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SIDE ONE 
LRU EG VAUGHAN WILLIAMS 


—SONGS OF TRAVEL 


(Poems by R. L. Stevenson) 
Band 1: THE VAGABOND 


Give to me the life | love, Or let autumn fall on me 
Let the lave go by me, Where afield | linger, 
Give the jolly heaven above, Silencing the bird on tree, 
And the byway nigh me. Biting the blue finger. 
Bed in the bush with White as meal the frosty 
stars to see, field— 
Bread | dip in the river— Warm the fireside haven— 
There's the life for a man Not to autumn will | yleld, 
like me, Not to winter even! 
There's the life for ever. 


Let the blow fall soon or late, Let the blow fall soon or late, 

Let what will be o'er me; Let what will be o’er me; 

Give the face of earth around, Give the face of earth around, 

And the road before me. And the road before me, 

Wealth | seek not, hope Wealth | ask not, hope nor 
nor love, love, 

Nor a friend to know me; Nor a friend to know me; 

All | seek, the heaven above, All| ask, the heaven above, 

And the road below me. And the road below me. 


Band 2: 
“BRIGHT IS THE RING OF WORDS" 


Bright Is the ring of words 

When the right man rings 
them, 

Fair the fall of songs 

When the singer sings them. And when the west Is red 

Still they are carolled and With the sunset embers, 
sald— The lover lingers and sings, 

On wings they are carrled— And the maid remembers. 

After the singer is dead . 

And the maker buried. 


Band 3: THE ROADSIDE FIRE 


| will make you brooches and toys for your delight, 

Of bird-song at morning and star-shine at night. 

| will make a palace fit for you and me, 

Of green days in forests, and blue days at sea. 

1 will make my kitchen, and you shall keep your room, 
Where white flows the river and bright blows the broom; 
And you shall wash your linen, and keep your body white, 
In rain-fall at morning and dew-fall at night. 

And this shall be for music when no one else Is near, 
The fine song for singing, the rare song to hear! 

That only | remember, that only you admire, 

Of the broad road that stretches and the road-side fire. 


Band 4: “LET BEAUTY AWAKE" 


Let Beauty awake In the mom from beautiful dreams,— 
Beauty, awake from rest! 

Let Beauty awake 

For Beauty's sake, 

In the hour when the birds awake in the brake 

And the stars are bright in the west! 


Let Beauty awake In the eve from the slumber of day,— 
Awake In the crimson eve! 

In the days dusk end 

When the shades ascend, 

Let her wake to the kiss of a tender friend, 

To render again and receive! 


Band 5: YOUTH AND LOVE 


To the heart of youth the world Is a highway side, 
Passing for ever, he fares; and on elther hand, 
Deep in the gardens golden pavilions hide, 

Nestle in orchard bloom, and far on the level land 
Call him with lighted lamp in the eventide, 


Thick as stars at night when the moon Is down 
Pleasures assall him, He to his nobler fate 

Fares; and but waves a hand as he passes on, 
Cries but a wayside word to her at the garden gate, 
Sings but a boyish stave and his face is gone. 


Band 6: "IN DREAMS" 


In dreams unhappy, 1 behold you stand as heretofore: 

The unremember'd tokens In your hand avail no more. 

No more the morning glow, no more the grace, enshrinos, 
endears. 

Cold be 
tears. 

He came and went. Perchance fee wept awhile and thon forgot. 

Ah me! but he that left you with o smile forgets you not. 


Low as the singer lies 
In the field of 

Songs of his fashio 
The swains together. 





ring 


the light of time upon your face and shows your 





Band 7: 
"THE INFINITE SHINING HEAVEN" 


The Infinite shining heaven 
Rose, and | saw In the night 
Uncountable angel stars 
Showering sorrow and light 

1 saw them distant as heaven, 
Dumb and shining and dead, 
And the idle stars of the night 
Were dearer to me than bread. 
Night after night In my sorrow 
The stars looked over the seo, 
Till Jo! | looked In the dusk 
And a star had come down to me, 


Band 8: WHITHER MUST | WANDER? 


Home no more home to me, whither must | wander? 
Hunger my driver, | go where | mus! 
Cold blows the winter wind over hill ad-heathor: 
Thick drives the rain and my roof is tn tho dust, 
Lov'd of wise men was the shade of my roof-troo, 
Tho true word of welcome was spoken In the door: 
Dear days of old with tho faces In the firelight; 
Kind folks of old, you come again no more. 











Home was home then, my dear, full of kindly faces, 
Home was home then, my dear, happy for the child, 
Fire and the windows’ bright littered on the moorland; 
Song, tuneful song, bullt a palace In the wild. 

Now when day dawns on the brow of the moorland, 
Lone stands the house and the chimney-stone Is cold. 
Lone fot It stand now the friends are all dopa: 
The kind hearts, the true hi , that loved the place of old, 
Spring shall come, come again, calling up the moorfowl, 

Spring shall bring the sun and rain, bring the bees and flowers! 
Red shall the heather bloom over hill and valley, 

Soft flow the stream through the even flowing hours. 

Fair the day shine as It shone on my childhood; 

Fair shine the day on the house with open door, 

Birds come and cry there and twitter In the chimney— 

But | go for ever and come again no more. 


Band 9: 
RALPH VAUGHAN WILLIAMS: SILENT NOON 
(Sonnet by Dante Gabriel Rossetti) 


Your hands Ile open in the long:fresh grass, 

The finger points look through like rosy blooms; 

Your eyes smile peace. 

The pasture gleams and glooms 

"Neath billowing skies that scatter and amass. 

All round our nest, far as the eye can pass, 

Are golden king-cup fields with silver edgo, 

Where the cow: araioy skirts the hawthorn hedge. 
‘Tis visible silence, still as the hourglass, 

Deep In the sun-search'’d growths the dragonfly hangs 
Like a blue thread loosen’d from the sky: 

So this wing’d hour Is dropt to us from above. 

Oh! clasp we to our hearts, for deathless dow'r, 

This close-companion'd inarticulate hour, 

When twofold silence was the song—the song of love. 

















Band 10: 


RALPH VAUGHAN WILLIAMS: THE WATER MILL 


(Poem by Fredegond Shove) 


There Is a mill, an ancient one, 

Brown with rain, and dry with sun, 

The miller's house is joined with It, 

And In July the swallows flit 

To and fro, In and out, 

Round the windows, all about; 

The mill wheel whirrs and the waters roar 
Out of the dark arch by the door, 

The willows toss their silver heads, 

And the phioxes in the garden beds 

Turn red, tum gray, 

With tho time of a 

And smell sweet In the rain, then dio away. 
The miller's cat Is a tabby, she 

Is as lean as a healthy cat can be, 

She plays In the loft where the sunboams stroke 
The sacks’ fat backs, the beetles choke 

In the floury dust. The wheel goes round 
And the miller’s wife sleeps fast and sound, 
There Is a clock Inside the house, 

Very tall and very bright, 

It strikes the hour when shadows drowse, 

Or showers make the windows white; 

Loud and sweet, In rain and sun, 

The clock strikes, and the work is done. 

The miller’s wife and his eldest girl 

Clean and cook, while thasmill wheels whirl. 
The children take thelr meat to school, 

And at dusk they play by the twilit pool; 
Bare-foot, bare-head, 

Till the day Is dead, 

And thelr mother calls them Into bed. 

The supper stands on the clean-scrubbed board. 
And the miller drinks like a thirsty’ lord; 

The young men come for his daughter's sake, 
But she nevor knows which one to take: 

Sho drives her neodle, and pins her stuff, 
While the moon shines gold, and the lamp shinos buff. 


Band 11: 


RALPH VAUGHAN WILLIAMS: LINDEN LEA 
(Poom by W. Barnos 


Within the woodlands, Hawi gladed, 
By the oak trees’ mossy moot, 

The shining grass blades, timber shaded, 
Now do quiver under foot 

And birds do whistlo overhead, 

And water's bubbling In its bed; 

And there for mo, the apple treo 

Do jean down low in Linden L 

When leaves, that lately were a-springing, 
Now, do fade within the copso, 

And painted birds do hush thelr singing, 
Up upon the timber tops; 

And brown-leaved frult’s a-turming red, 

In cloudless sunshine overhead, 
With fruit for me, the apple 
Do loan down low In Linden Lea, 

Let othor folk make money fastor, 

In the alr of dark-room'd towns; 

| don't dread 9 peovish master, 
Though no man may hood my frowns, 
| be freo to go abroad, 

Or take again my homeward road, 

To whoro, for mo, the npplo troe 

Do lean down low In Linden Lea, 











SIDE TWO 
ENGLISH SEA BALLADS 


FREDERICK KEEL: THREE SALT-WATER BALLADS 
(Pooms by John Masotiold) 


Band 1; PORT OF MANY SHIPS 


It's o sunny pleasant anchorage, Is Kingdom Como, 
Whore crows is always layin’ aft fog dolble-tots o'rum, 
thero’s dancin’ 'n' fiddlin’ of ov'ry kind o' sort, 

a fine place for sallor-mon |s that thoro port. 
'N' | wish—I wish os | was there, 
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FREDERICK STONE — Piano 


The winds |s never nothin’ more than jost light airs, 

'N' no-one get belayin’-pinned, ‘n’ no-one never swoars, 
Yer free to loaf an' laze around, yer pipe atween yer lips, 
Loilin’ on tho fo'c's'le, sonny, lookin’ at the ships, 

‘NL wish—I wish as | was there, 

For ridin’ In the anchorage the ships of all the world 
Have got one anchor down 'n' all salis furled. 

All the sunken hookors 'n' the crews as took 'n' died 
They lays there merry, sonny, swingin’ to the tide. 

'N' | wish—I wish as | was there. 

Drowned old wooden hookers green wi' drippin' wrack, 
Ships as nover fetched to port, as never came back, 
Swingin’ to the blushin’ tide, dippin’ to the swell, 

'N' the crews all singin’, sonny, beatin’ on the bell, 

'N' | wish—l wish as | was there. 


Band 2: TRADE WINDS 


In tho harbour, in the island, In the Spanish Seas, 
Are the tiny white houses and the orange-trees, 
And day-long, night-long, the cool and pleasant breozo 
Of the steady Trade Winds blowing. 

Thero Is the red wins, the nutty Spanish ale, 

The shuffle of tho dancers, the old salt's tale, 

The squeaking fiddie, and the soughing In the sail 
Of the steady Trade Winds blowing. 

And o' nights there's fire-flles and the yellow mzon, 
And In the ghostly palm-trees the sleepy tune 

Of the quiet voice calling me, the long {ow croon 

Of the steady Trade Winds blowing. 


Band 3; MOTHER CAREY 


Mother Carey? She's the mother o' the witches 
'N' all them sort o' rips; 

She's a fine gell to look at, but the hitch Is, 
Sho's a sight too fond of ships. 

She lives upon a iceberg to the norred, 

'N' her man he’s Davy Jones, 

'N' she combs the weeds upon her forred 

With pore drowned sailors’ bones, 


She's the mother o' the wrecks, 'n’ the mother 
Of all big winds as blows; 

She's up to come deviltry or other 

When It storms, or sleets, or snows. 

The nolse of the wind's her screamin’, 

I'm arter a plump, young, fine, 
Brass-buttoned, beefy-ribbed young seam'n 
So as me 'n’ my mate kin dine. 

She's a hungry old rip 'n’ a cruel 

For sallor-men like we, F 
She's give a many mariners the gruel 

'N' a long sleep under sea. 

Sho's the blood o' many a crew upon her 
'N' the bones of many a wreck, 

'N' she's barnaclos a-growin' on her 

'N' sharks teoth round her neck. 


| ain't never had no schoolin’ 

Nor read no books like you, 

But | knows 't ain't healthy to be foolin’ 
With that there gristly two. 

You're young, you thinks, 'n'’ you're lairy, 
But If you're to make old bones, 

Steer clear, | say, o' Mother Carey 

'N' that there Davy Jones, 


Band 4: 


MICHAEL HEAD: LIMEHOUSE REACH 
(Poem by C. Fox Smith) 


1 fell in love with a Limehouse lass, 

But she has proved untrue: 

She looked as fresh as a figurehead 
That's just been painted new: 

But she's took and married a lighter man, 
So it's time for me to go, 

But | would have loved you so, my dear, 

| would have loved you so! 

Oh, a shake o' the foreshoet pays for all 
That o sailor jeaves behind, 

For an alehouse shot, and a friend forgot, 
And a sweetheart false or kind. 

And tho blomin’ mud-hook's off the ground, 
For It’s timo for us to go: 

But | would have loved you so, my dear, 

| would havo loved you so! 

Now a long good-byo to Limchouse Reach, 
And a last good-bye to you: 

A foller's a fool to die for love, 

Which | don't mean to do. 

There are girls as smart in every port 
From hore to Callao, 

But | would have loved you so, my doar, 

} would have loved you so! 





Band 5: 


MICHAEL HEAD: SWEETHEARTS AND WIVES 
(Poom by C. Fox Smith) 


Tho vory first voyago os ovor | mado 

1 went to soa In tho East Coast trade 

And | courted a gal at Seaton Sluice 

it hari namne wart Lizzlo it must h'beon Luce 
0 


And then | sallod in a Colonios clipper 
With a rare old rip of a racing skipper, 
And thoro warn't no senso nor there warn't no uso 
A-courtin’ o gal at Soaton Sluico; 
So | looked for anothor down Molbourne wa 
Ht Perfnamie) warn't Kitty, It must ha'boon May 
0 


Oh noxt | sallod Ino peariin' brig 

To tho South Soa Islos both little and big, 
Whoro It warn't no uso, say what you may, 
A-courtin' a gal down Molbourno way 

So | didn't worry with hor no longor 

But | soon pickod up with o gal In Tongor 
An island gal os brown as a borry 
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VAUGHAN WILLIAMS: SONGS OF TRAVEL and Other Songs 


ENGLISH SEA BALLADS 
RICHARD STANDEN—Bass 


Don’t know her name, but | called her ‘‘Cherry,”’ ‘Cherry’ 
So | did! 

But last | signed in a Liverpool liner 

Go where you will and you won't find a finer! 
And it's time, thinks |, to be settiin’ down, 
So | married a widder In Monkey Town, 

With a bit in the bank and a “corner off’’ 
And when I'm ashore now | lives like a toff. 
And as for the gal at Seaton Sluice | ‘ope 
She ain't waitin’, for that ain't no use, 

And as for the ones at Montreal 

And Tonger and Taltal and Melbourne and all, 
And all the whole bollin’ from France to Fiji, 
| ‘ope they're married and ‘appy like me. 

So | dol 


Band 6: 


C. VILLIERS STANFORD: DRAKE'S DRUM 
(Poem by Henry Newbolt) 


Drake, he's in his hammock and a thousand mile away, 
(Captain, art thou sleeping there below?) 

lung atween the round shot in Nombre Dios Bay, 
And dreaming all the time of Plymouth Hoe. 


Yonder |umes the Island, yonder lies the ships, 

With sallor lads a-dancing heel-an'-toe, 

And the shore lights flashing, and the night tide dashing, 
He sees it all so plainly as he saw it long ago. 


Drake he was a Devonman, and ruled the Devon seas, 
{Captain art thou sleeping there below?) 

Roving tho’ his death fell, he went with heart at ease, 
And dreaming all the time of Plymouth Hoe. 


“'Take my drum to England, hang it by the shore, 

Strike it when your powder’s running low; 

If the Dons sight Devon, I'll quit the port of Heaven, 

And drum them up the Channel as we drumm’d them long ago.”” 


Drake he's In his hammock till the reat Armadas come, 
Captain, art thou sleeping there below? 

lung a-tween the round shot, list’ning for the drum, 
And dreaming all the time of Plymouth Hoe. 


Call him on the deep sea, 

Call him up the Sound, 

Call him when ye sail to meet the foe; 

Where the old trade's plying and the old flag flying, 
They shall find him ware and waking, 

As they found him long ago! 


Band 7: 


C. VILLIERS STANFORD: THE OLD SUPERB 
(Poem by Henry Newbolt) 


The wind was rising easterly, 
The morning sky was blue, 
The Stalts before us open’d wide and free; 
We look’d towards the Admiral, where high the Peter flew, 
And all our hearts were dancing like the sea. 
Tho French are gone to Martinique with four and twenty sail, 
The ‘Old Superb’ Is old and foul and slow; 
Botha Erench are gone to Martinique, and Nelson's on 
the trail, 
And where he goes the ‘'Old Superb'’ must go. 
So Westward ho! for Trinidad, 
And Eastward ho! for Spain, 
And ‘Ship ahoy"’ a hundred times a day; 
Round the world If need be, and round the world again 
With a lame duck lagging, lagging all the way. 
The ‘Old Superb" was barnacled and green as grass below, 
Her sticks were only fit for stirring grog; 
The pride of all her midshipmen was silent long ago, 
And long ago they ceased to heave the log, 
Four year out from home she was, and ne'er a week In port, 
And nothing save the guns! aboard her bright; 
But Captain Keats ho knew the game, and swore to 
share the sport. 
For he never yt came In too late to fight. 
So Westward ho! for Trinidad, 
And Eastward ho! for Spain, 
And ‘Ship ahoy'’ a hundred times a day; 
Round the world If need be, and round the world again 
With a lame duck lagging, lagging all the way. 


“Now up, my lads,"’ the Captain cried, ‘for sure the 
case were hard 
If longest out wero first to fall behind; 
Aloft, aloft with studding salls, and lash them on the yard, 
For night and day the trades are driving blind. 
So all day long and all ony long behind tho fleet we crept, 
And how we fretted none but Nolson guessed; 
But every neat the ‘Old Superb'’ she sall'd when others slept, 
Till We ran the French to oarth with all the rest, 
0 'twas Wostward ho! for Trinidad, 
And Eastward ho! for Spain, 
And ''Ship Ahoy a hundred times a day; 
Round tho world if nood bo, and round tho world again, 
Round the world again, 
With a lame duck, a lame duck a-lagging, lagging, 
lagging all tho way! 


Band 8: JOHN IRELAND: SEA FEVER 
(Poem by John Masofield) 


| must fo down to tho soas again, to the lonely sea and 


0 Sky, 
And all | ask Iso tall ship and a star to steer hor by, 
And tho whool’s kick and tho wind's song and the white 
sall's shaking, 
And o groy mist on tho soa's face, and a groy dawn breaking, 


| must go down to the soas again, for the call of the 
running tide 

Is a wild call and a cloar call that may not bo denied 

And all | ask Is a windy day with tho white clouds fiylng, 

And tho flung spray and tho blown spumo, and tho 
soa-gulls crying. 


| must go down to the soas again, to tho vagrant gypsy lito, 
To tho gull's way and tho whalo's way whore the Wind's 
\iko a whotted knifo; 





And all | ask Is a merry yarn from a laughing fellow-rover 
And quiet sleep and a sweet dream when the long trick’s over. 


Band 9: 


ALBERT MALLINSON: FOUR BY THE CLOCK 
(Poem by Longfellow) 
Four by the clock! and yet not day; 
But the great world rolls and wheels away, 


With the cities on land, and its ships at sea, 
Into the dawn that /s to be! 


Only the lamp in the anchored bark 
Sends Its glimmer across the dark, 
And the heavy breathing of the sea 
Is the only sound that comes to me 


Band 10: 


MALCOLM DAVIDSON: A CHRISTMAS CAROL 
(Poem by John Masefield) 
A wind is rustling ‘‘south and soft." 
Cooling a quiet country tune, 


The calm sea sighs, and far aloft 
The sails are ghostly in the moon. 


Unqulet ripples lisp and purr, 

A block there pipes and chirps I'the sheave, 
The wheel-ropes jar, the reef-points stir 
Faintly—and it Is Christmas Eve. 


The moon goes nodding down the west, 
The drowsy helmsman strikes the bell; 
Rex Judaeorum natus est, 

1 charge you, brothers, sing Nowell, 
Rex Judaeorum natus est. 


Band 11: 


PETER WARLOCK: CAPTAIN STRATTON'S FANCY 
(Poem by John Masefield) 

Oh, some are fond of red wine and some are fond of white, 

And some are all for dancing by the pale moonlight, 


But rum alone's the tipple and the heart's delight 
Of the old, bold mate of Henry Morgan. 


ch) some are fond of Spanish wine and some are fond of 
french, 

And some'll swallow tay and stuff fit only for a wench, 
But I'm for right Jamaica till | roll beneath the bench, 
Says the old, bold mate of Henry Morgan. 


Oh, some are for the lily and some are for the rose, 

But | am for the sugar.cane that in Jamaica grows, 

For it's that that makes the bonny drink to warm my 
copper nose, 

Says the old, bold mate of Henry Morgan. 


Oh, some are fond of fiddles and a song well sung, 

And some are all for music for to lilt upon the tongue, 

But mouths were made for tankards and for sucking at the bung, 
Says the old, bold mate of Henry Morgan. 


Oh, some that's good and godly ones they hold that it’s a sin 
To troll the jolly bowl around and let the dollars spin, 

But I'm for toleration and for drinking at an inn, 

Says the old, bold mate of Henry Morgan. 
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WHAT A FRIEND 
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“from the album ‘‘What a Friend... 
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Produced by Paul Johnson 


the album “Just As I Am” (WST 8690) _ 


Produced by Paul Johnson 
tfrom the album “Hem of His Garment” (WSB 8759) 
Produced by Bergen White 


Produced by David Diggs 





4 
onl 
3 
[o) 
An 


E 
G 
PR 


mz 
Aa 
nn 


n=) 

= 7 

oom 

in] 
ol = 

oO = 

m. 

@ 

(9) 

z 


Zoe ao 
nee. 2 


D 
STEVE HALL AT FUTURE DISC 





In Great Britain: WORD (U.K.) LTD,, London 

In Canada: WORD RECORDS LIMITED, Vancouver, B.C, 
® & © 1984 WORD, Incorporated 

is prohibited by Federal law and subject to criminal: 
prosecution, 


5 
phy 
SPON 7.01 Hus Z 


Y 


: 
4 
: 
i 


























we Moonen Anmnane 4 ous (mA 


Lado! 
1 - DIZ QUE ME AMA 
Agepé/Leo Méra/Cananio 
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¢ SINFONIA DO CARNAVAL 
Helena de Lima/Concessa Lacerda 
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DIZ QUE ME AMA_ 
Agepé/Leo Méra/ Canario. 


Diz que me ama 

E que eu nao me contento 
s6 com ela 

Diz que me quer 

Mas nao vai dividir 
com ninguém 


Diz que eu sou fogo na roupa 
Que eu pinto e bordo na rua 
E pra ficar com ela 

Eu vou ter que mudar 


Eu nao sei 0 que fazer 

Se eu nao penso em lhe deixar 
Ela devia saber 

Que eu nunca quis enganar 
Toda vez que eu penso nela 
Da vontade de voltar 


Ja falou — 

Que eu sou seu dono 

Ja falou 

Que eu sou séu rei 

Seu coragao € meu trono 
Seu amor é minha lei 


MENINA DO TACHO 
Agepé / Leo Méra/Rodolpho de Souza 


Menina desci rio abaixo 
Vi seu tacho vazio 

O que aconteceu 

Na beira do rio 


Perguntei a Janaina. 

Se te viu, menina perdida, 
Em seu remanso 
Pensando na vida 


Se vocé sorriu 
Se vocé chorou 
Se vocé partiu, oi 
Se o bicho pegou 


Olha, vem ca menina me contar 
Vem ca menina me contar 

O que foi que te deu 

O que é que te da 

Vem ca menina me contar 


Vovo ja dizia que 0 bicho 
papao seduzia 
Vov6 s6 nao me disse 
Que o bicho pega de dia 
Esperei, vocé nao veio 
Tua mde me contou 
Que vocé chegou de tacho cheio 


Olha, vem ca menina me contar 
Vem ca menina me contar 

O que foi que te deu 

O que é que te da 

Vem ca menina me contar 


VEM COMO QUISER 


Marquinhos PQD/ Franco 


Vocé fez . } 

O meu sol brilhar mais uma vez 
O meu sonho claro vocé fez 
Voltar a luz do amor! 


Ah! Vocé fez 
O seu rumo Se encontrar 
em mim 
Meu vazio preencheu enfim 
Abri meu coragao pra te guardar. 


Vem como quiser 

Sem se resguardar, 

Vvocé bem me quer, meu 
bem querer 

Deixa eu te amar 


Vem se aconchegar; 

Me aconchegar 

Faz como eu fiz , 
Vem com todo amor pra ser feliz 


Ver no. meuyolhar _ 

E ver 0 amor amanhecer ° 
Ver o teu olhar 

E ter manha no meu viver — 


E a branca paz 

Que faza dor adormecer 

Um manto de prazer, pra 
te aquecer 


FORRO EM CACHOEIRA 
Edil Pacheco / Paulinho Boca de Cantor 


Eu fui 

Num forr6 em Cachoeira 

E brincadeira 

Q Sao Joao de la 

Dancei galope a noite inteira 
Em Cachoeira até o sol raiar 


Subi a serra 

Gul parar em Muritiba 

SO me lembrei da vida 

Quando o dia clareou 

Como € gostoso 0 Sao Joao 
aqui em riba 

Mas € la embaixo que esta 
omeu amor 


Eu fui no forré em Cachoeira... 


Em Cruz das Almas 

Vi a guerra de espada 

E a chuva nao parava 

De molhar Paha emogao 
Em Maragojipe, 

Fui no forr6 do Cais 

Meu Deus é bom demais 
Essa festa de Sao Joao 


Viva Sao Joao do carneirinho 
Do carneirinho viva Sdo0 Joao 
Viva Sao Joao do carneirinho 
A sua festa faz feliz 

meu coracao 


DAS MARAVILHAS DO MAR, 
FEZ-SE O ESPLENDOR 

DE UMA NOITE 

David Corréa/ Jorge Macedo 


Deixa me encantar 
Com tudo teu e revelar 
O que vai acontecer 
Nesta noite de esplendor 
O mar subiu na linha 
do horizonte 
Desaguando como fonte 
Ao vento ailusdo teceu 
O mar, oj, oO mar 
Por onde andei, mareou 
(mareou) 
Rolou na danga das ondas 
No verso do cantador 


Danga quem ta na‘roda 
Roda de brincar 

Prosa na boca: do vento 

E vem marear (eis 0 cortejo) 


Eis 0 cortejo irreal 

Com as maravilhas do mar 
Bazendo 0 meu carnaval 

E a vida a brincar 


A luz raiou pra clarear a poesia 

Num sentimento que desperta 
na folia (amor, amor) 

Amor, Sorria, 6, 6, 6 

Um novo dia despertou 

Ela vou eu 


E la vou eu 

Pela imensidao do mar 

Essa onda que borda a avenida 
de espuma 

Me arrasta a sambar.., e la 
vou eu 
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FESTA PROFANA 
J. Brito / Bujéo 


O rei mandou cair dentro da folia 
E la vou eu, e la vou eu 
O sol que brilha nessa noite 
vem da Ilha 
Lindo sonho que 6 s6 meu. 


vem, vem amor 

Na poesia vem rimar sem dor 
Na fantasia vem colorir 

Que a vida tem mais cor 


Vem na magia 

Me beija nesse mar de amor 
Vem me abraga mais 

Que eu quero é mais 

O teu coragao 


Bu you tomar um porre de 
felicidade 

Vou sacudir, eu vou zoar toda 
cidade 


Fi, Boi Apis! 
La no Egito, festa de Isis 
El, Deus Baco! Bebe sem magoa 
Vocé pensa que esse vinho 
é agua? 


i primavera! 

Na lei de Roma 

A alegria 6 que impera 
Oh! Que beleza! 
Mascara negra 

1a no baile de Veneza 


Oh! Joga Agua que é dé cheiro 

Confete e serpentina 
Langa-perftume no cangote 
da menina 


CAYMMI MOSTRA AO 
MUNDO O QUE A BAHIA 
E A MANGUEIRA TEM 
Ivo Melrelles / Paulinho / Lula 


Mangueira vé no céu dos orixas 
O horizonte rosa no verde 
do mar 
A alvorada veste a fantasia 
Pra exaltar Caymmi € a velha 
Bahia-666 


Quanto esplendor 
Nas igrejas soam hinos 
de louvor 
E pelos terreiros de magia 
O ecoar anuncia 0 novo dia 


Nessa terra fascinante 

A Capoeira foi morar 

O mundo se encanta 

Com as cantigas que fazem 
sonhar! (lua Cheia) 


Lua cheia, leva as jangadas 
pro mar 

Oh! Sereia como é belo o 
teu cantar 

Das estrelas, a mais linda 
ta no Gantois 


Mangueira berco do samba 
Caymmi a inspiracgao 
Que mora no meu coracgao 


Bahia terra sagrada 
lemanja e lansa 
Mangueira Super-campea 


Tem xinxim e acarajé 
Tamborim e samba no pé 
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MEU CAPRICHO 
Agepé/ Leo Méra/ Canario 


Meu brinquedo, meu capricho 
Meu prazer, minha paixao 

Eu sou fa de tudo isso 

Nao convém dizer que nao 


Optei pelo regresso 

Te confesso que chorei 
Muito com teu universo 
Te confesso que sonhei 
Tive contra a coeréncia 
Tudo era fantasia 
Longe da tua presenca 
Preso pela agonia 


Nem que eu tiver que sofrer 
Nem que eu tiver que chorar 
Eu nao vou deixar 

De te querer, de te amar 


Quero de volta a pureza 

Que s6 tem no teu olhar 

Quero encontrar novamente 

As coisas da gente no mesmo 
lugar 

Vou me achar no teu caminho 

Me perder no teu amor 

S6 nao vou viver sozinho 

Sem a paz do teu carinho 

Com a Saudade que ficou 


CORACAO NAGO 
Paulo Debetio / Paulinho Rezende 


= Emalé-debalé 
Que%gente' linda, gente negra 
tao feliz” 
= €dmo é bonito 0 canto santo 
2 > de Olori 
Que soa forte feito grito 
de Zumbi 


A terra da vida € no ilé-ayié 
Quem abre os caminhos 

do mundo é Afreketé 
Oju-Oba! Salve os olhos 

de Xang6 
L& nem muzenza rodopia iad 


16, i6, id, 16, i6 


Zambi abengoou povo de 
além-mar 

Sangue de maleé, ié, ié, ié 

Coracao nagé, id, id, id, i6 


Salve esse negro bonito mais 
velho que o tempo 

Que dia 13 de maio vai 
no Badaué 


Povo de Kéto, Arakéto, Ijexa, 
filhos de Ghandi 

Ah! Como é grande esse 
afoxé-lorum 

Nada € mais forte que 0 poder 
de Olorum 


NA PALMA DA MAO 
Toninho Geraes / Luiz de Oliveira 


O samba que 6 samba 
Tem seu valor 
O samba que 6 samba 
Tem seu lugar 


Eu canto pra todo esse povo 
Um samba para Ihe dizer 
Que a velha guarda 

Plantou para a gente colher 


Toda essa Cultura 

Nao foi feita de propina 
Dava vadiagem 

Cantar samba na esquina 
Hoje a juventude 

Colhe frutos desse chao 
Banjos e repiques 
Inovaram a tradi¢cao 


E 0 velho partido 
E gostoso na palma da mao 


O samba que é samba... 


Muitos nem chegaram 
Ver 0 Samba onde esta 
Se eternizaram 

Por lutar e por sonhar 
Mesmo no presente 

O samba so me faz feliz 
Gosto de vanguarda 
Mas nao perco a raiz 


E o velho partido 
E gostoso na palma da mao 


MEU XINGU 
Efson/Odibar 


A sombra de um patua 

O canto do Uirapuru 

No paraiso da floresta 

Meu coracgao andava em festa 
Como era livre Oo meu Xingu 


Como era verde a minha mata 
Como era santa a minha paz! 
Na agua clara 0 tambaqui 
Buscando um doce de acai 

E eu me amando muito mais 


Ah! Que beleza 0 pantanal 
A natureza do animal 

Que a ambicao vem dizimar 
E o homem nao quer refletir 


Que é melhor 
Nao macular 
E nao subtrair! 


Dos tesouros de Deus 
Sou guardiao 
Sou guarani! 





JA FAZ TANTO TEMPO 
Agepé/ Canario / Vilani Silva (Bombril) 


Ja faz tanto tempo 

Que a gente nao sente 
esse momento 

Sera que 0 vento 

Levou nosso tempo, sera? 

SO sei que quando enrosco 
em seus cabelos 

Pra fazer os meus apelos 

E ai que eu me dou bem 


Diz que me leva pro céu 
E me da uma estrela 
Que faz a lua 

Minha rua Clarear 


Venha, 

Venha me queimar 

Acende essa Chama oOutra vez 
Nao deixe esse amor terminar 


OS IMORTAIS 


CHEGUEI (AVISE A MARIA) 
José Orlando 


Avise a Maria que eu cheguei 
Cheguei dessa vez para ficar 

E por todos lugares onde andei 
Eu So trouxe tristezas pra contar 


CONSTRUCAO 
Chico Buarque 


Amou daquela vez como se 
fosse a ultima 

Beijou sua mulher como se 
fosse a ultima 

E cada filho seu como se fosse 0 
unico 

Atravessou a rua Com Seu passo 
timido 


ME DEIXA EM PAZ 
Monsueto / Ayrton Amorim 


Se vocé nao me queria 

Nao devia me procurar 

Nao devia me iludir 

Nem deixar eu me apaixonar 


NAO ME DIGA ADEUS 
aquito / Luiz Soberano / Jodo da Silva 


Nao, nao me diga adeus 
Pense nos sofrimentos meus 


LA VEM SALGUEIRO 
Jorge Ben 


Se esse ano 0 Salgueiro nao 
ganhar 

Eu posso até chorar 

Mas no ano qué vem 

Novamente na avenida eu vou 
sambar 


POIS E 
Ataulfo Alves 


Pois é, falaram tanto 

Que desta vez a morena foi 
embora 

Disseram que ela era maioral 

E eu € que nao soube aproveitar 


A FLOR E O ESPINHO 
Nelson Cavaquinho / Guilherme de Brito / 
Alcides Caminha 


Tire 0 seu sorriso do caminho 

Que eu quero passar com a 
minha dor 

Hoje pra vocé eu sou espinho 

Espinho nao machuca a flor 

Eu So errei quando juntei 

Minh’alma a sua 

8 sol nao pode viver perto da 
ua 


SINFONIA DO CARNAVAL 
Helena de Lima /Concessa Lacerda 


O carnaval 

E o lengo da dor 
Vamos todos cantar 
E pensar no amor 


DIA 4 DE DEZEMBRO 
Tido Motorista 


Tirié, tirié, relampejou 
Tirié, tirié, relampejou 
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“DE LA ROSA” 


ARSENIO Y ROSSIE 
“Y LAS ESTRELLAS 
DOMINICANAS” 


Ml BELLO CIBAO (ARSENIO DE LA ROSA) a 
PASIRO ESPINAL (ARSENIO DE LA ROSA) a 
HABLAREMOS DE AMOR(ROSSIEDELAROSA) 
EL MERENGUE Y LA SALSA (ARSENIO DELA ROSA) _ — 
POR SINVERGUENZA (ARSENIO DE LA ROSA) * 
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CABALLO VIEJO (SIMON DIAZ) 

SALON MEXICO (D.R,) 

AMERICA LINDA (ROSSIE DE LA ROSA) 
FRIO EN EL ALMA (D.R,) 

SOLITO CON LAS ESTRELLAS (D.R)) 


DEMETRIO ROSARIO (@ ‘SAXOFON ") 


DOMINGO (Wo) =) =7A((arexe) Xe KSyy)) 
ARSENIO DE LA ROSA “VOCAL Y (DIRECTOR) ACORDEON” 
ROSSIN DE LA ROSA (“VOCAL FEMENINA”) 
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ae (Lado A) 
‘1. Tus Promesas de Amor 
(Miguel Amadeo) 
2. Ya La Pagaras 
(Mario de Jesus) 
3. Miedo de Quererte 
(Miguel Amadeo) 
4. Dicelo A El 
(Raul Diaz) 
5. Yo Tengo Un Amor 
(Rafael Hernandez) 
(Lado B) 
1. Una Semana sin Ti 
(Vicente Garrido) 
2. Ya Tu Veras 
(Mario de Jesus) 
3. Por Equivocacion 
(Charlie Lopez -Raul Vicente) 
4. Que Esperas 
(Luis Demetrio) 
5. Medley “Canciones Inolvidables” 
a) TOTAL (Ricardo Garcia Perdomo) 
b) EXTRANO SENTIR (Elliot Romero) 
c) ALIVIO (Julio Copo) 
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b) MIGHTY medium is the phonograph record: Through 
its magic, the voice and personality of the continental 
SARE chanteuse, LIANE, has been transported over oceans 
and mountains, to delight lovers of song from New York to 
Singapore and Hudson Bay to the Rio Grande. Meanwhile, in 
her real existence, she continues to enchant her devoted admirers 
in the European centers of night-music and gayety. It is hard to 
describe her voice and style, except to say that it is not exactly 
the art of ‘bel canto,” nor has it ever been used to shake the 
rafters of the Paris Opera. Rather, in it word and music become 
a blissful unity, the musical tones seem to tremble when a word 
like “love” rolls off the tongue, and intimacy is carried to the 
point where each song seems to be a private message from Liane 
to the listener. Each of Liane’s Vanguard records won her an 
increasing body of enthusiastic admirers. Then with Paris Mid- 
night (VRS-9018) the Goddess of Fame really blew her trumpet. 
Here are some typical reviews. ‘An A-plus release. This vocalist 
grows on you with each hearing’ — San Francisco Examiner. 
“Top-notch sound, tuneful, appealing material, all honoring 
Paris, and suave performances’ — High Fidelity. “Captivating” 
— Seventeen. “Haunting” — Review of Recorded Music. “No 
voice in the popular field has the intimate charm and affecting 
warmth of Liane supremely gifted’ — Times-Journal, 
Selma, Fla. Liane, who is an accomplished linguist, then did for 
Vienna, in Vienna Midnight (VRS-9026) what she had done 
for Paris. She followed this by revealing still new talents with 
the featured role of Polly Peachum, in Vanguard’s recording of 
Kurt Weill’s The Three Penny Opera, with a cast of Vienna 
State Opera luminaries (VRS-9002). This won the coveted 
Grand Prix du Disque, 1957. 

In Paris After Midnight Liane presents another sheaf of the 
gay and tender ditties that all Paris sings, and tourists come home 
humming, woven together into a shimmering tapestry of Parisian 
musical life by the brilliant and fantastic piano (Michael Dan- 
ziger), guitar (Laszlo Gatti), accordion and bass (Willy Fantel) 
of the Boheme Bar Trio. 





Side One 


1. TROIS CLOCHES (Instrumental) 
2. AVRIL AU PORTUGAL (APRIL IN PORTUGAL) 


Lyrics by Jacques Larue, music by Raoul Ferrao 

April in Portugal, ideal for us two, if you go crazy there, the sky is 
even crazier than you. For the sentimental soul. does love exist anywhere 
but in Portugal, in April? 

Let me tell you what happened to me beneath a sky where summer 
lingers long: a history of lovers, a voyage of adventure, something I keep 
for my hours of happiness; a big ship at harbor, a crowd getting off— 
two eyes gaze upon me from beneath bouquets of flowers; love must 
have been prowling about, because we looked at each other and then my 
heart began to sing: April in Portugal, ideal for us two. 


3. LE GAMIN DE PARIS 
4. N’°Y TOUCHES PAS (DON’T TOUCH THE STUFF) 


from the motion picture, “Touchez-pas au Grisbi” 
Lyrics by Marc Lanjean, music by Jean Wiener 


Don’t touch the stuff,* keep your dreams. Don’t touch it, watch out 
for your happiness. You who are hungry; take your gold from the stars. 
Don’t touch the stuff . . . it’s too pretty to be decent. It's sunshine for 
the larks. It’s as clear as the smile of a sleeping child. You must look 
on without saying anything; sometimes you get bitten. Don’t touch it, 
watch out for your luck. Don't touch, don’t touch the dough. 

*money 


5. MES MAINS (MY HANDS) 


In the evening light my hands outline the form of a hope that 
resembles your body. Trembling with fever, after the thrill of a brief 
love, do you still recall my caressing hands? There is only the thought 
of you seeking a taste of joy, when'my hands, folded in prayer, moved 
toward you, in a delicate movement that disappeared into the night. My 
hands point out the folly of infinite love, the love of my life. Have you 
already gone beyond our past which obsesses mie? Have you already 
forgotten my pledge to you? Forgotten my hands that wanted to caress 
you? That waited in languor for your return? My hands, that have 
sought for you along the way that you went with another love, my hands, 
that have said your prayers for you when you were angry, and I could 


(Instrumental) 
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do no more; my hands, that always were with you during the night, and 
because you know this is so, come back, be as you used to be, they will 
pray for you in our reborn life. Come back, do not shun those hands that 
are really meant for you, and—give me your hands. 


6. QUE RESTE-T-IL DE NOS AMOURS? 
(WHAT IS LEFT OF OUR LOVE?) 


Words and music by Charles Trenet 


What is left of our love, what remains of those wonderful days? A 
photo, an old photo of my youth. What is left of the gentle countryside, 
of the month of April, of the rendez-vous? A memory that pursues me 
forever, faded happiness, wind-tossed hair, stolen kisses, dreams that stir 
you, what is left of all that? Tell me! A little village, an old church 
steeple. a well-hidden spot in the country; and in a cloud, a beloved face 
from out of my past. 


7. DARLING JE VOUS AIME BEAUCOUP 


Darling, je vous aime beaucoup, je ne sais pas what to do, vous avez 
completely stolen my heart. Matin, midi et le soir toujours wondering 
how you are, thet’s the way I felt right from the start. Ma cherie. my 
love for you is so profound. I wish my English were good enough to 
tell you so much more, mais je sais that you compris (!!) All the little 
things you mean to me, darling, je vous aime beaucoup, It means: 
I love you. 


8. VOUS QUI PASSEZ SANS ME VOIR 
(YOU WHO PASS WITHOUT NOTICING ME) 


A girl in love asks that her beloved, who is oblivious to her 
existence, give some sign that he recognize her, even though it is only 
to look at her. 


Side Two 


1. LA FILLE AUX CHEVEUX DE LIN (Instrumentcl) 


2. POUR UN OUI, POUR UN NON 
(FOR A YES, FOR A NO) 


Words by Plante, music by Giraud 


You smile when people say yes, or no, and you take every moment 
of life and turn it into a bouquet of songs. Near you, for a yes, for a 
no, everything becomes bright in the sunshine of your joy, and summer 
passes through the house. 

And yet I am afraid for my happiness, that ever-fragile happiness 
which holds us together by a thread. Every day I tremble without cause, 
I know only too well that love is a serious thing, we lose it for a yes, 
for a no. 


VRS-9027 


Promises of eternal love, mad raptures; a little twist of fate and 
they're gone forever. You know nothing, you whom I look upon, you 
know nothing about all that. 

You smile when people say yes, or no 


(repeat first stanza) 


You will learn, alas, only too soon that the only thing that binds 
us is what people call ‘‘madness’’; but this evening . . . what's good of 
telling you? Your big eyes are brighter than a mirror, and you laugh 
for a yes, for a no. 


3. JAI TA MAIN DANS MA MAIN (/nstrumental) 
4. DANCE AVEC MOI (DANCE WITH ME) 


Lyrics by André Hornez, music by Francis Lopez 

Dance with me, let's both get drunk on this wonderful moment and 
close our eyes. Dance with me, let's enjoy the harmony that makes our 
bodies vibrate. Let’s dance again, so that fate may fill our hearts with 
ssomething we may search for tomorrow in vain; Dance with me, let the 
night fade, nothing matters today but you and me 


5. MADEMOISELLE DE PARIS (PARIS MISS) 

Lyrics by H. Content, music by P. Durand 

She is called Mademoiselle de Paris, and her life is just a bit HKke 
ours; her domain is the Rue de Rivoli, her fate is to make clothes for 
other people. They say she is a little apprentice and even if it’s true that 
she isn’t big. How many bouquets and garlands has she strewn before 
our feet! She sings a tune of her neighborhood, she dreams about pro- 
mises of love, she weeps, and more often than you'd think. Mademoiselle 
de Paris. She gives all of her talent to produce a grand ball at the Opéra, 
and scempers off to the Porte des Lilas. (poor neighborhood) Mademoi- 
selle de Paris. She hums a tune, she smiles, and there you have 
Mademoiselle de Paris. 


6. UN AMOUR COMME LE NOTRE 
(A LOVE LIKE OURS) 


A love like ours, another like it doesn’t exist. It isn’t like that of 
other people, it is something better. At a glance k know what you mean; 
by a look you see all that I desire. Why ask cthers for a more marvelous 
romance? A love like ours, another like it doesn’t exist. 


7. BOLERO 

Lyrics by H. Content. music by P. Durand 

In the sweetness of the evening, beneath the red and black sky, where 
the guitars are singing Boléro. If you wanted to dance, close in my 
embrace, it would be so good to love each cther. Come, dance again: * 
I will always keep the memory of the day when I dance with love. 
Ay ay ay, etc. 

As in a dream the rising moon lights up a flame deep in our souls, 
the sparkle of your eyes, a wond’rous moment, as I take your hand in 
mine, while you dance, speak words of hope to me; tell me of your 
desire, like a first sight. 


8. POUR LUI (FOR HIM) 


A girl enumerates all that she would do for her beloved,;~ who 
apparently does not share her passion, “If she had the heart to laugh 
(she doesn’t) she would sing for him. If another woman were to enter 
his life, she would quietly exit, for she would sacrifice her entire 
life for him.” 


9. JARDINS PERDU (LOST GARDEN) 


The singer addresses a “lost garden” and asks whether it remembers 
the beautiful days when her love first bloomed. She also wonders how 
many other loves have blossomed along its paths. 

Translated from the French by Charles and Sidonie Lederer 


LIANE ON VANGUARD RECORDS 


+ VRS-9018 
"  -VRS-9026 
12" WRS-9012 
WEILL: THE THREE PENNY OPERA (with Roswaenge, Jerger, 
Andsy, Preger, Chorus end Chamber Orch. of the Vienna State 
OperaypAdlersconducton) messes eter ee 2 VRS-9002 
“Splendidly recorded . . . an authentic performance, such as this 
one, gives the opera the aspect of a classic.” N.Y. Herald-Tribune 
(Grand Prix du Disque, 1957) 
NIGHT AND DAY (Songs of Cole Porter) ocsccoes10" WRS-7029 
“Liane is just about the most enchanting warbler this reviewer has 
hecrd in a long time.’ The Billboard 








This recording embodies VANGUARD QUALITY CONTROL, am exclasive process 
which assures you that every subtle nuance of the living performance bas been 
captured in the polished grooves of this long playing record to enbance -your 
Ustening pleasure. Those with wide-range playback equipment should compensate 
tor the RIAA recording curve. 


VANGUARD RECORDING SOCIETY, INC... NEW YORK 
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“YOU BETTER HOLD ON” 
B.S. Giles Singers 


Piano: 
Avon White 
Wanda Gaines 
Stanley Edwards 


Electrics Synthesizer: 
Avon White 


Electric Bass: 
Leon Brooks 
Maynard Crawley 


Drum: 
Robert Lewis, Jr. 
Keith Johnson 


Soprano: 
Gladys Brooks 
Denise Brown 

Helene Edwards 





Edith Giles 
Stella Henderson 
Pat Jordan 
Sue Lewis 
Delzell Reed 
Pins Betty Sharpe 
“a Genitha Webster 
Side One: The B.S. Giles Singers beganin 1977 witha few devoted members of the 
First Union Baptist Church of Mechanicsville, Virginia. The Group went to Alto: 
: 7. the pastor, Rev. Bernard S. Giles, and asked if we could use his name. He e 
ae SOE Ree cre (7:09) said, yes, and gave us his blessing. The Group was directed by Mrs. Beverly Brooks 
(Soloist) Gladys Brooks Henrietta Brooks and Miss Pamela Brooks. Darlene Randolph 
A few years later, both directors left, but with the help of Mr. Leon Wendy Roane 
Tomorrow (4:59) Brooks we struggled to keep going. A few months later Mr. Avon White Linda Ross 
(Soloist) Raymond Ross, Jr. came to our aid, and is still with us. : Janet Shelton 
In our efforts to spread God’s work in song, we have had engagements in 5 
; Washington D.C., Northern Virginia, the Tidewater area and North Yvonne White 
Tell It (4:47) Carolina. We have also entertained in many hospitals and nursing homes, 
(Soloist) Audrey Hunter The Baptist Children’s Home, The Hanover School for Boys and The Tenor: 
Barrett Learning Center as well as County, City and State Correction Otis Cosby 


Side Two: 


Just Tell Jesus (4:06) 


Centers. 

The B.S. Giles singers would like to thank all of the above persons and 
Miss Wanda Gaines for all of their help and support; and thanks to all of 
you, the public, for your help and prayers and for believing that we would 
continue in God’s name. 


Judy Brooks 
James Henderson, Jr. 
Aubrey Hopson, Jr. 
Audrey Hunter 


You Shall Receive A Just Reward (2:23) This album is a tribute to God; Great Things He Hath Done. Julian Shelton, Jr. 
(Duet) Darlene Randolph and Raymond Ross, Jr. 
. Baritone: 
You Better Hold On (4:31) : Raymond Ross, Jr. 
(Trio) George Crockett, Aubrey Hopson, Jr. and Pat Jordan For Appearance Contact 
The B.S. Giles Singers Bass 
: ; } First Union Baptist Church : 
Recording: Alpha Audio, Richmond, VA Route 2, Box 384 George Crockett, Sr. 
Photo: Charles E. Jackson Mechanicsville, Virginia 23111 Billy Giles 
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“UM BRASILEIRO NA ITALIA” 





Francisco Petrénio 


COM ORQUESTRA E CORAL DE ELCIO ALVAREZ. 


Francisco Petrénio ja gravou, em sua brilhante carreira, os mais variados ritmos, 
dos mais variados paizes, desde o bolero, o samba cangao, o cha-cha-cha, 0 tango, a gua- 
rania, numa demonstracao inequivoca de completo dominio de ritmo, e alta qualidade 
interpretativa. 


Faltava, segundo o proprio Petrénio, gravar aquilo que, desde o inicio de sua 
carreira, sonhava. Uma homenagem aos seus ascendentes. Apesar de ter nascido em Sao 
Paulo (mais precisamente no Bairro da Bela Vista - entaéo Bexiga), Petrénio é todo um 
Italiano. No seu riso largo, nos seus gestos desinibidos, nas suas atitudes francas, e, prin- 
cipalmente, na sua arte sem limitagdes, na sua reconhecida capacidade vocal. 


E Francisco Petrénio, sem sombra de duvidas, um dos maiores cantores brasilei- 
ros da atualidade. 


E eis que, com éste LP, Petrénio se considera realizado. Néste album, Francisco 
Petré6nio gravou, no idioma original, algumas das mais belas paginas do cancioneiro penin- 
sular, dando a cada uma delas - sem tirar um atimo siquer de sua grande beleza - o 
toque de sua personalidade marcante. 


Musicas que ja foram gravadas pelos maiores cantores internacionais de todos 
os tempos, recebem, neste LP, de Francisco Petrdénio. além de uma interpretacéo seguris- 
sima e correta, o calér do carinho que ésse mesmo Petrénio dedica a seus ancestrais, e 
aquela que considera também “a sua Italia”. 


Esta a Continental, segura da béa receptividade que éste LP recebera do publi- 
co. Nao apenas porque’a Colonia Italiana em nosso Paiz tem a importancia que sabemos, 
mas também porque o contingente de admiradores de Francisco Petrdénio é grande. 


“Um Brasileiro na Italia’, é, talvez, um dos maiores trabalhos ja feitos por uma 
gravadora nacional com um artista nacional, j4 que abre, de par em par, a ésse artista, as 
portas da definitiva consagragao como intérprete de invejavel versatilidade. 


Francisco Petrénio, o “Brasileiro na Italia” recebe, neste trabalho, os acompanha- 
mentos de outro Brasileiro: Elcio Alvarez. Pouco nos restaria falar sobre Elcio, que ainda 
nao tivesse sido dito. O que de melhor se pode dizer ainda em seu favor 6: Oucam-no! 


Com éste LP, Elcio Alvarez marca sua estréia como artista e arranjador na eti- 
queta dos “trés sininhos” Estréia auspiciosa, como vocés verao. 


Parabens ao dtimo cantor Francisco Petrénio. Parabens ao grande maestro Elcio 
Alvarez. Parabens ao Produtor Diogo Mulero (Palmeira). Parabens a& Colonia Italiana e aos 
apreciadores do que ha de belo, pelo brinde que a Continental, no ano de seu 20.° ani- 
versario, hes oferece. 


Face A 


1. TI GUARDERO NEL CUORE 


(R. Ortolani-N. Oliviero-M. Ciorciolini) 
2,.TORNA PICCINA 

(C. A. Bixio) 
3. CORE ‘NGRATO|... 

(Cardillo - Cordiferro) 


4.MAMMA 
(Bixio - Cherubini) 


5. SANTA LUCIA 
(N. N.) 


Face B 


1 VURRIA 
(Rendine - Pugliese) 


2. LACRIME 


(Gino Pazzali) 


3.SCRIVIMI 
(C. Raimondo - E. Frati) 


4,.NON TI SCORDAR DI ME 


(Ernesto de Curtis - Domenico Furno) 


S.A VUCCHELLA 
(F. Paolo Tosti - Gabriele D’Annunzio) 


STEREO 
y= 2 = 
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FACE A (Biem) 
ADEUS, SEM ADEUS - Toso Gomes - Antonio Correia 


UM... DOIS... TRES... - Zeno Fernandes - Cleber Cavalcanti 
NAO CHORES MAIS - José Leao 


cut JUVENTUDE ROMANTICA 


JOSH LEAO 


MINHA CANCAO - Michel Mallory - Versaéo de Pedro Lopes 


1. 
2. 
3. 
4. LONGE DE VOCE - Elizabeth Sanches 
5. 
6. 


UM NOVO AMOR - Helinho - Ormindo Fontes 


Arranjos e Regéncia do Maestro Mozart BrandGo 


FACE B (Biem) 


1, BALADA DO PRANTO DA CHUVA .- Dili Melo - Rose Gama 
. NAO TE AMO MAIS - Lunero - Lo Vecchio - Vers. Carlos Rubem 
. SE CHAMA MARIA - Pino Donaggio - Versio de Rubem Carneiro 


. TUDO POR AMOR - Jacobina - Murilo Latini 


2 
3 
4. TINHA QUE DIZER - José Ledo - Ronaldo Trigueiro Lima 
5. 
6 


. GUERRA E PAZ - Joao Carlos - G. de Lemos 





ADEUS, SEM ADEUS 


De Toso Gomes - Anténio Correia 


Adeus, chegou a minha partida 
Nao vai haver despedida 

Pois eu nao quero chorar... chorar 
Adeus, sem lenco branco acenando 
Sem coracado solugando 

Porque nao vou mais voltar 


Também, nao houve troca de beijos 

Um até breve querida 

Quanta tristeza hAa em mim... meu Deus 
Porque, entre nds nao ha mais nada 
Vocé me deixou na estrada 

Este é um adeus sem fim. 


UM, DOIS, TRES 


De Zeno Fernandes - Cleber Cavalcanti 


Um Dois Trés 

Quatro Cinco Seis 

Sete Oito Nove 

Para doze faltam trés 
Quem ser4 0 meu amor 
Desta vez 


Ir 


Quero uma menina 

Da onda 

Que nao fique presa 

Em casa 

Ela tem que ser 

Ela tem que ser 

Uma brasa 

Faltam trés gar6tas 

Para eu escolher 

Nove meninas eu ja namoret 
Pois € uma duzia 

Que eu quero ter 

Quem sabe se uma delas 
Pode ser vocé. 


NAO CHORES MAIS 
De José Leao 


Nao, ndo chores mais 

Que eu também choro amor 
Perdoa se o que fiz 
Causou-lhe imensa dor 

Nao sei porque motivo 
Brigamos tanto assim 

Pois como acontece 

Sempre ficamos bem no fim 


Quando se ama 

Tem que se perdoar 0 bem da gente 
E nunca demonstrar o que se sente 
Pra nado ter magoado o coracgdo 
Escute bem... 

Nao queiras aumentar a minha dor 
Rogo, por favor, n4o chores mais 
Nao chores mais, nao chores mais 
Porque eu também choro amor. 


LONGE DE VOCE 
De Elizabeth Sanches 


So tao longe de vocé meu bem 
Posso ver como lhe quero bem 

E sincero amor o que eu ihe digo 
A distancia é meu castigo 


A saudade ja ndo cabe em mim 
Ja nao sei como viver assim 
Tenho mil venturas 

Mas me falta uma para ser feliz 


Tenho um sonho bem maior 
Que o mundo inteiro 

E ter vocé 

Que foi o meu amor rrimeiro 


Esse dia em breve chegara 

Eu lhe posso até jurar, meu bem 
Que no dia em que vocé chegar 
Nunca mais, nunca mais 

Vai se afastar... 


MINHA CANGAO 
(MA CHANSON) 
De Michel Mallory - Versado: Pedro Lopes 


Oh! cancao vai dizer 
Que longe do meu bem 
Viver nado é viver 

E eu nao sou ninguém 
Oh! cangdo vai pedir 
A ela o seu perdaéo 
Saudade faz ferir 

Meu pobre coracgéo 


Quero ter outra vez 

© teu amor tao divinal 
Quero abracga-la mais 
Com todo ardor 

E com calor a beijar 
Vem amor 

Cangao vai e me traz 
De volta o meu amor 
Pra que eu viva em paz 
E sem ter amargor. 


ecco 


UM NOVO AMOR 


De Helinho - Ormindo Fontes 


Comegou um novo amor em mim 
Foi vocé quem me fez amar assim 


Foram seus olhinhos lindos 

Foi o seu geitinho de sorrir 
Foram seus abragos e beijinhos 
Que me deixaram téo louquinho 


Tao louco de carinho 
Que uma tal paixiio 
Logo tomou conta 
Do meu coracgaéo 


Eu que havia jurado 

Nunca mais amar p’ra nfo chorar 
Mas vocé chepou assim 

E despertou um novo amor em mim. 


BALADA DO PRANTO E DA CHUVA 


Da Dili Melo e Rose Gama 


Balada da chuva que cai 
Balada do pranto meu 

E minha saudade lembrando 
De alguém que me esqueceu 


A lagrima quente que rola 
Sentindo falta de alguém 

E o pranto gemeo da chuva 
Que chora do céu por ninguém 


A chuva que cai do infinito 
Lava a poeira do chao 

O pranto dos meus olhos tristes 
Lava a magoa do meu cora¢gao 


Botei em minha janela 

Pra chuva outra vida lhe dar 
Aquela rosa amarela 

Que meu pranto fez-secar. 


NAO TE AMO MAIS 
(IO NON TI AMO PIU) 
De Lunero-Lo Vecchio - Vers. Carlos Rubem 


Nao te amo mais 

Quero te esquecer 

Gar6ta vai, deixe em paz 

De vez, quem nao te quer mais 
Com tev amo) 

Ful legai demais 

Agora vai deixe em paz 

De vez, um triste rapaz 


Nao quero mais, mais, mais 
Outra ilusao 

Agora sai, sai, sai 

Do meu coragao 


Nao te amo mais 

Quero te esquecer 

Agora vai deixa em paz de vez 
Quem nao te quer mais. 


SE CHAMA MARIA 
(SI CHIAMA MARIA) 
De Pino Donaggio - Vers. Rubem Carneiro 


Quando alguém tu encontrares 
Diga sempre o seu nome 

Ela se foi, e se perdeu 

No mundo tao ingrato e sofredor 
Na miragem do meu sonho 

Cada noite ela‘vem e se vai 
Peco ajudar a procurar 

Quem foi embora um dia 

Sem um porque 


Eu nao vivo agora 
Quando dentro de mim 
Nada, tem mais encanto 
Era amor... era amor... 
Que agora nado provo mais 


Por acaso se escutares 
Algum dia o seu nome 
Estou aqui, a procurar 
Se chama Maria... 

Se chama Maria... 
Maria... 

Maria... 

Maria... 





— ———_+ ————_— 
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TINHA QUE DIZER 
(MONKEY) 
De José Ledo - Ronaldo Trigueiro Lima 


Esta cancdo que fiz 

Vendo a chuva cair 

Chorando ela diz 

O que vou lhe dizer 

Vai fazer vocé sofrer 

E chorar... chorar... chorar... 


Ja cansei 

De amar, de sofrer... 
Sinto meu amor 

Ja, nao gosto de vocé 
Desculpe, mas nado quero 
Magoar-lhe 0 coraca&o 

Eu tinha que dizer 
Tinha que dizer 


Nao fique triste assim 

Nem t&o pouco a chorar 

Outro amor chegara 

Alegria trara 

E vocé meu amor 

Sorrira.-. Sorrira... Sorrira... 


TUDO POR AMOR 


De Jacobina - Murilo Latini 


Por amor 

Quem ja nao chorou 
E depois jurou 
Nunca mais amar 
Por amor 

Quem ja nado pecou 
E depois rezou 

P'ra Deus perdoar 


Quem por um bem 

Nao errou por alguém S 
Quem podera 

Coracgdo enganar 

Quem podera 

Esconder uma dor 

Quem como eu 

Que morreu por amor. 


GUERRA E PAZ 


De Jo&o Carlos - G. de Lemos 


Quando o mundo se entender 
Chegara a paz 

Nunca mais 0 édio vai 
Imperar jamais 


O mundo 

Vai deixar de ser, 
Rum 

E tdéda terra cantara, 
Assim 

Nunca mais 6 odio vai 
Imperar jamais. 
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CHS 1029 © STEREO 


i ON i SIDE ONE 
THE COAST OF CALIFORNIA © 3:10 
Marty Weitzler-—Sue—Mirl Music, Inc. ASCAP 
th , 


APRIL’S FOOL 2:34 
Dave Kirby & Glenn Martin— Pamper Music—BMI 


HERE’S TO FOREVER 2:22 
Mickey Newbury—Acuff-Rose Pub., Inc.—BMI 


TOO MUCH OF YOU 2:18 
Gene Hood—Peach Music, Inc.—SESAC 


STRANGERS 2:54 
Liz Anderson—Yonah Music, Inc.—BMI 


THE HILLS OF YESTERDAY 2:46 
(Love Theme from “The Molly MaGuires’’)— 
P. Webster & H. Mancini—Famous Music 

& Northridge Music—ASCAP 


SIDE TWO 


ONE FOR THE ROAD © 2:21 
Liz Anderson—Yonah Music, Inc.—BMI 


INSEPARABLE - 3:59 
Cindy Walker—Four Star music—BMI 


PISTOL PACKIN’ MAMA © 3:37 
Al Dexter—Vogue, Inc.—BMI 


WALK A MILE IN MY SHOES) 3:21 
Joe South—Lowery Music Co. Inc.—BMI 


THE MORE | THINK OF YOU 2:55 
Jerry Lane—Yonah Music, Inc.—BMI 


Sounds like an odd place for this dapper crooner of sophisticated songs to be 
recording, doesn’t it? A few years ago it might have been, but not today. The myriad 
sounds coming out of Nashville now seem to complement pop singers as well as 
country. 

This was Tony’s first time to record in Nashville and he left with words of praise 
for the Music City musicians and the warm hospitality of the city. j i 

The selections in this album showcase the inimitable Martin voice in a great variety as ! ’ cle String Arrangements Bill Pursell 
of sounds. From the beautiful sounds like ‘‘Coast of California’ and ‘‘Hills of Yesterday”’ Musical Consultant - Hal Borne 
(from the Paramount movie ‘The Molly MaGuires’’), thru a rousing version of the old 5 cusi024 
timer ‘Pistol Packin’ Mama” and a good interpretation of the recent folk-rock hit 
“Walk a Mile in My Shoes’’. aes) 

As a recording artist, Tony has one of the biggest collections of gold records in the 
business. Some of his million sellers are ‘‘| Get Ideas’, “To Each His Own”, ‘’There’s 
No Tomorrow” and ‘‘Begin the Bequine.”” 

Tony Martin, known as ‘’Mr. Show Business’’ to his colleagues for his outstanding 
successes in all phases of the entertainment world, holds a unique distinction in success- A 
conscious Hollywood. In the “Walk of Fame,’’ blocks, Tony’s name appears four times, 
in the categories of radio, motion picture, television and recordings, a career testimonial 
of his stature in the entertainment industry. 

Tony has been a headliner for over 25 years. And he has had this succéss in every field. “ iy SET ASST ES Bes a! SMI RS 

CHS 1026 CHS 1027 CHS 1028 


Produced by Cliff Williamson 
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SE ME FALTAR O SEU AMOR (Gastao Lamounier-Mario Rossi) 


UMA SAUDADE A MAIS, UMA ESPERANCA A MENOS 
(Silvino Neto-Carlos Moraes) 


MODINHA (Manuel Bandeira-Jayme Ovalle) 

CORTINA DE VELUDO (Oswaldo Santiago-Paulo Barbosa) 
VIDAS MAL TRAGADAS (Dante Santoro-Scylla Gusmao) 
PISANDO CORAGOES (Antenogenes Silva-Ernani Campos) 


"CBS" 


@ Marcas Registradas Industria Brasileira C GC 33 131 376 /002 


Garles jose 


XSERTANEJA (René Bittencourt) 
BONECA (Benedito Lacerda-Aldo Cabral) 
SALAO GRENAT (Paulo Barbosa-Francisco Célio) 


A PEQUENINA CRUZ DO TEU ROSARIO 
(F. da Costa Weyne-R. Xavier de Castro) 





OS DISCOS STEREO ces TAMBEM PODEM SER TOCADOS EM RODERNO EQUIPAMENTO MONO COM EXCELENTES RESULTADOS, DURANDO 
TANTO QUANTO OS DISCOS MONO. ALEM DISSO, REPRODUZIRAO SOM STEREO PERFEITO QUANDO TOCADOS EM EQUIPAMENTO STEREO, 





st -- — 


E prossegue vitoriosa a série “Uma Noite de Seresta” em que Carlos José vem evocando esplen- 
didamente todo um maravilhoso passado musical. ; 

Este volume abre com chave de ouro trazendo de volta, inicialmente, Uma Saudade a Mais... Uma 
Esperanca a Menos de Silvino Neto e Carlos Moraes composicao que féz pulsar o romantico coracao do 
Rio de Janeiro de 30 anos atras. Orlando Silva, 0 astro do momento, obtinha, em 1938, memoravel suces- 
so com esta valsa-cancao que o entao cantor Silvino Neto lancara, sem maior éxito, em Sao Paulo, em 1933. 
Vidas Mal Tracadas, valsa de Dante Santoro e Scyla Gusmao, foi gravada em 1948 por Francisco Alves, 
com orquestra dirigida por Lirio Panicali. A Pequenina Cruz de Teu Rosario, modinha cearense de Roberto 
Xavier de Castro (1890-1952), versos de Fernando Weyne (1868-1906) foi gravada em 1926 por Paraguassu 
e regravada em 1947 por Carlos Galhardo. A valsa Branca foi composta por Zéquinha de Abreu entre 1918 
e 1919 e foi inspirada na srta. Branca Barreto, filha do chefe de estagao de Santa Rita do Passa Quatro, 
SP, cidade natal de Zéquinha. A letra foi colocada posteriormente por Duque de Abramonte. A primeira 
gravacao de “Branca” foi instrumental com a Orquestra Colbaz, em 1931. A valsa Se Me Faltar o Seu Amor, 
musica de Gastao Lamounier, letra de Mario Rossi, teve sua edicao princeps langada em 1937 por Alben- 
zio Perrone acompanhado da Orquestra Gastao Lamounier. Boneca de Benedito Lacerda e Aldo Cabral data 
de 1935 e é criacao de Silvio Caldas. Modinha de Jayme Ovalle, letra do poeta Manuel Bandeira, foi gra- 
vado também pelo Caboclinho Querido em 1943, mas ja o tinha sido feito por Olga Praguer Coelho. Pisando 
Coracgoes é da mesma dupla que produziu “Uma Grande Dor Nao Se Esquece”, Antenogenes Silva e Ernani 
Campos. A primeira gravacaéo de “Pisando Coragoes” data de 1936, é de Antendgenes Silva (solo de acor- 
deao), correndo a parte vocal por conta de Augusto Calheiros, 0 célebre “Patativa do Norte”..Perfume de 
Mulher Bonita de Georges Moran e Oswaldo Santiago foi um dos pontos altos da carreira de Carlos Galhar- 
do « data de marco de 1939. Cortina de Veludo de Paulo Barbosa também com versos de Oswaldo San- 
tiago, foi a musica com que 0 mesmo Galhardo estreou, em fins de 1935, como cantor romantico. Sertaneja, 
cancao de René Bittencourt, féz verter torrentes de lagrimas nos idos de 1939: de seu criador,. Orlando 
Silva, que a cantava com voz repassada de emogao, e de um publico imenso que idolatrava o Cantor das 
Multidoes. E, finalmente, outro dos maiores sucessos de Carlos Galhardo: Salao Grenat de Paulo Barbosa e 
Francisco Célio, também de 1939. 

Carlos José recria, neste dp todo um mundo poético e maravilhoso. 
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UMA NOITE DE SERESTA N.° 3 
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PERFUME DE MULHER BONITA (Georges Moran-Oswaldo Santiago) 
BRANCA (Zéquinha de Abreu-Duque de Abramonte) 


© 


1968 
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SERIE MASTERPIECE 








SPELLBOUND 


SMILE 

LIMELIGHT INVITATION 

C'EST MAGNIFIQUE AN AFFAIR TO REMEMBER | 
MOONGLOW 


WITH A SONG IN MY HEART 

LOVE IS A MANY SPLENDORED THING 
UNCHAINED MELODY 

THE SONG FROM MOULIN ROUGE 
THE LAST TIME | SAW PARIS 

QUE SERA, SERA 


MANHA DE CARNAVAL 

MULHER RENDEIRA 

AS TIME GOES BY 

A WOMAN IN LOVE 

“THREE COINS IN THE FOUNTAIN 
LAURA 





GIGI 
AROUND THE WORLD COLONEL BOGEY a 
TAMMY LOVE ME OR LEAVE ME 
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ROMANTICOS DE CUBA NO CINEMA 


sues ROMANTICOS DE CUBA 


XPL - 17 






Soe FANT 


Resanie Mucho = Dos Almas « Una 
Aventura Mas ~ Quiereme Mucho - 
Angelitos Negros - Venganza 
Hipocrita . Pecado - Sefilora 
Amor, Amor, Amor ~ Inutilmente + 
Somos . Amorosamente - Final 
HILFI Nt (Mone ¢ Stereo) 
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Arrivederci Roma - O Sole Mio - 
Devanelo - Inspiragio - Sin Ti - 
Tiha de Capri - Toda Una Vida - 
Sinceridad - Frenesi ~ Marta - So- 
nhando Contigo - Pecadora ~ Sabra 
Dios ~ Ho-Ba-La-La 

HI-FI 2046 (Mono e Stereo) 





Vereda Tropical - Bl Manisero 

Carioca - Cerejeira Rosa - Pan: 
Ran-Pan-Pan +» Cubanacan ~ Negra 
Consentida ~ Lamento Borincano - 
Cote D'Azur ~ Danse Avec Mol 


NE-PL 2024 (Mono ¢ Stereo) 





Malaguefia Rumba Blanca ~ Blen! 
Blen! Blen! ~ Adios Mariquita Lin- 
da - Bruca Manigua - Canto Indic 
- Cachita - Night Must Fall - Tro- 
pical Magic 


HI-FI 2067 (Mono ¢ Stereo) 


Bsa 











u = Au Revoir - Oui. Oui, 





ut ss Moi - The Last 
Time 1 Saw Paris - Les Feuilles 


Mortes - Miséréré . Chanson du 
Moulin Rouge - Les Temps de Gul- 
tures ~ Rose 


HI-FI 2053 (Mono e Stereo) 
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ROMANTICOS DE CUBA NO RIO 








Muller Rendeira - Flor do Amor 


Suns Méos - Viver em Paz 
Samba em Prelddio ~ Castigo - 
Manh& de Carnaval - Aquarela do 
Brasil - Confidéncia - Meditacio - 
Adeus - Nossa Cangio de Amor - 
Nuvem 

HI-FI 











5 (Mono e Stereo! 

















Nd 
i 
| 
| | BEMANTICOS OF CURA NO CINEMA 
rove FMARI IST UE RS 
With A Song InoMy Henrt - Smile 
17 Around The World - Tammy 
| Manh& de Carnaval - An Affair To 
| Remember Gigi Spellbound 
A Woman In Love - Colonel Bogey 
- Moonglow 
XPL-57 (Mone # Stereo! 
' 





Oracién Canbe Traicionera 
Btella By Starlight - Bolero - Ape 
nas unt Corncho Solitério - Sin 
Motive - Tu, Mi Delirio - La Puer- 
ta - Greenslecves ~ Nessuno Al 
Mondo - Serenata 

XPI-% (Mono © Keres) 





MASTERPIECE-MUSIDISC; 








Cristal - En Esta Tarde Gris - Ro- 
driguez Pefia - Madreselvas - Or- 
ganito de La Tarde ~ El 11 - Alma 
del Bandoneén - Mentira - La Ma- 
leva - Adics Pampa Mia - Nostal- 
gios - Vida Mia - Volver. 

XPL-23 (Mono @ teres) 











Concérto N.0 2 - 
Grieg Réyverle . 68 


Sonho de Amor - 


Conchrta a 





Sinfonia de Tchaikovaky - Concérto 
N° 1 - Lago do Cisne - Clair de 
Lune - .@ Sinfonia - 6% Sinfonia 


XPI-31 (Mono e Ktoree) 


Rua 


Fascination - Restusy « Amopoln + 
Siete Notus de Amor . Till. - Tu 
Me Acostumbraste . Castigo « Es 
perame En El Cielo + Ontem & 
Hoje - Aquellos Ojos Verdes - Re 
galo de Viaje 

HI-FI 2032 (Mono e¢ Stereo) 








Poinciana - LA Vie En Rose 
LiArlequin de Toléde - Only You 
- Te Quiero Dijiste - Adios - Dicz 
Mnutos Mas - Dime Que Si - Soy 
Un Extrafio - Pallda Cancién - 
Together 

HI-FI 2068 (Mono e¢ Stereo) 





Andalucia - Mj Suefio Azul - Mo- 
mentos de Amor - Murmullo - Sol 
Tropical - La Bamba - America - 
Bim Bam Bum - Datemi un Mar 
tello - Charade 


HI-FI 2111 (Mono ¢ Stereo) 







In de cube ne cinene 


Ad omarte RRM BP reke 


f 

} 
Liss-38 
Tonight - Nevér On Sunday - El 
Cid - Sumertime In Venice - Ret 
dos Reis - Moon River ~ Exodus - 
My Funny Valentine - Pie-Nic - 
Again - Ebb Tide . The Apart- 
ment Theme ~ Ben Hur. 





XPL-2h (Mono ¢ Stereo) _ 


CASES TAS, MOPAR TIGOS BAR CAREA) 





Anthony And Cleopatra + Junt 


For Tonight - Colette - More - 
ITM) There Was You « Phaedra - 
Sayonara - A Certain Smile « 
Lawrence of Arabli . Days of - 
Wine and Roses « ete 

XPL-36 (Mono ¢ Htereo) 


da Lapa, 120 — 12.2 — (Séde Prdpria) 








| 
| 
| 
| 
acs) 
Anema FB Cu Acercate Mas + 
Non Dimentiour « Angustia Noa 
turgia de Roma + Begin The Be 
Kuine « Tres Palabra - Tu Me 
Acostumbrnate Cereayo Una 


Donna 
HEFL 2045 (Mono ¢ Stereo) 








Sempre no meu Coracdo = Mala- 


guefin - Eclipse - Tabu - Canto 
Indio - Jungle Drums ~ Siboney - 
Andalucia - Para Vigo Me Voy - 





Babalu 


HI-FI 2090 (Mono © Stereo) 


x 










WIscer 
DULATINDS 
DEIR 


Sta Sera Pago Io - Al-DI-LA 
Una Lacrima Sul Viso - More - 
Sapore Di Gale - Plove - Arrive- 
derel - LiAbito Blu - La Dulce 
Estate - Conoscert! - Addormentar- 
mi Cos} - etc 

HI-FI 2118 (Mono ¢ Stereo) 


SEER 


+ MANTIS OEE 





bank 
Over The DONE Moon - 
Strunger In Paradise - Ruby 


April Love - Blue Gardenia - Speak 
Low -. Night and Day ~- Theme 
From A Summer Place - Cancion 
de Amor ~ Lolita 

NXPLA2R (Mono @ Steren) 


397 MUS 





= 


ROMANTICOS 
DE CUBA 


ICAS!... 


397 CANCOES INTERNACIONALMENTE 

FAMOSAS NO MAIOR DESFILE 

ROMANTICO-MUSICAL JAMAIS APRE- 
SENTADO EM DISCOS 


. 
GAPA) LAYSOUT DE JOSELITO — FOTO DRE MAPRA 


— Rio de Janeiro - GB 


A mais Jamosa 
A mais querida 
A mais imitada 


ORQUESTRA 


LATINO 
AMERICANA! 









Gusmées, 662 





Flores Negras - Cuando Caller 
El Sol - A Cancio dos Teus Olhos 
Una Noche de Amor En La 
Habana Indian Summer - Re- 
cuerdos de Ypacarai . I'm Getting 
Sentimental Over You - Piove 


XPL-3S (Meno ¢ Stereo) 





For Deus - Ai Mouraria ~ Tender 
Is The Night Perdono Pero No 
Olvido . Dowie Sstard Mi Vidas - 
Venus < leh Hab Dich Tautiol Lieb 

NPLH (Meno © Stereo! 
Santa ~ Se Muy Rion Qne Vondms 


+ My Love Por You . Misty. The 
Ruby And The Pearl . Doe pe 





tr 
A Wbishe Manto 
~ Autumn Tew Sone 

NPIOIS (Mano Sterece 


Midas ~ Ranchero » 





aN 

















- GREGORIO 
BARRIOS 


Arranjos de Hector Lagna Fietta 


Estamos apresentando ésse magnifico L.P. tratado com todo o carinho e 
generosidade que os nossos técnicos de estudio (Gaus, Milton e Reinaldo) dis- 
pensaram ao mesmo. 

E quanto ao nosso artista: GREGORIO BARRIOS, o Gregério de on- 
tém, de hoje, e de sempre, poder-se-ia acrescentar algo mais ao muito que ja 
se disse dele?... 

_ Sim, pode-se: ! que esta no melhor de suas qualidades vocais e interpreta- 
tivas,é sé escutar algumas faixas para confirmar esta verdade. O quase legenda- 
rio Gregério esta em seu apogeu. Além disso apresentando um repertorio varia- 
dissimo, muisicas lentas, alegres e, de diversos generos. 

Creio que é um L.P. digno de sua selecionada discoteca. 

Quanto os arranjos e a orquestra... bom, é melhor que julguem vocés 
mesmos (da minha parte eu gosto), mas nao posso dizer porque me diriam: 
Vaidoso. 





Hector Lagna Fietta 











~ Ave Maria “La Vida Es Joven 
«Final El Inventario 
Cancion Latina Tierra 
Cuando Tu No Estas Una Mujer 
»<Aquarius El Ultimo Acto 
<Por Amor Desde Aquel Dia 


Produtor Fonografico: Discos Fermata 
Diregao da Gravacgao: H.L. Fietta 
Estudio: Reunidos 

Técnico: Milton Rodrigues 


Mixagem: R. Gauss 
Foto: Célio | premier | 


Lay-out: Nicolau PRLPS 1200 


SCDP - DPF - 006/69 - S.P. : 
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GH 11-395 
CaraA CaraB 
EL ABUELO 2113’ EN _UN RINCON , 
A.Cortez DEL ALMA. 2'53’ 
oCee A. Cortez 
NO SOY DE AQUI 310°” 
Fx enon LOS EJES | ora 
panola 2! 15” ~ L— 
SOMBRAS 216’ A. \.Yupanqui 
C. Brito-R. Sansores POBRE MI PATRON 355°.” 
LAS PALMERAS 257 F Cabral we 
Be poles She Sra 
MI ARBOL Y YO 336’ DISTANCLA 9750 
Sinerte? M.ANOLO 
210" %* 24 
CUANDO Sobre una idea de ee Brel 
(aa) Seve NEO) SE VA 241" A.Cortez 
: rte 
star TE LLEGARA | 
CAMINA SIEMPRE UNA ROSA 335’ 
ADELANTE 3115” A.Cortez 
A.Cortez SCAE 
Gel (fl Bgpeuen CALLEJERO 335° /~ 
aaa WE Aeouee., 
ou amie iat paar GRACIAS A LA VIDA 313, 
Ed. M Hispavox .rarra 


Arreglos y Direccion de Orquesta SChE 

1.5.6 Cesar Gentili- 7 Miguel Ramos Arreglos y Direccion de Orquesta 
1, Waldo de los Rios - 3, Eddy Guerin 
4.5.6, Cesar Gentili- 78, Mike Ribas 


UNA PRODUCCION HISPAVOX 
Dirigida por Rafael Trabucchelli 


HECHO EN MEXICO POR: dew wy An GL CUNATNDEL EAN UNE Sa 
EMI CAPITOL DE MEXICO S.A. DE C.V. 
RIO BALSAS 49 COL, CUAUHTEMOC D.F. 
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CLP «+ 11553 


LADO 1 


1 — A ESCOLINHA DO GOLIAS 
2 — PIADAS DE BICHINHOS 


(TEXTOS DE MARCOS CESAR - CARLOS ALBERTO DE NOBREGA) 


Com RONALD GOLIAS e participagio de CARLOS ALBERTO DE NOBREGA, 
ELIZABETH DE OLIVEIRA e LUCIA MARIA CAMPELLO DE OLIVEIRA. 


LADO 2 
3 — PIC-NIC - Humorismo 


(TEXTOS DE MARCOS CESAR - CARLOS ALBERTO DE NOBREGA) 
Com RONALD GOLIAS e participagio de CARLOS ALBERTO DE NOBREGA. 








ey, 











PRODUTO — GOLIAS (Lp) 
APRESENTACAO — Comprimido gigante, de (n.°) faixas. Nao é xarope. 


POSOLOGIA W— Uma faixa de duas em duas horas ou a critério 
médico. 

HISTORICO W— §£ de todos conhecida a acdo terapéutica do riso s6- 

hie bre as tensoes do mundo moderno. Foi pensando nis- 
so que os Laboratorios da SOM, Industria e Comér- 
cio S/A., elaboraram éste produto e o estao langcando 
agora no mercado, como perfeito substituto para o 
antiquado método de fazer cécegas. O riso, produzido 
por um virus ainda nao identificado perfeitamente, 
pode produzir reagdes em cadeia, formando um cli- 
ma de euforia em todo o ambiente. 
E, como se sabe, altamente contagioso. 
Escolhemos para provocar o riso, 0 seu agente mais 
conhecido e poderoso, ou seja, Ronald Golias, de su- 
cesso comprovado em todo o Pais, havendo mesmo 
casos de epidemias de riso ja constatadas em clubes, 
estadios e auditorios onde Golias foi ministrado em 
doses macigas. 
E indicado para adultos e criangas, nao produz irri- 
tacdes de qualquer espécie e tem um leve sabor de 
loucura. 


INDICACOES — Este produto é particularmente indicado nos seguin- 
tes casos: 
— na profilaxia da dor de cotovelo; 
— nos casos de desespéro causados pelos descontos 
na fonte e outras desgracas; 
nas angustias originadas das tensdes da vida mo- 
derna; 
no corintianismo agudo; 
— nos estados de depressao por amores contrariados; 
— nos etcs... 


CONTRA-INDICACOES: 

— nao serve pra baile; 

— aos hiper-sensiveis, convém ministrar éste disco, 
estando o paciente deitado ou recostado; 
contra-indicado também nos estados pds-opera- 
torios (pode abrir o corte); 

— convém nao tocar durante as refeicdes, princi- 
palmente se houver pratos onde vai farinha; 

— nao toque em vitrola de carro pois o guarda pode 
pensar que vocé esta rindo déle; 

— contra-indicado rigorosamente em velorios. 


IMPORTANTE — GOLIAS NAO TEM SIMILARES 


Gravado em Hollywood (sem filtro). 





A Escolinha do Golias 


Com RONALD GOLIAS 


PRO-CAPA 


Me pediram para escrever a contra-capa. Mas eu sou a 
favor. Em todo o caso, vamos Ia. 


Comovocéspodemnotardeinicioeuestousempalavrasparaapresen- 
tarumamigoquendoprecisadeapresentacéesmasjaqueeutenhoquedizer 
algumacoisavoudizer: 


HUTTE — (deu pra ver quanta admiracdo eu 
tenho pelo Golias? Deu? Entdo, thank you pra every body). 


Senhoras e senhores! 

Penetras e populares! 

Respeitavel putblico! 

Como véo? Vado bem? Vieram a pé ou de long playing? 


E com a mais deslavada honra e -abracadabrante orgulho 
que fazemos chegar aos seus pavilhdes auriculares, éste LP, cujo 
efeito @ explicado na bula ai do lado. 


- E O GOLIAS! - e esta dito tudo. 
Palmas pra éle que éle merece. 


Quanto a mim, creio que preciso apenas dizer algumas fra- 
ses para ajudar a vender o LP. Vamos la: 


PONHA UM GOLIAS NO SEU PICK-UP! 
O prego é o da capa. O LP é de graca! 
Seja dos primeiros a ouvir as tltimas. 
Finalmente conseguimos!!! Golias, sem antincios no meio. 
Um disco que é uma parada, para as parades de disco. 


A capa é super-quadrada. Mas Golias estd 
por dentro. 


No mais, 6 como dizia Nero ao flagrar Brutus de mini-saia 
e cilios posticos: 


— Até tu, Brutus?! 
E mais ndo digo, nem me foi perguntado. 


De VV.SS., atto., amo. e obdo, 


Dar COoscesar, 


Elaborado e produzido pela 


SOM, IND, E COM. S&S, A, - Rua Argentina, 173 - Fone, 42-7411 


- Rudge Ramos - So Bernardo do Campo - SAO PAULO - BRASIL - C. G. C, n.v 61,160,842/001 
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ESCOLA DE SAMBA BI 


HISTORIA DO GREMIO RECREATIVO 
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DEPTO. GRAFICO 
CONTINENTAL 









LADO A: 


1. EXIBICAO DA BATERIA DA ESCOLA 1. BRASIL ANO DOIS MIL (ENREDO 1974) 
2. CACADOR DE ESMERALDAS 


(Os6rio Lima) 
c/ JORGE VEIGA 
(Censura 40693 
3. EU SOU DE NILOPOLIS 
(Osorio Lima) 
c/ CABANA 


(Censura n.° 40271 


4. ULTIMA VEZ 
(Cabana) 


c/ ZAMBA 


(Censura n.° 40698) 
5. JARDIM DA VIDA 


(Wilson Bombeiro) 


c/ CABANA 


(Censura n.° 40695) 


6. VOLTA PRA CASA 


(Alves - Amauri Batista) 


c/ NONO 


(Censura n.° 40694) 


7. DIA DO FICO (ENREDO 1962) (camara) 


(Cabana) 
c/ AUGUSTO 


(Censura n.° 40597) 


Produtor Fonografico: Gravagdes Chantecler Ltda. 
Coordenacao de Producao: Salatie! Coelho 


Direcao de Producao: Coelho Netto 


Estudio: Haway - Rio de Janeiro/junho/76 


Técnico de Som: Norival Reis 


Foto: G.R.E.S. Beija-Flor (Marlene Sennas David - Elana Muller David) «Capa: Carlosid6nio + Corte: Milton Araujo 





CACADOR DE ESMERALDAS 
ENREDO DE 1954 
(Os6rio Lima) 


Apresentamos neste carnaval 

Uma historia importante 

Na qual mencionamos Fernao Dias Paz 
Este grande bandeirante 

E cuja a vida dedicou em prol 

De esmeraldas no sertao 

E apos tornar feito seu grande ideal 


Tombou junto ao Rio das Velhas o imortal 


Pela riqueza da nossa nagao 


Foi quem durante sete anos 
Explorou alguns sertoes 

Seus feitos rutilantes 

Refletem radiantes... 

Dentro em nossos coracgoes 
Bartolomeu Bueno da Silva 
Borga Gato Antonio Arzao 

Os herdis aventureiros 

Que no Brasil inteiro 

Deixaram fama fléria e tradigao 


Canta: Jorge Veiga 


EU SOU DE NILOPOLIS 
(Osério Lima) 


Vem um e diz 

Que é da mangueira 

Outro diz, que é do Estacio de Sa 
Finalmente todos querem 

Exaltar o seu lugar 

Eu sou de Nilopolis 

Terra que tem gente bamba 

E tem macumba e tem samba 
Nilopolis terra da magia BIS 


Quem é de Nilopolis, é a mesma coisa 
Que ser da Bahia 


Em Nilopolis tem sol 

Jogo bom, que é futebol 
Terra de gente de raga 
Temos parque e cinemas 
Lindas louras e morenas 
Desfilando em nossas pragas 
E além de tudo isso 

Tem négo bom no feitico 

E no samba professor 


Ff de |4'a escola de samba Beija Flor BIS 


Canta; Cabana 


HISTORH BO GREMIO RECREATIVO 
ESCOLA DE SAMBA BEKIA-FLOR 





LADO B: 





(Walter de Oliveira - Joao Rosa) 


c/ Celia Paiva 
(Censura n.° 24361) 


2X, CARNAVAL PASSOU 
(Wilson 70) 
c/ CABANA 
(Censura n.° 40700) 

3. DIRETOR DE HARMONIA 
(Cabana) 


c/ GUILHERME 


(Censura n.° 40697) 
4. JUDAS 

(Alves) Z 

c| NONO 


(Censura n.° 40692) 


5. DEU ZEBRA 
(Savinho - Luciano) 
c/ Celia Paiva) 
(Censura n.° 40696) 


6. BEIJA-FLOR DESFILANDO 

































c/ CABANA 


(Censura n.° 41571) 


7*SONHAR COM REI DA LEAO (ENREDO 1976) 


(Neguinho) 


c/ MARIA ALCINA 


(Censura n.° 38094) 














(FONOGRAMA CEDIDO GENTILMENTE POR GRAVACOES ELETRICAS S/A). 












ULTIMA VEZ VOLTA PRA CASA 
(Cabana) (Nelmir Conceicao Alves - Amauri Batista) 


Chora todo mundo chora 
Eu vou chorar também BIS 
Chora todo mundo chora 
Com saudades de alguém 


Meu peito doi abessa 
Volta pra casa BIS 
Meu amor depressa 


Tudo aqui, perdeu a graca 
Essa dor, nao passa 

Meu amor, perdoe 

Volta que sou todo anseio 
Essa tristeza veio 

Quando vocé foi 


Eu vi quando ele partiu 

Pro jardim da saudade eu vi 
O povo caminhava lentamente 
E ele comandava Ia na frente 
Como sempre fez 

Foi a ultima vez 


Canta: Nond 
Vou chorar meu bem DIA DO FICO 
Canta: Zamba (Cabana) 


Como é para o Bem de Todos 

E Felicidade Geral da Nacao 

Diga ao povo que fico BIS 

Isto aconteceu 

No dia 9 de janeiro de 1.822 

Data que o brasileiro jamais esqueceu 

Data bonita e palavras bem ditas 

Que todo povo aplaudiu 

Preconizando Don Pedro Primeiro 

O Grande Defensor Perpétuo do Brasil 
BIS 


Foi uma data de gloria 

Exuberante em nossa historia 

Essa marcante vitoria 

Deste povo varonil 

Também exaltamos agora 

Homens que lutaram pelo Fico no Brasil 
José Clemente Pereira e José Bonifacio 
Que entregaram no Palacio a petigao 
Rogando a Don Pedro Primeiro 

Que permanecesse em nossa nacao 


JARDIM DA VIDA 
(Wilson Bombeiro) 


No jardim da vida entre tantas flores 

A rosa a flor mulher 

Me envolveu de amores 

Seu rubro me fez 

Ardente de paixao 

Seu perfume me embeveceu 

Mas o espinho que sempre vem com a rosa 
Feriu meu coracao bem sei quanto doeu 


Tanto amor perfeito em minha vida 
Perpetuas e margaridas 

Eu fui como um beija flor 
Lembrangas amargas s6 da rosa 
Que com orgulho e prosa 

Me fez sofrer por amor 


BREQUE: Foi no Jardim 


Canta: Cabana Canta: Augusto 


G 
CHIRIMTECLER 


DISCO E CULTURA - 2-08-404-073 

GRAVAGOES CHANTECLER LTDA. 

MATRIZ: R. AURORA, 974/78 -TEL.: 221-3311 SP- BRASIL 

FIUAL: A. MEXICO, 21:11? +8, 1,102:A RJ -INSCRIGAO ESTADUAL N¢ 108.285.715 
CGC (MF) N¢ 62.654,663/011- SCDP/DPF 092/69: SP: (P)76. 











BRASIL ANO DOIS MIL 
(Walter de Oliveira - Joao Rosa) 


E estrada cortando 
A mata em pleno sertao 
E petrdleo jorrando 
Com afluéncia do chao 


Sim chegou a hora 
Da passarela conhecer 

A ideia do artista 

Imaginando o que vai acontecer 
No Brasil no ano dois mil 


Quem viver vera 

Nossa terra diferente BIS 
A ordem do progresso 
Empurra o Brasil pra frente 


Com a miscigenacao de varias ragas 
Somos um pais promissor 

O homem e a maquina alcangarao 
Obras de emerito valor 


Na arte na ciéncia e cultura 
Nossa terra sera forte sem igual 
Turismo o folclore Altaneiro 


Na comunicacao alcangaremos 


O marco da poténcia mundial BIS 


Canta: Celia Paiva 


CARNAVAL PASSOU 
(Wilson 70) 


Carnaval passou 

E meu amor 

Nao me aceitou 

Porque nao sei BIS 

Eu lhe avisei 

S6 vou voltar 

Depois que o carnaval passar 


Agora para mim 

Tudo é ruina 

Eu me diverti 

Com a colombina 

Mas 0 carnaval passou BIS 
Nem a colombina 

Nem o meu amor 


Canta: Carnaval 


DIRETOR DE HARMONIA 
(Cabana) 


Senhor diretor de Harmonia 

Cante aquela melodia 

Que fala em amor 

Aquela que me tras recordacao 

E me transborda o coracao 

De alegria aquela que faz lembrar 

O tempo feliz que passei 

Nos bracos de alguém que mais amei 


La la Laid la laa 
Cante que eu quero ouvir 
la la laia la la a 


Esta melodia que me faz sentir 
A impressio que ainda vivo 
Nos bracos daquele amor 
Cante diretor de harmonia 
Aquela melodia por favor 


Canta: Guilherme 


JUDAS 
(Nelmir Conceigao Alves) 


Te dei amor, te dei carinho 

Ati me entreguei todinho 

E aprendi que cada um da o que tem 
Porque me deste dores tao agudas 
Que penso em ti, lembro Judas 

Pois me vendeste também 


Nao vou, nao vou cobrar o que me deves 


Leviana, muito breve 
Sei que vou te ver sotrer (sofrer) 
E é s6 deixar que o tempo vague 
Pois quem tem com o que me pague 
Nada fica a me dever 

Has de ver 


Canta; Nond 





DEU ZEBRA 
(Savinho) 


Ja deu zebra ora se deu 
No desfile principal 

O beija flor foi de zooteca 
E ganhou o carnaval 


BIS 











He he he 
He he ha BIS 
Cerca o bicho minha gente 
Deixaram o bicho passar 


Pode fazer o seu jogo 
Pode apostar sem receio 
Se ele nao der na cabeca 
E certo dar pelo meio 


He he he 

He he ha 

Cerca o bicho minha gente 
Deixaram o bicho passar 


Canta: Celia Paiva 






BEIJA FLOR DESHILANDO 
(Cabana) 


Vitoria 

Que ficou na historia 

E marcou uma grande gloria 
Para o povo nilopolitano 

Foi uma coisa muito linda 
Parece que vejo ainda 

O beija - flor desfilando 
Exibindo as borboletas 

O girar das roletas 

O pavao real 

A grande aguia branca BIS 
Que simboliza a figura do natal 


O povo parecia louco 

Nao parava nem um pouco 
De gritar com emocao 

Ja ganhou e nao tem jeito 
Com todo respeito 

Beija - Flor € campeao 

E ao longe se ouvia 

A linda melodia 

que toda cidade cantou 
Sonhar com rei 

Da Leao, meu senhor BIS 
O Palpite certo é beija - flor 


BREQUE: Beija- Flor 
Canta : Cabana 


SONHAR COM REI DA LEAO 
(Neguinho) 


Sonhar com anjo é borboleta 

Sem contemplacao 

Sonhar com rei da leao 

Mas nesta festa de real valor 

Nao erre nao 

O palpite certo é beija flor 
(Beija Flor) 


Cantando e lembrando em cores 
Meu Rio querido dos jogos de flores 
Quando o barao de Drumond criou 


Um jardim repleto de animais entao langou 


Um sorteio popular 


E para ganhar vinte mil réis com dez tostoes 


O povo comecou a imaginar 
Buscando no belo reino dos sonhos 
inspiragao para um dia acertar: 


Sonhar com filharada é 0 coelhinho 
Com gente teimosa 

Na cabeg¢a da burrinho 

E com rapaz todo enfeitado 

O resultado pessoal é pavao ou é veado 


Desta brincadeira 

Quem tomou conta em Madureira 

Foi Natal, o bom Natal 

Consagrando sua escola 

Na tradicao do carnaval 

Hoje a sua alma é aguia branca 
Envolta no azul do céu 

Saudada pela magestade o samba 

E sua brejeira corte BIS 
Que the vé no céu 


Canta: Maria Alcina 
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SUAVEMENTE MATANDOME (Killing Me Softly) 4.05 


Musica y Letra: Norman Gimble y Charles Fox (BMI) 
Version Espanol: Anthony Martinez 


LA MUJER QUE HE SONADO 0. 


Musica y Letra: Anthony Martinez (ASCAP) 


AQUI ESPERANDOTE (Right Here Waiting) «55 
Musica y Letra: Richard Marx (ASCAP) 
Version Espanol: Anthony Martinez 


QUE TE PASA 3:07 


Musica y Letra: Juan (Gano) Robles (ASCAP) 


A VOY A LOGRAR TU AMOR ::0 


Musica y Letra: Anthony Martinez (ASCAP) 


VAMOS A DARNOS TIEMPO (Qte Dificil Es) 4:29 


Musica y Letra: Alejandro Jaen 


HOMICIDIO DEL AMOR 3.4. 


Musica y Letra: Anthony Martinez (ASCAP) 


PORQUE TE QUIERO 3.27 


Musica y, Letra: Arturo Ortiz (BMI) y Juan (Cano) Robles (ASCAP) 


Produccion y Arreglos; ARTURO ORTIZ Productor Ejecutivo: NANCY €. SYLVOR Musicos: Programacion, Piano, Bajo, Teclados, 
Batetia: ARTURO ORTIZ Trombones; RAFAEL (RAFY) TORRES, ANTONIO (TONITO) VASQUEZ PercusiOn: Congas: SAMMY GARCIA, 
Timbales, Bongos; CELSO CLEMENTE, JR., Maracas y GUiro: HECTOR (PICHIE) PEREZ Coros: TITO ALLEN, NESTOR SANCHEZ, ANTHONY 
MARTINEZ, Coros extras en “Voy A Lograr Tu Amor’: ALBERTO CARRION, FRANK SUAREZ, ARTURO ORTIZ Sesidnes de Teclados, 
Coros y Vocales: Grabado en DISCCON:INTERNATIONAL STUDIO, E. Elmhurst, New York Ingeniero de Grabacion: JIMMY DIAZ 
Asistentes de Grabacién; HECTOR CORNIELLE, ANTHONY ROBERTS Sesidnes de Trombones y Percusién: Grabado en MELODY 
STUDIO RECORDING CORP, Rio Piedras, Puerto Rico Ingeniero de Grabacién: REI PENA. Mezcla en ALAA RECORDING STUDIOS, 
Caparra, Puerto Rico. Mezcla Por PERICLES COVAS y ARTURO ORTIZ Para Contrataciones, Favor de Liamar: SYLVOR ARTISTS 
DEVELOPMENT COMPANY, INC., 210 W. 78th St., Suite 9A, New York, NY 10024 Arte y Direccion: SHERYL LUT2-BROWN, ISABELLE 
WONG 


© © 1990/PolyGram Records, lnc. Manufactured and Marketed by PolyGram Latino, a division of PolyGram Records, Inc., New 
York, New York, Allirights reserved: Unauthorized copying) reproduction, hiring, lending, public performance and broadcasting 
prohibited, Printed in USA, 0501 
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ve “Ave Maria. Favela-Casinha Pequenina- Sorris da Minha Dor-Minha Palhoca- Serenata 
~ AVoz do Violéo-Meu Companheiro-Poema dos Olhos da Amada-Até Breve-Feitio de 
Oracao-Meus Vinte Anos 
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AVE MARIA 
(Erothides de Campos) 


FAVELA 
(Roberto Martins— 
Waldemar Muniz da Silva) 


CASINHA PEQUENINA 


(D. P. Arr. :Renato de Oliveira) 


SORRIS DA MINHA DOR 
(Paulo Medeiros) 


MINHA PALHOGA 
(J. Cascata) 


SERENATA 


(Silvio Caldas-Orestes Barbosa) 


A VOZ DO VIOLAO 
(Francisco M. Alves—Horacio Campos) 


MEU COMPANHEIRO 


Stereo — 104191 


Is 


(Francisco Alves-Orestes Barbosa) 


POEMA DOS OLHOS DA AMADA 


FEITIO DE ORAGAO 
(Vadico-Noel Rosa) 


MEUS VINTE ANOS 
(Wilson Batista-Silvio Caldas) 


ATE BREVE 








%37070 — 'S HOLLYWOOD - Ray Conniff e sua Org. 
%37111 —'S CONCERT - Vol. II - Ray Conniff e s/Org. e Coro 
37119 — NATAL COM CONNIFF - The Ray Conniff Singers 
37131 — 'S MUSIC - Ray Conniff e sua Orq. e Coro 
37141 — My LOVE FOR YOU - Johnny Mathis 
37175 — CANTIGAS DE RODA -,Coro Infantil 
37185 — SILVIO CALDAS EM PESSOA me 
37215 — CANTIGAS DE RODA - Vol. II - Coro Infantil 
37255 — TIME OUT - The Dave Brubeck Quartet 
37299 — CARLOS ALBERTO - c/Orgq. sob a Dir. de Alexandre Gnattali 
37335 — CARLOS ALBERTO - c/Orq. sob a Dir. de Alexandre Gnattali 
37352 — E PROIBIDO FUMAR - Roberto Carlos 
37363 — AMOR - Eydie Gorme - Trio Los Panchos 
37400 — ROBERTO CARLOS CANTA PARA A JUVENTUDE 
37425 — GRANDES INTERPRETAGOES DE JOHNNY MATHIS 
37432 — JOVEM GUARDA - Roberto Carlos v 
37469 — UMA NOITE DE SERESTA - Carlos Jose 
37473 — UM EMBALO COM RENATO E SEUS BLUE CAPS 
37475 — ROBERTO CARLOS 
37483 — LUDUGERO MANDA BRASA - Coronel Ludugero | 
37520 — UMA NOITE DE SERESTA - Vol. II - Carlos Jose 
#37525 — ROBERTO CARLOS EM RITMO DE AVENTURA 
37527 — RENATO E SEUS BLUE CAPS 
%37530 — ARANJUEZ MON AMOUR - Caravelli 
37531 — O RITMO JOVEM NAS CANTIGAS DE RODA 
Conj. e Coro Infantil CBS 
37539 — LUDUGERO E SEU JUMENTO - Coronel Ludugero 
#37542 — £ TEMPO DE AMAR E OUTROS SUCESSOS DE , 
ROBERTO CARLOS - Org. Brasileira de Espetaculos 
37543 — AS GRANDES INTERPRETAGOES DE BARBRA STREISAND 
37554 — LOVE IS BLUE - Johnny Mathis A 
437560 —'S CONCERT - Ray Conniff e sua Org. e Coro 
37563 — A PRIMEIRA NOITE DE UM HOMEM - Trilha Sonora Original 
%37573 — O GRANDE SERESTEIRO - Silvio Caldas 
37578 — OS GRANDES SUCESSOS DE SIMON & GARFUNKEL 
37583 — UMA NOITE DE SERESTAS - Vol, II! - Carlos Jose 
37584 — ESPECIA| - Renato e seus Blue Caps 
37585 — O INIMITAVEL ROBERTO CARLOS 
37591 — LUDUGERO CASA UMA FILHA - Coronel Ludugero 
37594 — VAMOS RODAR RODA - Marinés e sua Gente 
37595 — FORRO AO VIVO ~ Abdias e sua Sanfona de 8 Balxos 
37597 — NOS ESTAMOS NA PRAGA - Trio Nordestino 


(Paulo Soledade-Vinicius de Moraes) 


(Cristovao de Alencar-Ataulpho Alves) 














%37598 — PERCY FAITH E OS SUCESSOS - Percy Faith s/Orq. e Céro - 
37601 — THOSE WHERE THE DAYS - Johnny Mathis 
37602 — ANSIEDADE DE BEIJAR-TE - Carlos Alberto 
% 37607 — | LOVE HOW YOU LOVE ME - Ray Conniff e os Cantores 
37612'— JERRY ADRIANI > 
37618 — OS GRANDES HINOS CATOLICOS - Coral CBS 
37626 — AS MELHORES DO NORDESTE - Diversos 
37627 — E O DESTINO DESFOLHOU - Silvio Caldas 
37629 — BLOOD, SWEAT & TEARS 
37630 — DE MAOS DADAS - Carlos Alberto 
% 37632 — LOVE THEME FROM "ROMEO AND JULIET" - Percy Faith Orq. e Céro 
37635 — LOVE THEME FROM "ROMEO AND JULIET" - Johnny Mathis 
37636 —- A FESTA DOS SEUS 15 ANOS - Leno 3 
37638 — UMA NOITE DE SERESTA - Vol. IV - Carlos Jose 
% 3763 — ACEITO SEU CORAGAO E OUTROS SUCESSOS DE 
ROBERTO CARLOS - Orq. Brasileira de Espetaculos 
37640 — RENATO E SEUS BLUE CAPS 
%* 37642 — JEAN = Ray Conniff and The Singers 
37644 — NO MEIO DAS MENINAS - Trio Nordestino 
%37645 — ROBERTO CARLOS 
37646 — SONHANDO COM MEU BEM - Marinés e sua Gente 
37647 — UM OITO BAIXOS DIFERENTE - Abdias e sua Sanfona de 8 Balxos 
37648 — DESQUITE DE LUDUGERO E DA VEIA FELOMENA - Coronel Ludugero 
37649 — PAU DE SEBO - Vol. IV - Diversos 
37652 ~ PEOPLE - Aretha Franklin 
37653 — BOB DYLAN'!S GREATEST HITS 
37654 — SANTANA 
%* 37655 — DAVE BRUBECK— QUARTET & TRIO 
37657 — GRANDES INTERPRETAGOES DE DORIS DAY 
37658 — FRANK SINATRA 
37659 — GRANDES INTERPRETAGOES DE FRANKIE LAINE 
37660 — GRANDES INTERPRETAGOES DE THE BROTHERS FOUR 
37661 — UM DIA EM DUAS VIDAS - Selegoes da trilha Sonora 
%*37663 — LEAVING ON A JET PLANE - Percy Faith s/Orq. e Coro 
37664 — CHICAGO - Chicago Transit Authority 
37665 — BRIDGE OVER TROUBLED WATER - Simon and Garfunkel 
% 37666 — MILES DAVIS! GREATEST HITS 
37667 — RAINDROPS KEEP FALLIN! ON MY HEAD - Johnny Mathis 
37668 — FESTIVAL DE EXITOS ARGENTINOS - Diversos 
37669 — AS 14 MAIS - Vol, XXIV - Diversus 
%* 37670 — EVERYBODY'S TALKIN! - Ray Conniff e os Cantores 
37671 — BOTA SAMBA NISSO - Ovaldo Nunes 
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OS DISCOS STEREO CBS TAMBEM PODEM SER TOCADOS EM MODERNO EQUIPAMENTO MONO COM EXCELENTES RESULTADOS, DURANDO 
TANTO QUANTO OS DISCOS MONO, ALEM DI|SSC, REPRODUZIRAO SOM STEREO PERFEITO QUANDO TOCADOS EM EQUIPAMENTO STEREO, 





OUTROS DISCOS CONSTANTES DO CATALOGO DE DISCOS CBS 


37672 — NA GINGA DO MERENGUE - Abdias e sua Sanfona de 8 Baixos 
37673 — AS MELHORES DO NORDESTE - Vol. II - Diversos 
37674 — JERRY - Jerry Adriani 

%37675 — FESTIVAL DE ORQUESTRAS - Vol. IV - Diversas 
37676 — TUA LEMBRANGA - Roberto Muller 
37677 — ARE YOU READY ? - Pacific Gas and Electric 
37678 — A PROCURA DE VOCE - Reginaldo Rossi 
37680 — SELF PORTRAIT - Bob Dylan 
37681 — SE!_F PORTRAIT - Bob Dylan Z 
37682 ~ SOMBRAS NA MADRUGADA - Carlos Jose 
37684 — SUCESSOS DO "HIT PARADE" - Andy Williams 
37686 — BLOOD, SWEAT AND TEARS 3 


SERIE ENTRE 
04053 — OS CAMPEOES DO TANGO - Hector Varela e Osvaldo Fresedo 
04059 — MELODIAS IMORTAIS - Orq. Entre sob a Dir. de 
Renato de Oliveira 
04076 — LAFAYETTE APRESENTA OS SUCESSOS 
04091 — LAFAYETTE APRESENTA OS SUCESSOS - Vol. Il 
04093 — LAFAYETTE APRESENTA OS SUCESSOS - Vol. III 
%*04097 — CASINO ROYALE E OUTROS SUCESSOS DO CINEMA - Ora. 
Serenata Tropical 
%04110 —- LAFAYETTE APRESENTA OS SUCESSOS - Vol. IV 
04131 — LAFAYETTE APRESENTA OS SUCESSOS - Vol. VI 
04135 — OS GRANDES SUCESSOS DE SIDNEY 
*04147 — LAFAYETTE APRESENTA OS SUCESSOS - Vol. Vil 
04148 — UM PARTIDO MAIS ALTO - 5 So 
04151 — CHEGOU PORTELA - Picolino e seu Samba Partido Alto 
04152 — SO SUCESSOS - Vol. |X —Madrugada e seu Conjunto 
*04153 — LAFAYETTE APRESENTA OS SUCESSOS - Vol. VIII 
04154 — ISTO E MEXICO - Diversos 
% 04155 — OS SUCESSOS DO CINEMA - Vol. Ill - Org. Serenata Tropical 
04156 — SO SUCESSOS - Vol. X = Madrugada e seu Conjunto 
04157 — ANDORINHA MENSAGEIRA - Damasco e Damasceno 
%04159 — LAFAYETTE APRESENTA OS SUCESSOS - Vol. IX 
04160 — SOBE E DESCE - Prateado e Belinho 
04162 — BAILEMOS MERENGUE - Con Dominica y Sus 
Dominicanos & Hugo Perez y Su Orquesta 


%TAMBEM ESTEREOFONICO 
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CARLOS JOSE 


Prece a Lua 
Siléncio 
Minha Serenata 
Luar de Paqueta 
Quase que eu Disse 
A Vocé 
: Modinha 
Ultimo Desejo 
Revendo o Passado 
Sonhos Azuis 
Algum Dia te Direi 
Velho Realejo 











UMA NOITE DE SERESTA ~~ 





ro tot matt 


bs 


carlos josé 


SILENCIO 
(Bide-Armando Marga!) 


JXPRECE ALUA 
(Bide-Armando Marga!) 


XULTIMO DESEVO 
(Noel Rosa) 


X MINHA SERENATA 
(Evaldo Gouveia-Jair Amorim) 


A VOCE 
(Ataulfo Alves-Aldo Cabral) 


X VELHO REALEVO | 
(Sady Cabral-Custodio Mesquita) 


eau QUE EU DISSE 


VOL. 6 


ALGUM DIA TE DIREI 
(Felisberto Martins-—Cristovao de Alencar) 


SONHOS AZUIS 
(Alberto Ribeiro-—Joao de Barro) 


Silvio Caldas-Orestes Barbosa) 
MOD INHA 

(Sergio Bittencourt) 

REVENDO O PASSADO 
(Freire Junior) 


LUAR DE PAQUETA 
(Freire Junior—Hermes Fontes) 
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. OS DISCOS STEREO CBS TAMBEM PODEM Stk 1OCADOS.EM MODERNO EQUIPAMENTO MONO COM EXCELENTES RESULTADOS, DURANDO 
TANTO QUANTO OS DISCOS MONO. ALEM DISSO, REPRODUZIRAO SOM STEREO PERFEITO QUANDO TOCADOS EM EQUIPAMENTO STEREO. 


isl 





R ROo 


Teecoro 
RECORDS 


yr? 










and Other 
Revival Favorites 


SUNG BY EVANGELIST 


Gene Keonneke 
AND 
STOVE JE JD IDIVE ELA ICS RIO” 


a 











Gene Kennet: 
AND 





THE oINGER 


Evangelist Gene Kennett 
Sings as he preaches - 


Preaches as he sings - 


His rich tenor voice sounds out 
the deep heart-felt joy that wells 


within from the Master’s touch. 


Here are some of the songs that 
have come flooding in melodious 
interludes among and between his 


dynamic sermons. 


Walt Crawford 


Christ still touches men and of- 
ten He stirs the soul through one 
who knows that touch himself. 


Gene Kennett has often been 
thrilled with joy in seeing hundreds 
moved by that quickening touch in 
his Revival Meetings. 


Art Director - Advocate Press 


SIDE 1 


Reverend Gene Kennett is an evangelist of the Virginia Conference of 
the Pentecostal Holiness Church. He has been greatly used of the Lord 
in his ministry of song, as well as in the preaching of the gospel. 

Gene was converted at the age of thirteen and immediately became 
active and aggressive inhis Christian ministry. He sang inthe Bramwell 
High School Chior, being featured on several occasions as the soloist for 
their choir. It might be said that Brother Kennett has a heritage of min- 
istry in music. His paternal grandfather was not only a Missionary Bap- 
tist preacher but also a music teacher. Brother Kennett, along with other 
members of hisfamily, has been singing in churches throughout Southern 
West Virginia for several years. He was licensed to preach by the Vir- 
ginia Conference of the Pentecostal Holiness Churchin 1963, and ordained 
two years later. Mostof his ministry has been spent in evangelistic work. 
He has had several outstanding revivals inchurches throughout the Eastern 
United States. Hehas also done some pioneer evangelism under the aus- 
pieces of the General Department of Evangelism. 

This album features two songs which have become hallmarks of the 
ministry of Gene Kennett. They are ''He Touched Me" and "How Great 
Thou Art." 

Gene is married to the former Shirley Spaulding and they have two 
sons, Gene Kennett Jr., and Kenneth Michael Kennett. 

The Eddie Hawks Trio assisted Brother Kennett in the production of 
this record. Not only did this trio furnish the vocial background but Mr. 
Eddie Hawks, manager of the trio, arranged the music for the vocial back- 
ground. This trio is composed of Mr. Eddie Hawks (tenor,) his wife, 
Sharon Hawks (soprano, ) and Helen Foley (alto.) This trio travels approx- 
imately fifty thousand miles per year in the Eastern United States singing 
gospel music. They work with Brother Kennett in some of his evangelis- 
tic campaigns. 


B. E. Underwood, Superintendent 
Virginia Conference 
Pentecostal Holiness Church 


SIDE 2 


H 
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HOW GREAT THOU ART 

Hine - 3:32 Manna Music Co. 

2 - I'VE BEEN TO CALVARY 

Gaither - 3:00 SESAC - Speer Music 


3 - IWOULDN'T TAKE NOTHIN FOR MY JOURNEY 
2:16 - Goodman & Davis - Jimmy Davis Music Co. 
4 - HE TOUCHED ME 


Gaither - 2:53 - SESAC 
5 - TEN THOUSAND ANGELS 

Overholt - 3:54 - SESAC 
6 - UNTIL THEN 

Hamblen - 2:16 


1 - LET ME TOUCH HIM 
Ellis - 3:09 - Benson Music 
2 - I'M IN THE GLORYLAND WAY 
PD - 1:44 
- IT IS NO SECRET 
Hamblen - 3:48 - Duchess Music 
4 - NOT MY WILL 
Smith - 3:23 - Lynn Music 
- THE ANSWERS ON THE WAY 
Goodman - 1:48 
6 - WHAT A DAY 
Hill - 3:07 - Speer Music 
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| - Recorded July 4, 1978 
Bailey Cathedral C.O.G.I.C. 
Detroit, Michigan 
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| 
1, HE WILL DELIVER ME - 5:40 FF 


Lamont Lenox, Soloist James Lenox 


' 
2. CALL ON THE ONE FROM BETHLEHEM 6:16 


Beverly (esVrataliavelarcunMmsxe) (ola @r-1ce) Mate luitets 


3. AM | WORTH IT - 2:46 | 


! Richard Vi ite, Soloist Mattie Moss Clark 


———- 


= 


Arranged by Elbernita “Twinkie” Clark 
_ Produced by. Mattie Moss Clark’& 
Bernard Mendelson % 
Recorded live at Bailey Cathedral C. O. G. Kem 
Detroit Michigan, July 4, 1978 iz 
Recording by Audio Graphic Services, 
Royal Oak, Michigan, Ed Wolfrum, engineer 
.Photography and design, Glynn Chisholm, (ence) 
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All song published by Bridgeport Music, Inc., (BMI) except 
‘where indicated * BMI Inc. / Gold:Light Publishing (BMI) 


(p) 19%9 Nine,/ Sound of Gospel Records, Inc., Detroit, Michigan 
UNAUTHORIZED. DUPLICATION is PUNISHABLE, BY LAW 
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SOG 087 


“SING UNTO THE LORD A NEW SONG.” 

New songs intensify the meaning of inspiration 
given by God to give a message in song that will 
draw others to Christ. There are many ways in 
which the plan of salvation is given to reach 
others and show them that God is alive. And the 
more we hear the gospel in song, it leaves joy, 
changes thoughts, changes minds and brings 
about the first steps in many lives, bringing them 
to Christ. Some listen to. the words, some listen 
to the beat and some reach for the moving of the 
Spirit of God that causes our total attention to 
make a change in our lives. 


Since the music department in the Churches of 
God in Christ under the direction of sister Mattie 
Moss Clark, there has been a great focus of 
bettering the music across these United States 
of America. In our church, the Church of God in 
Christ, under the leadership of Bishop J.O. 
Patterson who said‘...something in Sister Clark 
has caused a great change in music in the 
church today...”’, the music department began its 
Musical Convention to build better music in the 
church in general. From this convention, the 
vision from God came rapidly to broaden the 
out-reach for the new world of writers, singers, 
arrangers and composers in our church. 
Suddenly came a strong vision to have “Song is 
Born Night’. It inspired others to write and seek 
a little more depth in music and in Christ. Many 
since that time have re-dedicated heir lives to 
God. So many can see the diffe 
of true dedication, for it stands ee with 
her workers, God has blessed Sister Clark to 
expose excellent writers you would never have 
known otherwise. No.wonder the ‘Scripture says, 
“Stirup the gift thatiS within you” and “every 
fe[ofeye| and perfect gift comes from God.” Many 
popular songs have come from “Song is Born 







2 Night”. WW ETaWar-lc= We [ololo Mrsvo)utl-Wela=t-lar- lave Meh VZar-Uinl(e3 


such as “Redeemed” by Iris Stevenson of New 
York, “Hung Up For My Hangups” and “Who 
Shall Separate Me” by Twinkie Clark Of Detroit, 
“The Will ofGod” by Evangelist Richard (Mr. 
Clean)-White of New Orleans, “Calvary” by Jean 
Perry of Milwaukee. Wait until you hear this 
dimension of new music from new writers and 


: the new sound. Let the Holy Ghost move and 
‘ maybe it will get in your hands, then your feet 
. and the next thing you know you will be standing 


(olammtat=Wioye)mmest=\eye)ialenYcellmat-lave ie: Laredo) e-Ucilale] 
God to the fullest. Nothing’is wrong with that 
for this is. the real reason records are mailed 
across the country, to stir up stimulate and 
awaken you to hear some portion of the gospel 


y. ve never heard before. Enjoy itandtell , _ 
eone else. Request it on the air so someone 


» else can receive the same blessing. 


Thanks to Bishop J.S. Bailey for allowing us to 
to have a post-convention at Bailey Cathedral in 
Detroit, Michigan. The State Choir of Southwest 
Michigan along with some of the choir members 
Licoline) (al-lg states who attended the)Gonvention in 
Cleveland sing excerpts of some of the material 
done in Cleveland under the direction of Sister 
Clark. The young people who introduced their 
songs in Cleveland did so for the first time 
before a choir of about 1,200 voices in 
rehearsal. Sit back now and enjoy UNAC 5, 

NM ASMicol Mel (=NicLt=Uale Rec) nl ORME WAKC Cole Colt Tela) 


ag lives while you're listening. 


_—— —— Gwendolyn Morton Raat 
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“Hosanna tothe Highest’ 


ChoRus 





charles h. flax, director ses es 


\/ 








crusaders male Chorus 





THE CRUSADERS MALE CHORUS 
OF HAMPTON, VIRGINIA 


Usually, when barbers and public school teachers, shipyard laborers and 
college professors, postmen and even a Justice of the Peace get together 
with other men representing several widely divergent occupations, one 
would assume that a town meeting was in session. Not necessarily so. 
These and many other occupations also represent the unique blend of 
men who call themselves THE CRUSADERS MALE CHORUS. 


THE CRUSADERS have been bringing joy and inspiration to thousands 
of peop! along the eastern seaboard for more thana third of a century. It 
was thirty-six years ago when the small band of twelve men who met with 
Charles H. Flax on the campus of Hampton Institute formerly organized 
themselves as THE CRUSADERS MALE CHORUS. Today, there are 
more than thirty-five members in the chorus. 


These men come from various backgrounds. Their training, social in- 
terests and religious convictions are different. In spite of their dif- 
ferences, they are of one accord while singing and working as a unit 
promoting better relationship between fraternal, racial, religious and 
educational groups. They are often called “Ambassadors of Good Will’. 


It is fitting then, that THE CRUSADERS should sing of the birth of the 
greatest of ‘‘Ambassadors”’ as the world commemorates his birth during 


the Christmas season. 


Traditionally, the Christmas season at Hampton Institute is opened by 
THE CRUSADERS’ annual Christmas Concert. This recording captures 
the spirit and essence of those concerts. 


Featured on this recording is the ‘Trilogy’, a unique musical medley 
developed by THE CRUSADERS and the genius of Roland M. Carter, 
instructor and director of the Hampton Institute Concert Choir. Roland 
Carter's masterful piano improvisations on ‘‘O Jesus Grant Me Hope”, 
“Silent Night’ and “Bring A Torch’ are punctuated by THE 
CRUSADERS as their voices and the piano weave a musical tapestry of 
rich tonal colors. 


Many of you already know the instantly identifiable sound of THE 
CRUSADERS MALE CHORUS. To those of you who are strangers, THE 
CRUSADERS bid you welcome ... enjoy ... MERRY CHRISTMAS, 


THE CRUSADERS 


RSR—228 





Stereo 


ROSTER CRUSADERS MALE CHORUS 






NE ASKEW 
SUNICE ARRINGTON 
GEORGE AUGUSTUS 
JAMES BARHAM 
ROBERT BOYD 

ROY BOYD 

JUNIUS H. CHARITY 
AMBROSE CHRISTIAN 
WILBUR B. CHRISTIAN 
FREDERICK FEARS 
WILLIAM FRAZIER 
RUDOLPH GRIFFIN 
SAMUEL HARRIS 
ALVIN HILL 

JAMES HOLOMON 
JOHN KELLY 
ROSELLE LEWIS 
JAMES McINTYRE 
JAMES NORTHCUTT 
JOHN PETE 
WILBUR B. SATISFIELD, JR. 
ROBERT SIMMS 
WALTER SOLOMON 
LEWIS SWANN 
WILFORD TAYLOR 
WILLIAM THOMAS 
JOHN WALLACE 
FRANK WATTS 
SAMUEL WILSON 
WILLIAM WYATT 

J. FRANK WYCHE 
ERNEST WHEELER 


ACCOMPANISTS 


MRS. HATTIE A. BRIGHT 
ROLAND M. CARTER 
LEONARD TUCKER 


Manufactured by Recording Services of W.N.C. Canton.N.C. 
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SIDE 1 =| 
4 \ 
LO, HOW A ROSE ’ERE BLOOMING PRAETORIOUS i 
= | 
Soloists: 4 
Wilbur Christian e 
Frederick Fears F 
Lewis Swann ‘ | 
Samuel Harris § 
WHAT YOU GONNA CALL YOUR PRETTY LITTLE ‘ | 
BABY ARR. RYDER 
Soloist: Roy Boyd | 
OHOLY NIGHT ADAMS 4 
Soloist: Frank Watts 2 
5 
BEAUTIFUL SAVIOR ARR. BUTLER 4 
= | 
SHEPHERDS AWAKE K. DAVIS ‘ 


WHEN THE SUN HAD SUNK TO REST ARR. RYDER 

Soloists: 

Frederick Fears 

Rudolph Griffin i 





Wilbur Christian 4 

HOSANNA ARR. RYDER i 
SIDE 2 

A CHRISTMAS TRILOGY | 


0 JESUS GRANT ME HOPE AND COMFORT FRANCK 
SILENT NIGHT, HOLY NIGHT ARR. HOGGARD 
BRING A TORCH JEANETTE ISABELLA K. DAVIS 
Pianist: Roland Carter 
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MARIACHI Teaver Geee HLS) 
EL MEJOR pia ~ Cie < DEL MUNDO 


Cuando un dfa se le ocurrié a Silvestre Vargas crear un maria- 
chi para satisfacer sus aspiraciones artisticas, nunca sohé que 
su grupo llegara a convertirse en EL MEJOR MARIACHI DEL 
MUNDO. Sin embargo, la esencia de la expresién del mariachi 
estaba allf, en los largos afios de vida de Silvestre, en su rica expe- 
riencia del suelo tapatfo. La vida del campo, las alegrias y satisfac- 
ciones de la cosecha, y, sobre todo, las diversiones y emociones de 
los momentos de solaz de su pueblo, Tecalitlan: todo esto y algo 
mas estaba presente en Silvestre,oculto y esperando manifestarse de 
algtin modo creativo. Al fin, surgié, creciéd y eché raices. Hoy su 
nombre (Vargas de Tecalitlan) bautiza el conjunto mas mexicano 
y popular por excelencia. 

En el presente Album, EL MEJOR MARIACHI DEL MUN- 
DO presenta doce sones jaliscienses clasicos utilizando por primera 
vez en la historia de un mariachi el doble del numero normal de 
elementos, los cuales fueron educados y traidos desde “el meritito 
Tecalitl4n” para estas grabaciones. Aunque-dichos sones han sido 
grabados ya por el Mariachi Vargas, la necesidad de darles la me- 
jor interpretacién posible impuls6é a Rubén Fuentes, su actual direc- 
tor, a usar la mejor técnica artistica, melédica y sonora, para lograr 
el presente disco. 

Hoy como ayer y siempre, el imperio de la musica ranchera en 


MARIACHI VARGAS DE TECALITLAN 


AVAILABLE IN ELECTRONIC STEREO 
AN ELECTRONICALLY REPROCESSED STEREO VERSION 
OF THIS ALBUM IS ALSO AVAILABLE. 


toda su dilatada extensién le pertenece al Mariachi Vargas, y sus 
acordes difunden el nombre de México hasta los mas remotos con- 
fines del globo terraqueo. 





LADO 1 La Negra - El Carretero - Camino Real de Colima 
El Triste - El Becerro - El Son del Gavilancillo 


LADO 2 Las Olas - La Culebra - El Maracumbé 4 
El Perico Loro - El Tirador - Los Arrieros 


MKL-1156 VOLUMEN | 





NOTA IMPORTANTE:— Este es un disco “Nuevo Ortofénico” Alta Fidelidad, di- 
sefiado para tocarse en los aparatos de hoy y manana. 
Si lo escucha en su actual aparato, obtendra una finisima calidad de sonido. En un 
tocadiscos “Estereofénico” es aun mas brillante y “viva” esta sensacién. 
Ud. Puede comprar este disco hoy, sin temor a las innovaciones de! futuro. 
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Side One 
You Gotta Climb 
Marty Robbins 
My God Is Real (Yes, God Is Real) 
Johnny Cash 
Power In The Blood 
Mahalia Jackson (Conducted by Marty Paich) 
May The Good Lord Bless You And Keep You 
Johnny Mathis with Percy Faith & His Orchestra 
Were You There 
Burl lves 





Side Two 


My Lord, What A Mornin’ 
Mormon Tabernacle Choir 
Richard P. Condie, Director 
Alexander Schreiner & Frank W. Asper, Organists 


I’m Walking A New Road 
Anna Gordon 
Jesus Calls For Workers 
The Chuck Wagon Gang 
Avenue Of Prayer 
Carl Butler & Pear! 
You Must Be Born Again 
Mahalia Jackson with The Falls-Webb Ensemble 
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JIMMY DEAN ¢ CONNIE SMITH © STAMPS QUARTET @ JIM & JESSE © OAK RIDGE BOYS © RAY PRICE 
GEORGE JONES & TAMMY WYNETTE e LITTLE JIMMY DICKENS ¢ CHUCK WAGON GANG © JORDANAIRES 





























_ + | Saw The Light ¢ Let The Lower Light Be Burning ° Paradise Is Waiting si | 
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Hkneds of God 


MUSIC OF JOY AND INSPIRATION 







































































Side One 


| Saw The Light 
Connie Smith 


Let The Lower Light Be Burning” 


Jimmy Dean 
Paradise Is Waiting” 

The Stamps Quartet 
The Weapon Of Prayer 

Jim & Jesse and The Virginia Boys 
Heaven Bound 

The Oak Ridge Boys 





Side Two 
We Love To Sing About Jesus 
George Jones & Tammy Wynette 
Where He Leads Me (I Will Follow) 
Ray Price 
He Spoke Not A Word* 
“Little” Jimmy Dickens 
I'll Fly Away* 
The Chuck Wagon Gang 
The Hands Of God 
The Jordanaires 


“Electronically re-channeled to simulate stereo. 
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AND THE 


STATESMEN 


Qualities such as dynamic personalities, masterful presentation, superb sound, good taste, 
and most of all, spiritual integrity are trademarks of THE STATESMEN. 
The masters of the stage and T.V. absolutely electrify an audience in personal appearances 
and deliver pleasing and soothing sounds via recordings by revealing that extra dimension 
in gospel music... the message of Jesus Christ. 


SIDE 1 


1. For God So Loved - 2:39 
(J. Hill) Gospel Quartet Music / SESAC 


2. Sweet Jesus - 3:23 
Manna Music / BMI 
3. Precious Old Book - 2:38 
(L. Goss) Goss Bros. Music / BMI 


4. Jesus Fills My Every Need - 2:35 
(V. Ellis) SESAC 


5. Tell It To Jesus - 1:47 
(Aikens-Woods) Canaanland Music / BMI 


SIDE 2 


1. He Looked Beyond My Faults - 3:21 
(Rambo) Rambo Music / BMI 


2. I've God A God I Can Recommend - 2:20 
(J. Weatherington) Lodo Music / BMI 
3. Living With Jesus - 2:08 
(Barnett-Henson) SESAC 
4. God Put A Rainbow In The Sky - 1:27 
(Jenkins) Lister Pub. / SESAC 


5. I Just Can't Praise Him Enough - 2:10 
(C. Taylor) Tenn. Music / SESAC 





Produced by JOEL GENTRY 
Recorded at Columbia Studios, Nashville, Tennessee 
Cover Design: Charles Hooper 
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SHINE ON ME 
. 4» WEPRAISE YOU LORD 
WORSHIP THE KING 
FATHER, FORGIVE THEM 
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“ * * GREAT'IS THY FAITHFULNESS ~~ ° 
MY JESUS I LOVE THEE 

- ¢  &« FATRESTLORD JESUS "° * * & 

Chath SOR) 9 Oe C0) ! 3 
» «  « ITISWELLWITH-MYSOUL «© « « 


I'd like to say a few words about Steve. I look for three things in an 
\ artist. The'first two are verifiable the first time I hear the voice. They 
. e ; yeh are mpusicianghip and showmagaship. I guess I’m just old fashioped e 
\ enough to démand good pitch, good timing, good tone quality, good 
enunciation and all those other good things that go to make up 
technical excellence. Also, I admit that I enjoy being moved, lifted up, 
e° POR e° = carried along,soul stigred and,all thosgther egrotional| things tat e° 
fis go with having)a performer really sell a song to me. I don’t want it to ~ : 
be a passive experience. But rather a dynamic one. The third thing 
takes time. Time to know the artist, to watch the life, know the heart 
°° e° e° and ste the leVe in acdion. I'd edll it ‘pute sincesity’ andef just weh’t e° 
listen unless the singer knows what he or she is singing about. Steve 
Amerson measures up on all counts — what an artist. And I’m very 
pleased to bring him to you on Light Records. j 


: : f CSoseeiey : : : * Ralph Carmichael * 


Produced by PAUL STILWELL : 7 
Executive Producer ALAN ABRAHAMS ; 





°° °° e° Arranged by BOB RROGSTAD and TERRY WINCH e® °° e e° Or 
Recorded at CHEROKEE STUDIOS, Hollywood, California | 
MARTIN SOUND, Alhambra, California u 
4 OLYMPIC SOUND, London, England 
| PINEBROOK STUDIOS, Alexandria, Indiana , 
| ‘ °° Oh e° ~—_ Enginosted by TOR? FOSTER e°® oO e° e° ee e° oo 
} Mastered at FUTURE DISC by STEVE HALL 
Background Vocals by STEVE AMERSON, DICK BOLKS, GAIL FARRELL, : 
LYNN MANN, MICHAEL REDMAN, BOBBY WHITE . 
‘ Art Direction by JANIS BROUGHTON 
°°: e e° Cover Design by MARLENE BRRGM: AN e° e° e e e° e 
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My thanks to Paul Stilwell, Terry Winch, Toby Foster, Neil Hesson, Alan Abrahams, Dick Bolks, 
O.D, Hall Jr, Ralph Carmichael, Bob Krogstad, Chris and Frank Sandoval, Roger and Kay White, 
Jim and Kay Wadsworth, Kathleen Sherman, The Amen Choir, Nina NASON, Dr, Jess C. Moody, 
en Cha e® ~=——dDottie gid Buck Rafbo and veg®’special thetks to my wat Kristine. e® ee 
This album is dedicated to the memory of my teacher and mentor, Allan Rogers Lindquest, : 
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RECITAL | 
HISPANOAMERICANO 


RAPHAEL 
LOS GEMELOS 
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- prowro DERAPHAEL 4 HISPANOAMERICA 

=" DE RAPHAEL 4 HISPANOAMIERICA 
a DE RAPHAEL d HISPANOAMIERICA 
DE RAPHAEL A HISPANOAMIERICA 
————DE RAPHAEL A HISPANOAMERICA- 


: i Cara A . 
| QUE HE SACADO CON QUERERTE | 
: V. Parra 
| 4'51" 
CUANDO LLORA MI GUITARRA. 
P. Campos 
3'41"' 
DUERME NEGRITO 
Grenet 
2°40" 
ey NRO) NNT eT aY 
a Kearel-¥4 » 
3'36" y 
+10) DY:\ DOD) =m MAYAN A 
Roses-Gonzalez-Hinojosa ‘ { 
4'09" : 
LAS ACACIAS } 
J. Molina / 
3'58" 








eee 


Cara B 
COMPANEROS DE MIS HORAS 
. P. Matos 

3'41"' 
MATACUERVOS 
T. Méndez 
| 9'52" 
(ej; 7-\e1) ow - Wad [By 
V. Parra 
4'24"' 
i TMs -N Olay Wavely-Vaile) 
D.R. 
3'10" 
LAS MANANITAS 
D.R. 
3'15"' 


ME HE DE GUARDAR 
Ch. Granda 
3'29"' 
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@) 1976 Mericana Record Corp.,240 Madison Ave., New York 10016 
Also available on 8 track tapes 


Fotografias: J. M. Martos Recorded In Spain by Hispavox, S.A, » 
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4. AMANDOTE 


2. CON NADIE 
3. TRAGO A TRAGO 
4. EN EL MISMO SITIO 





4. MI VIDA ES UN MARTIRIO 
2. MI PROBLEMA 
3. CARICIAS 


4. CONTIGO ME SOBRA Y ME BASTA 
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Glen Allen, Virginia 
Rey. David C. Forbes, Sr, Minister 
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“A CENTENNIAL NOTE” 


Throughout 1982 St. Peter Baptist Church has celebrated Centennial: one hundred years of Christian witness and service. Mindful that we have come to this milestone in the life of 
our beloved church, this far by faith and through the blessings of God, we proudly share music ministry and praises through this album, “STRUGGLES AND TRIUMPHS FOR 
CHRIST”. St. Peter has been especially blessed to have inherited a rich and varied musical tradition. Over the years our choirs, and congregants too, have sung with power and 
conviction, ‘there must be a God somewhere’. 


A special note of gratitude is extended to the members of St. Peter who have labored, prayed and sacrificed to insure that Centennial be appropriately addressed; and who have 
supported the unusual agenda of Centennial services, programs and projects, including this album. Note is made, too, of the excellent leadership afforded by the Centennial 
Committee, its varied sub-units, and the Church Music Committee for shepherding this project with both love and seriousness. We applaud our choirs and their excellent staff, not 
only for their efforts in this venture, but for their willingness to take God and the music ministry serious over the years. 


Finally, this album is a statement from St. Peter to a world in search of meaning. Each selection, we hope, will provide inspiration and some impetus toward the Lord. May 
someone, hearing the message borne by our choirs, resolve to join us in continued “STRUGGLES AND TRIUMPHS FOR CHRIST”. 


St. Peter Baptist Church 
David C. Forbes, Sr., Minister 


PROGRAM 
SIDE ONE SIDE TWO 
PREFACE “‘Centennial - Music In The Air’ . Rev. David C. Forbes, Sr., Pastor The Lord’s Prayer . . .. . . Arr. Lilly 
Background: Pianist, Juana Thompson & Organist, Harold Lilly S. H. Thompson Memorial Choir 
Celebrate ~ Ae) 6) Gea cs ee ee ee epa Goward Narrator, Edward Hudson 
Junior Choir Hallelujah, I'm Going There. . . . . . « « - ~ + Phillip McIntyre 
Soloist, Wanda Jones Senior Choir 
NoHarmHavel Done’ . . . ...- +--+ ~~~ = ~ ~ Roland Carter Spirit Of The LivingGod . . . 2 ~~ ee ee Arr. Coward 
Senior Choir Junior Choir 
Come Ye Sinners som oso 00 0 oo 6 oo 0 LER Wale Just Have Faith In God ee meme hillipivicintyre 
Senior Choir Senior Choir 
aMisiSmite o o.oo oo 00000909 90 02 Talbot Soloist, Virginia Scruggs 
Sunbeams Do You KnowThe Light . . 2. se. ee ee ee es .Arr. Lilly 
AlelperInMy Church . . ~~... ++ + + + = « Traditional S. H. Thompson Memorial Choir 
Cunheams Soloist, Ralph Lewis 
JUNIOR CHOIR: Michael Coward, Director/Pianist Bass Guitar: Geoffrey Mosby Produced By: St. Peter Baptist Church 
Wanda Jones, Assistant Lamont Coward P.O Box 1166 ae 
S. H. THOMPSON MEMORIAL CHOIR: Percussion: Robbie Cunningham maou Sa 
Harold Lilly, Director/Organist Piano: Juana Thompson Be ae a 
SENIOR CHOIR: Hazel B. Forbes, Directress/Pianist ames Neren Chairman 
Catherine McCauley, Organist Betty Pinn, Co-Chairman 
SUNBEAMS: Julia Thompson, Directress/Pianist 


Centennial Album Committee: 


Mary Studevant, Assistant Harry Sharper, Chairman 


Carolyn Perkins, Assistant , : 
Kevin Studevant, Pianist Music Committee: . ; 
207052 Andrea Wiley, Chairman 
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THE PREMIER PERFORMANCE OF 


THE ALBANIAN 
MENS CHORALE 


KOR'I USTERIT 


LIVE FROM WARNER MEMORIAL THEATRE 


n its concert presentation, the Kor’ I Ustérit 
i perntormance of Albanian songs was set in the 

historical context of a fascinating and richly 
detailed nan 3tive of the source of their traditional 
origins. Albania is the descendant of the ancient 
Illyria which supplied Rome’s famous Praetorian 
Guard and even some of its Emperors. But the 
central theme of Albania’s history is that of the 
struggle and suffering of a fiercely independent but 
hopelessly outnumbered people against the tide of 
conquest in Europe. Albania’s greatest triumph, 
under the direction of its leader and military genius, 
Gjergj Kastrioti Skanderbeg, was the decimation, 
year after year, of the Turkish armies. Its greatest 
sorrow was five hundred years of bondage to the 
Turks after Skanderbeg died, until, finally, 
independence was achieved on 
November 28, 1912. : 

Words describe history, but song celebrates it. 
The true power of the songs of a people is their 
ability to capture the character of a nation and, 
without the benefit of description, demonstrate 
through music and poetry the joys and griefs of 
hundreds of years of triumph and despair. 

Indeed Kor’ I Ustérit’s songs are for a wide 
range of voices and styles, and are enriched by the 
variety of choice. KENGA E SKANDERBEUT is a 
haunting and tantalizing melody. VLORA, which 
celebrates Albania’s final battle for independence 
from Italy in 1920, is a highly spirited song that rivals 
the Marseillaise with its engaging rhythms and 
prompts a shouting for encores! VIKTORI is an exotic 
song which will linger in memory. MUCO’S SONG is a 
lament of the unjustly condemned which expresses 
the penetrating sadness. These are just a few of the 
many selections presented by the chorus. Although 
most of the singers are not professionals, their 


Credits. 


Van Christo 
Producer 


Peter K. Storkerson Michael Quinn 


Recording Engineer 


Copyright © 1981 Albanian Orthodox Church of Saint Mary's Assumption, Worcester, MA 


® Manufactured by S,E, Music, Inc. 


Sound/Lighting Consultant 





energy and enthusiasm is masterfully crafted by their 
director, Van Christo, into a meaningful statement of 
deeply felt heritage profoundly communicated. His 
creative conception and program design joined 
centuries of history to those who claim it in the 
present. The generations of singers, whose ages 
stretch from 24 to 82, knew their songs as if they 
had deeply experienced their origins. 


It is difficult to believe that each participant in 
the effort was self selected. But they were. Every 
volunteer was not only encouraged to join the 
effort but, in the original production, was also given 
the opportunity to demonstrate his own talents. 
The most remarkable accomplishment of the 
conductor, Van Christo, was to forge these diverse 
elements into a binding sense of community. 

Kor’ | Ustérit is more than a musical 
performance, it is an unforgettable reaffirmation of 
cultural identify, an experience you will appreciate 
and cherish for many years to come. 


Donis A. Dondis 

Professor of Communication 

and Dean 

Boston University 

School of Public Communication 


Lieutenant Island 
Wellfleet, Massachusetts 


May 24, 1981 
John Martucci Wing Studio Peter Tomasello 
Front Cover Design Back Cover Design 


Unauthorized duplication is a violation of applicable laws, 


Production Coordinator for Van Christo 





LL ssy4 if } 
Kor’ I Ustérit 
Premier Performance 
Warner Memorial Theatre 
Worcester Academy 
Worcester, Massachusetts 
November 1, 1980 
Van Christo, Conductor/Director 
Gregory Martiros, Piano Accompanist 
The Singers 
John Anas Sotir Naum 
Michael Athanas Vangjel Naum 
Michael Bardho V. Rev. Spero Page 
Peter Cassery Louis Pero 
Steven Chomo James Prifti 
Peter Christopher Norman Simo 


Samuel Demma 


Rev, Michael Soter 


John George George Stamo 
Ralph George Demetre, Steffon 
George Jarras Andrew Stevens 
John Laskes Mitchell Sthika 


D. James Thanas 


Side One 


KREHI LESHRAT—Group 
VIKTORI—Group 
(Arranged by Van Christo) 
VAJTA NE ELBASAN 

Solo: R. George 

MERR MOJ MANDOLINEN 
Group 

(Arranged by Van Christo) 
LUL’ E BUKUR—Group 
VLORA—Group 
(Arranged by Van Christo) 


Side Two 


KENGA E SKANDERBEUT 
Duet: J. Anas, S. Demma 
KENGA E MUCOS (CELI LULE) 
Solo: G. Jarras 

SA BUKUR RRONIME—Group 
VEMI—Group 

ENCORE: MERR MOJ 
MANDOLINEN 

Group 


Jesse Henderson 


Editing Engineer 
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LOVE SONG 


“\ And he got up and came to his father. But 
while he was still a long way off, his father saw 
him, and felt compassion for him, and ran and 
embraced him, and kissed him.” 

“And the son said to him, “Father, I have 
sinned against heaven and in your sight; Iam no 
longer worthy to be called your son.” 

“But the father said to his slaves, ‘Quickly 
bring out the best robe and put it on him...and let 
us eat and be merty; for this son of mine was 
dead, and has come to life again; he was lost, and 
has been found.” 

Luke 15; 20-24 

“T have loved you with an everlasting love...” 

Jeremiah 31:3 


I write this song of love to you 

To say one thing 

I miss the walks and talks we had 

The songs we used to sing 

And I want to wipe the tears from your eyes 
I want to make you realize 

That I love you just the way that you are 
But why did you go so far from me 

I write this song of love to you 

My precious child 

I miss the love and joy we knew 

The way you used to smile 

And I want to lift the pain from your life 
For this I've made the sacrifice 

And I want to hold you close to my heart 
But why did you ever start to run 

And I want to lift the doubt from your soul 
Accept my loye it will make you whole 
For your Saviour’s come and shown you the way 
So why not come home and stay with me 
Come Home 

I will set you free 


COMPARE THE LORD 


“To whom would you liken Me, and make Me 
equal and compare Me, that we should be alike?” 
Isaiah 46:5 


To whom shall I compare the Christ 

No greater love nor sacrifice 

Has one man shown for his brothers 

Shall I compare Him to the sea 

His depth of love far supersedes 

The waters upon which He walked 

Shall J compare Him to the sun 

His brilliance far outshines the one 

He gave to us to light our days 

There is nothing we can see 

That compares with the wonder of Your Son 
There is nothing we can give 

That compares with the death He died for us 
There is nothing we can feel 

That compares with Your Spirit in our lives 
There is nothing we can know 

That compares to the truth within Your eyes 
Shall I compare Him to the sky 

The space in which the eagle flies is but 

His breath upon our world 

Shall I compare Him to the woods 

His mighty strength alone has stood 

the test of fire and time 

Compare Him to all wordly fame 

Where two or more are gathered in His Name 
They are stronger than the multitudes 

There is nothing we can see 

That compares with the wonder of Your Son 
There is nothing we can give 

That compares with the death He died for us 
There is nothing we can feel 

That compares with Your Spirit in our lives 
There is nothing we can know 

That compares to the truth within Your eyes 
Jesus is the truth that sets us free 

He sets us free 

He sets us free 


Christian Stephens 


TWO BROTHERS 


Behold, how good and how pleasant it is for 
brothers to dwell together in unity! 
Psalm 133:1 


They were afraid to laugh 

They were afraid to cry 

Though they knew the truth within 
It was easier to lie 

And to show the love 

They felt between them 

Would be very wrong 

So each brother went his own way 
And each song his own song 

As the days flowed into years 
Their laughter slipped away 

Their minds grew cold and hard 
They had nothing much to say 
And they forgot all their childhood dreams 
Ones that they held dear 

And remembered only their arguments 
Their bitterness and their tears 
One day the older brother 

Heard the younger scream in fear 
He heard the screeching brakes 

He knew that death was near 

And he saw his brother's agony 
But didn’t know what to say 

And in the gentle autumn rain 

He saw death take him away 

As he held the lifeless body 

And tears flowed from his eyes 
These words of bitter pain and truth 
Echoed in the sky 

He said, “Why, oh why, didn’t I 
Let my feelings show? 

This love I feel for my brother 

Is a love he'll never know...” 


FACELIFT 


Thou hast tured my mourning into dancing 
for me; Thou has loosed my sackcloth and girded 
me with gladness... 

Psalm 30:11 


I need a facelift in my spirit 

‘Cause it’s startin’ to sag 

Need a tune-up in my soul 

‘Cause it’s startin’ to lag 

Had a cardiac arrest and I nearly died 
Jesus was the shock treatment 

That kept me alive 


I had the mumps, took my bumps 

On this spiritual road 

Had a breakdown in my makeup 

I’m on overload 

Had a fever in my life 

And I was burning up 

Jesus was the medicine 

I drank from the cup 

Well, I was sneezin’, | was wheezin,’ 
And my thoughts were real low 

What I needed was an overhaul on my soul 
I was hurtin’, for certain, 

I was falling apart 

He performed open surgery on my heart 
It’s outrageous, He’s contagious, 

And it’s going around 

Ain't no antibiotics gonna cut Him down 
He's the vaccine for your bad scene 
Brother listen to me 

He's the pill for all your ills 

And there ain't no fee 


LOOK WHAT YOU'VE DONE 


Therefore if any man is in Christ, he is a new 
creature; the old things passed away; behold, new 
things have come. 

2 Corinthians 5:17 


I was alone 

You came to me 

I was hurt 

You healed my pain 

I was lost 

But You found me 

I was dying 

But You gave me life 

I bow down before you 
Oh Lord, My God 

How I adore You 

Look what You've done for me 
I was blind 

You touched my eyes 

I was crying 

You took my tears away 
I had no dream 

You gave me hope 

I was crippled 

You taught me how to fly 
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I bow down before you 

Oh Lord, My God 

How | adore you 

Look what You've done for Me 


BROKEN AND BLEEDING 


Surely our griefs He Himself bore, 
And our sorrows He carried... 
He was pierced through for our transgressions, 
He was crushed for our iniquities, 
The chastening of our well-being fell upon Him, 
and by His scourging we are healed. 

Isaiah 53; 4-5 


Well I saw my Lord 

As he passed by here 
Stumbling ‘neath the weight of His cross 
He was shedding a tear 

But in his agony 

I heard His Spirit speak to mine 
Saying, “Come with Me...” 

So I followed Him up 

To the top of Calvary 

His screams shattered my soul 
As they nailed Him to the tree 
And when they raised Him high 
My heart was torn apart 

And I began to cry... 

Jesus, I Love You 

Broken and Bleeding for Me 
Jesus, I Love You 

Broken and Bleeding for Me 
Well, the sky grew dark 

As the end drew near 

The loye within His eyes 

Took away my fear 

Then once again He cried 
Lifted up His Spirit 

Hung His head and died 

Jesus, I Love You 

Broken and Bleeding for Me 
Jesus, I Love You 

Broken and Bleeding for Me 
You died on the cross 

You gave your life 

You gave everything for Me 
Out of your Love 

You bled and died 

You died for me 

Jesus, I Love You 

Look what you've done for Me 


We dedicate this album to our parents. 
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Russ and Gladys, Harry Thomas, Greg Menza, 
Pete and his parents, Ralf, Bill and Bert, “The 
Friz,” “Styxe’”” TNT, The Beltsville “Roadies” and 
to all our brothers and sisters for sharing in our 
ministry with their prayers and love. 
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I NEVER KNEW 


And they stripped Him, and put a scarlet robe on 
Him, And after weaving a crown of thoms, they 
put it on His head, and a reed in His right hand, 
and they kneeled down before Him and mocked 
Him, saying, “Hail, King of the Jews!” And they 
spat on Him, and took the reed and began to beat 
Him on the head. 

Now the centurion, and those who were with 
him keeping guard over Jesus, when they saw the 
earthquake and the things that were happening, 
became very frightened and said, “Truly this was 
the Son of God!” 

Matthew 27: 28-30, S4 


I laughed in His face 

When He told me He was Lord 
I riddled Him with mockery 
His teachings I ignored 

I scoffed at His miracles 

I profaned His mighty Word 
You see, I never knew 

The truth about the Lord 

Until He died on Calvary 
Because He loved us so 

I denied Him three times 

In His hour of greatest need 

I claimed I didn’t know Him 

I was not from Galilee 

I walked away from Jesus 
Despite what He'd done for me 
You see, I never knew 

The truth about the Christ 
Until He died on Calvary 
When He made the sacrifice 

I dragged Him up before Pilate 
Had Him whipped and had him beat 
I put a crown of thorns on Him 
Made Him suffer, made Him bleed 
And then drove three spikes 
Through His Hands and through His feet 
You see, I never knew 

The truth about the King 

Until He died on Calvary 
When He gave up everything 
As He died on the cross 

It became so dark 

I could not see 

I heard the devil scream with hate 
He left me I was free 

Then I saw my friend 

My Lord, My God 

Hanging on that tree 

That's when I knew 

The truth about the Lord 
When He died on Calvary 
Because He loved me so 

That's when I knew... 


PRAISE THE LORD 


‘Then you will call upon Me 
and come and pray to Me, 
and I will listen to you.’ 
‘And you will seek Me and find 
Me, when you search for Me 
with all your heart.’ 
Jeremiah 29; 12-13 


Oh the pressures of the world 

Had almost conquered me 

1 knew I'd missed that something 
That would set my spirit free 

So I searched and searched for Jesus 
‘Cause I knew I had to find out 
When the truth became so clear 

I had to stand and shout 

Now I'm growing strong with Jesus 
His Spirit fills my heart 

I've been born anew in His great love 
I've made a brand new start 

Now my brothers and my sisters 
Will receive my deepest love 

And it’s all because of Jesus 

And the coming of the Dove 

Praise The Lord 


All my days are filled with sunshine 
As I walk in His warm light 

I will not fear Satan's evil 

Nor the darkness of the light 

I have seen the Way the Truth, the Life 
It’s been revealed to me 

T haye given up my spirit 

To the Man from Galilee 

Praise The Lord 

Jesus Lives 

Praise The Lord 

Jesus Lives 

Oh the Dear Lord loved us so 
That He died that we might live 
Praise The Lord 

Jesus Lives 

Praise The Lord 

Jesus Lives 

Oh The Dear Lord loved us so 
That He died that we might live 
Praise The Lord 

He died that we might live 


Praise the Lord 

He died that we might live 
Praise The Lord, Praise The Lord 
Praise The Lord, Praise The Lord 
Praise The Lord 


SONG OF THE CROSS 


And Abraham took the wood of the bumt 
offering and laid it on Isaac his son, and he took 
in his hand the fire and the knife. So the two of 
them walked off together, and Isaac spoke to 
Abraham his father and said, “My Father!” And 
he said, “Behold, the fire and the wood, but 
where is the lamb for the burnt offering?” 

And Abraham said, “God will provide for 
Himself the lamb for the burnt offering my son.” 

Genesis 22:6-8 


For God so loved the world that He gave His 
only begotten Son, that whoever believes in Him 
should not perish but have eternal life. 

John 3:16 


SON: 

Oh My Father 

They nail Me to the tree 

This seeming defeat 

Is Your precious victory 
Forgive them, Father 

They know not what they do 
My stripes will heal them 

My blood will see them through 


FATHER: 

Dearest Child 

If there had been some other way 
To bring man home 

Than for Your precious blood 

To atone for his guilt and sin 
You wouldn't be there 

SON: 

Oh My Father 

It is finished 

My life is done 

Your perfect love 

Has helped Me overcome 

Oh let Your will 

Be completed within Me 

And let my life 

Be acceptable unto Thee 
FATHER: 

Oh My Son 

Your life indeed 

Was a beautiful song to Me 

A violin announcing perfect victory 
Why can’t they see Your great love for Me 


SON; 

Oh My Father 

I cannot breathe again 

I commit My soul 

Into Your glorious hands 

Accept my death 

On behalf of all My friends 

They may not see now 

But they will understand in the end 


FATHER: 

Beloved One 

T cannot help You now 

But just hold on, My Son 

You will be with Me in a while 
And I will hold You close to Me 
You have set Your brothers free 
SON: 

Oh my God 

If I had just one more breath 
I'd tell them I love them again 
But I feel the sting of death 

it’s cold and hard 

And I feel so all alone 

But My hope is set on You 

In three days I will be home 
FATHER: 

My Dear Child 

Can you still hear my voice 
I'm calling You 

I want you to know 

That I'm so in love with you 
I'm in love with you 


THE DESCENT 


For Christ also died for sins once for all the just 
for the unjust, in order that He might bring us to 
God having been put to death in the flesh but 
made alive in the Spirit in which also He went 
and made proclamation to the spirits now in 
prison... 

Peter 3:18-19 


ARISE 


O death, where is your victory? 
O death, where is your sting? 
I Corinthians 15:55 


SON: 

Oh My Father 

Can You Hear Me call 

I need Your Light 

There’s darkness over all 

I ache to hear Your voice 
But remain here all alone 
Father, when will I begin 
My journey home 
FATHER: 

Oh My Son 

I know You cannot hear 
But I am coming 

Behold I’m very near 
Hold to My words 

Until You hear the trumpet call 
Then You, My Son, will rise 
The Victor of all 

SON: 

I ache to hear Your voice 
But remain here all alone 
Father, when will I begin 
My journey home... 
FATHER; 

Arise 

And come to Me My Son 
Arise 

And come to Me My Son 
SON: 

Father 

I feel Your touch of life from above 
Lifting Me by the power of Your love 
Allelujah 

I am alive again 

Allelujah 

I am alive again 

Try to hold Me death 
Try to hold Me down 
While the power of life 
Lifts Me off the ground 
Allelujah 

I am alive again 

Allelujah 

T am alive again 


Allelujah 

1 am alive again 
Allelujah Allelujah 

I am alive again 

And I have overcome 
Yes, | have overcome 
Yes, I have overcome 


LIFE AWAITS 


“And He shall wipe away every tear from 
their eyes, and there shall no longer be any death; 
there shall no longer be any mourning, or crying, 
or pain; the first things have passed away. 

Rev. 22:4 


Life awaits 

You who are dying 

Joy awaits 

You who are crying 

Love awaits 

You who are lonely 

Sight awaits You who don’t see 
Because of the love 

That's been poured down upon us 
In Jesus 
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In November of 1978 the Lord called Robert Ste- 
phen Miller and Michael Christian Shaw to spread 
His Gospel by means of amusic ministry. As “Chris- 
tian Stephens” they have devoted their lives tothe 
fulfillment of this, His will, for them. 


Both are graduates of Muhlenberg College in 
Allentown, Pennsylvania. Bob is from Doylestown, 
PA, and has vocational interests in the pastoral 
ministry. Mike is from Marlton, NJ, and his future 
plans include medical school and a career as a 
family practitioner. 


Both Mike and Bob have known Jesus as their 
Savior for several years now and have dedicated 
their entire lives to His glorification. ln November of 
1978 they began writing songs together. Since 
neither had any previous experience in this type of 
musical endeavor, it became apparent as song after 
song was born that the Lord was indeed blessing 
them with a new gift. 


Christian Stephens’ singing engagements have 
been quite varied. They have performed in concert 
before thousands and have provided special music 
in churches throughout the East Coast. Besides this 
ministry, however, the Lord has placed a special 
burden on their hearts to minister to those confined 
in prisons, nursing homes, orphanages, hospitals 
and other areas where people are in the greatest 
need. Since the beginning of their ministry Bob and 
Mike have neverchargedafee. As Mike puts it: “One 
thing the Lord really made clear in our hearts and in 
our spirits was that He gave us this gift freely and 
that freely we should give. We have just taken a step 
of faith. We trust in Him to provide for our financial 
support and He has quickened the hearts of many of 
our brothers and sisters to support our ministry 
through their donations and love offerings.” Adds 
Bob: “We have come fo realize that the Lord has 
called us to this music ministry and we plan to 
continue it until He directs us elsewhere. Our love 
for the Lord permeates all that we do and He has 
filled us with the desire to share our faith and glorify 
His Name. We would cherish the opportunity to 
share with as many people as possible, as often as 
we can, in whatever setting the Lord provides. 
Knowing that this ministry is truly of God we trust in 
Him to meet all our needs.” 


CHRISTIAN 
STEPHENS 





Christian Stephens is now part of the musi- 
cal outreach of Come Alive Ministries. Since 
1973, Come Alive, under the direction of Harry 
Thomas has been involved in vital ministries 
through concerts, festivals, radio, counseling, 


_ teaching, and comtemporary Christian music 


recordings. In 1979 under the guidance of 
Come Alive a new East Coast label was formed. 
Known as Creation Records and operating on 
a non-profit basis, the record company is com- 
mitted to assisting Christian artists in record- 
ing, distribution, and artist management. The 
emphasis of the label is upon ministry and high 
quality and it has attracted the professional 
help and guidance of several talented Chris- 
tians who have come together to offer their 
skills in all areas of record production. Christian 
Stephens’ album is the first Creation Records 
release. 


The albums produced through the recording 
ministry of Come Alive have been available 
only on the basis of love offerings. Upon seek- 
ing the Lord’s will with regard to the Christian 
Stephens release it soon became evident 
that, like their concert and sharing ministry, 
and in keeping with the established policy of 
Come Alive, this album too would be offered on 
a donation basis. Our records are offered on 
this basis so that no one who is truly in need 
will be deprived of this ministry. We realize the 
natural inclination for some to think of this as 
just a chance to “grab a free album”; however, 
we earnestly ask you to consider that this isa 
matter of trust and that your financial suppport 
is very much needed to enable Christian 
Stephens to continue ministering to those 
confined and in need. 








ABOUT THE ALBUM: 


In Bob’s words: “The songs are direct reflections of 
our daily walk with the Lord Jesus Christ and have 
been inspired entirely by Him. They recount our 
personal experiences with Christ and the Truths He 
has taught us. Several of the songs deal directly with 
the life, death, and resurrection of Jesus as well as 
with the experiences of His disciples and of other 
people within scripture.” 


As many of you know, the album has taken nearly 
one full year to complete. Without a doubt it is the 
most annointed project which any one of us has had 
the privilege of working on. 


Jesus has been the “Head” producer, engineer 
and musician. There isn’t a person involved who 
hasn’t been brought closer to our Lord through this 
work. One thing we didn’t anticipate, however, was 
the amount of time that would be involved. From the 
very beginning of this project every person felt the 
Lord calling us to dedicate the individual talents 
we’ve been given to do the absolute best we can for 
His Glory. Consequently, the time involved in this 
“labor of love” has grown well beyond our original 
expectations. We believe Jesus will use this album 
in a powerful way. We praise the Lord for the 
committment the producer, engineer and each mu- 
sician has felt. We have received much encourage- 
ment over the months from Paul’s words to the 
Corinthians “therefore my brethren, be steadfast, 
immovable, always abounding in the work of the 
Lord, knowing that in the Lord your labor is not in 
vain.” (1 Cor. 15:58) 


Many outstanding musicians and technicians have 
assisted in this production. In addition to members 
of the groups GLAD and THE WATCHMEN, many 
others gave of their time and their talents solely for 
the glory of God in this project. We believe this 
album to be truly annointed of God and each of usis 
humbled and blessed to have been a part of it. 


HOW TO ORDER: 


An order blank appears on the last page of this flyer. We ask 
that you earnestly seek God's will as to how much, if any, 
money you should include to help support this ministry. Orders 
are limited to only one album or cassette per household, 
please. If you would like to order more than one please senda 
stamped, self-addressed envelope to Creation Records and 
include an explanation of your needs. Fill out the order form 
being sure to include all necessary information and mail it to: 


CREATION RECORDS 
P.O. Box 86 
Medford, NJ 08055 
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Side A 








O Mere Sona (Vocals) O Mere Sona (Club Mix) 


Vocals: Salema 


Background Vocals: Michael Seelochan 


Musicians: 


Trumpets: Pamela Fleming, Trombone: Dale Jurq, 


Keyboards: Michael, Steve & Ramdeo Seelochan, Keyboard Bass: Steve Seelochan, 
Drum Programs: Raymond & Michael Seelochan, Guitars: Steve Seelochan 


Arranged by: Michael & Steve Seelochan 
Produced by: Ramdeo, Michael, Steve & ‘Raymond Seelochan 


Executive Producer: Paradize Records 


Midi Studio Recording at Gemini Studio by: Steve and Michael Seelochan 
Engineered and Mixed by: Kevin Anthony Chic” 


Recorded at: Platinum Factory, Inc. 


Special thanks to: Kumar Chatoo, Raj Sanker Persaud and management of 


Soca Paradize for their support and good will in making this single a great success. 
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FLPS 1596 — OLD RUSSIA IN SONG & DANCES 
Louis Alter & Balalaika Orch. 
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Volga Balalaika Ensemble 
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National Ensemble Nowgorod 
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SIDE A 


Yezdit Kozak 
Cossack Ride 


Eh-ookhnem! 
Song of the Volga Boatmen 


Pyotr Velikiy 
Tsar Peter the Great 


Tsyganskiy Val’s 
Gypsy Waltz 


Boyarskiy Tanets 
Dance of the Boyar 


Svetit Luna 
The Moon is Shining 


SIDE B 


Toska Po Rodine 
Nostalgia for the Homeland 


Krasniy Sarafan 
The Red Sarafan Dance 


Yablochko 
The Little Apple (Popular Dance) 


Goosiniy Tanets 
The Goose Dance 


Pesenka Naezdnika 
Rider’s Song 


Sieh) Balalaika E ble F. Bilek 
jalalaika Ensemble F. Bilek 
The Steppes (A1, A3, Ad, B1, B3, BS, B6) 


Balalaika Ensemble F. Pushkin 
(A2, A6) 


Volga Balalaika Ensemble 


Original Recording ELITE SPECIAL (A5, B2, B4) 
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SIDE A 
1. Hello Dolly Louis Armstrong 
2. At Long Last Love Lena Horne 
3. Baby Won't You Please Come Home Billy Daniels 
4, Mack The Knife Louis Armstrong 
5. Whispering Lena Horne 
SIDE B 
1. All Or Nothing At All Billy Daniels 
2. When Its Sleepy Time Down South Louis Armstrong 
3. Frankie And Johnny Lena Horne 
4. I’ve Got The World On A String Billy Daniels 
5. Blueberry Hill Louis Armstrong 


Louis Armstrong was a Renaissance man of 
the arts. Singer, trumpet player, band leader, 
Mr. Armstrong affectionately known as 
“Satchmo” is a legendary figure in the annals 
of American music. He was probably the most 
influential figure world-wide in shaping the 
history of jazz. 
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Lena Horne is a performer who must be 
heard on these recordings. Long a star of every 
phase of show business, she comes through on 
this album with a warm intensity. Her songs 
come out syllable by syllable with full attention 
to every last nuance of expression. 


Executive Producer: Joseph Howell III 


@o 1979 JOSEPH HOWELL III 
TS 79-401 


Billy Daniels is one of the great recording 
stars and nightclub performers of our era. He 
has a style and sound that is distinctly his own. 
Mr. Daniels, in this album, lends his great voice 
to some great standard songs. 
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MARGARITA CUETO 


Profesora de Musica 


Margarita Cueto nacié en Ia capital mexicana pero se 
educé en la ciudad de Puebla en cuya academia musical Santa 
Cecilia hizo los primeros estudios de solfeo y de piano. 


Tales conocimientos habrian de completarse en el Con- 
servatorio Nacional de Masica de la capital, bajo la orientacién 
del maestro Enrique Rosete. 


Margarita Cueto fue primero mezo - soprano. Y la ‘‘Amne- 
ris’ de Aida fue su primer papel, luciendo junto a la célebre 
soprano Maria Luisa Escobar, al tenor Alberto Sainz y al baritono 
Rodolfo Hoyos. Luego, dentro de esta tesitura hizo muchos otros 
papeles importantes en la épera de Mexico. 


Fue en Nueva York por alla en el 26 0 27 cuando inicié 
fa grabacién de discos, que la convertirian en la mas popular 
cantante de hispanoamérica en aquella época. La Victor la vincu- 
lé a su elenco y durante mas de 10 ajfios fue artista exclusiva de 
este sello 


Margarita Cueto cantaba todos los géneros musicales. 
Grab6 zarzuelas y operetas completas. Interpretaba los cuplés 
que en Espafia popularizaban desde los escenarios las vedettes 
de moda. Hacia interesantes versiones de tangos argentinos y 
cantaba a ddo con las figuras més destacadas del momento, 
canciones tipicas de Colombia, Ecuador, Perd y naturalmente 
México 


Se calcula que Margarita Cueto llegé a figurar en unas 
2.000 etiquetas fonograficas 


Hizo jiras exitosas por la Unién. Canté en la Casa Blance 
inviteda por el presidente Hoover. Y con Ezio Pinza hizo una 
serie de programas para la Cadena Panamericana 


Hasta los comiezos de la guerra civil, Margarita Cueto 
vivié en Espafia con su esposo, don Andrés Garmendia, de esa 
nacionalidad. Canté en el Liceo de Barcelona la ‘‘Floria’’ de Tos. 
co de Puccini. En Madrid fue declarada como una de las mejo. 
res intérpretes del maestro Serrano. Y Ernesto Lecuona la cali- 
fica como la mejor intérprete de su inmortal “‘Siboney’’, que ells 
grabé en discos Victor batiendo en su momento records de venta 


Margarita Cueto, a fuerza de estudio, de experiencia y 
de una depurada escuela de intérprete, se convirtié de mezo.so- 
prano en una de las mas solicitadas y aplaudidas sopranos dra- 
maticas de su época 


De regreso a México, la incansable artista hizo adn im- 
portentes audiciones de radio y jiras por el interior del pals, 
Colaboré en la épera capitalina y luego se dedicé a la ensefian- 
z@, siendo tenida ahora mismo como una de las més eficientes 
profesoras de canto de su pals 





JUAN ARVIZU 
En el sfio de 1935 


Juan Arvizu esté reputado como uno de los mas grandes 
cantantes de musica popular de todos los tiempos. 


Nacié en Querétaro, a 250 kilémetros de la capital de 
Mexico en donde actué para el Orfeén Infantil que dirigia don 
Agustin Gonzalez. En la capital federal, en los ratos libres que 
le dejaba su oficio de telegrafista, comenzé a estudiar solfeo en 
el Conservatorio Nacional, para poner luego su voz ai cuidado 
de! célebre profesor José Pierson. 


Su debut profesional fue como cantante de dpera, en el 
teatro Iris, con ‘La Sonambula’’. En 1928 se decidié por la ma. 
sica popular. Se vinculé a la compafia de revistas Campillo y el 
suceso de sus actuaciones fue tal que decidié a la Victor a con. 
tratarlo. 

La buena acogida que los discos de Arvizu merecieron 
en las grandes copitales de! continente lo hicieron estrella en los 
programas inaugurales de las mas grandes emisoras. La XEW de 
México, en 1930; LR1 Radio El Mundo de Buenos Aires; y la 
Cadena de las Américas de la Columbia Broadcasting Company 
en 1942. 


En Buenos Aires fue un verdadero idolo, y residié alli 
muchisimos afios. En Colombia se recuerda todavia cuando hubo 
de suspenderse e! trafico con motivo de sus audiciones de debut 
debido a las multitudes que querian acercarse a la emisora en 
donde actuaba. 


Entre los detalles histéricos que componen Ia vida de 
Juan Arvizu destacamos el que fue, efectivamente, quien ‘des. 
cubrié"” s Agustin Lara. 


El tenor actuaba en el Lirico en una época en que en Mé- 
xico comenz6 a interesar muchisimo el tango y precisamente 
era Arvizu uno de los mas cotizados intérpretes de le cancién 
argentina. Lara tocaba en el café Salamb6, dominaba a! ritmo 
bonaerense y fue contratado para acompafiarlo, Entre ensayo y 
ensayo le ensefié algunas de sus canciones que Arvizu monté en 
en su repertorio dandolas a conocer. 


Es el caso de recordar, precisamente, que los primeros 
éxitos de Lara fueron con ritmo de tango. Y que Juan Arvizu ha 
sido considerado como uno de los mejores intérpretes de! musi 
co poeta, 


Cuando vivid en New York y cumplia alli contrato de 
exclusividad con la Victor, Juén Arvizu grabé aires do toda Is 
América a peticién de los representantes de la compafla en 
otros paises, 


Algunos de estos discos fueron grabados a dio con 
Margarita Cueto, consiquiéndose uns de Ins parejas mis perfac- 
tas del género. 





COLECCIONISTA 
RCA VICTOR 


LPC - 382 





La etiqueta “Coleccionista’’ distingue una grabacién de gran interés 
histérico y musical, A pesar de no representar el nivel de alta calidad 
alcanzado hoy por RCA VICTOR, se ha reeditado para satisfacer la enor-, 
me demanda del publico. . 


La RCA VICTOR de Colombia contando con !a colaboracién de la RCA 
Victor de México y del mismo Arvizu, cuidadoso guarda de sus grabaciones, logré 
reconstruir los grandes sucesos que Margarita Cueto y el gran tenor hicieron con des- 
tino a distintos paises americanos, cumpliendo asi un anhelo popular. Son grabaciones 
realizadas con una técnica distinta e inferior a la actual. Pero son grabaciones valiosas, 
artistica y musicalmente. Y, repetimos, fervorosamente solicitadas por el publico. 


La mayor parte de ellas fueron realizadas bajo la direccién de Alfredo 
Cibelli. Y algunas con la Orquesta Victor de Baile que daba un sabor tropical a sus 
interpretaciones adobandolas con acompafamiento de marimba, claves, etc. 


Obras inmortales de los compositores Rafael Hernandez, de Puerto 
Rico; Enrique Fabrega, de Panama; y Francisco Paredes Herrera, figuran en esta co- 
leccién en donde hallaran también letras de los notables poetas colombianos Augusto 
Duque Bernal, antioquefo. y Carlos Villafahe, caleno. 
Edicién y Notas de HERNAN RESTREPO DUQUE 


con la colaboracién técnica del equipo Humano de la RCA Victor 
Mexicana, y Hugo Hernandez y Horacio Lépez de Colombia. 


TABOGA 
Ricardo Fabrega 


MAS VALE TARDE QUE NUNCA 
A. Duque Bernal - F. Paredes H. 


BAJO EL PALMAR 
Ricardo Fébrega 


TE OLVIDARAS DE Mi 
G. Valarero - F. Paredes H. 


PANAMA 
Ricardo Fabrega 


LA TRISTEZA ESTA EN Mi 
M. Coello M. - F. Paredes H. 





DESESPERACION 
Rafael Hernandez 


PRESENTIMIENTO DE AMOR 
R. del Barrio - F. Paredes H. 


CUANDO LEJOS DE TI 
Ricardo Fabrega 


YO SERE TU AMOR 
C. M. Orellana - F. Paredes H. 


TODO ES PARA TI 
Rafael Hernandez 


NADIE ME ESPERA ‘ 
C. Villafafie - F. Paredes H. 


Diapositiva de W. T. Collins 


LADO 2 


EN LA PORTADA 


La paradisiaca isla de Taboga (Panama), sitio de paseo 
de centenares de colombianos y motivo de inspiracién del 
bolero de Fabrega que da titulo a este album y que consti. 
tuye el mas grande éxito del dtio de Margarita Cueto y Juan 


Arvizu. ~ impueiro 
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Back when Hollywood was in full flower, and popular 
music and interesting personalities were in vogue, it was a 
shame that a biographical film on the career of Harry James 
wasn't made, The Harry James Story has all the ingredi- 
ents that go to make up a successful movie. He was, and 
still is, an instrumentalist of world class, and his person- 
ality is out-going and fun-loving. What a good screen play 
could have been written! The film would have begun in the 
circus atmosphere in Albany, Georgia, where Harry was 
born in 1916, and where his dad was the circus’ band 
master. In the early thirties, Harry left home to travel with 
the Texas territorial bands of Herman Waldman and Joe 
Gill. Then, in 1985 Harry had his first big break. He joined 
the famous Ben Pollack orchestra which then included 
Glenn Miller, Dave Mathews, Freddy Slack and Shorty 
Sherock. Harry cut his first records with Pollack. In Janu- 
ary of 1937, James left Pollack to go with the World’s 
Most Popular Band — Benny Goodman, and he played with 
Chris Griffin and Ziggy Elman in the trumpet section. 
Another break came quickly; Brunswick Records signed 
Harry to record a studio band of jazz musicians on the side, 
with the records released by Harry James and His Orchestra. 
Then, in 1988, after the famed Goodman Carnegie Hall 
Concert, James left to form his own band and hired two 
kids to sing vocals — Connie Haines and Frank Sinatra. The 
orchestra prospered, and Harry met and married Betty 
Grable. Sinatra left to go to Tommy Dorsey and James re- 
placed him with Dick Haymes, and took up horse racing as 
a hobby, even owning his own stables. More music person- 
alities joined the James band: Corky Corcoran, Buddy 
Rich, Ray Conniff, Helen Forrest, and so many more. And 
then into the budding Las Vegas where Harry has now be- 
come the perennial, semi-permanent attraction and resident. 
|t could be quite a movie full of humor and accomplishment. 


The Harry James Orchestra we present to you in this 
album, covers a ten year sweep, from 1943 to 1953. The 
peformances are taken from radio broadcasts, usually late 
in the evenings when spirits were high and the orchestra 
well warmed up. The string section is heard on the earlier 
cuts before Harry dropped them in 1947. The personnel 
of the band changed, quite naturally, over the decade, but 
we have ettempted to identify the principal soloists and 
arrangers, and to date the approximate year of each per- 
formance. 


Side One gives us Harry’s tenor sax star Corky Corcoran 

on BODY AND SOUL (ec. 1944) in a showcase perform- 
ance which demonstrates Corky's appreciation of his idol, 
Coleman Hawkins. Helen Forrest is featured on the hit 
song of 1944,| COULDN'T SLEEP AWINK LAST NIGHT, 
giving it one of her most sensuous treatments while Harry 
trots out his sweet trumpet style. Next, we have a Leroy 
Holmes arrangement of the old standard, CHARMAINE, 
which sounds like a 1945 performance complete with the 
large string section and Harry’s punchy trumpet. HOW 
HIGH THE MOON offers a fine sample of how these broad- 
casts commenced, complete with a touch of his theme song 
CIRIBIRIBIN, and the opening announcer. The broadcast 
(c. 1948) started with this Johnny Richards chart which 
the band called a real fingerbuster. Following James’ solo, 
there are ones by Bob Poland's baritone sax, Ziggy Elman’s 
trombone, and Willie Smith’s alto sax. Then, we go back to 
the World War || years for the much requested STARDUST 
that features Willie Smith (of Jimmie Lunceford fame) on 


alto and Juan Tizol (of Duke Ellington fame) with four 
bars of trombone, and the orchestra with a nicely scored 
formal arrangement. 


Side Two kicks off with an air check from Dinah Shore's 
“Call For Music’ show for Phillip Morris cigarettes. 
Johnny Mercer joins Harry with this updated version of 
SUGAR BLUES in 1948. Helen Forrest is back to sing 
DO NOTHIN’ TILL YOU HEAR FROM ME, the Duke 
Ellington melody which he recorded as CONCERTO FOR 
COOTIE in 1940, but which became DO NOTHIN’... 
when lyrics were added later. LAZY RIVER, Hoagy 
Carmichael’s standard, is heard in this 1949 arrangement 
by Roger Sequre starring Bruce MacDonald on piano, Willie 
Smith on alto, Eddie Rosa on clarinet and, of course, 
Harry on trumpet. Buddy Moreno was Dick Jurgens’ 
vocalist before joining Harry during the war and is heard 
on the following extended version of Irving Berlin’s 
ALWAYS. 


Of our final selection, AUTUMN IN NEW YORK, Producer 
Irving Townsend said, “It presents a surprising side of the 
James band. Harry’s trumpet wails above a bank of strings 
in a muted pretty sound.” A fine way to conclude our col- 
lection of Harry James broadcasts. 


BRAD McCUEN 


HARRY JAMES, 1943—1953 


Side One: Time 
BODY & SOUL Tenor Sax: Corky Corcoran 2:25 
Green-Heyman-Sour-Eaton (Warner Bros.) 
| COULDN’T SLEEP A WINK LAST NIGHT 
Vocal: Helen Forrest 


Adamson-McHugh (Warner Bros.) 2:52 
CHARMAINE (Arr. Leroy Holmes) 

Pollack-Rapee (United Artists) 1:51 
HOW HIGH THE MOON 

Hamilton-Lewis (Chappell) 4:41 
STARDUST Alto Sax: Willie Smith 

Carmichael-Parish (Belwin-Mills) 2:45 
Side Two: 
SUGAR BLUES Vocal: Johnny Mercer 

Williams (MCA) 2:09 


DO NOTHIN’ TILL YOU HEAR FROM ME 
Vocal: Helen Forrest 


Ellington-Russell (Harrison Music/ 


United Artists) 3:13 
LAZY RIVER 
Carmichael (Peer Int'l.) 5:08 
ALWAYS Vocal: Buddy Moreno 
Berlin (Berlin Music) 3:37 
AUTUMN IN NEW YORK 
Duke (Warner Bros.) 3:11 


— These selections have been previously released on Hindsight 
Records album #s HSR-102, HSR-123, HSR-135, HSR-141, 
HSR-142 

— Artwork designed by Anna Gerhardt 

— © © 1981 Insight Records 

— These re-issues have been produced by Tom Gramuglia 

® 1977, 1978, 1979 — Hindsight Records, Inc. 

— Re-Mastering Engineer, Tom Shallcross 

Cover photo — the Jack Lomas collection 


y Arista Records, Inc., 6 West 57th St., New York, NY 10019/Project 3 Records is a division of Seagull Enterprises Corp. 
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JACK SHARKEY 


WIG VA 


Everyone's Irish 


Jack Sharkey was born in New Rochelle, New York, Son of Dominick 
Sharkey, from the County Westmeath, Ireland; and Susan (Mooney) Sharkey, 
from Prince Edward Island, Canada. 


Jack attended schools in New Rochelle, N. Y., and had his first success, as a 
dancer, in the finals of the ‘News Harvest Moon Ball’, after which he appeared 
in the Warner Brothers Production, ‘Jitterbugs Jamboree’. 


During a recent tour to Ireland, Jack was inspired, to put into music, on an 
album, his feelings for the ‘Old Sod’. 


The songs in this album, were recorded in Dublin, Ireland, and covers a cross 
section, of old and new Irish Ballads, which are loved and sung throughout 
Ireland. 


The song, ‘’Everyone’s Irish On St. Patrick’s Day”, was written by Jack, and 
after listening to this album, I’m sure you will agree with me, that Jack has 
expressed his feelings, of Irishmen everywhere. 


Jim Hinkle 
Producer 


SIDE ONE 

1. EVERYONE’S IRISH ON ST. PATRICK’S DAY 
2. PADDY McGINTY’S GOAT 

3. ISLE OF INNISFREE 

4. IRISH LULLABY 

5. A MOTHER’S LOVE’S A BLESSING 





SIDE TWO 

. IF 1 WERE A BLACKBIRD 

. WHERE THE RIVER SHANNON FLOWS 
. THE ROSE OF TRALEE 

. DOONAREE 

. THE FORTY SHADES OF GREEN 
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LA FE VERDADERA 
(D. R. A.) 









ABURRIDO ME VOY 
(N. Vasquez) 








TE REGALO EL CORAZON 
(Julio C. Villafuerte) 


QUEDAS TRANQUILA 
(Carlos Rubira Infante) 


NUESTRO RECUERDO 
(Ruperto Romero Carrion) 













LADO B 






LIRIOS DE AMOR 
(N. Safadi - C. Flores) 


TABERNA MALDITA 
(Ruperto Romero Carrion) 





VUELVE A QUERERME 
(Armando Arauz) 


SUENO REALIZADO 
(Abilio Bermidez) 


SUENA, SUENA MUCHACHITA 
(Julio C. Villafuerte) 





Licencia: IFESA 


Ecuador 
° 
P) 1980 Productor Fonografico FIM DISCOS & CINTAS LTDA, Apartado Aéreo 13408 Bogotd — Colombia (Afiliado a Asincol) 


EL DISCO ES CULTURA 
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| , Lado (A) Lado (B) 
\ * TOMAME — 4413 * ESPERANDOTE — 3:34 
| (T. Geiser/J. C. Norofia) ~ EDIM (T. Geiser/J. C. Corofia) EDIM 
+ VENENO — 3:00 © t + POR QUE, POR QUE — 2:48 
(J. C. Norofia/N. Urquiza) — EDIM (J. C. Norofia) Edit. Clan Quiroga 
* NUNCA MAS — 3:47 eae * INTENTARE — 2:36 
(T, Geiser/M. Medina) — EDIM +(Titti Soto) Edit. Mundo Musical 
+ PERO EL — 2:53 7+ DEJAME ESTA VEZ — 2:55 
u Bia se is iEptloa)e ees (Las Diego) Edit. Unimusica 
it. % 1 
+ AUN TE AMO — 3:14 MI CORAZON ESPERA — 2. 
(J. C. Norofia/M. Tottis) 
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* Arreglos y Direccion: TINO GEISER 

+ Arreglos y Direccion: PANCHO SAENZ 
Asistente de Produccion: PANCHO SAENZ 
Productor Ejecutivo: TONY MORENO 
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dead men don't drive 
i was worried about the hole inside my head that was six feet down and on the back of that big 
block it said well i had my doubts was my name and date of birth was a zero it was my net 
worth and {i know as she looked down that i tried tried to live like i could just care Jess i 
don't live at all she looked at me like i was cold stone dead or she don't look at all bury me 
so i can say i still breathe but my mind decays and { know as i dig down that i find... 
dead men don't drive cadillacs ... no more 
did i say that she buried me by herself it was broad daylight a quick viewing but no one 
came to see what a futile life saw it all but i didn't see i'm deaf and dumb but don't pity 
me and i know as i dig down that i find... 
dead men don't drive cadillacs . .. no more 


she said 
she said she said a lot to me as if i'd understand she said she said a lot to me though i 
can't understand she said she was emptiness a vast and lifeless soul she said she was 
shallowness not choking on water gets old all the time my discontent wallowed in the’ 
words my mind is dying endlessly for the thoughts to be heard i came to life in search 
of you only to be lost i came to life in search of you the wisdom comes at a cost 
she said she said ... it's over for us now : 
she said she said ... there is no time for us 
could i be so endlessly lost with out a soul could it be my discontent the thoughts that 
make me old why don't you just push me down push me down the stairs thats where you 
found me singing the words to vacant stare 
she said she said . .. it's over for us now 
she said she said ... there is no time for us 


above the water 
reflections of a stream reflections of my heart's screams just like a dream 
you always wake before you die but the stream still flows while my 
mind follows no course where will i go without you to lead the way 
will they find me on the shore without a thought in my head will 
they think its a shame would i rather breathe without 
you or should i be dead 
can i keep my head above the water 
as i watch you walk on by 
in what direction should the stream 
be flowing 
will i ever reach you in 
time 
will you take me in 
after they find me 
on the shore will 
you help me 
survive for you 
hold all the cures. will it be the same, or do you have no other choice 
fo] ey=)| re (=\ife la jennifer hough fefete) oy =) i could we survive or is it worth the time should it grow old should i 
: try it on my own could i survive do i know whats hidden outside 
can i keep my head above the water as i watch you walk on by in what 
direction should the stream be flowing will i ever reach you in time 
these are some questions 
running through my naked mind will it dry and be forgotten or will it 


too vacant 


too vacant: | 
ben (stinky) smith — skins ee 
rick grohovsky — guitar 
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r ode to elmer dinkly 
elmer dinkly was it you who set the world free was it 
your mind and your confidence who set us free set 
us free elmer white-bread could it be that your 
vision saved the world from its putrid state 
and its lonely state in it's self 
your life is hell... 
elmer in-bred could it be that your mind 
had the confidence to cross the line of 
normal thoughts be the man the 
bigger man 
elmer dinkly and his wife and his 
three little kids they went to 
mars to see the stars like no one 
else did they saw the world 
like the gods wanted the 
world to be they saw the 
earth in its present and 
its future state of mind 
your life is hell... 
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with us since the end, And also to elmer 
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Hh cot Rell OLIMPIAAAA - Humorismo 
GRAVADO AO VIVO NO TEATRO DA TV RECORD 


SOLP-40239 


Fotos: 
LAEL 


Capa: 
H. MOURA NETO 


“Dé-me um ponto de apdio e uma alavanca, que eu moverei o mundo”, disse 
Arquimedes. “Dé-me um disco, que eu farei 0 povo rir”, disse Golias. E rird mes- 
mo, sem duvida. HA anos, que Ronald Golias vem se destacando nos meios artis- 
ticos, como um dos maiores comediantes que passou pelo rddio e que usa a 
televisio para mostrar t6da sua arte interpretativa, na dificil tarefa de fazer o 
povo rir. Quem ri de Golias, nao rir4 nunca de uma piada picante, de duplo sen- 
tido, ou de dubia moralidade. Ha dentro déle, 0 calor humano, o sentido correto 
de familia e jamais de sua b6éca, alguém ouviu uma piada que ferisse credos reli- 
giosos, céres partiddrias, ou piadas racistas. Nunca, Seu humorismo, nada mais 
é, do que aquilo que vai dentro de si: simplicidade, infantilidade, ingenuidade. Os 
tipos criados por Ronald Golias, sio acima de tudo, humanos. Este 6 seu grande 
segrédo. Durante todo seu longo tempo de carreira — ja se considera um vete- 
rano — Golias féz graca para t6das as idades. Nao ha crianca que nao dé risada 
com seu humorismo, nem adulto que se deleite com as traquinices do aluno 
excéntrico e irriquieto da “Escolinha”, Onde vai, de Norte a Sul, de Este a Oeste, 
éle é bem recebido pelo publico que sempre diz “presente” &s suas aparicées. 
Se o cinema o divulgou, a televisio O consagrou em todo o pais. E como a reci- 
proca é verdadeira! Como éle estima o povo brasileiro. Com que carinho, éle 
aceita as mais longinquas viagens, para levar um pouco de bons momentos a todo 
éste povo, que éle tanto aprendeu a amar... Faltava um pouco mais. Alguma coisa 
para completar éste seu desejo de fazer todo o povo brasileiro rir, A televisio 
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ainda nao abriu suas asas por completo. O pais 6 grande. Os recursos técnicos na 
televisio sAo pequenos. Nem todo Estado possui emissoras de televisio. Quantos 
brasileiros repetem: “Golias? Disseram que 6 muito bom. Nunca vi. S6 de falar”. 
Como fazer para que todos ouvissem suas piadas, conhecessem seus tipos? Até 
que houve um feliz casamento. De um lado, a Copacabana oferecendo a oportu- 
nidade de se gravar um disco com Golias. Do outro lado, Paulo Machado de Car- 
valho Filho, cedendo seu cémico de primeira grandeza. E déste matriménio per- 
feito, sairam momentos hilariantes, gravados na Meca da arte brasileira: Teatro 
Record, de Sao Paulo. 


Quem hoje fala em televiséo, fala de S&o Paulo. E falando de televisao de 
Sao Paulo, forgosamente nos vem & memoria, 0 Canal 7 — Televisio Record. Se 
de um lado, os grandes nomes da musica brasileira, ergueram uma programacaéo, 
do outro, o humorismo consolidou. Pelo palco do Teatro Record, grandes astros 
desfilaram, trazidos por esta familia, que 6 o prdprio emblema do radio e da 
televisio: a familia Machado de Carvalho. A ela, o nosso eterno reconhecimento 
pelo muito que f6z, faz e ainda fard pela arte. A Copacabana, 0 nosso eterno reco- 
nhecimento pela Oportunidade que nos foi dada de divulgar mais e mais a nossa 
especialidade: fazer rir. Ao povo brasileiro... o nosso muito obrigado pelo apdio, 
carinho e calor do aplauso. 


CARLOS ALBERTO DE NOBREGA 


QRAFICA IRMAQS VITALE 
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| BONECA 


=== Com ANGELA MARIA 


LADO 1 


Al — FALHASTE CORAGAO =< 
(Cuco Sanchez*- versdo: Luiz Carlos Gouvéa) 
Participagdéo de Os Guaranis 


2 — PRELUDIO DA LAGRIMA AUSENTE Dona de todos os qualificativos que se podem usar 


aang i :; 
Mig eee oe ae para afirmar o talento de um intérprete. 
3 — CANGAO DO QUE VOCE E 


Uma legenda inconfundivel. 


(Dora Lopes - Zairo Marinoso) Sempre a mesma capacidade de apreender as emogGes 
4 — QUERO SAMBAR UM SAMBA de cada dia e transmiti-las com calor e sentimento. 
(Ricardo Galeno) ae 2 
Re a Dose correta, equilibrada mesmo, na selecgdo de um 
obs ase 
(Celso Clovis - Antonio Marcos - Waldemar repertorio. 
Soutello) 


; f 

i oO - 

PET i ne AG Arranjos adequados a cada género confiados a exce 
iNiition Renata = Aurea Giottan) lentes maestros abaixo relacionados. 


Atual em todos os sentidos: basta observar as relacdes 
de éxitos nacionais e internacionais. 





Qualidade de som e boa técnica na distribuicao de 
planos da voz, dos instrumentos musicais e coral. 


LADO 2 
i Tudo isso envolvido em uma auréola de entusiasmo e 


carinho de téda a equipe que trabalhou néste disco, mar- 
cando o retOérno da querida ANGELA MARIA 4 grava- 


1 — A RODRIGUEZ (La Rodriguez) 
(F. Garcia - J. Morcillo - verséo: Hubaldo Silva) 


2 — POR TUDO QUE E SAGRADO 


. Oo Ao 
(Evaldo Gouveia - Jair Amorim) dora onde seu nome sempre foi sindnimo de sucesso. 
Participacao de Os Guaranis 

3 — SO NOS DOIS Dlazareno de Brito 
(Joaquim Pimentel) 

4 — FOI! SEMPRE ASSIM Folo: MAFRA 

a Arte: JOSELITO 
LOth ong ssc Regu bo) Produtor: NAZARENO DE BRITO 
A Técnicos de gravagdo: NIVALDO DUARTE e JOSE CARDOSO 

5 — EU FUI AGUA Arranjos:; PACHEQUINHO - faizas 2, 3 — IVAN PAULO - faizas 1, 10 — Pernambuco - faizas 4, 6. 7, 8 — CARIOCA - 

(Adelino Moreira) faiza 11 — ELCIO ALVARES - faizas 5, 9, 12. 


4 
6 — ANJINHOS NEGROS (Angelitos Negros) xX 
(Manoel Alvarez Maciste - A. Eloy Blanco - 
versdo: Joluz e N. Bourget) 
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ANGELA DE TODOS OS TEMAS 
ANGELA MARIA 


LADO 1 


O IBOPE falou, esta falado: Angela Maria é a cantora mais popular 


do pais. Tem quem diga isto em tom depreciativo, dizendo que a “sapoti” 


é cafona. O que nao é verdade, embora muitos insistem em tocar nesta 
tecla. Querem ver sd? Convidada oficial de Craveiro Lopes, que depois de 
ouvi-la, exigiu que fosse cantar em Portugal, onde foi condecorada pelo 
entao Presidente do pais. Como Angela, so foi aplaudida em Portugal, 
Josefine Backer. Nesta fase tao feliz foi ouvida pelo Rei de Espanha, ga- 
nhou mil e quinhentos dolares por uma apresentagao, fez inumeras excursGes 
pela América do Sul e Central, foi contratada pelo Olympia de Paris e teve 
propostas para os Estados Unidos, Japao e varios paises da Europa, que nao 
poude aceitar por ter perdido o filho que esperava, na temporada portu- 
guesa. Depois de ouvi-la, Louis Armstrong disse sdbre Angela Maria: “Ela 
é Maravilhosa!”. Tem guardadas centenas de faixas com todos os titulos 
possiveis e imaginaveis que lhe foram conferidos desde 1951, ano em que ini- 
ciou sua carreira, comecando por dois titulos que a consagraram para sem- 
pre: Melhor Cantora do Ano e Rainha dos Musicos, o primeiro dos quais 
se repete praticamente a cada ano que passa. 


Da timida garota chamada Abelim Maria da Cunha, nascida numa fa- 
milia de crentes, que cantava no cOro da Igreja Batista, nao resta mais nada: 
Hoje existe Angela Maria, a cantora que o IBOPE consagrou de uma vez 
por tédas a mais popular de todo o Brasil, e completando o ano de vito- 
rias foi eleita tambem pela critica a melhor, ganhando com isso o prémio 
Roquete Pinto que é considerado 0 “OSCAR” brasileiro. 


Moga elegante, se veste nos melhores costureiros e canta sem medo em 
qualquer lugar para onde for programada: tanto numa “boite” como nos 
saldes da Presidéncia da Republica. Agora nao perca mais tempo: ouga a 
grande cantora do Brasil. 


MARCOS LAZARO 


NOTA DA PRODUCAO 


ANGELA MARIA, agora mais do que nunca no dpice de sua carreira, demonstra a 
todo o piblico discéfilo, sua enorme capacidade de inlerpretar todos os temas, desde 
Zequinha Abreu @ musica moderna brasileira, indo também, alé as paginas da cancao 
internacional. 


Sem “‘tabis’’, Angela quer mostrar a todos vocés, que a boa misica nao tem fronteiras. 
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GENTE HUMILDE 


(Garéto - Vinicius de Morais - Chico Buarque de Hollanda' 


A NAVE DOS ARREPENDIDOS (La Nave del Olvido) . 


(D. Ramos - Verso: Fred Jorge) 


ULTIMO DESEJO 


(Noel Rosa) 


UM TIPO ESPECIAL DE AMOR 
(I'm Gonna Get Married) 


(Lou Christie - Twyla Herbert - Versio: Amaldo Saccomani) 


OUTRA NOITE (Otra Noche) 


(Rodolfo Sciammarella - Versio: L. Lobato) 


VIOLA ENLUARADA 


(Marco Valle - Paulo Sergio Valic) 


* 


LADO 2 


(Dorival Caymmi) 


| 
— NOITE DE TEMPORAL | 
| 


PRA DIZER ADEUS 


(Edu Lébo - Torquato Netto) 


TARDES EM LINDOIA | 


(Zequinha Abreu - Pinto Martins) 


DEPOIS DO ADEUS (La Verde Stagione) 


(P, Ihle - G. P. Reverberi - L. Ihle - Mogol - Versio: Fred Jorge) 
ESTOU PROCURANDO UMA RIMA 
(Martinha) 


OS ARGONAUTAS 


(Cactano Veloso) 


FICHA TECNICA: 


Produtor Fonografico: SOM, INDUSTRIA E COMERCIO S/A. 
Diregdo Artistica;: PAULO ROCCO 


Arranjos: 


MAESTRO ANTONIO PORTO FILHO (PORTINHO) 


Técnicos de Gravagdo: RENALDO MAZIERO, ROGERIO GAUSS e MILTON RODRIGUES 


Mixagem: 


Corte de 


ROGERIO GAUSS 
Matriz: ROGERIO GAUSS e WALDEMAR LACERDA 


Engenheiro de Som; CARLOS DE ASSIS MOURA 
Foto da Capa: LAEL 


Penteado;: 
Contra-capa: MARCOS LAZARO 


Gravados 


Walter Amaral 
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Meu Amor é uma Cancao 


ANGELA MARIA Com Orquestra 








LADO 1 








ANGELA MARIA vem de um Long Play de misicas brasileirissimas. 


ANGELA MARIA nunca desmentiu sua tendéncia para interpretar | 
mUsicas nacionais na sua maneira muito pessoal, e houve época que isso 
era considerado como uma espécie de dogma ou principio religioso. Isso 


1 — RANCHO DO LALA 


(David Nasser - Joao Roberto Kelly) 


2 — NA NOITE QUE SE VAI (L'Amore Se Ne Va) 


(Melfa - Atmo - Morina - D’Ercole - versdo: Hamilton 





Di Giorgio porque ela sempre foi a grande criadora de sucessos proéprios e ndo uma 
3 — CANGAO DO ALEM simples intérprete de éxitos extrangeiros das listas do “CASH BOX” e do 
(Orlando Silveira - Dalton Vogeler) “BILLBOARD”. Acontece que, no mundo -inteiro os grandes nomes da mo- 
4 — O PERFUME E O RIO (II Profumo Dell’Erba) sica se comprazem em dar uma feicdo propria as melhores criacées dos 
(Donida - Mogol - verso: Nazareno de Brito) compositores de outras terras. ANGELA ingressou vitoériosamente nésse 
5 — JANELA terreno e hoje em dia, na maturidade de sua carreira, faz questdo de di- 
(Jota Junior) vidir entre o aqui e o acola as faixas dos seus discos. 


6 — EU SOU ALGUEM (Yo Soy. Aquel) 


(Manuel Alejandro -versdo: Roberta Cérte Real) 


Vémo-la assim espléndida em “O QUE SOMOS NA VIDA" 
(Aujourd’Hui C’est Toi), sem divida a musica mais bela do filme “UM 
HOMEM... UMA MULHER”, servindo inclusive de fundo musical para as 

cenas mais impressionantes. Musica de Chaplin, “MEU AMOR E UMA 
* CANCAO" (This Is My Song), destinada a um roteiro talvez igual 
"Limelight. Outros éxitos internacionais foram incluidos: ‘’L’amore Se Ne 
Va" (NA NOITE QUE SE VAI), “Yo Soy Aquell” (EU SOU ALGUEM) 
LADO 2 “IL Profumo Dell’Erba’’ (O PERFUME E O RIO). Ainda por insisténcia de 


todos os fans de Angela, volta a pagina excepcional de Margarita 








MEU AMOR E£ UMA CANGAO (This Is My 
Song) 


(Charlie Chaplin - versao: Nazareno de Rrito) 


O QUE SOMOS NA VIDA (Aujourd’ Hui 
C’est Toi) 


(Francis Lai - Pierre Barouh - versao: Nazareno de Brito) 


TRAGAM FLORES 


Lecuona “BABALU”. 


Fiel aos compositores que lhe deram memordaveis melodias, como Or- 
lando Silveira, Dalton Vogeler, Ribamar, David Nasser, Fernando César e 
tantos outros do mesmo nivel, ANGELA MARIA incluiu néste Long Play 
as musicas: "'CANCAO DO ALEM" de Orlando Silveira e Dalton Vogeler, 
"RANCHO DO LALA" de Dayid Nasser e Jodo Roberto Kelly, “JANELA” 





de Jota Junior, “TRAGAM FLORES" de Ribamar e J. Cunha, “VERDA.- 


10 — VERDADEIRO AMOR DEIRO AMOR" de Erasmo Silva e “CANCAO EM DOR MAIOR" de 


| (Ribamar - J. Cunha) 


GlesHe Se) de Fernando César e Britinho. 
11 — CANGAO EM DOR MAIOR : ; 
(Fernando Cesar - Britinho) Y/peorens de Brito 


| 12 — BABALU 


| 
| 
(Margarita Lecuona) | 


Producdo: Som Ind. e Com. S/A. 

Diretor de Producao: Nazareno de Brito 

Arranjos: Renato de Oliveira e Radamés Gnatalli } 
Técnicos de Som: Ary Perdigao, Alberto Soluri e Rogério Gauss } 
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SIDE ONE 


[ERO ELERIAAS I HILL (The Easter Brothers) Kolormark Music / BMI 3:06 


2. I’M HOLDING TO HIS HAND (the Easter Brothers) Kolormark Music / BMI 2:36 
3. AIN’T GONNA HANDLE NO SNAKE (the Easter Brothers) Kolormark Music / BMI 3:13 
4. STANDING ON THE BANKS (the Easter Brothers) Kolormark Music / BMI 3:01 
Om DAE O}S FMREIELO NEV ibeleasten Brothers ialermarra ocean EIT 2:36 
SIDE TWO 
1.sPOOR RICH MAN (chambers) Journey Musi¢ / BMI 2:44 
2. HE’S COMING DOWN & I’M GOING UP (the Easter Brothers) Kolormark Music / BMI 2:55 
3: AN EMPTY GRAVE (The Easter Brothers) Kolormark Music / BMI 2:22 
4. JESUS DIED THAT I MIGHT LIVE (the Easter Brothers) Kolormark Music / 


BMI 3:01 


9. OVER THE NEXT HILL. (Wy. cash) House of Cash Music / BMI 3:24 


Produced by Chuck Seitz / Recorded & Mastered at QCA Recording Studios, Cincinnati, Ohio 

















AN ALBUM OF POPUWELAR | BE WalStEI VAIN ID WIrSeRYAR ETS Ss ONNEGeyAuINEO RD AGINEGIE 








SIDE ONE 
NASHIR/ WE SING 


BA SHANA HABA‘AH (2:57) . 
Ba shana haba’ah ne-shev al ha mir-pes-set 
Ve nis-por tsi-por-im no=de-dot 
Ye-la-dim ba cho-f-sha ye-sa-cha-ku tof-fes-set 
Bayn ha ba-yit le ven ba sadot 

Od ti-reh, od ti-reh kama tov ye-hi-eh 

Ba shana, ba shana haba’ah 
A-na-vim a-do-min yav-shi-lu ad ha erev 
Vig-shoo tzo-ne-nim I'shul-chan 


Ve ru-chot re-du-mim isu alim ha de-rech 


Ej-to-nim ya-she-nim le’enan 
Od'ti-reh, od ti-reh kama tov ye-hi-eh 
Ba shana, ba shana haba’ah 
Ba shana haba’ah ni-fros kapot ya-da-yim 
Mul ha or ha nigar ha levan 
A-na-fa le-va-na ti-fros ba or kna-fa-yim 
Ve ha she-mesh ti-zrach ba tochan 
Od ti-reh, od ti-reh kama tov ye-hi-eh 
Ba shana, ba shana haba’ah 
. You will see just how good it will be 
in the year to come: 


Words by E. Manor. Music by N. Hirsh 

©1970 Hirsh and Manor. 

1970, April Music Ltd., Tel Aviv. 

U.S.A. nights controlled by Blackwood Music, Inc 


YERUSHALAYIM SHEL ZAHAV (3:00) 
Avir harim tsa-lul k'ya-yin v’re-ach ora-nim 
Nisa ba'ruach ha ar-ba-yim im kol pa-a-monim 
Uvtar de mat ilan v’evan shvu-ya ba cha-lo-ma 
Ha ir a sher badad yo-she-vet u ve-liba choma 
Ye-ru-sha-layim shel zahav v ‘shel ne-cho-shet 
v'shel or Ha lo le‘chol shi-ra-yich ani kinor 
Cha-zar-nu al borot ha mayim la'shook ve le’kikar 
Shofar koreh be har ha ba-yit ba ir ha atika 
U-va-ma-rot asher be'seleh alpeh shmo-shot zor-chot 
Ve shuv ner-ed el yam ha me-lach ba de-rech ye-ri-cho. 
Ye-ru-sha-layim shel zahav v'shel ne-cho-shet 
v'shel or Ha lo le’chol shi-ra-yich ani kinor 
“. . Jerusalem of gold, of copper, and light, 
| shall be as a violin to all your songs. . * 


Words and music by N. Shemer 
©1967 Naomi Shemer. 
Chappel and Co., Inc., N.Y., N.Y. 


SISU ET YERUSHALAYIM (/:35) 
Sisu et Ye-ru-sha-layim gilu va 
Gilu va kol oha-ve-ha 
Al cha-mo-ta-yich ir Da-vid hif-ka-de-ti shom-rim 
Kol hayom v'chol ha-la-ila 
“Rejoice with Jerusalem all you who love her. 
| have set watchmen up on thy walls O, Jerusalem, 
They shall never hold their peace, day or night.’ 
Words from Isaiah. Music by A. Nof. 
©1970 Osnath Publishing Ltd., Ramat-Gan, Israel 
Selling agents Or-Tay Music Publications, Tel-Aviv, Israel. 
All rights reserved. International Copyright secured 








SHIRALA (2:46) 
Traditional Wedding Dance 


TUMBALALAIKA (3:29) 

Shteyt a bo-cher un-der tracht, a ga-nze nacht 

Ve-men tsu ne-men und nit far-she-men 
Tum-bala, tum-bala, tum-ba-la-lai-ka, 
Tum-bala, tum-bala, tum-ba-la-lai-ka, 
Tum-ba-la-lai-ka, shpil ba-la-lai-ka, 

. Tum-ba-la-lai-ka frei-lach zol zein. 

Meyal, meydl, chvel be dir fre-gn 

Vos ken va-ksn on regn 

Vos ken bre-nen und nit oy-fer-n 

Vos ken ben-ken, vey-nen un trer-n. 
Tum-bala, tum-bala, tum-ba-la-lai-ka, 
Tum-bala, tum-bala, tum-ba-la-lai-ka, 
Tum-ba-la-lai-ka, shpil ba-la-lai-ka, 
Tum-ba-la-lai-ka frei-lach zol zein. 

Na-ri-sher bo-cher vos darf-stu-fre-gn, 

a shteyn ken va-ksn on regn 

Libe ken bre-nen und nit oy-fer-n, 

A hartz ken beén-ken vey-nen un trer-n. 
Tum-bala, tum-bala, tum-ba-la-lai-ka, 
Tum-bala, tum-bala, tum-ba-la-lai-ka, 
Tum-ba-la-lai-ka, shpil ba-la-lai-ka, 
Tum-ba-la-lai-ka frei-lach zol zein. 

A lad stood thinking all the night GMP 
ae thinking, what to do? 

Whose heart to take? Whose heart not to break? 
Tum-bala 

Maiden, maiden, tell me true, 

What can grow,.grow without dew? 

What can burn for years and years? 

What can cry and shed no tears? 
Tum-bala 

Silly lad, here's the answer true: 

A stone can grow, grow without dew. 

Love can burn for years and years. 

A heart can cry and shed no tears.’ 

Traditional Yiddish song. 


HORA NIGUN (1:31) 
A Song and Dance Without Words 


By Rick Concoff. 
©1979 Serenade Productions. 
All rights reserved 





SIDE TWO 
NIRKOD / WE DANCE 


HORA AGGADATI (2:40) 

Ha sim-cha ba lev yo-ke-det 

Ve ra-gle-nu gil sho-fat 

Kach tid-rok admat mo-le-det 

Ve na-shi-ra toy lir-kod, 

‘It's good to sing and it's good to dance’ 


Words by V. Boskovitz. Music by Z. Havazeleth. 
All rights reserved 


MA NAVU (2:51) 

Ma navu al he'ha-rim 

Ra-ge-lei ha me-va-ser 

Ma-she-mi-a ha ye-shu-ah 

Ma-she-mi-a sha-lom. 

".. How good it is to sit at the foot of the mountain 
and hear the sounds of peace . . :’ 


Word by Isaiah 52:7. Music by J. Spivak. 
© Edition Negen, Israel. 


VE DAVID (/:46) 
Ve Da-vid ye -fey e-na-yim 
Hu ro-eh ba sho-sha-nim 
Hika sha-ul ba-al-a-fav 
Ve Da-vid ba ri-vo-tay 
Ben ye shai chai ve ka-yam. 
. And David was fair.to look upon. . ." 
Words — Biblical. Music by M. Shelem. 


HA SHUAL (2:15) 

Ha shu-al haba me de-rech, el karmi ka-rav ba-lat 

Esh-kol ga-dol ve fey ma-rey, ga-nov ga-nov 
be-ayn ro-eh 

U-mi kar-rmi nim-lat. 

A children’s game song about a fox. 

Words by A. Weiner. Music by E. Zamir. 


EREV SHEL SHOSHANIM (3:54) 
Erev shel sho-sha-nim netze na-el ha bu-stan 
Mor be-sa-mim u-le-vona, le're-ge-lech miftan 
Laila yo-red le-at, ve ru-ach sho-sha no-shva 
Ha-va el chash lach shir ba-lat, ze-mer shel 
a-ha-va. 
Sha-char homa yo-na ro-schech ma-a-lay tsla-lim 
Pich el ha bo-ker sho-sha-na ek-ta-fe-nu'li. 
Laila yo-red le-at, ve ru-ach sho-sha no-shva 
Ha-va el chash lach shir ba-lat,.ze-mer shel 
a-ha-va, 
. Itis an evening filled with roses 
and a gentle breeze carries their secret . . . 
| will whisper a song of love toyou . . " 
Lyrics from the Song of Songs. Music by M. Dor & Y. Hadar. 
©Edition Negen, Israel. 


HINE MA TOV (2:26) 

Hi-ne ma tov u-ma na-im 

She-vet a-chim gam ya-chad. 

“Behold how good it is to dwell together as 
brothers.’ 


Words—Psalm 133;1. Music by Jacobsen. 
©Merkaz tarbut V'chinuch, Israel 


YESH LANU TAYISH (3:06) 

Yesh lanu ta-yish la ta-yish yesh za-kan 

Ve lo ar-ba ra-gla-yim ve gam za-nav ka-tan. 
“We have a goat, The goat has a beard, , 
he has four legs and a little tail” 

Traditional. 








CREDITS 


Vocals— Ann Brown (lead), Ron Atchison 
(harmonies, and lead on Hine Ma Toy), Marc 
Bailey, Joan Lauritzen, Nancy Dickenson, Linda 
Arnold (harmonies jin-Tumbalalaika and Tayish), 
Rick Concoff (harmony in Hine Ma Tov) 
Lead, Rhythm, and Electric Guitars— Ron Atchison 
Violins and Mandolin— Rick Concoff 
Electric Bass— Brad Vance, Ron Atchison 
Synthesized String Orchestra— J.D. Sharp, Rick 
Concoff 
Alto and Soprano Recorders— Ron Atchison 
Percussion— Dennis Broughton 
Album conceived and produced by Rick Concoff 
and Ron Atchison. Tunes arranged by Rick 
Concoff and Ron Atchison. Liner translations by 
Ann Brown. (Gratitude to Velvel Pasternak for 
translation of Sisu Et Yerushalayim). 
Recorded and mixed at Corasound Recording, 
San Rafael, California, July 1979 — April. 1980. © 
Aaa Stephen Hart, Michael Raskovsky 
Album Design— Gregory Atwood Design Studio 
Photography— Ben Benet 
We wish to express thanks to the following people 
for their encouragement and supportt— 
Madeleine Simborg, Diane Concoff, jill Wilcox, fay 
Miller, Christy Wilson, Cindy Kornblau, Francis 
Coelho, Mare Bailey, Jaen Resneck, Bill Concoff. 
Extra special thanks to Ann Brown, whose voice 
will continue to bring joy to all; Gregg Atwood for 
his artistic direction; Stephen Hart for continuing f 
expertise in engineering. | 


Acknowledgements—V. Boskovitz, : 
Z. Havatzeleth, J. Spivak, Edition Negen, 

M. Shelem, A. Weiner, E. Zamir, Y. Hadar, 

M. Dor, Jacobsen, Merkaz Tarbut V'Chinuch, 

E. Manor, N. Hirsh, April Music Ltd., Blackwood 

Music, N. Shemer, Chappel Company, A. Nof, 

Osnath Publishing Ltd., Or-Tav Music Publications, 

Vevel Pasternak, Shira Ozarchuck, and of course, 

our. wonderful tradition, from which several of the 

tunes have come to us. 


Serenade is available for concerts and special 

events. For further information, write to 

SERENADE, PO Box 4284, San Rafael, CA 94913 
or call (415) 453-4618 or (707) 778-6502. | 


©1980 Serenade Productions. No part of this 
album may be reproduced in any form without 
permission in writing from the producers. 
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Funny How Time Slips Away 
She’s Got You 
Linda On My Mind 
For The Good Times 


Georgia 


TWO 


Oh How I Miss You Tonight 
Are You Sincere 
Help Me Make It Through The Night 
It Only Hurts For A Little While 
Angel Flying Too Close To The Ground 


Produced by Paul Whitehead for Odyssey Productions 
Recorded and mixed in Nashville at Audio Media 
Engineered by Hollis Halford 


Special thanks to Billy Deaton and Jim Case 
Art Direction—M. K. Key for SHIBUI 


Design— Mike Drake 
Photography — Melodie Gimple 
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MEU CASTIGO 


( Rossini Pinto ) 


HOJE ESTA TRISTE UM CORAGAO 
( Othon Russo - Luiz Carlos Magno ) 


O MELHOR LENCO PRA ENXUGAR 
O PRANTO 
(J.P. Cruz ) 








NOSSA CASA 
( Luis Manuel — Roberto Bilate - 
Souheil Sleman ) 


PROMESSA 
( Cezao - Olavo Sergio ) 


DUAS E TRES 
(J. Cipriano - Joel Teixeira ) 


MEU EX-AMOR 
( Reinaldo Roma ) 


VOcE TEM QUE VOLTAR 
( Sergio Lemos - Plinio ) 





NEM ASSIM GANHEI 
( Tulio Monteiro Ciarlini ) 


TENTE ME PERDOAR 
( Rossini Pinto ) 


CANSEI DE PEDIR PRA VOCE 
FICAR 
( Fernando Reis ) 


OS SEUS DEFEITOS PARA MIM NAO 
TEM VALOR 
( Clayton ) 


Dir. Artistica: Rossini Pinto 
Foto da capa: Cortesia da Revista " Amiga "! 





UM PRODUTO CBS 


© fai 0S DISCOS STEREO EPIC TAMBEM PODEM SER TOCADOS EM MODERNO EQUIPAMENTO MONO COM EXCELENTES RESULTADOS, DURANOO 
“cas” [®] [2] Marcas Reglstradas Industria Brasileira - C.G.C. 33 131:376/002- “SCOP.PF 004/GB" 1973 disco 6 cultura | TEyTG qUANTO OS DISCOS MOND, ALEM ISSO, REPNODUSRAO SOM STEREO PENFEITO QUANDO TOGADOS EM EQUIPAMENTO STEREO. 
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ENTRE COPA Y COPA 
MIGUEL ACEVES MEJIA 


Los comentaristas radiofénicos y periodisticos de la indus- 
tria disquera nacional han colocado a Miguel Aceves Mejia en su 
verdadera y primordial posicién dentro de la misica ranchera me- 
xicana. El plano artistico y musical de su personalidad ha encon- 
trado una difusién mundial, y todos los elogios que se le otorgan 
tienen como marco normal la calidad legendaria de su voz y la po- 
pularidad asombrosa de su nombre. 

Pero el Aceves Mejia vocero y expresién més acabada del 
ueblo mexicano, es casi desconocido. Cada una de las cuerdas de 
a sensibilidad campirana son pulsadas sin cesar por “El Falsete 

de Oro”. La vida toda del campesino mexicano, desde los mini- 
mos acontecimientos mananeros, las eventualidades y peripecias 
de su diario laborar, el descanso y placer que provoca el encanto 
de la naturaleza circundante, y también, por sobre todo, las penas 
y sinsabores que asuelan al campesino tanto como a cualquier ser 

» humano, queda aprisionada entre la inconfundible malla de me- 
xicanidad pura que distingue su arte. 

Puede gozarse de las canciones incluidas en este 4lbum, no 
tanto desde el punto de vista de su casi indisoluble conexién con 
Aceves Mejia, sino como ejemplos estupendos de su papel funda- 
mental: el intérprete mas completo de la masica ranchera de nues- 
tro tiempo. 


en los aparatos de hoy y majiana. 


Si lo escucha en su actual aparato, obtendra una finisima calidad de sonido. En un tocadiscos “Estereofé- 


j 

{ 

NOTA IMPORTANTE:— Este es un disco “Nuevo Ortofénico” Alta Fidelidad, disefiado para tocarse 
1 
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nico" es aun mas brillante y “viva” esta sensacidn. 


Ud. Puede comprar este disco hoy, sin temor a las innovaciones del futuro. | 
| 
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CARLOS GALHARDO 
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LADO 1 \ 
1. FASCINACAO — valsa — BIEN . ADEUS AMOR — valsa 
Marchetti — Armando Louzada Do Estudo em Mi Maior de Chopin 
(80-0069 — 4-2-943) (Urbano Lées) 
2. GIRA... GIRA... GIRA.. — valsa cam eaen nO) 
Custédio Mesquita — Evaldo Ruy - MADAME POMPADOUR — valsa 
(80-0175 — 18-2-944) Paulo Barbosa — Oswaldo Santiago 
3. ITALIANA I ae 
reir) Sea _ A PEQUENINA CRUZ DO TEU ROSARIO — valsa 
O. Santiago — P. Barbosa — J. M. Abreu 7 
(34170 — 19-4-937) F. da Costa Weyne — R. Xavier de Castro 
(80-0505 — 14-3-1946) 
4. VELA BRANCA SOBRE O MAR — fox-cangao MULHER — fox-cancao pea 
J. M. de Abreu — Oswaldo Santiago Custédio Mesquita — Sady Cabral 
Y tel C1) EOLA) (80-0906 — 13-12-951) 
aa 5. LENDA ARABE — cancao MUAUGUENeavalsa | 
ia Paulo Barbosa — Oswaldo Santiago José Maria de Abreu — Oswaldo Santiago 
be (34227 — 13-8-937) (34299 — 18-6-937) 
[ | 6. LINDA BORBOLETA — valsa . BODAS DE PRATA — valsa 


Joao de Barro — Alberto Ribeiro 
(34365 — 9-8-938) 


Roberto Martins — Mario Rossi 
(80-0291 — 23-3-945 ) 


Este é o primeiro de uma série de long-plays RCA Victor focalizando éxitos passados (mas que continuam na lembranga de todos) de uma das fulgu- 
rantes estrélas do firmamento desta gravadora, CARLOS GALHARDO. 


Carinhosamente guardadas nos laboratérios RCA Victor, as madres contendo as gravag6es originais do grande e sempre pujante cantor roméantico 
foram submetidas a uma apreciagao de ordem artistica para que dentre elas fSssem selecionados os maiores sucessos, os nUmeros que de fato marcaram 


época e que serviram de alicerce para a solida reputagao do artista (bem se pode imaginar o trabalho que significou essa escolha, em meio a tantos signifi- 
Ne cativos éxitos fonogrdficos!). E apdéds devidamente espanadas, sofreram as madres o processo de transferéncia sonora — primeiro regravando-se diretamente 
da madre para um acetato na velocidade de 33 1/3 rpm, depois — através da galvanoplastia — produzindo-se uma nova madre (em 331/383 rpm). E 


todo ésse processo — é bom que se frise — obedecendo as exigéncias de Alta Fidelidade, para o cumprimento das quais mister se torna a adogao das mais 
modernas técnicas de gravagao e reprodugao ortofénica. 





Este LP nao significa apenas um rosdrio de magnifica interpretagao de CARLOS CALHARDO — éle vale por um inestimavel documentario da pro- 
jecao — da constante ascensao, melhor dizendo — de um inigualavel talento no decorrer de uma brilhante carreira. Para informagao do discdfilo, fornece- 
mos — logo abaixo dos nomes dos compositores, na relagdo das mUsicas — o nUmero do disco (em 78 rpm) em que foi estampada a gravagao original, bem 


como.a data em que foi realizada a referida gravagao. 








Os Maiores Artistas Go/( Mundo GraVatnmchmamisecoc) NAS Vic tele 
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1. "BE STILL MY SOUL"* 
Written by: Elder Gerald Folkes" 
Soloist: Nikki Outen 


2. "EVERYBODY NEEDS 
TO PRAY!"* 
Written by: Elder Gerald Folkes 
Soloist: Gert Spann 


3. "ANYTHING YOU ASK IN 
JESUS' NAME SHALL BE GIVEN" 
Written by: Daniel Barker 
Soloist: Daniel Barker 


4. "NEVER GIVE UP!’* 
Written by: Elder Gerald Folkes 
Soloist: Thersia Hallmon 


5. "| WANT TO BE CAUGHT UP!'* 
(TO MEET HIM IN THE AIR) 
Written by: Elder Gerald Folkes 
Soloist: Elder Gerald Folkes 





Produced by: Elder Gerald D. Folkes 
Executive Producer: Daniel Barker 


Recorded at: Camelot Studios, 
Columbia, SC 


Mix-down & Engineered by: David Spinks 


Vocal & Instrumental Arrangements: 
Elder Gerald Folkes 


Album Layout: Elder Gerald Folkes 
Artwork: Steven Washington 


SPECIAL THANKS: 

To: Our Heavenly Father who made it all 
possible, “Lord, we love You!”’: 
Trinity Baptist Church and Rev. 
Ronald Burton and the Central 
Baptist Church for your love and 
allowance of use of your sanctu- 
aries for our countless rehearsals 
DAVID BAKER for your gracious 
support and use of your many syn- 
thesizers to give us that “extra 
color’. All of the 33 Churches that 
make up ICC, Thank you for your 
support 


For Booking Engagements Contact: 
MR. STANLEY BOWMAN 

P.O.Box 3069 

Columbia, SC 29230 
1-803-772-4361 
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Booster Club: 
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TENORS 
Angela Phrophet Jeff Amos 
Johnnie Mae Rich Richard Baker 
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Lisa Williamson Napolean James 
Frank Jones 
Constance Lorick 
Anthony Outen 
Leroy Peterson 
Michael Peterson 
Rosalyn Peterson 
Alexander Roberts 
Troy Weathersbee 
Evander West 
Stephon Williams 
Raymond Woods 


ee 


All Songs © 1985 except "Caught Up", © 1983 
Warning: Unauthorized reproduction of this 
recording is prohibited by Federal Law and 
subject'to criminal prosecution 


1. "YOU SHALL RECEIVE A 
JUST REWARD” 
Written by: Elder Gerald Folkes 
Trio: Raymond Hicks 
Anthony Outen & Stephon Williams 


2. "WE SHALL SEE THE KING 
SOMEDAY” 
Written by: Elder Gerald Folkes 
Soloist: Elder Gerald Folkes 


3. "HE’LL BE THERE” 
Written by: Gerald Pimpleton 
Duet: Olivia Burrell & 
Troy Weathersbee 


4.""YOU ALONE”* 
Written by: Elder Gerald Folkes 
Soloist: Wanda Johnson 


5. "SERVE THE LORD 
WITH GLADNESS"* 
Written by: Elder Gerald Folkes 
Featuring: The Back-Up Vocals 





MUSICAL CREDITS** 


Piano: Lee Baily except on "He'll Be 
There”, Gerald Pimpleton 


Organ: Bryant Burgess 
Bass Guitar: Donald Young 
Guitar: Jesse Gilmore 


Drums: Alvin Lorick except on "Anything 
You Ask" and "Never Give Up!", 
Gabriel Barkerand "Serve The Lord 
With Gladness", Aaron Anderson 


Fender Rhodes: Raymond Hicks except 
on "He'll Be There", Lee Bally, 
“Never Give Up!", Gerald Pimple- 
ton; "Serve The Lord”, "Be Still My 
Soul" & "You Alone", Elder Gerald 
Folkes 


Synthesizer: David Bratton, Elder Folkes 
& Gerald Pimpleton 

Flutes*: David Bratton 

Strings*: Elder Gerald Folkes 

Effects programmed by Elder Gerald 
Folkes & Gerald Pimpleton 


Percussions: Elder Gerald Folkes, Alvin 
Lorick, Gert Spann, Evander West & 
Stephon Williams 

Hand Claps: The W.D.P.N. Radio 
Mass Choir 

BACK-UP VOCALS": Olivia Burrell, Elder 
Gerald Folkes, Raymond Hicks, 
Wanda Johnson, Nikki Outen, 
Anthony Outen, Gert Spann & 
Stephon Williams 

















BE STILL MY SOUL 
Words & Music by: Elder Gerald Folkes 


CHORUS: 

Be still my soul, God is on your side. 

Be still my soul, God will provide 

Be still my soul, God is in control; 

Be still my soul, Be still my soul... 
BE still my soul. 


VERSE: 
Be still my soul, troubles won't last always 
Be still my soul, heartaches and pains will go away! 
In ev'ry change He'll faithfully remain, 
God is always, He's always the same 
So be still my soul, And don't you 
worry about anything! 


SPECIAL: CHOIR BACKGROUND 
Be still my soul, God is on your side! 
(Repeat and Fade) 


SPECIAL VOCAL BACKGROUND 
Don't you worry about anything, be still my soul! 
He'll bring you peace in the midst of 
your storm, be still! 
In ev'ry change, He'll faithfully remain, 
be still my soul! 


© 1985 


| WANT TO BE CAUGHT UP! 
(To meet Him in the air) 


Words & Music by: Elder Gerald Folkes 


SPOKEN 

How many of you are looking for the rapture 

one day? Don't you want to be caught up, caught 
up to meet Him in the air?” 


CHORUS: 

Caught up! Caught up! Caught up to meet Him in the air! 
Caught up! Caught up! Caught up to meet Him in the air! 
| want to be caught up to meet Him in the air! 

| want to be caught up to meet Him in the air! 

(Repeat) 


VERSE 
I'm waiting for that great day, (Great day) 
When the Lord shall appear. (Shall appear) 
He's coming with a cry of command, 
Sinner man, (Why don’t you hear?) 
The archangel will call, 
And the trumpets will surely sound,(Surely sound!) 
And the dead in Christ shall rise and 

all who are alive, 
Are gonna be 
(To Chorus ) 


SPOKEN 
|. THESSALONIANS 4: 16-18 


SPECIAL 

WE SHALL FOREVER BE WITH THE LORD! 
(Repeat) 

| want to be caught up to meet Him in the air! 
| want to be caught up to meet Him in the air! 


© 1983 


TO: ELDER GERALD FOLKES & BROTHER DANIEL BARKER 


& 


THE INTERDENOMINATIONAL CONCERT CHOIR: 


EVERYBODY NEEDS TO PRAY! 
by Elder Gerald Folkes 


CHORUS NO. 1 

Pray, Pray, Pray, Pray, Pray! 

Pray, Pray, Pray, Pray, Pray! 

Pray, Pray, Pray, Pray, Pray! 

Ev'rybody needs to Pray! 

Ev'rybody needs to pray! 
(Repeat) 


VERSE: 

In our rising of a new day, 

Church, we need to pray, 

In our homes, schools, jobs and 
Churches my friend,, 

Satan tries to have his way! 

Look at the trouble all over the land, 

Church we sure do need to pray: 

CHOIR 

Ev'rybody needs to pray! 

Ev'rybody needs to pray! 


VERSE 
Now prayer and faith, they go together, 
and without faith you cannot pray! 
You've got to have a sincere heart 
Or else your prayer will be in vain! 
Ask what you will, believe, you shall receive, 
But ev'rybody needs to pray 
CHOIR 
Ev'rybody needs to pray! 
Ev'rybody needs to pray! 
(To Chorus) 
CHORUS NO. II 
We needs to pray, pray, pray! 
EvV'rybody needs to pray! 
We,need to fall on our knees and pray! 
Ev'rybody needs to pray! 
Ev'rybody needs to pray! 
(Repeat) 
SPECIAL 
We needs to pray (In the morning) 
We need to pray, (In the noonday) 
We need to pray, (In the evening) 


Ev'rybody needs to pray! 
© 1985 
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ANYTHING YOU ASK IN JESUS’ NAME 
(Shall Be Given) 
Words & Music by Daniel Barker 


CHORUS 

Anything you ask in Jesus’ Name shall be given, 
Anything you ask in Jesus’ Name shall be given unto you 
Anything you ask in Jesus’ Name shall be given, 

Just believe it, receive it, it's yours 

Just believe it, receive it, it's yours 


VERSE 

In my Faither's house are so many mansions, 
If it were not true, He would have told you so 
He said, “| go to prepare a place for you”, 
Where Jesus is, you may live there too! 


VERSE 

Amazing grace how sweet the sound, 
that saved a wretch like me, 

| once was lost, but now I’m found, 

| was blind, but | thank God | can see 
(To Chorus) 


SPECIAL 

When you're going thru something, 
and you can’t see your way out, 
You oughta believe it! (Believe it!) 


When you've tried everything, 
And everything else failed, 
You oughta believe it! (Believe it!) 


Oh, if you're lying on your sick bed, 
The doctor comes and shakes his head, 
Believe it! (Believe it!) 


If you need someone to talk to, 
But you just don’t know who to go to, 
Believe it! (Believe it!) 


Oh, Daniel in the lion's den, 
He had to call on his best friend, 
Believe it! (Believe it!) 


God will hear you when you call, 
He'll pick you up, whenever you fall! 
Believe it! (Believe it!) 


Believe it, receive it, it’s yours! (Repeat & end) 
(Joy in sorrow, hope for tomorrow) 
(Food on your table, for | know that God is able) 





NEVER GIVE UP 
Words & music by: Rev. Gerald D. Folkes 


CHORUS. 

“Never give up, Never give up!” 
“Never give up, Never give up!” 
"Never give up, Never give up!” 
Don’t you ever give up! 

Don't you ever give up! 


VERSE 

The Lord has been mighty good to you 

But now things are rough 

And you don’t know what to do. 

Just remember, He's always brought 
you through 


CHOIR 
Don't you ever give up! 
Don't you ever give up! 


VERSE : 

Say you can’t pay your light bill 

or you gas bill too? 

Seems like the whole world 

is falling on you? 

Turn it over to Jesus, He knows just 
what to do! 


CHOIR 

Don’t you ever give up! 
Don't you ever give up! 
(To Chorus) 


SPECIAL 

Sop Never give up! Never give up! Never give up! 
Alt Don't you do it, Don't you give up! 

Ten/Bass Ne - ver, Never give up! 


ALL 

Never give up, never give up, never give up! 
Don’t you ever give up, give up, give up 
Don't you ever give up! 
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.....It all began when Daniel Barker said: "Folkes, | want you to render a Gospel Music Workshop.....Now let's bring MRS. VANESSA BELL 
ARMSTRONG to the city and let the choir back her up......Folkes, let's cut an album!” Well, what can | say? Daniel Barker has a vision 
for the city of Columbia, South Carolina. It is only my prayer that through this experience, all ministers of every denomination and every 
choir of every church will benefit from this unique two-week rehearsal and recording session. 


Itwas a great joy to see people coming together from all surrounding churches sacrificing their "sleeping time” to rehearse these 
songs. Not only did we have rehearsal but we had "CHURCH!" Allowing the gifts of the Holy Spirit to manifest Himself through the WORD 
was iritself a great blessing. THE INTERDENOMINATIONAL CONCERT CHOIR (a.k.a. WOPN RADIO MASS CHOIR) has a zeal for the 
Lord and they proved it by raising all the monies to make this project a success. 


| personally must give SPECIAL THANKS to those who have encouraged me along the way: First and always my Lord Jesus Christ 


It’s been a great pleasure working with you, and may the Lord 
shower you with His many blessings on this your first album. 


Love always, 
VANESSA BELL ARMSTRONG 





| LOVE YOU ALL, 





who has blessed me with the gift of music in every aspect; it’s yours Lord, and | thank you for allowing me to share us! Daniel Barker and 
ICC - if it really were not for you, I'd be waiting still,,,thank you for believing in me. | cannot forget the DYNAMIC MUSICIANS | had the 
pleasure of working with.You won't find a better set of musicians who are eager to learn and ready to perfect, no matter what the cost of 
time. You guys are anointed and you are humble. Continue to give God the glory! DAVE SPINKS - You are great to work with and a 
blessing to me. You put everything you had into this project and would not let me give up! You are greatly appreciated! 


My BISHOP J.D. HUSBAND and all THE CHURCHES OF GOD IN CHRIST in ATLANTA, GA., - Thank you Bishop for not holding me 
back and giving me the opportunity to share my talents with all denominations. Finally, my family and friends who had faith in me from the 
very beginning, especially MOM and Luke. The two of you drilled it in my head more than anyone else that you must tell yourself: "BE 
STILL MY SOUL, GOD IS ON YOUR SIDE”. 





YOU SHALL RECEIVE A JUST REWARD 
Words by Rev. Gerald Folkes & 

Ricky Woods 
Music by Rev. G. Folkes 


DUET: 

When you've worked, oh, so very hard, 

CHOIR: You shall receive a just reward 

DUET: 

When you're talked about, lied on and mistreated 
CHOIR: 

You shall receive a just reward 

DUET: Turn all of your problems and heartaches, 
Turn them all over to Jesus and you, 

CHOIR: 

You shall receive a just reward 


CHORUS: 

You shall receive a just reward. 
You shall receive a just reward 
You shall receive a just reward, 
You shall receive a just reward! 


DUET: 

Let your light so shine, 

That people might see the good works 
in you, and you shall; 

CHOIR: 

You shall receive a just reward 

DUET: 

If you humble yourself, fast and pray too! 

CHOIR 

You shall receive a just reward 

DUET 

Blessed are they that hunger, 

Hunger and thirst after righteousness, 
You shall receive 

CHOIR: 

You shall receive a just reward! 

(To Chorus) 


VERSE: 
I've been lied on, talked about and mistreated; 
I've been used and abused and | knew there 
was something that | needed: 
| could not have made it without the love of Jesus! 
When He came into my life, He moved all misery and 
and strife! 
And everything turned out alright 
No matter what the problem is - 
Get a connection where Jesus is! 
Keep fighting the good fight! 
Just keep walking in the light! 
And you shall 


CHOIR 
You shall receive a just reward.(Repeat & end.) 
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TO: 
DANIEL BARKER & 


THE INTERDENOMINATIONAL CONCERT CHOIR: 


May God bless you on your first recording - 
| know it's great! 


WE SHALL SEE THE KING SOMEDAY 
by Elder Gerald Folkes 


LEAD 

Tho! the way we journey may be often drear, 
CHOIR: 

We shall see the King someday 

LEAD; 


On that blessed morning, clouds will disapear, 


CHOIR 

We shall see the King someday, ~ 

LEAD:: 

Tho’ it seems like we're never ever 
getting anywhere, 

CHOIR 

We shall see the King someday 

LEAD: 

Hold on to your faith, don't you sink 
dispair, 

CHOIR 

We shall see the King someday 


CHORUS 

We shall see the King someday! 

We shall see the King someday, someday! 
We'll be gathered round the throne, 
When He shall call his own 

We shall see the King someday. 

We shall see the King someday 


LEAD 

After all is said and done, 

CHOIR 

We shall see the King someday. 

LEAD . 

After the setting of the sun, 

CHOIR 

We shall see the King someday 

LEAD: 

| wanna be in that number when He 
calls His very own, 

CHOIR 

We shall see the King someday! 

(To Chorus) 


SPECIAL 
WE SHALL SEE THE KING SOMEDAY! 
© 1985 


SIDE TWO 





HE’LL BE THERE 
Words & Music by: Gerald Pimpleton 


VERSE; 

There comes a time in everybody's life, 

When they experience the darkness of night 
FEMALE 

We tend to huddle in a corner, cold and afraid, 
When God has given us the power to be brave 


And when we're about to accept defeat, 
Jesus steps in and helps us to see, 
MALE 


That when we're burdened, no matter when or where; 


We can turn over to Him all our cares, because: 


DUET 
He'll be there. He'll be there. 


FEMALE 
Sometimes we tend to stray away, 
From the straight and narrow path 
that Jesus made.; 
MALE 
When we have problems that we can’ bear, 
He wants us to know that, 
DUET 
He'll always be there. He'll be there 


CHORUS 

He'll be there no matter when or where! 
He'll be there, because Jesus really cares! 
(Repeat and fade) 
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YOU ALONE 
by Elder Gerald D. Folkes 


CHORUS: 

You alone can help me, You alone can mold me, 
You alone can show me right from wrong 

You alone can shape me, You alone can make me, 
You alone, Lord; only you alone 





VERSE 
When | was in deep trouble you came 
to my rescue, 
Only you Lord saw to all of my needs 
You paid the penalty way back on Calvary; 
It was only you Lord, only you alone 


SPECIAL 

You alone have saved me, 

You alone have raised me, 

You alone have made me what | am! 
You alone have kept me, 

You alone, never, never, never left me 
You alone, You alone, You alone 
(Repeat) 


ENDING 
YOU ALONE, YOU ALONE, YOU ALONE 
(Repeat) 


(You paid the price, made it right, 
Now ev'rything is alright!) 
You made a way, out of no way, 
When | didn’t have a way!) 
(You paid the penalty, Way back on Calvary!) 
(You alone, you alone, 
ONLY YOU ALONE!) 
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SERVE THE LORD WITH GLADNESS 


PART A: 

We have got to serve the Lord with gladness, 
Got to serve the Lord with joyful hearts, 
We've got to serve the Lord all on one accord! 


PART B 

We.have got to make a joyful sound, 

We've got to let our praise resound, 

We've got to give the Lord the highest praise! 


PART C 
Hallelujah! Hallelujah! Hallelujah! 
Give God the Praise, Yes! 
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It is with great pleasure that we share with you some of Columbia, South Carolina's best talent. | really feel that there is a 
tremendous need to encourage all Christians to use their God-given talents to glorify the Lord. 


Special thanks goes to my good friend Elder Gerald Folkes, for helping me so much with my dream. He has helped me with my 
faith and now | can truly say: "I can do all things through Christ who strengthens me.” 


| thank God for my parents, the Reverend and Mrs. Russell Barker for their guidance, encouragement and support. Thanks go 
Love, to my brothers and my sisters, especially Gabe for his support and many sacrifices to make this album a success To Debra, my 
loving wife, thank you for caring and understanding. 
KARL OF “COMMISSIONED” 


SPECIAL THANKS: 
To God, for letting me be His instrument. 


Stanley, Debbie, Caroline, Olivia, Arlene and Mom Butler, Harold Brooker, the Executive Board and Booster Club, 
and especially for the members of ICC (a.k.a. THE WOPN RADIO MASS CHOIR). 


THANK YOU ALL FOR MAKING MY DREAM A REALITY! 


TO YOU OUR LISTENERS, 

“PRAY” and “NEVER GIVE UP!” because “HE’LL BE THERE". If you 
"SERVE THE LORD WITH GLADNESS", "ANYTHING YOU ASK IN 
JESUS’ NAME (Shall Be Given)”. Now when you are really going 
through something, say to your very soul "BESTILLMY SOUL, GODIS 
ON YOUR SIDE” and say to the Lord, “YOU ALONE" saved me; now "| 
WANT TO BE CAUGHT UP!" to meet you in the air. And saints, if you 
would but endure to the end, "YOU SHALL RECEIVE A JUST 
REWARD” and with us you'll say, "WE: SHALL SEE THE KING 
SOMEDAY!” 


WITH LOVE, 


MOewnD Conan 





May you be richly blessed, 
THE INTERDENOMINATIONAL CONCERT CHOIR 
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Leonora Suppan,bianist 








CHOPIN OPUS 2 


24 PRELUDES 


“The Preludes follow out no technical idea, are 
free creations on a small basis, and exhibit the 
musician in all his versatility,” says Louis Ehlert. 
“No work of Chopin’s portrays his inner organiza- 
tion so faithfully and completely. Much is em- 
bryonic. It is as though he turned the leaves of his 
fancy without completely reading any page. Still, 
one finds in them the thundering power of the 
Scherzi, the half satirical, half coquettish elegance 
of the Mazurkas, and the southern, luxuriously 
fragrant breath of the Nocturnes. Often it is as 
though they were small falling stars dissolved into 
tones as they fall.” 

Robert Schumann wrote of these Preludes: “I 
must signalize them as most remarkable. | will 
confess | expected something quite different, 
carried out in the grand style of his studies. It is 





SIDE 1: 

1. Agitato - 2. Lento - 3. Vivace 
Band 2: 4. Largo - 5. Molto allegro 

6. Assai lento - 7. Andantino - 8. Molto 

agitato 
Band 4: 9. Largo e grave - 10. Molto allegro - 
11. Vivace - 12. Presto 

Band 5: 13. Lento - 14. Allegro 


SIDE 2: 
Band 1: 15. Sostenuto - 16. Presto con fuoco 
Band 2: 17. Allegretto - 18. Molto allegro - 19. 
Vivace - 20. Largo 
Band 3: 21. Cantabile - 22. Molto allegro - 23. 
Moderato - 24. Allegro appassionato 


PRODUCER: DR. A. WESLEY TOWER 


RECORDED: JACK CLEMENT RECORDING STUDIOS, NASHVILLE, TENNESSEE 


almost the contrary here; these are sketches, the 
beginning of studies, or, if you will, ruins, eagles’ 
feathers, all strangely intermingled. But in every 
piece we find in his own hand, ‘Frederic Chopin 
wrote it.’ One recognizes him in his pauses, in his 
impetuous respiration. He is the boldest, the proud- 
est poet soul of his time. To be sure the book also 
contains some morbid, feverish, repellent traits; 
but let everyone look in it for something that will 
enchant him. Philistines, however, must keep 
away.” 

“The Preludes,” says Niecks, “consist—to a 
great extent, at least—of pickings from the com- 
Poser’s portfolios, of pieces, sketches and 
memoranda written at various times and kept to 
be utilized when occasion might offer.” 


Leonora Suppan 


“From the outset, in the Beethoven sonata, she 
disclosed a very strong musical temperament, and 
a capacity for deep personal involvement in her 
work that was very attractive” writes John Haskins 
in THE KANSAS CITY STAR. “No lightly glossing 
over the musical material for her; she dug in 
there, beneath the surface, searching, searching” 


Salzburg, June 6, 1970. 
Artistic Brilliancy and Unfailing Instinct for Style! 


One of this season’s most gratifying experiences 
in the Mozarteum, was the. recital of the young 
pianist Leonora Suppan, who delighted her audi- 
ence with an interesting program full of Stylistic 
contrasts. 

The artist is the daughter of the well known 
pianist Josefine Suppan-Rodler; she studied at the 
Academy of Music in Vienna, at the conservatories 
in Warsaw and Venice, and at Indiana Univer- 
sity—she is presently living in the United States. 
On this most enjoyable evening Leonora Suppan 
introduced herself as a musician of no false pre- 
tenses; her own personality never overshadows 
the character of the composition and its interpre- 
tation. Always conscious of her task as a recrea- 
tive artist, she is very successful in identifying her- 
self emotionally and intellectally with the com- 
position she is playing. 

There can be no doubt that she has a brilliant 
technique—let’s only recall her most exciting per- 
formance of the Prokofiev sonata! But technique 





and virtuosity never become an end in itself, they 
only serve the true and genuine reproduction of a 
piece of musical art. Demokratisches Volksblatt, Salzburg 


“Miss Suppan is a musician who feels what she 
Plays . . .” The New York Times 


“She met the demands that Chopin makes of a 
musician: extraordinary talent, excellent technique, 
the finest musical sensitivity.” Tagespost, Graz 


“. . . @ very individual personality, a pianist of 


the greatest stature. She showed a fascinating 
technical quality, excellent musical accomplish- 
ment, and deep sensitivity.” Ilustrowany Kurier Polski 


“A well-balanced, impressive program showed her 
superior technical ability, which enabled her to 
concentrate fully on the structure of the work. Her 
playing impresses both in her overall comprehen- 
sion and in her sensitive emphasis on detail.” 

Wiener Kurier 
“She played with jewel-like precision and power- 
ful truth of expression.” Volksstimme, Vienna 


“She showed not only technical perfection, but 
above all, artistic maturity.” Neues Oesterreich, Vienna 


“. .. a strong, vigorous piano sound and an extra- 


ordinary technical ability.” Salsburger Nachrichten 
“Leonora Suppan demonstrated a remarkable tech- 
nique and sensitivity.” Jessen’s Weekly, Fairbanks 
“We were furthermore pleased by her unusual 
touch, which was capable of modulation and by 
her ‘forte’ which never seemed to lose its warmth.” 
Tl Gazzettino, Venice 
A recital of high significance! Excelsior, Mexico City 


LEONORA SUPPAN IS ARTIST-IN-RESIDENCE AT CULVER STOCKTON COLLEGE 


ENGINEER: CHARLES TALLENT 


COVER DESIGN AND PRINTING: CREATIVE, QUINCY, ILLINOIS 
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Stereo THE SOUL SOUNDS ARE ON SAVOY!! Savoy 14420 











SIDE A Forgive Me Lord - Soloists: James Abney - Claudia Chambers SIDE Enter His Court With Praises - Soloist: Leslie Barnett 


She Bethel Pentecostal bheir 


Of Grand Rapids, Mich. 


“Tl CAN’T STOP LOVING GOD” 
Recorded “Live”’ 


The Bethel Pentecostal Choir’s new album is a fascinating work that integrates elements of gospel, 
spiritual and soul, and could lead the way to spreading the message of beauty on a brand new level . . . 

It’s a delicate challenge in musical direction to balance rough-hewn, free spirited improvisation 
with rigidly disciplined ensembled work, while still maintaining cohesion and an eveness of expression. 

That assignment is carried off with polish by the Bethel Pentecostal Choir in their new gospel 
release. 

The 100 member choir has, for better than 12 years, operated under the capable directorship of 
James Abney, brother of the church’s Pastor, Reverend William Abney. 

Apart from the spiritual significance, selections from the album are dynamic musical expressions. 
Of all the cuts on the album, one of the most exciting offering is the album’s title, “I Can’t Stop Loving 
God”, lead by soloist Lois Thomas and James Abney who expressively weave the extemporized lyrics 
into a-shared experienced of triumph over despair and darkness. Played off against the regimented 
staccato harmonies of the choir, the effect is explosively dramatic. 

Notable as well is the stirring original rendition of “Forgive Me Lord - Try Me Again”, with direc- 
tor Abney soloing. Abney, incidentally, penned the original arrangements and words. Accompaniment 
on the album is a mixture of organ, flute, trumpets, bass and drums, all performed by local musicians. 

The choir has received executive recognition from the Governor of Michigan. They appeared as 
special guests for his Inaugural Ceremonies, and I quote from the letter of appreciation signed in Gover- 
nor Miliken’s own hand writing, “The choir was received with wide enthusiasm and pleasure, and their 
appearance imparted a special luster to an historic event.” ec 

With national distribution and a fascinating sound that integrates elements of gospel, spiritual 
and soul, the Bethel Pentecostal Choir, has been well received wherever they have appeared and we are 
very grateful for being used of God in this manner to spread “the message of beauty” on a brand new 











level. Mr. Jim Jones Rev. William Abney 
MUSICIANS 
Bob Taylor - Trombone Marcus DeBarge - Trumpet John Cannon - Piano, Organ 
Ricky L. Collier - Trumpet, Trombone, Flute, Piano and Clarinet Eldra DeBarge - Organ, Clarinet, Synthesizer, Piano Sandra Riley - Directress 
Sybrena L. Collier - Trumpet William DeBarge - Bass Guitar William Austin - Director, Assistant 


Frederick Garner - Drums 


Savgos Music, Inc. (Bmi) - James Abney Savgos Music, Inc. (Bmi) - James Abney 


They Crucified My Lord - Soloist: James Abney 


H i - ists: Abney - Lois Thomas 
IEE ae) oan vero Ay lait Hiker Savgos Music, Inc, (Bmi) - James Abney 


Savgos Music, Inc. (Bmi) - James Abney 


p ant, : . - My Lord Is Coming Back Again Real Soon - Soloists: Lois Thomas - Leslie Barnett 
Holding My Saviour’s Hand - Soloists: James Abney - Linda Lewis Savgos Music, Inc, (Bmi) - James A. Gordon 
Savgos Music, Inc. (Bmi) - James Abney 
Jesus Is The Best Thing (You’re The Best Thing That 


All Of Me - Soloist: Linda Lewis Ever Happened To Me) - Soloist: Rey. William Abney 
Savgos Music, Inc. (Bmi) - James Abney Kecca Music (Ascap) - Jim Weatherley 


‘Tis My Desire - Soloists: Norman Abney - Claudia Chambers 
Savgos Music, Inc, (Bmi) - James Abney 


SAVOY RECORDS, Inc., 625 Pennsylvania Ave., Elizabeth, N.J. 07201 cero ee eee ED MENDELSOHN 
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Ultalia puo’ certamente costituire la meta ideale per il turista che vuol godere le sue vacanze in 
un paese amico, tra gente accogliente ed ospitale @ bearsi dello spettacolo di maestose montagne, di 


dolci colline, di lidi fioriti, di laghi romantici, deli‘axzurro Mediterraneo, o 
offrenti © feste in quantita’. L’Italia offre tutto questo 
oltre a cio’ L'Italia offre ai turisti, molto molto di piu’: 


vita delle pittoresche sue citta’, centrituristici 
con straordinaria: magnanimita’ e varieta’, ma 


Offre arte incomparabile, unica al mondo; 


immischiarsi nella gaia 


Offre munumenti e cimeli parlanti di storia gloriosa ed immortale; 
Offre cielo axzurro e limpido e clima incantevole; 


Offre la gentilexza e la bonta‘ del suo popolo; 
Offre ai turisti il suo grande cuore generoso; 
Offre e contagia: 


AMORE, AMORE, AMORE! 





CARTA GEOGRAFICA E TESTO: CORTESIA ENTE NAZIONALE INDUSTRIE TURISTICHI 





SIDE 1} 


ROME: 

VENTICELLO DE ROMA 

(Canta NELLA COLOMBO) 
Questa e’ la ROMA diincanto, mistero e bellezza, 
nota in tutto il mondo perche’ da Essa, da ogni 
sua parte, si diffonde bellezza e: 
AMORE, AMORE, AMORE! 


TORINO 

PIEMONTESINA 

(Canta Aurelio Fierro) 
TORINO, capitale del Piemonte, da’ il titolo alla 
canzone. 
In Piemontesina” l’amante, con accenti pieni di 
nostalgia e di ricordi, descrive le bellezze della 
sua cara. > 
Dice dei beati tempi passati quando fu cotto d’amore 
per la bellissima ragazza di TORINO. 


CAPRI 

LUNA CAPRESE 

(Canta Aurelio Fierro) 
In CAPRI, conoscivta in tutto i] mondo per in- 
cantevole luogo di luna di miele, questo giovine 
amante e’ solo e conversa con la luna, domandandole 
di assisterlo perche’ possa liberarsi dalla gelosia 
che lo divora, onde possa aver successo nel campo 
d‘amore. 


SICILY: 

E’ SICILIANA 

(Canta Enza Dorian) 
Come la maggior parte delle canzoni Italiane, questa 
non fa eccezione ed abbiamo in “E’ SICILIANA’”’ 
una descrizione vivida e parlante di una ragazza 
splendida e maestosa, dagli occhi neri e labbra di 
fuoco, che puo’ indifferentemente essere una regina 
© una popolana, ma bellezza incantevole che solo 
la Sicilia possiede. 


ISCHIA: 
““‘NA CASA A ISCHIA” 
(Canta Aurelio Fierro) 


Questa canzone si discosta dalla regola, non loda 


le donne del posto, ma decanta I’incanto divino 
dell‘Isola. 
“NA CASA A ISCHIA” descrive Ischia che e’ un 


Paradiso, sia per il clima salubre che per il suo 
Popolo generoso e gentile. 

Voglio una casa ad Ischia, dice il giovine alla sua 
bella e conoscendo il cuore della gente di Ischia, mi 
rivolgero’ al Sindaco il quale mi dira’: Si’, vi daro’ 
un bel villino, omaggio della Citta’. 


FLORENCE: 
“FIRENZE SOGNA” 
(Canta Aurelio Fierro) 


FIRENZE non ha bisogno di presentazione perche’ 
e’ conosciuta come la Capitale artistica del mondo. 
Nella canzone si descrive Firenze di notte che 
vi trasporta in un mondo di poesia e di sogno, 
mondo ideale d’incontro tra un giovine ed una 


giovine. 





SIDE 2 

VENICE: 

VOCA COCOLA 

(Canta Nella Colombo e Bruno Rosettani) 
VENEZIA, la Citta’ dei canali e delle gondole! 
Per il turista, il giro d'Italia non e’ completo se 
non na fatto una vogata in gondola, che rappresenta 
una esperienza romantica sia pel turista che pel 
veneziano. 
Questa canzone descrive due imnamorati che in 
gondola cercano il modo di allontanarsi dalla laguna 
per recarsi al largo affinche’ passano essere piu’ 
soli e piu’ liberi d’amarsi. 
BOLOGNA: 

BELLA BOLOGNA 

(Canta Ungarelli) 
Ancora una magnifica descrizione di BOLOGNA che 
e’ una delle grandi Citta’ d'Italia. Questo infatuato 
della sua Bologna, vanta le bellezze della Citta’ che 
supera tutte le altre Italiane, di cui ne nomina 
perecchie per comparazione, ed e’ orgoglioso menzio- 
nando il maestoso Nettuno e le specialita’ culinarie. 
Canzone superba per lo stile e per spirito cam- 
panilistico. 


CALABRIA 

“STORNELLI SPENSIERATI”’ 

(Canta Gianni Arnone) 
Prima di descrivere questa canzone e’ necessario 
chiarire la parola ‘‘Stornelli’’. Stornelli e’ una storia 
raccontata in stanze che ripetono la stessa melodia, 
presa dagli antichi cantastorie che, girovagando, la 
divulgavano. 
In questi Stornelli abbiamo un disilluso in amore 
che canta per dispetto della sua bella. 


POSITANO: 

“VIENETENNE A POSITANO” 

(Canta Aurelio Fierro) 
POSITANO! Il Paese che e’ conosciuto come una 
serie di gioielli incastonati sulle rocce, e’, pur 
piccolo, un Paese incantevole per clima, bellezze 
naturali, bonta’ di Popolo e per il suo passato che 
splende di gloria. ‘““VIENETTENNE A POSITANO” 
per la sua incomparabile, intensa bellezza, non 


puo’ essere descritta: 
BISOGNA ASCOLTARLA! 


MILAN: 
“STORNELLATELLA A TE MILANESINA” 
Vocalist: Ruggero Cori 
(Marino Marini Quartetto) 

MILANO e’ il cervello d'Italia, chiamata spesso la 


New York Italiana e la Capitale d’Europa per le 
sue industrie e per l’elevato tenore di vita dei 
suoi_ abitanti. 


NAPOLI: 

“DDUJE PARAVISE” 

(Canta Aurelio Fierro) 
NAPOLI! !. . . C’e’ bisogno di dire delle bellezze 
di Napoli, della generosita’ del suo POPOLO, dell’ 
incanto che emana da ogni sua zolla, dell‘atmosfera 
amichevole che li’si respira e del modo filosofico 
di vivere, che la vita abbella e mantiene il cuore 
sempre giovine. “Dduje Paravise’’ é un gioiello di 
sentimento! 








E con questo concludiamo la nostra gita immaginaria musicale, anche se il tempo di un disco 
non ci permette di andare in altri luoghi e citta’ meritevoli della nostra attenzione, A quelli di localita’ 


non menzionate chiediamo venia, 


seguiranno. 


promettendo pero’ che li 


accontenteremo in altri dischi cho 


Nel frattempo, tutti noi della “Vesuvius” vi auguriamo: 


BUON VIAGGIO E BUONA SALUTE, 


i eee EE EI EI SSSI SISSIES USS SSS 


— CHRIS SPINOSA 


VESUVIUS 
° LP-1302 
HIGH-FIDELITY 


Italy may certainly constitute the ideal goal of the tourist who simply w. i i i 
in a lovely and friendly country among welcoming and hospitable neapleniy ane pe elas 
soft hills, the flowery shores of romantic lakes or of the blue Mediterranean; merging in the life of a 
and picturesque cities or tourist centres with full programmes of shows and festivals. Italy offers all 
this, with extraordinary generosity and variety; but with it she offers much, much more: 


She offers Incomparable Art. 


She offers Monuments and valuable remnants that speak of Glorious & Immortal History. 
She offers Blue Limpid skies & an enchanting climate. 

She offers The Kindness & inherent goodness of her people. 

She offers To the tourist, her great, generous heart. 


She offers A contagious Love, Love, Love! 





MAP & ABOVE TEXT: COURTESY ITALIAN STATE TOURIST BUREAU 





SIDE 1 


ROME: 
VENTICELLO DE ROMA (Little Breeze of Rome) 
Vocalist: Nella Colombo 
This is Rome — city of enchantment, love, beauty 
and mystery; known the world over for its warm, 
friendly atmosphere, where all is beauty and Love, 
Love, Love! 


TORINO: 

PIEMONTESINA 

Vocalist: Aurelio Fierro 
As we would describe a lovely girl from the south 
as a “Southern belle’, so is a beautiful girl from 
Torino (a city in the region of Piemonte) called 
“Piemontesina’”. Our lover here sings in a reminiscent 
mood of his youthful days when he fell in love 
with this beautiful girl from Torino. 


CAPRI: 

LUNA CAPRESE (Moon of Capri) 

Vocalist: Aurelio Fierro 
Capri is world famous as a honeyrnooner’s haven, 
but alas, our young lover is here alone. He speaks 
to the moon, pleading for it to assist him to cure 
his jealousy so that he may succeed in the ways 
of love. 


SICILY: 

E’ SICILIANA (She’s_ Sicilian) 

Vocalist; Enza Dorian 
Most of Italy’s music refers to its’ women; this song 
is no exception. It is a vivid description of a 
beautiful Sicilian maiden, “If she is a black-eyed 
brunette, with lips as red as fire, and of an 
enchanting beauty, she’s not American or Russian, 
but Sicilian’. Whether she be princess or commoner, 
she is incomparable — this is what Sicily has to 
offer. 


ISCHIA: 
‘NA CASA A ISCHIA (A House at Ischia) 
Vocalist: Aurelio Fierro 
The exception to the rule that Italian songs are 
in the main about women. This one describes a 
city, the resort haven of Ischia, one of Italy's 
playlands, which combines sunshine and a unique 
spirit of its people. 
“1 want a house at Ischia’, says this young lover 
to his sweetheart. “Let‘s tell the mayor we have 
to have a house at Ischia, and knowing the tem- 
perament of the people of Ischia, he will say, 


"Yes, here are the keys — here is your wish’. 
FLORENCE; 
FIRENZE SOGNA (Dreams of Florence) 


Vocalist; Aurelio Fierro 


Florence, known as the art capitol of the world 
certainly needs no introduction as such. This song 
describes Florence at night; a fascinating world of 
artistic and poetic beauty — the perfect background 
for “Boy Meets Girl’. 





SIDE 2 
VENICE: 
VOGA COCOLA 
Vocalists: Nella Colombo & Bruno Rosettani 


Venice, the city of canals & gondolas! No tourist’s 
journey through Italy is complete until he has made 
a trip in a gondola, a romantic experience not only 
for the tourist but one often enjoyed by Venezians 
themselves. In Italy you will have to look far 
and wide for one who is not romantic at heart, 
as proven by this song about young lovers in a 
gondola who are looking for a way to get lost at 
sea so they may be completely alone together. 


BOLOGNA: 

BELA BOLOGNA (Beautiful 
Vocalist: A. Ungarelli 
Again a colorful description of a city, Bologna; 
sung by a bragging troubador who compares his 
city with others in Italy, and finds all others lacking. 
This is a city noted for its pride, and rightfully so; 
its artistic and architectural magnificence is matchless. 


Bologna) 


CALABRIA: 

STORNELLI SPENSIERATI 

Vocalst: Gianni Arnone 
“Stornelli” literally means a story told in stanzas, 
which repeat the same melody; (taken from the 
antique troubadors version as studied in history.) 
Here we have a lover's lament; one who has been 
disillusioned and disappointed in love. 


POSITANO: 
VIENETENNE A POSITANO (Come to Positano) 
Vocalist: Aurelio Fierro 
Positano is herein poetically described as “a series 
of jewels set in the rocks; a small town of beauty, 
historical enchantment and lovely climate. “One can 
only describe this song because of its intense ap- 
peal — “Positano is waiting for you!’ 


MILAN: 

STORNELLATELLA A TE 

Vocalist: Ruggero Cori with 

Marino Marini’s Quartet 
Milano, the heartbeat of Italy, is sometimes called 
the New York of Italy because of its industry and 
fas.’ pace of living. Here is a love song with a 
comical twist; our young lover sings to the Madon- 
nina on the Duomo about his love for a certain 
Milanese gii!: even though he is standing in a 
pouring rain! 


MILANESINA 


NAPLES: 

DDUJE PARAVISE (Two Paradises) 

Vocalist: Aurelio Fierro 
Naples needs no introduction as to its loveliness 
and wonderous climate; an ideally located spot, 
it is noted above all else for its happy-go-lucky 


~ atmosphere and its fascinating philosophy of life. 


This philosophy is expressed in this song by two 
old music professors who take their mandolin and 
guitar to Paradise to serenade St. Peter and the 
angels. After singing several songs they tell St. 
Peter they are returning to Naples. St. Peter, sur- 
prised, asks them if they would not rather remain 
in Paradise with him, Their Answer? “Oh no; Naples 
is our Paradise, and there we must return’! 





With this we conclude our imaginary musical ‘Journey Through Italy’, Time does not permit 
our continuation to other equally enjoyable cities in Italy, much as they warrant it. To those from other 
wonderful places in Italy, forgive us; we can only promise to take you on a journey there in the not 
too distant future on another of this series of Vosuvius recordings, In the meantime, from all of here 
at Vesuvius — ‘‘BUON VIAGGIO E BUONA SALUTE!" 


— CHRIS SPINOSA 





THIS HIGH-FIDELITY VESUVIUS RECORDING IS PLAYABLE ON MONOPHONIC OR STEREOPHONIC PHONOGRAPHS 
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FOR THE GOOD TIMES 
THOSE WERE THE DAYS ae eM | 
THE BEAT GOES ON Z, 
WHY DON'T WE DO THIS MORE OFTEN 
EVERYTHING IS BEAUTIFUL 

IF YOU'VE GOT THE TIME 

I'D LIKE TO TEACH THE WORLD TO SING 
WE'VE ONLY JUST BEGUN” 
YOU'VE GOT ME CRYING AGAIN 
GOOD TIMES GO RIGHT ON 








Previously released as “Sammy Rayo - Swing & 3, Wes aaa Got The Time, 3 ee 
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he Sammy Kaye story is a success story of a 
boy who worked his way through college to earn 
a civil engineering degree, only to find his true ex- 
pression in music. Sammy opted for a musical 
career, with all of its uncertainties, instead of the 
security enjoyed by a civil engineer. 

When Sammy graduated from the University of 
Ohio, he plunged into the entertainment world with | 
a string of one-nighters, employing the band from 
his undergraduate days. This was followed by a 
series of remote radio broadcasts from dance loca- 
tions, and in a short time, the “Swing and Sway”’ 
touch established itself as the Kaye musical signa- 
ture, 

Sammy hit the big time as a “name” bandleader 
when he opened in New York's Hotel Commodore in 
1938. He soon reached the highest plateau — and 
helped create the ‘Big Band” era as did Benny 
Goodman, Artie Shaw; Guy Lombardo, Tommy & 
Jimmy Dorsey and Glenn Miller. Commercial radio 
Hollywood, and television broadcasts followed, In 
Sammy's early radio days he hit upon his highly en- 
tertaining novelty, “So You Want To Lead a Band”. 

Today, Sammy Kaye, backed by his popular 
“Swing and Sway” orchestra, stands at a milestone 
in his career, After more than 40 years of actively 
performing, he and his orchestra are stil! very much 
Tae (cant-Tnre 


SIDE 1 


IF YOU'VE GOT THE TIME 2.33 
B. Backer/Shada Music/ASCAP 


I‘D LIKE TO TEACH THE WORLD TO SING 2:35 
B. Backer, B. Davis, R, Cook, R. Greenway/Shada Music/ASCAP 


WE’VE ONLY JUST BEGUN 2:30 
P, Williams, R. Nichols/Irving Music Inc./BMI 


YOU'VE GOT ME CRYING ON CTAN| \ieyaz-30) 
1, Jones, C. Newman/World Music/ASCAP 


GOOD TIMES GO RIGHT ON 3:03 
E. Shuman, A. Shuman/World } Music/ASCAP 


SIDE 2 


oO) 5 Wt Mn = C1010) Bw | toyed 
K, Kristofferson/Buckhorn Music Publ, Inc./ASCAP 


THOSE WERE THE DAYS 2:47 
G, Raskin/TRO/Essex Music Inc./ASCAP 


THE BEAT GOES ON 2:46 
S. Bono/Cotillion Music Inc,/Chris-Marc Music/BMI 


WHY DON’T WE DO THIS MORE OFTEN 2:28 
C, Newman, A, Wrubel/World Music/Allison Music/ASCAP 
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SIDE ONE: 

Silk and Lace (Scott Alarik) 2: 
Hennepin County (Scott Alarik) 3: 
Home to Me (Tom Paxton) 2: 
Even the Hardest Old Sailors (Scott Alarik) 3: 
The Curse of Shawnee Gold (Scott Alarik) 3: 
Make Your Needs Known (Scott Alarik) 2: 


SIDE TWO: 
Maryanne (Trad.) 2 
Anna Lee (Scott Alarik) 3: 
Aboard the Sea Porpoise (Scott Alarik) 3:40 
Star of the County Down (Trad.) 
All Thy Names Are One (Bob Zentz) 3 


SILK AND LACE Key C (Capo 3) 


CHORUS; Have you seen her in her silk and lace 
Red bonnet on and a smile on her face 
Tuming all the heads cause she looks so fine 
She's wanted this a long, long time 
When I met her thirty years ago at the harvest dance 
I told her that I wanted to marry her if she'd give me the chance 
For she was the loveliest girl and danced with an angel's grace 
But she was looking for a rich young man to dress her in silk and lace 


Well, I knew I'd never be a wealthy man but I loved her so \ 


I ied and told her soon I'd be able to buy her the finest clothes -_ NX 


It didn't take her very long to figure out that I'd lied 
She knew Id never be a rich young man the day she became my bride 


Well first came a son and then came another one and we lived day 
by day 

All of the foolish promises made were slowly put away 

She took care of the little we had and I gave all I made to her 

So how we made it through those years I was never really sure 


Well, now the kids are grown and gone, we're happy as we can be 

She says she didn't care about the silk and lace as long as she 
loved me 

Still she'll see the fine young girls catching the young men’s eyes 

Seem to go so far away; say, “My, how time flies.” 


I got a raise a few months ago and once again | lied 

Didn't say one word about it, just quietly tucked it aside 

I saved my nickels and I saved my dimes, waiting for my chance 
And I dressed my lover in silk and lace in time for the harvest dance 


HENNEPIN COUNTY Key Eb (Capo 3) 


Fall would have come now to Hennepin County 
Leaves burning gold against October skies 
Water runs slower as the nights grow colder 
The sweet lonesome call of the geese in flight 


I was bom in Hennepin County 

On the shores of Whitefish Bay 

I try to remember the things that I loved there 
It’s harder and harder with each passing day 


For I have not seen my home there 

Since I was a boy just barely eighteen 

I broke the law then, committed a crime 

Since then this grey rock prison is all I have seen 


I remember my house in Hennepin County 
But little of the woods that run by it there 

I remember the last smile my lover gave me 
But not the true color of her hair 


So much that I loved there has faded in memory 
I cannot recall how it feels to be touched 

Much less the warmth of loved ones around me 
In this cold grey place I have forgotten too much 


There was a time when my crime was a real thing 
But that was so many years ago 

I was a child then so full of myself 

I have become a man I do not know 


I've watched so many things die inside me 
Things that would never have broken the law 
Anger and bitterness grow in their place 

At what has been done to the child I was 


Fall would have come now to Hennepin County 
Leaves burning gold against the October skies 
Water runs slower as the nights grow colder 
The sweet lonesome call of the geese in flight 
Oh, how do the lonesome geese call in flight 


HOME TO ME (IS ANYWHERE YOU ARE) Key F (Capo 3) 


Tell a rose not to bloom, a stream to flow 
Tell the rain not to fall, a tree to grow 

Tell a high summer sky to lose its blue 

But don’t tell me that I don’t belong to you 


CHORUS: You could send me away, I would go 
Go, but I would not go too far 
You could send me home but you would know 
That home to me is anywhere you are 


When | met you there was nothing to decide 
It was simply something happening inside 

1 felt strange for a moment, then I knew 
That I finally felt complete when I found you 


There are those who never really know their minds 
They're confused and they're not the staying kind 
They don't know what they're really looking for 

I don’t suffer from that problem anymore 


EVEN THE HARDEST OLD SAILORS Key C (Capo 3) 


One love I always will carry 

Unanswered the rest of my days 

Black haired Jane with her deep dark eyes 
Long married and gone far away 


CHORUS: Even the hardest old sailor 
Too old to sail anymore 
Will remember the love of his young life 
And call to his Jane once more 


It was all in one deep brown October 
All through one cold winter long 

She grew to be that sad sweet love 
That makes us all love sad sweet songs 


Now when the men get to drinking 

The last parting glass has been shared 

I'll lean back and tell them of my dear Jane 
They'll lean back and tell me of theirs 
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THE CURSE OF SHAWNEE GOLD _ Key Cm (Capo 3) 
One night in Chillicothe, that was once called Shawnee Town 
An old man told a story as a driving rain came down 
Of the settlers and the Indians who fought in days of old 
Of the trapper Jacob Greathouse and the curse of Shawnee gold 


CHORUS: (He said) Still by Chillicothe, in the hills of Ohio 
Jacob Greathouse searches through the hills for 
Shawnee gold 


Now long before the white man came, in a secret place 

The Shawnee buried sacred gold brought from the Aztec race 

No one but the greatest chiefs knew that holy ground 

Deep within the hills in an ancient burial mound 2 


When Greathouse camped on Beaver Creek he caught a Shawnee squaw 
Sister of Chief Logan and the wife of Pucksinwah ~ 
Saying, “Take me to the Indian gold,” his greed made him go wild 


He took the life of the young chief's wife and their unborn child Ni 


Now when Logan and Chief Pucksinwah heard of the trapper’s deed 
They set upon a just revenge for Greathouse and his greed 

Drew a map and placed a curse that as long as the map he'd hold 
He'd search forever and never find the Shawnee gold 


Well, they placed the map in the trapper’s camp in the hills of Ohio 
He found it and began his search two hundred years ago 

He only needs to throw away the map cursed by the chiefs 

That keeps him prisoner of his greed for gold eternally 


The gold is always near at hand, just beyond his hold 
While he cries for rest near his breast is a map of Shawnee gold 


MAKE YOUR NEEDS KNOWN Key C (Capo 5) 


If I fly too high, if my wings grow tired 

I must make my needs known, make my needs known 
And when it's all gone wrong, been wrong too long 

I must make my needs known, make my needs known 


CHORUS; (Say) Now Is the time for your loving me 
Now Is the time for your care, warm care 
When In times like these, full of doubt and needs 
1 must make my needs known, make my needs known 


If | heard your call, be It dark or dawn 

If you made your needs known, made your needs known 
Oh, | would come to you, kiss your wounds 

If you made your needs known, made your needs known 


So If I fly too high, If my wings grow tired 

1 will make my needs known, make my needs known 
And when It’s all gone wrong, wrong too long 

Please make your needs known, make your needs known 


Hennessy 
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MARYANNE Key Bb (Capo 8) 


CHORUS: And it’s fare thee well, my own true love 
Fare thee well, my dear 
Ship is a-waitin’ and the wind is high 
‘a < And 1am bound away to the sea, Maryanne 
KS lam bound away to the sea, Maryanne 


Ten thousand miles away from home 

Ten thousand miles and more 

Earth should bur and the seas should freeze 
If I never no more return to you, Maryanne 


Lobster boilin’ in the pot, a bluefish on the line 
They're suffering long but it's nothing like 
The ache I bear for you, my dear Maryanne 


If Lhad me a flask of gin 

Sugar there for two 

If Thad a bowl for to mix them in 

I would drink a toast for you, my dear Maryanne 


ANNA LEE Key Dm (Capo.5) 


Back in 1861, the Civil War had just bequn 
Lleft my home in Tennessee 
Rode away to volunteer with old Jeb Stuart's grenadiers 
To fight for General Robert E. Lee 
When first I saw him riding by 
I thought, how could we lose 
How eager then the general's men in gaily colored regiments 
Singing songs of pride and victory 
And I said farewell to my Anna Lee 
Said true love, walt for me 
T have gone for the flower of Southern pride 
I have gone for Robert E. Lee 


We fought on sacred Southern soil through summer's blood and 
winter's toll 
Always we were masters of the test 
Manassas up to Sharpsburg town we tore the Union army down 
And Jackson whipped ‘em daily in the west 
But they came and came, their numbers grew 
There was nothing that we could do 
Our fortunes turned, our cities burned, Lee took us north to Gettysburg 
And now we're not an army anymore 
And I think all night of my Anna Lee 
Does she think of me 
How pride does fade when tides turn grey 
And love, how I long for thee 


You'll also enjoy Scott Alorik, “Stories,” Swallowtail ST 11 


Now Jackson's dead from Southern lead, Grant's turned the Mississippi red 
From Vicksburg’s blood and Fort Henry's dead 
Morgan's jailed in Ohio, they beat us back at old Shiloh 
Atlanta looks like the next to go 
Let no man call me a coward, boys 
But | won't die just for their pride 
We can't win now, we just go on, and I wonder if the leaves have 
turned yet 
Back in my hills of Tennessee 
And, oh my darling, my Anna Lee 
It's all so clear to me 
1 am done with the flower of Southern pride 
1 am done with Robert E. Lee 
1 am done with the flower of Southern pride 
I'm going home to Tennessee 
I'm coming home now, Anna Lee 





ABOARD THE SEA PORPOISE Key D (Capo 5) 
(This is a true story. SA) 


Well, | was in the army in “44, the night that the U-boats came 
I was down in the hold of a merchant ship, The Sea Porpoise was its name 
The Nazi submarines were out in force to keep us from Normandy 
Torpedoes blew all around us, lord, it was nearer my God to Thee 
When a merchant sailor with a beat up guitar, into the hold he came 
Said, howdy men, got time for a song? Woody Guthrie is my name 


Well now, we were purely terrified and not much in the mood for song 
He kept trying every trick he knew to get us to sing along 
Well, he sang us songs from all of our homes, but we were just too scared 
to join in 
Then he figured out one last trick and began to say with a grin 
Said you know if we sing some American songs, if we sing "em 
loud and clear 
Well, it throws off the Nazi-made radar machines and those U-boats 
can't get near 


Well now, that trick worked and so we sang with Guthrie all night long 

Lord, we sang until it was all we could hear until the U-boats were gone 

Now, when a torpedo hits a ship only the sailors survive 

For they're up on deck, but down below where it blows no one stays alive 
Guthrie could've stayed on the upper deck away from those torpedoes 
He said that he felt more at home with us poor old soldiers below 


Well, the war was over in “45 with our final victory won 
I never heard of our sailor friend until 1951 
When a group of congressmen on a committee down in Washington 
Said Woody Guthrie's a communist, he can’t sing on the radio 
Well now, I never asked what his politics were, but here’s one thing 
I do know 
If we'd had one of those congressmen there ‘stead of Guthrie, it'd been 
one long night below 


STAR OF THE COUNTY DOWN Key Dm (Capo 5) 


In Banbridge town in the County Down, one morning in July 

Down a big boreen come a small colleen, smiled as she passed me by 

She looked so sweet from her two bare feet to the sheen of her 
nut-brown hair 

Such a coaxen elf | did shake myself to see was I really there 


CHORUS: From Bantry Bay up to Derry Kay, Galway to Dublin town 
No maid I've seen like the brown colleen that I met in the 
County Down 


As she onward sped, oh, I scratched my head, felt with a feeling fair 

And I says, says I, to a passerby, who's the maid with the nut-brown hair 

Well, he smiled at me and with pride said he, that's the gem of all 
Ireland's crown 

That's Rosie McCann from the banks of the Bann, the Star of the 
County Down 


At the crossroads dance | was held in a trance as she tripped through the 
reel and jig 

When she started to hum, sure my heart went numb like the thrush in the 
month of June 

With each silvery note from her milk-white throat as she lilted an Irish tune 


At the next fair day she'll be there so gay, I'll dress in my Sunday clothes 
And I'll try sheep’s eyes, the ballad’s sweet lies, on the harp of the 
nut-brown rose 
No pipe I'll smoke or no horse I'll yoke, let my plow with the rust 
tum brown 
Till the smiling bride by my own fireside is the Star of the County Down 


ALL THY NAMES ARE ONE Key F (Capo 3) 


I'll begin tomorrow, I'll be on my way 

Thy light, Thy will be done 

Bid farewell to sorrow, | will sing and pray 

When all Thy names are one 

(2nd and 4th lines of each verse are the same as in verse 1) 


CHORUS: All Thy names are one, oh Lord, 
All Thy names are one 
(Repeat third line of preceding verse) 
(When) all Thy names are one 


Ah, for those who long for the days gone by 
And for those who stare into the starry sky 


We all live in one building through some preach of doom 
Why must all Thy children live in separate rooms 


We all drink the same water from the same old well 
Why must one man’s heaven be another's hell 


PLAYERS: 

Scott Alarik: Lead vocals: guitar 

Peter Ostroushko: — Harmony vocals: fiddle, mandolin, twin 

mandolin and twin fiddle (on Star of the County Down) 
Harmony vocals; second guitar 

Harmony vocals (on Silk and Lace and All Thy Names Are 
One): double bass: cello 

Bob Douglas: Mandolin 


Tim Hennessy: 
John Foster: 


Produced by Peter Ostroushko and Scott Alank 

Engineered by Tom Mudge; Mixing Assistant: Mange Ostroushko 

Recorded at Studio M: HSIN Minnesota Public Radio: St Paul, MN 
dune and July, L982 

Executive Producer: Phil Shapiro 

Front Cover Design: Susan Hors 

Back Cover Layout: Bill Steele 

Photography: Chery! Walsh Bellville 
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recordings of seventeen famous 
selections associated with the master of 
New Orleans tailgate trombone during 
his unparalleled half-century career. 











Kap Ory, trombone 
ALvIN ALcorN, trumpet 


Put Gomez, clarinet 
Nh Cepric Haywoon, piano 
Juxian Davinson, guitar 


WELLMAN Braun, bass 


Minor ‘HAL, drums 





Side | 


HIGH SOCIETY 
by Porter Steele (Time: 4.05) 


DO WHAT ORY SAY 


by Kid Ory (Time: 4.23) 
vocal by Kid Ory 


DOWN HOME RAG 
by Wilbur C.Sweatman (Shapiro, 
Bernstein & Co.,Inc. ASCAP 
Time: 3.23) 


CARELESS-LOVE 
Traditional (Time: 5.31) 


JAZZ ME BLUES 
by Tom Delaney (E. B. Marks 
Music Corp. BMI Time: 3.52) 











Side 2 


WEARY BLUES 
by Artie Matthews (Melrose Music 
Corp. ASCAP Time: 5.23) 


ORIGINAL DIXIELAND 
ONE-STEP ° 

by D. J. LaRocca (E. B. Marks 

Music Corp. BMI Time: 5.15) 


BOURBON STREET 
PARADE 
by Paul Barbarin (Commodore 
Music Corp. BMI Time: 4.56) 
vocal by Kid Ory 


PANAMA 
by Will H. Tyers (Time: 5.56) 


Side 8 


TOOT, TOOT, TOOTSIE! 
by Dan Russo, Ted Fiorito, Ernie Erdman 
& Gus Kahn (Leo Feist, Inc. ASCAP 
Time: 6.33) 


» 
OH, DIDN’T HE RAMBLE 
by Will Handy (Time: 4.53) 
vocal by Kid Ory 





BEALE STREET BLUES 
by W. C. Handy (Handy Brothers 
Music Co., Inc. ASCAP Time: 5.31) 


MARYLAND, MY 
MARYLAND 
Traditional (Time: 2.42) 
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Side 4. 


1919 RAG 
Traditional (Time: 5.32) 


EH, LA BAS 
by Kid Ory (Time: 6.00) 
vocal by Kid Ory 


MOOD INDIGO : 
by Barney Bigard, Irving Mills S 
Duke Ellington (Gotham Music Service, Inc. 
ASCAP Time: 6.06) e 


BUGLE CALL RAG 
by Elmer Schoebel, Billy Meyers & 
Jack Pettis (Mills Music, Inc. & 
E. H. Morris & Co., Inc. 
ASCAP Time: 3.39) 
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Saint Augustine s Episcopal Church 
Camden, New Iersey 








This record is dedicated 
with loving appreciation to 
Father James E. Wynn who 
has faithfully served St. 
Augustine’s Church as 
Rector from March 1, 1976 
until November 11, 1981. 
To Fr. and Mrs. Wynn the 
Senior Choir offers its heart- 
felt prayers and support as 
they continue to follow 
\ Jesus Christ and to pro- 
_ claim his boundless love to 
fa sorely troubled world. 
May God richly less you as you embark upon a new and 
challenging ministry. Amen. 





SIDE ONE: 
“Lift Every Voice and Sing” — Johnson 
Homily — Fr. Wynn 


“Blessed Are They That Dwell” — Baines 
Soloists: Doris Freeman & Raymond Wilmer 


“And the Glory of the Lord” — Handel 
“God So Loved the World” — Stainer 


“Christ Our Passover” — Chapple 
Soloists: Edward Davis & Raymond Wilmer 


SIDE TWO: 


“Open Our Eyes” — MacFarlane 
“King Jesus Is A’Listening” (Spiritual) — Dawsons 
“Brother James’ Air” — Jacob 


“Come, Come Ye Saints” — Cornwall 
Prayers and Benediction — Fr. Wynn 


— Lutkin 


Recorded By: Bruce Bluestein 


Peter Van Roden 


CHOENK|S 


RECORDING STUDIOS 


“The Lord Bless You and Keep You” 














413 COOPER ST 
CAMDEN, N. J, 0810: 
609/963-3190 © 215, 1376-0100 





_... THE SENIOR CHOIR eres S| 


Sopranos: Altos: 


Ms. Annette Craighead 
Ms. Edith Harris 
Ms. Wilma Moore 
Ms. Viola Rawlins 

Ms. Mildred Simmons 


Ms. Joyce Boston 
Ms. Constance Camp 
Ms. Doris Freeman 
Ms. O’Lea Hammond 


Tenors: 


Mr. John Ewell 
Mr. Joseph Fennell 
Mr. Robert Mayes 
Mr. Raymond Wilmer 


Basses: 


Mr. Edward Davis 
Mr. John Gaines 
Mr. Ernest Givens, Sr. 
Dr. John Robinson 
Mr. William Sutton 
Mr. Roland Wilson 








The Rev. James E. Wynn, Rector 


| Mr. W. Grant Marlow, Organist/Choirmaster 





St. Augustine’s Episcopal Church was established in 
1888 and was located for many years at Ninth and Syca- 
more Streets. While there the congregation flourished 
under the leadership of the Rev. William S. McKay, rector 
from 1927 until 1967. In 1969 St. Augustine’s moved to 
its present, more commodious location, formerly known 
as St. John’s Episcopal Church. The present SUIS was 
built in 1872 after a fire 

destroyed the original - 
wooden building which 
previously was a ‘float- | 
ing’ church on the Dela- | 
ware River and which min- 
istered especially to sea- 
men. The organ, originally 
using tracker action has 
been modified, but the 
majority of the pipes are 
more than 100 years old. 
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E-VA NUESTRO AMOR? ¢ RECUERDOS © QUE TRISTE SOLEDAD. * LAS HORAS FELICES 
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EF NO FUI YO TU PRIMER AMOR? ¢ ACURRUCADITO ¢ CUANDO HABLA EL CORAZON 
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Estereo 
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LADO A 


4¢A DONDE VA 
NUESTRO AMOR? * 
- E. Magallanes - M. Molina Montes - 
E. Magallanes - 
RECUERDOS * 
- D. Santos - 
° QUE TRISTE SOLEDAD * 
(Il Doit Faire Beau La-Bas) 
- P. de la Noe - H. Giraud - Okamura - 


LAS HORAS FELICES * 
- Amilear Segura - 
e EL RUISENOR* 


- A. Ontiveros - A. Salas - 
LADO B 
e YO QUE NO VIVO SIN TI» 


- P. Donaggio - Pallavicini - 
NOCHE DE AMOR * 


- Amilcar Segura - 
=¢ POR QUE NO FUI YO 
TU PRIMER AMOR P » 


- Scottie - Scott - 


ACURRUCADITO * 
- Enrique Quijano - 
= CUANDO HABLA 
EL CORAZON * 


- Scottie - Scott -' 


* Angélica Maria 
%* Raul Vale y Conjunto 


Arr. y Dir.: 
A Eduardo Magallanes 
~ @Chucho Ferrer 
@ Chucho Zarzoza 
Programado por 
Garlos Castillo A. 
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Bill Holland 


aay  &The Rent’s Due Band 


All songs © 1981 by Bill Holland, 
Dutch Treat Music, BMI except for 
\ “Guacomolly” ¢ 1981 by Ronnie 

\ 

\ 

\ 





1975 by Bill Holland, Dutch Treat 
Music, BMI. 


_ rs 
As you can hear, this 


album was mastered from 
recent tapes of some 
enthusiastic “live” dates at the 
« Cellar Door. All of us feel they 
4 Peer le) (Ul c- Wm ole) (alm almex-l(-Ualeromr- Lal] 
o ' spirit, the essence of the band 
Tamexe)avex=1q Gi =13) oL=Yeir= harem (aT) 
performances of all these new 
songs. Most of the album 


f Newmyer, BMI, and “Old Leroy” ¢ 
e 


comes from an “aircheck” eT / Paul Bell, guitar and harmonies. ; Chuck Sullivan, drums. 
of a live remote on November Bill Holland, lead vocals and keyboard. ~ Ronnie Newmyer, bass. fF ria 
? % 2, 1980. The tapes were then j ‘ : t é 
On “Are We Just Nomads? re-equalized. enh d and he “arry $trother, ténor and soprano sa 
Carl Holzapfel plays drums. ~ , q ed, anced a : : - if t q t. “eélgte, percussion ‘and Harmonies. : 


transferred to a Ye track master 
by Jim Harmon of Soundwave, 
- Inc., Washington, D.C. There 
» \ are no overdubs. 
This one is dedicated to all of 
you who heard us in concert 
and in the clubs and offered 
N{olU]ancl0] 0) oe) gar- [alee ]efele mel gels) 
right on the spot. And also for 





or) 
} those of you who took the last 
a album into your homes. Thank : 
: \ you. 
| Thanks to the folks at WAVA-FM 
Hf and The Cellar Door for the live 
broadcast, and Gary Jackson and 
hs Phil Simerly for the fine “flying 
* = mix.” 


‘ ‘ 
! > Art Direction: Tom Jones. 


Front cover photo: Rick Reinhard. 


; Back cover photos: Molly Roberts. 
- Side One Side Two ‘Mastered and manufactured by 


Ernie's Place Cheek to Cheek aban ae ef OCUGTIONS: 
_ Crossing the Line You My Lover 
Oh Child . Old Leroy A production of Dutch Treat 


Are We Just Nomads? Guacomolly Music, 2805 18th. St. N.W.., 
; WEal late] (olan OR Oxrmr-401010 12 


Oar Wltarelay4cremel¥]o)|(or=\ Ce] a moar 
violation of federal law. 
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Dutch Treat Music. 
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_ SILVIO CALDAS 








IDIEIPOUMVEIN TIO 


Este depoimento de Silvio Caldas é o primeiro disco gravado com 
‘material do acérvo do Arquivo de Som e Imagem da P.U.C. de 
Sao Paulo. 

Criado em 1974 pelo Servigo de Extensao Cultural da P.U.C., 0 
Arquivo passou a guardar as gravagdes de todos os espetaculos 
realizados no Teatro da Universidade Catélica (TUCA). E também 
a promover espetaculos-depoimento, visando a colheita de material 
de importancia para a histéria da misica popular do Brasil. 
Embora verdadeiras aulas de musica popular, as apresentagdes de 
Silvio Caldas no TUCA, nunca perderam o fascinio e envolvimento 
de espetaculos musicais, que este LP conserva integralmente, gragas 
a montagem cuidadosa dos produtores Sidney Morais e Alvaro 
Ramos, e 4 eficiéncia do pessoal técnico da Continental. 

Das apresentagGes também participou o CUCA — Coral dos Uni- 
versitarios da P.U.C. que vem colaborando de maneira inestimavel 
com as diversas iniciativas do Servigo de Extensao Cultural. 

Ao completar sua participagaéo na edigaéo deste LP, da Continental, 
o Arquivo de ‘Som e Imagem e o Servigo de Extenséo Cultural 
da P.U.C. acreditam estar entregando aos estudiosos e interessados 
em musica popular brasileira um documento importante sobre um 
cantor e compositor cuja vivéncia artistica de mais de 50 anos 
confunde-se com a propria existéncia daquilo que hoje conhecemos 
como misica Popular do Brasil. 

E ainda mais: estamos certos de estar desempenhando uma. das 
missGes especificas da Universidade, que é a de aprofundar-se 
nas raizes culturais do povo, de sorte a melhor poder conhece-lo, 
para,: mais eficientemente, colocar-se a seu servico. 


Mario Fernando Dias da Silva 
r 














FICHA TECNICA 
Producgéo Fonografica: Gravacgdes Elétricas S/A. — Discos Continental 
Selecao e montagem: Sidney Morais 
Técnicos da montagem: Eleio, Carlinhos e Calc¢ada 
Estudio: Gravodise 
Diregao de Produgao: Alvaro Ramos, Produgoes Artisticas e Esportivas 
Coordenagio de produgao: Julio Nagib 
Participacao especial: Esmeraldino e seu regional 
Supervisao: Mario Dias 
Capa: Oscar Paolillo 


gravado ao vivo, de 12 a 16 de Junho de 1974, no TUCA em S, Paulo, por Marcos A. Agreste 


Stereo 


DISCO E CULTURA oiscos 


GRAVACOES ELETRICAS S.A 


DEPTO. GRAFICO 
CONTINENTAL 


- FAB; AV. DO ESTADO, 4.755 - ESC.: AV, DO ESTADO, 4,667 - FONE: 279-6811 - (PABX) - SCDP/DPF-004/69 - S.P. CGC(MF) N° 61.186.300/0001-00 - P. 1979. 
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_ “WE SAY THANK YOU” 
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Under the direction 
of Dr. Cassandra Jones 


J AAACN 
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WE SAY THANK YOU 

Writer: Stanley Edwards 

Lead: Eric Shipman 

EVERY TIME | THINK ABOUT JESUS 
Writer: Ronald King 

Lead: Willie Anderson /Andrew Ford 
EVERY THING TO GOD IN PRAYER 
Writer: Garland Waller 

Lead: Crystal Bolden 

GODS GIFT TO THE WORLD 
Writer: Minerva Bell 

Lead: Eric Shipman 


WARNING: 
May Contain \ 
Explicit Language. | 





Musical Airrangements: Andrew Ford, Steven Ford, Garland “Miche” Waller 

Robes dy: Bentley Robe Company, Philadelphia 

Fiecorcled by: Big Mo Mobile Unit 

Engineered by: Ed Eastridge 

Overdutis andmixed at: Horizon Recording Studio 

Engineered by: E.Q. Monroe 

Mixed and Edited by: Andrew Ford 

Cover Design: Wayne Hill 

SESSION MUSICIANS: Synthesizers: Steven Ford 
Piano: Garland Waller 
Organ: Stanley Brown 
Bass: Eddie White 
Drums: Gerald Heyward 

Keyboard Overdubs: Steven Ford 


Jacket Made in Canada 


Andrew Ford Jr / FM Productions 
PO Box 19028 Philadelphia, PA 19138 
(215) 224-2439 


’ DOBBINS HIGHSCHOOL MASSCHOIR 








PRODUCED BY : ANDREW FORD JR. 








WE SAY THANK YOU 


’'M DETERMINED TO GO THROUGH 
Writer: Andrew Ford 

Lead: Troy Mills 

Narrative: Andrew Ford 

THE LORD SAVED ME 

Writer: Agnes Ferguson 

Lead: Shawn Brown 

GIVE YOUR LIFE TO CHRIST 

Writer: Barbara Farmer 


Lead: Shawn Graham 
23rd PSALMS 


Writer: Garland Waller 
Narrative: David Claiborne 


For making a way out of no way, putting robes on our backs, shoes on our feet, Lord, 
WE SAY THANK YOU. To our muscians, Miche, James, Jerry, Ronald, Bryant, 

Tiffany, Eric, Greg, and Ansel, for the hours you spend fine tuning your instrumental gifts 
for service, WE SAY THANK YOU. To our parents, friends and principal, Mr. Edward 
Maglicco for support and love, WE SAY THANK YOU. To the annointed musicians 
from Hezekiah Walker (Stanley, Eddie, and Gerald), WE SAY THANK YOU. 

To the marvelous Steven Ford for inspiring the keyboards to produce melodies that could 
make angels sing, WE SAY THANK YOU. To Andrew Ford for having unwavering 

faith in us, and showing constant love. WE SAY THANK YOU. 


Special thanks to Rev. Robert Lovett, pastor of Wayland Temple, and Joe 
of Delaware Valley Organs, Jayne and Robin, Daryl, Dave, and Mrs. Lift. 


Dr. Cassandra Jones 
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Side One 


COME, COME YE SAINTS  ............. 1:56 


SOONER WILL BE DONE... 8:04 
Soloists - James Brown 
E. Smith 

I'VE BEEN BORNAGAIN  ........ 3:08 
Soloist - Barbara Brown 

GIVEQEF YOUR BEST oc... a. 3:41 
Soloist - Ronald E. Cross, V.S. Lee 

GOD WILL TAKE CARE ............ coon URSU) 


Soloist - V.S. Lee 





REV. EDWARD SMITH, PIANO, 
Fender Rhodes 








TIMOTHY L. YOUNG, DRUMMER 





REV. VERNON S. LEE, DIRECTOR 


The Young Adult Concert Choir was organized under the direction of Rev. Vernon S. Lee, 
following his installation as Pastor of the New Mount Vernon Baptist Church, Portsmouth, 
VA. in July 1978. The choir includes members of the Young Adult Choir and its sponsors. 
These dedicated young people, ranging in age from 13 to 25, serve the congregation each 
third Sunday morning, for the 11:00 a.m. Morning Worship Service. The choir has 
performed throughout the Tidewater Virginia area, New York and weekly on WXEX-TV 8, 
Petersburg, Virginia. The choir making its first appearance at the 13th Annual session of the 
James Cleveland Gospel Music Workship of America, in Philadelphia, Penn., was acclaimed 
by many as: Best Dressed Choir from the East, Best Original Songs, Best Stage Decorum, and 
Best New Choir from the East, 


Making a guest appearance on this album is eleven year old Miss Shirletta Jamison, who is a 
sixth grade student at Hodges Manor Elementary School in Portsmouth, Va. Shirletta is an 
active member of the music department of St. John A.M.E. Church in Norfolk, VA., where 
Rev. Walter C. Davis is the Pastor. 


It is the prayer of all who have had a part in the production of this album that this music 
will bring joy to some lonely person, hope to someone in despair, and salvation to some 
searching soul. May His peace and love be with you. 


1LH.S. 
The Choir 


Dedicated To The Congregation of 
The New Mount Vernon Baptist Church 
Producer: Vernon S, Lee 
Executive Producer: Wallace D. Johnson, Jr. 
Photographer: Willis R. Winslow 
Recorded at: Alpha Audio, Richmond, VA. 
Cover Design: Wallace D. Johnson, Jr. / Larry L. Ellis 
Flautist: Belinda K. Watson 


All selections written by: 
Revs. Vernon S. Lee & Edward Smith 
Except “I'm Glad" by: 
Rev, Dr. James Cleveland, 
“| Expect a Miracle" by: 
Ralph Carmichael, and 
“I've been Born Again” by: 
Lucille Lyman 


Exclusively Booked by: 


PRODUCTIONS 
6300 AVON RD. 


NORFOLK, VA. 23513 





Telephone 804-857-5574 





RODNEY L. WILLIAMS, CONDUCTOR 





Side Two 
| EXPECT AMIRACLE ......... ae 3:28 
Soloist - Shirletta Jamison 
GODT EEATHE Risener 4:35 
Soloist - Larry L. Ellis 


REBORN! “aisle sacee teen. 5:52 
Trio - R. Cross, D. Watson, P. Daye 
Soloist - V.S. Lee 


WMG WA Diners fcrecvcccessscsretseccssosmeroe 3:43 
Soloist - V.S. Lee 

WE CAN MAKE IT TOGETHER... 4:14 
Soloists: Starlette Smith 
Pamela C. Daye 





KENNETH M. JONES, ORGAN 





LLOYD ROBINSON CHRISTIAN 
PIANO 
Fender Rhodes 





KELVIN S. SUTTON, PIANO 
Q10098x 
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A Children's Theatre Workshop Presentation, 


= CHICKEN TTTE 


Musicians of Bremen e The Town Mouse and the Country Mouse 
The Tortoise and the Hare 
by The Mills College of Education 

















THIS TOTALLY NEW RECORD SERIES HAS BEEN CAREFULLY DESIGNED TO 
GIVE YOUR CHILD A WHOLESOME BALANCE OF PLEASURE AND LEARNING 


CHICKEN LITTLE 


eae eae SIDE ONE ws 


All of the songs and stories in Gitte ein (hd 
The Town Mouse and Am f ; : 
the Country Mouse This is the second children’s album prepared 


The Tortoise and the Hare 





this album have been care- 


and pr 
flily aalectodmuritten anteare presented by students of Mills College of 


SIDE TWO maar ; 
ranged with the young listener The Musicians of Bremen . Education in New York City. The students are 
Fa cotad) [e(ins er) Game CAST members of the Mills Theatre Workshop, which 

: Songs Side One Carolyn Perla 5 
Talscionicmhtmoraisdon ue care Viger elena nliay offers plays for young audiences regularly 
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of our time. Favorite folk Sar MSE Ce TROCOUE RINIS SS nationally known authority on children’s thea- 
by Roberta Remack 


songs add to the listening pleasure and serve to make Le erat nee tre and author of numerous children’s plays. 
3 . . The Narrator Susan Maliner ‘ 
this record a blend of wholesome learning and entertain- The Donkey Marilyn Day Material for this album was written by Dr. 
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Little, The Musicians of Bremen, The Town Mouse and Dramatization dd direction by Harold Triggs, well-known composer and 


Music for the stories composed and performed 
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DAVID HAAS 





Jo Be Your Bread 





To Be Your Bread DAVID HAAS 


Side One e 2 
BE LIGHT FOR OUR EYES 


SEND US YOUR SPIRIT 
JESUS, WINE OF PEACE 
THE HARVEST OF JUSTICE 
REMEMBER YOUR MERCIES 
SONG OF THE STABLE 


THE MOUNTAIN | SEE 


Side Two 
ALLELUIA SING 


TO BE YOUR BREAD 
MY SOUL IS STILL 
NATIONS AND HEAVENS 
BLEST ARE THEY 


AT EVENING 


MS-172 





. Cantors > 


~ DAVID HAAS, 


JEANNE COTTER (Send Us Your Spirit, 
The Mountain | See, My Soul is Still), 
BARBARA FRITZ (Blest Are They), 
MICHAEL JONCAS (Song of the Stable), 
KATHY RUSTIN (Be Light For Our Eyes, 
The Harvest Of Justice), 

MARY TINUCCI (Nations And Heavens, 
Blest Are They). 


Singers 


PAUL JACOBSON, DAVID HAAS, Directors 
STEVEN BRODERSEN, BARBARA 
COLLIANDER, JEANNE COTTER, GARY 
EITTREIM, KATHLEEN EITTREIM,. BONNIE 
FABER-PHILLIPS, JOHN FOLEY SJ, BARBARA 
FRITZ, DAVID HAAS, JEFFREY HAAS, MARTY 
HAUGEN, JO INFANTE, PAUL JACOBSON, 
MICHAEL JONCAS, MARILEE MAHLER, 
JOSEPH MONSOUR, MOYA MCGINN, ROBIN 
MEDRUD-THUL, DAVE MICHEL, CAROL A. 
MOUDRY, KATHY RUSTIN, JIM SMITH, 
VINCENT THERRIEN, MARY TINUCCI, JAMES 
WALDO, MARY WOLLAN. DAVID HAAS, 
MARTY HAUGEN, MICHAEL JONCAS 

(Song Of The Stable) 


Instrumentalists 


DAVID HAAS: piano, acoustic guitar 
(Send Us Your Spirit), handbells ~ 
MARTY HAUGEN: acoustic guitar, 
synthesizer, triangle 

BOBBY FISHER: acoustic guitar, classical 
guitar, electric guitar,-mandolin 

DAVE MICHEL: electric bass 

JEANNE COTTER: piano (Song Of The Stable, 
Nations And Heavens), handbells 
MICHAEL JONCAS: acoustic guitar 

(Send Us Your Spirit) 

PATRICE PAKIZ: oboes, handbells 

DAVID LIVINGSTON: recorders 

SANDY MERRY: flute 

ROBERT E. ANDERSON JR: drums, dumbec, 
tambourine, mark tree, osi drum, triangle 
LINDA HAHN KENDALL: violin 

KAREN M. BENGSTON: violin 

NANCY TIMS MAGILL: viola 

WILLIAM MALONE: cello 

JULIE HAMMARBACK: harp 

BARBARA COLLIANDER: handbells 
JULIE MC DONALD: handbells 


Production 


Producers: DAVID HAAS, MARTY HAUGEN 
Recording and mixing engineer: JERRY STECKLING 
Studio: NICOLLET STUDIOS, MINNEAPOLIS 
Design and layout: MICHAEL GRIMES 
Art: COLLEEN HAAS 

Blessed And Broken, intaglio, 1982 


All arrangements by DAVID HAAS, except To Be Your 
Bread by MARTY HAUGEN; choral arrangement for 
Blest Are They by DAVID HAAS and MICHAEL JONCAS: 
Instrumental arrangement for Be Light For Our Eyes by 
DAVID HAAS and MARTY HAUGEN: string arrangement 
for At Evening by JAMES WALDO. 


All compositions by DAVID HAAS. 

Text for Song Of The Stable by TIMOTHY DUDLEY- 
SMITH, Copyright©1980 by Hope Publishing Company, 
Carol Stream, Illinois 60188. Used with permission. All 
Rights Reserved. Texts for The Mountain | See and 
Nations and Heavens from Lyric Psalms: Half A 

Psalter by FRANCIS PATRICK SULLIVAN SJ, 
Copyright©1983 by The Pastoral Press, Washington, DC 
20011. Used with permission. All Rights Reserved. Text 
for At Evening by FRED PRATT GREEN, Copyright®1974 
by Hope Publishing Company, Carol Stream, Illinois 
60188. Used with permission. All Rights Reserved. 








Special thanks to: MARTY HAUGEN, JERRY 
STECKLING, JEANNE COTTER, PAUL JACOBSON, 
JAMES WALDO, FRANCIS PATRICK SULLIVAN Su, 
MICHAEL JONCAS, KATHY RUSTIN, PATRICE PAKIZ, 
JO INFANTE, PETER DAMIAN MASSENGILL, OFM 
CONV., MARY TINUCCI, BARBARA COLLIANDER, 
JOHN FOLEY SJ, MICHAEL CYMBALA. 


This album is dedicated to MICHAEL GRIMES. 


Copyright©®1985 by GIA Publications, Inc., 

7404 South Mason Avenue, Chicago, Illinois 60638. 

All Rights Reserved. The songs To Be Your Bread and 
Send Us Your Spirit Copyright©1981, 1982 by DAVID R. 
HAAS. All Rights Reserved. Used with permission. 
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Columbia Children’s Library of 
Recorded Books 






Cover illustration by Robert Lawson from THE STORY OF FERDINAND, © 1936 by Munro Leaf and Robert Lawson 
Read by; OWEN JORDAN Musical Direction: JIM TIMMENS 
Cover Illustration from ANDY AND THE LION, © 1938, renewed 1966 by James Daugherty. 


Read by; DANIEL OCKO Musical Direction: JIM TIMMENS 


A NEW EXPERIENCE FOR YOUNG LISTENERS, ENTERTAINING AND EDUCATIONAL 
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THE STORY 


FERDINAND 


Side 1 


This LP is a recording of The Story of Ferdinand, for children of 
8 and under, published by CBS Records as a book and record set. 
The book is also available alone from The Viking Press, Inc. 





COLUMBIA CHILDREN’S 
LIBRARY OF RECORDED BOOKS 


The Columbia Children’s Library of Recorded Books has been 
carefully designed not only to entertain your child but also to 
prepare him for the reading experience. The spoken word is a 
child’s first introduction to literature, yet almost as soon as his 
ear is attuned to the tumbling rhymes of Mother Goose, his eyes 
begin to see pictures and shapes of familiar things. Soon the 
joy of recognition gives way to a demand for comprehension — 
a desire to link together what his ears and eyes convey to him. 

The child who learns to depend upon reading as a major 
source of pleasure early in life walks the world with a giant's step. 


Selections in the Columbia 
Children’s Record Library (83% rpm) 


MOTHER GOOSE TWO COMPLETE BOOKS ON ONE LP RECORD 
THE BIBLE siden Side 2 

PINOCCHIO PETER RABBIT JACK AND THE BEANSTALK 
THE ELEPHANT'S CHILD CURIOUS GEORGE RIDES ABIKE THE BIGGEST BEAR 


CINDERELLA PING CAPS FOR SALE 
SIX FOLK TALES FERDINAND ANDY AND THE LION 
DON QUIXOTE LENTIL MAKE WAY FOR DUCKLINGS 


OLIVER TWIST 
MIKE MULLIGAN 


MADELINE'S RESCUE 


AN 


THE 


This LP is a recording of Andy and the Lion, for children of 8 
and under, published by CBS Records as a book and record set 
The book is also available alone from The Viking Press, Inc 


BREAD AND JAM FOR FRANCES 


Selections 
in the Columbia 


Book and Record Library: 


For children of all ages: 
Aesop's Fables (33'/3 rpm) 
Don Quixote (33'/3 rpm) 
Peter and the Wolf (33'/3 rpm) 


For children of 10 and under: 
The Children's Bible (33'/3 rpm) 
Oliver Twist (33'/3 rpm) 

The Elephant’s Child (33'/3 rpm) 
For children of 9 and under: 

Six Folk Tales (33'/s rpm) 
Pinocchio (33'/3 rpm) 

For children of 8 and under: 
Cinderella (33'/3 rpm) 
Ferdinand (45 rpm) 

Mike Mulligan (33'/3 rpm) 

The Biggest Bear (45 rpm) 
Lentil (45 rpm) 

Andy and the Lion (45 rpm) 
Jack and the Beanstalk (45 rpm) 


For children of 7 and under: 
Mother Goose (33'/3 rpm) 

The Tale of Peter Rabbit (45 rpm) 
The Story About Ping (45 rpm) 
Madeline's Rescue (45 rpm) 
Caps for Sale (45 rpm) 

Curious George Rides a Bike (45 
Make Way for Ducklings (45 rpm) 


rpm) 


Instruments of the Orchestra (45 rpm) 


Lick a Pickle (45 rpm) 

| Found A Sound (45 rpm) 

Oinks are for Pigs (45 rpm) 

Bertie's Little Brother (45 rpm) 

The Old Man and The Tiger (45 rpm) 

The Boy, The Cat and The Magic Fiddle (45 rpm) 
The Big Green Thing (45 rpm) 


For children of 6 and under: 

Harold and the Purple Crayon (45 rpm) 

Bread and Jam For Frances (45 rpm) 

Jungle Animals (45 rpm) 

Sounds of the City (45 rpm) 

Who's Polite? (45 rpm) 

Traffic Octopus (45 rpm) 

The Day Joe Went to the Supermarket (45 rpm) 
Mr. Pine’s Mixed-Up Signs (45 rpm) 

The Monkey in the Rocket (45 rpm) 


For children of 5 and under: 
Numbers (45 rpm) 

Home for a Giraffe (45 rpm) 

A Purr is Furry (45 rpm) 

Little Bird (45 rpm) 

Mike's Magic Glasses (45 rpm) 
Love is a Hug (45 rpm) 

\'d Rather Be My Size (45 rpm) 


For children of 4 and under: 
Nursery Rhymes (45 rpm) 
Animals on the Farm (45 rpm) 
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It’s Christmas Time in Care-A-Lot and magic is in the air. Your ten cuddly 
friends, the Care Bears, are busy trimming the great big tree in the Hall 
of Hearts and can hardly wait for Santa Claus and all the surprises of 
Christmas morning. But, oh no! It seems like Santa’s forgotten all about 
them! Help the fuzzy little Care Bears celebrate what turns out to be the 
happiest Christmas of all. 





d Stuff Records and Tapes, A Division of IJE, Inc. » 450 North Park Road, Hollywood, Fla. 33021 





SONGS INCLUDE: 

e A Care Bears Christmas e The Ten Bears of Christmas 

e@ Here Comes Christmas e The Greatest Gift of All 

e (FaLa LaLa) Happy Christmas Time @ Christmas is All The Year 

@ Christmas Time in Care-A-Lot e@ We Wish You A Merry Christmas 


e@ Christmas Without Santa e ...and other Christmas Favorites 

All songs written and performed by Mark Volman and Howard Kaylan. Co-produced by John 
Hoier. Additional voices: Anita Ferry and Monica Lauren, All songs published by Gabrielle 
Amanda Music, Inc. (BMI). 


© MCMLXXxXIll AMERICAN GREETINGS CORP. 
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: Whenever you’re lonely or grumpy or need a little cheering up or just SONGS INCLUDE: 

| wished that you had a friend to talk to, isn’t it wonderful to know that those © Fun and Loving Bears @ Fuzzy and Furry 

10 lovable Care Bears are always there? There’s a Care Bear for every @ Smile from the inside out e A Care Bear Lullaby . 
feeling. Birthday Bear is ready for a party and Cheer Bear lends ahandwhen ¢@ Someone Cares for YOU @ Things are getting better “on 

| you feel a little blue. And here comes Grumpy Bear and Wish Bear and all @ A Sunny Thought (A funshine all the time . 
the rest... What a great day in the magic land of Care-A-Lot. And you’re kind of day) © Be A Bear! 

| invited too... ‘Cause the Care Bears Care about YOU! © Ten Cozy Bears © One Good Hug Deserves Another 

Written, produced and performed by Mark Volman and Howard Kaylan with John Hoier. Additional 

} « voices by Anita Ferry, Monica Lauren. All songs published by Gabrielle Amanda Music, Inc. (BMI). 


© MCMLXXXIIl AMERICAN GREETINGS CORP 
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SCNGS FOR THE QUIET TIME 





Dorothy Olsen 





Captain Off-to-Bed » Tom-Tom Piper e The Old Gray Cat « Little Black Bull ¢ Chicken Little e Wynken, Blynken and Nod 
Hey Me, Hey e Candy Castles AND MORE FUN SONGS 








F 





Dorothy Olsen loves to sing .. . and children love to listen to her. 

Truly a “Singing School Teacher,’ Dorothy Olsen is currently 
Suiding first graders through their A-B-C’s in a New Jersey ele- 
mentary school. It was in the mid-1950s that her singing career 
was launched. Dorothy, a teacher at the time, appeared as a con- 
testant on one of the most popular TV shows of the day, “Name 
That Tune.” The emcee George DeWitt asked her to sing a song 
for the audience and she responded with The Little White Duck. 
It became “her song” and Dorothy Olsen became “The Singing 
School Teacher”—on RCA Victor records and on numerous tele- 
vision shows including the “Today” show, “Ding Dong School,” 
“Captain Kangaroo,” and various TV shows headed by Jack Paar, 
Arlene Francis and Robert Montgomery. 

Dorothy Olsen brings her wonderful way with children—and 
with a song—to these SONGS FOR THE QUIET TIME. As the 


SONGS FOR THE QUIET TIME Mono CAL-1069 
Dorothy Olsen, The Singing School Teacher Stereo CAS-1069 
Arranged and Conducted by Marty Gold 


Entertainment for ‘Restful Moments 


younger grade-school children have a period called “The Quiet 
Time” during which they lie down and rest, you can have a 
“Quiet Time” at home for your children. These songs will enter- 
tain them. There are songs about animals, songs about places that 
are fun to go to, songs about children, and songs that are fanciful 
make-believe. There’s a rousing tune, Captain Off-to-Bed, and a 
restful, beautiful ballad, Lavender’s a Rainbow, an old song that 
combines whimsy and tenderness with an unforgettable melody. 


Candy. Castles and Chicken Little are both enlivened with a. 


calypso beat and Melanie's Song, all about a day at the beach, 
should interest children from the age of three with its bright 
report on seaside activities. Little House, whose tune repeats that 
of a beloved folk song, has happy lyrics to match the catchy melody. 

The warm quality of Dorothy Olsen casts a.special enchantment 
around these SONGS FOR THE QUIET TIME. 


Produced by Mike Lipskin 


SIDE 1 

Captain Off-to-Bed 
Lavender’s a Rainbow 
Wynken, Blynken and Nod 
Tom-Tom Piper 

Melanie's Song 

Chicken Little 


SIDE 2 

The Old Gray Cat 
Candy Castles 
Hey Me, Hey 
Chug-Arum 

Little Black Bull 
Little House 


Recorded in RCA Victor's Studio A, New York City. 
Recording Engineer: Ernie Oelrich. 





And here are other favorite albums by Dorothy Olsen in the RCA CAMDEN CHILDREN’S SERIES 


DOROTHY eS Z 


OLSEN 
LULLABIES FOR 


SLEEPY-HIEADS 








SONGS ABOUT “A”’- 
NIMALS ‘“‘B’IRDS 
FOR “C’HILDREN A 
collection of delightful 
songs by Dorothy Olsen, 
including her famous Te 
Little White Duck. 
CAL-1030 


LULLABIES FOR 
SLEEPY-HEADS These 
twenty beautiful lullabies 
sung by Dorothy Olsen 
are among the world’s fa- 
vorites: Brahms’ Lullaby, 
Rock-A-Bye Baby, Sweet 
and Low. CAL-1003 


IMPORTANT! RCA Camden's mono- 
phonic records can be played on stereo- 
phonic phonographs. RCA Camden's 
stereophonic records must be played on 
phonographs equipped for stereophonic 


reproduction, 


Cc 


@)AMDEN 


‘A PROOUCI OF RADIO CORPORATION Of AMERICA 


TMK(S) @® Radio Corporation of America * Marca(s) Registrada(s) 
© 1965, Radio Corporation of America @ Printed in U.S. A, 
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The best-selling children's book set to dramatic action personally 
by “Dr. Seuss” with nusic and réeaturing Marvin Miller. 
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The best:-seiling children’s book set to dramatic action personally 
by: “Dr, Seuss’)\with music and featuring Marvin Miller. 
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Whenever you're lonely or grumpy or need a little cheering up or just SONGS INCLUDE: 

wished that you had a friend to talk to, isn’t it wonderful to know that those © Fun and Loving Bears @ Fuzzy and Furry 

10 lovable Care Bears are always there? There’s a Care Bear for every e Smile from the inside out e A Care Bear Lullaby 

feeling. Birthday Bear is ready for a party and Cheer Bear lends ahand when e¢ Someone Cares for YOU @ Things are getting better 

you feel a little blue. And here comes Grumpy Bear and Wish Bear and all @ A Sunny Thought (A funshine all the time 

the rest ... What a great day in the magic land of Care-A-Lot. And you're kind of day) e Be A Bear! 

invited too... ‘Cause the Care Bears Care about YOU! @ Ten Cozy Bears @ One Good Hug Deserves Another 
Whitten, produced and performed by Mark Volman and Howard Kaylan with John Hoier Additional 
voices by Anita Ferny, Monica Lauren. All songs published by Gabrielle Amanda Music, Inc. (BMI). 


© MCMLXXXiIl AMERICAN GREETINGS CORP. 
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Follow the 10 Lovable Care Bears As They 


\ Make New Friends In Far-A-Way Lands 
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Your ten fuzzy, furry friends from the magical land of 
Care-A-Lot are off on an incredible journey around the world 
meeting all their friends in faraway lands. You're invited too 
and you don't even have to leave home to come along. 

Let the Care Bears be your guides and, before you know it, 
you too will be “Off To See The World!” 


Kid Stuff Records & Tapes, A Division of IJE, Inc., 450 North Park Road, Hollywood, Fla. 33021 
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Side One Side Two 

1. Off To See The World 1. Our, Ooo la la, The Care Bears 
2. Happy Switzerland 2. Ahh, Japan 

3. Floating In Hawaii 3. Arm in Arm in Greece 


4. Here In Russia (Not In Prussia) 4. Sunny Africa 
5. Somos los Care Bears 5. A Bear Can Be Cared For in Scotland 
6. Off To See The World (reprise) 


Written, produced and performed by Mark Volman and Howard Kaylan with John Hoier Additional 
voices by Anita Ferry, All songs published by Gabrielle Amanda Music, Inc. (BMI). 
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ALSO: THE SONG OF THE EARTH AND NURSERY HOLIDAY 


¢ Orchestra Played 





A MUSICAL FANTASY FOR CHILDREN 








WITH THE GOLDEN PHILHARMONIC ORCHESTRA 
CONDUCTED BY JOHN CACAVAS © 








Music by: John Cacavas - Text by: Charles O. Wood 
Narrated by: Charles Osgood Produced by: Howard Scott 











FOR A COMPLETE LIST OF GOLDEN RECORDS WRITE TO: GOLDEN RECORDS, DEPT. H.G. Only 





AC 
THE MOST COMPLETE CATALOG OF CHILDREN’S RECORDS 
STORIES, TV AND MOVIE FAVORITES. ENTERTAINING AS WELL AS EDUCATIONAL. 
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LP-258—THE DAY THE ORCHESTRA 
PLAYED 











LP-240—RICHARD KILEY IN “THE 
LEGEND OF THE TWELVE MOONS" 
THE STORY OF THE AMERICAN 
INDIAN 





LP-254—GUITARS 





LP-244 ANIMAL ALPHABET 


250 W. 57th STREET, NEW YORK, N.Y, 10019 
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LP-199—TIME TO TELL TIME 
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LP-255—HOW TO THINK 


GOLDEN RECORDS 
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LP-197—SONGS THAT TICKLE YOUR 
FUNNY BONE 





LP-261—LITTLE WHITE DUCK 
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LP-260—FIDDLER ON THE ROOF 
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GST-4-6 LITTLE GOLDEN BOOK 
STORIES: Rumpelstiltskin, Scuffy 

The Tugboat, Musicians Of Bremen, 
Poky Little Puppy, Chicken Little, 

Little Boy With Big Horn. 





STORIES: Numbers, The Happy Man and 


His Dump Truck, Seven Little Postmen, 


The Three Little Pigs, Counting Rhymes, 


Tootle. 





| cumin sromy rILLER Axo RICOD ALEEM > # COMTLITI STORES 08 AT? BICOED 








ae 40 mass Xt 





GST-13-6 LITTLE GOLDEN BOOK 





STORIES: The Jungle Books—The Story 
of Mowgli, A Day On The Farm, Riddles, 
Riddles, From A To Z, The Jungie Books 


Rikki Tikki Tavi, Three Little Kittens, 
ABC Rhymes. 
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GST-7-6 WONDER BOOK STORIES: 
Puff The Magic Dragon, Pinocchio, 
Snow White and The Seven Dwarfs, 
Peter Pan, Sleeping Beauty, Black 
Beauty. 


GST-5-6 ROMPER ROOM WONDER 
BOOK STORIES: Laughing Book, Can 
You Guess?, Finger Plays and Action 
Rhymes, What Time Is It? Happy 
Animals, Safety Book 
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* 
Re —-< aif = Ve zy | 
ine @ he 
LITTLE =~ | 
200% cronies “Ok | 











GST-12-6 LITTLE GOLDEN BOOK 
STORIES: Three Bedtime Stories, Ugly 
Duckling, Big Brown Bear, Little Engine 
That Could, Little Red Hen, Animals of 
Farmer Jones. 








GST-8-6 LITTLE GOLDEN CHRISTMAS 
STORIES: Jingle Bells, Frosty The 
Snowman, The Twelve Day Of Christmas, 
Rudolph The Red-Nosed Reindeer, How 
Lovely Is Christmas, The Night Before 
Christmas 
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MAGAZINE, 
Uf PRODUCT OR PERFORMANCE 
1S DEFECTIVE & REPORTED 


WITHIN 30 DAYS. 
OF PURCHASE > 


GOLDEN RECORDS ARE PRODUCED 





UNDER THE HIGHEST PROFESSIONAL 


STANDARDS AND CAN BE PLAYED 
ON BOTH HI-Fl AND STEREO 
PHONOGRAPHS 
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HAPPY BIRTHDAY from your good friends, the 
Care Bears! They’re here to share their special 
magic with you. Who says birthdays happen 

’ only once a year! With the Care Bears, every day 
can be a song-filled birthday party just for you. 





Kid Stuff Records & Tapes, a Division of IJE, Inc.+ 450 North Park Road, Hollywood, FL 33021 _ 
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SONGS INCLUDE: 

@ Care Bears Break Dance Rap e Bigger and Better 

@ Do You Know How Lucky You Are? e All Through the Years 

© The Care Bears Birthday Bop e Care Bears Break Dance (Reprise) 


.Written by John Braden. Produced by John Braden and Jeff Waxman. Recorded at Opal Studio, 


N.Y., N.Y. All songs published by IJE Music, Inc. ASCAP 


©MCMLXXXIV AMERICAN GREETINGS CORP. 
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BURL IVES’ 
FOLK SONGS AND STORIES 


Narrated and Sung by Burl Ives 
Stories by Barbara Hazen 


Side 1: Side 2: 
The Very Scary Witch Froggie Went A-Courting 
The Tailor and The Mouse The Sailor and The Crocodile 


BURL IVES is one of the most versatile figures on our national stage. Born into a big, singing family in Illinois, his 
first public appearance was as a singing evangelist — at the age of four! After hitchhiking and working his way 
around the country for several years while still a teenager, he came to New York to study music at Juilliard. His 
career, began its meteoric rise with his first role—in Rodgers’ and Hart’s musical, The Boys From Syracuse. 


In the years since, Burl Ives has performed on his own national radio show, has appeared in more than twenty films 
(he won the Oscar for his role in The Big Country), and almost as many stage shows, and has made dozens of 
successful recordings. Mr. Ives has also found time to publish many books of and about folk music. 


Burl Ives is remarkable for his tremendous vitality, his variety of interests and his many accomplishments. Actor, 
singer, writer —he is known and loved internationally. 


THE COLUMBIA BOOK 
AND RECORD LIBRARY 


The Columbia Book and Record Library for Children is 
a unique series of distinctive, fully-illustrated books with 
companion records, carefully designed not only to enter- 
tain your child, but to prepare him for the reading experi- 
ence, and to enhance that experience when he is old 
enough to read for himself. The books are written by ex- 
perienced juvenile authors, and are read word for word by 
skilled narrators. Each package provides quality high-inter- 
est, easy-reading material for your child’s education and 
entertainment. 


Formerly poetry editor of the Ladies’ Home Journal, 
Barbara Hazen, author of the four tales told on this 
recording, now devotes full time to writing for chil- 
dren. Among the more than thirty books she has 
published are ANIMALS ON THE FARM, JUNGLE 
ANIMALS, WHO’S POLITE?, THE LITTLE WHITE 
DUCK, LOVE IS A HUG and THE SORCERER'S 
APPRENTICE. Mrs. Hazen is a prolific and suc- 
cessful writer, whose most critical and enthusiastic 
audience is her son, Brack. 

















Selections in the Columbia Book and Record Library 


For Children of All Ages: For Children 10 and Under: For Children 8 and Under: For Children 7 and Under: For Children 6 and Under: For Children 5 and Under: 
The Elephant’s Child (33% rpm) The Children's Bible (33% rpm) Laughing Time (45 rpm) The Elephant Who Forgot (45 rpm) Uproar at the Zoo (45 rpm) Numbers (45 rpm) 
Aesop's Fables (33% rpm) Mighty Miko (45 rpm) Custard the Dragon (45 rpm) The Little Drummer Boy (45 rpm) Winter, Spring, Summer, Fall Home for a Giraffe (45 rpm) 
Peter and the Wolf (33% rpm) The World's Worst Wisher Finnerty Flynn and the Singing City | Know an Old Lady (45 rpm) (45 rpm) A Purr is Furry (45 rpm) 
Don Quixote (33% rpm) (33% rp) (33% rpm) Mother Goose (3314 rpm) Little Red Bird (45 rpm) Mike's Magic Glasses (45 rpm) 
Tie|Sorcereris/Apprentice The Lobster Quadrille (33% rpm) Dogs Are Friends to Owls, and Cats The Tale of Peter Rabbit (45 rpm) Just Like Me (45 rpm) Love is a Hug (45 rpm) 
(33% rpm) Six Magical Folk Tales (33% rpm) Aren't (45 rpm) Madoline's Rescue (45 rpm) Harold and The Purple Crayon I'd Rather Be My Size (45 rpm) 
An Axe, An Apple and a Buckskin Pinocchio (33% rpm) Burl Ives Folk Songs and Stories Curious George Rides a Bike AGE eT) Nursery Rhymes (45 rpm) 
Jacket (3343 rpm) (33%) rpm) (45 rpm) preadiendhamitogerancas Animals on the F 45 
The Lollipop Tree (45 rpm) Make way for Ducklings (45 rpm) (corre) elFarn (Siem) 
The Story of Ferdinand (45 rpm) Sounds of the City (45 rpm) 
Mike Mulligan (33% rpm) Who's Polite? (45 rpm) 
Lentil (45 rpm) 


The Biggest Bear (45 rpm) 


Manufactured by Columbia Children's Record Library/CBS, Inc./51 W, 52 Street, New York, N.Y, 10019/@ ‘'Columbia,"’ |*p] Marcas Reg. Printed in U.S.A 
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Cover illustration from CAPS FOR SALE, © 1940, 1947 by Esphyr Slobodkina. 


Read by: DANIEL OCKO — Musical Direction: JIM TIMMENS 


Cover illustration from THE STORY ABOUT PING, © 1933 by Marjorie Flack & Kurt Wiese. 


Read by: ANITA KLEVER — Musical Direction: JIM TIMMENS 


1 NEW EXPERIENCE FOR YOUNG LISTENERS, ENTERTAINING AND EDUCATIONAL 
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THE STORY ABOUT 


IPIING 


Side 1 Side 2 


CAPSFORSALE 


This LP is a recording of The Story About Ping, for children of 
7 and under, published by CBS Records as a book and record set. 
The book is also available alone from The Viking Press, Inc. 


This LP is a recording of Caps for Sale, for children of 7 and 


under, published by CBS Records as a book and record set 
The book is also available alone from William R. Scott, Inc. 








COLUMBIA CHILDREN’S Selections 


in the Columbi 
| LIBRARY OF RECORDED BOOKS Book and accra Library: 





The Columbia Children’s Library of Recorded Books has been 
carefully designed not only to entertain your child but also to 
prepare him for the reading experience. The spoken word is a 
child's first introduction to literature, yet almost as soon as his 
ear is attuned to the tumbling rhymes of Mother Goose, his eyes 
begin to see pictures and shapes of familiar things. Soon the 
joy of recognition gives way to a demand for comprehension — 
a desire to link together what his ears and eyes convey to him. 

The child who learns to depend upon reading as a major 
source of pleasure early in life walks the world with a giant’s step. 


Selections in the Columbia 


Children’s Record Library (83% rpm) 


For children of all ages: 
Aesop's Fables (33'/s rpm) 

Don Quixote (33/3 rpm) 

Peter and the Wolf (33'/3 rpm) 
For children of 10 and under: 
The Children's Bible (33'/3 rpm) 
Oliver Twist (33'/3 rpm) 

The Elephant's Child (33'/s rpm) 
For children of 9 and under: 

Six Folk Tales (33'/3 rpm) 
Pinocchio (33'/3 rpm) 

For children of 8 and under: 
Cinderella (33'/3 rpm) 
Ferdinand (45 rpm) 

Mike Mulligan (33/3 rpm) 

The Biggest Bear (45 rpm) 
Lentil (45 rpm) 

Andy and the Lion (45 rpm) 
Jack and the Beanstalk (45 rpm) 
For children of 7 and under: 
Mother Goose (33'/3 rpm) 

The Tale of Peter Rabbit (45 rpm) 
The Story About Ping (45 rpm) 


Lick a Pickle (45 rpm) 

| Found A Sound (45 rpm) 

Oinks are for Pigs (45 rpm) 

Bertie's Little Brother (45 rpm) 

The Old Man and The Tiger (45 rpm) 

The Boy, The Cat and The Magic Fiddle (45 rpm) 
The Big Green Thing (45 rpm) 


For children of 6 and under: 

Harold and the Purple Crayon (45 rpm) 

Bread and Jam For Frances (45 rpm) 

Jungle Animals (45 rpm) 

Sounds of the City (45 rpm) 

Who's Polite? (45 rpm) 

Traffic Octopus (45 rpm) 

The Day Joe Went to the Supermarket (45 rpm) 
Mr. Pine's Mixed-Up Signs (45 rpm) 

The Monkey in the Rocket (45 rpm) 


For children of 5 and under: 
Numbers (45 rpm) 

Home for a Giraffe (45 rpm) 

A Purr is Furry (45 rpm) 

Little Bird (45 rpm) 

Mike's Magic Glasses (45 rpm) 


MOTHER GOOSE TWO COMPLETE BOOKS ON ONE LP RECORD Madeline's Rescue (45 rpm) Love is a Hug (45 rpm) 
THE BIBLE Side 1 Side 2 Caps for Sale (45 rpm) \'d Rather Be My Size (45 rpm) 
PINOCCHIO PETER RABBIT JACK AND THE BEANSTALK 


Curious George Rides a Bike (45 rpm) For children of 4 and under: 





THE ELEPHANT'S CHILD 

inane CURIOUS GEORGE RIDES A BIKE THEIBIOGEST BEAR Make Way tor Ducklings (45 rpm) Nurser nuvies aston) 
PING Instruments of the Orchestra (45 rpm) Animals on the Farm (45 rpm) 

SIX FOLK TALES FERDINAND ANDY AND THE LION 

DON QUIXOTE LENTIL MAKE WAY FOR DUCKLINGS 


OLIVER TWIST MADELINE’S RESCUE 
MIKE MULLIGAN 


BREAD AND JAM FOR FRANCES 





Manufactured by Columbia Children's Record Library/CBS, Inc./51 W, 52 Street, New York. N.Y. 10019/@ ‘'Columbia,'' ' Marcas Reg, Printed in U.S.A 
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A Treasury of Gregorian Chant 


Vol. III 
SUNG BY THE MONKS OF THE ABBEY OF ST. THOMAS 


DIRECTED BY BROTHER MOWREY 


WITH HERBERT TACHEZI, ORGAN 


SIDE 1: 


Introit for the Ist Sunday in Advent (Mode 8) 


Ad te levavi animam meam: Deus meus in 
te confido, non erubescam: neque irrideant 
me inimici mei: etenim universi qui te ex- 
spectant, non confundentur. Ps. Vias tuas, 
Domine demonstra mihi: et semitas tuas 
edoce me. Gloria Patri et Filio et Spiritui 
Sancto: Sicut erat in principio, et nunc, et 
semper, et in secula seculorum. Amen. 


To Thee I raise my soul; in Thee I place 
my trust, my God, I shall not perish; my 
foes shall not mock me, for all who trust in 
Thee shall not perish. Ps. Teach me Thy 
ways, O Lord, and show me Thy path. Glory 
be to the Father, and to the Son, and to the 
Holy Ghost: As it was in the beginning, is 
now, and ever shall be, world without end. 
Amen. 


Hymn for Christmas Vespers (Mode 1) 


1. Jesu Redemptor omnium, quem lucis ante 
originem, parem paternae glorise Pater 
supremus edidit. 

2. Tu lumen et splendor Patris, tu spes 
perennis omnium: intende quas fundunt 
preces tui per orbem serguli. 

6. Et nos, beata quos sacri rigavit unda 
sanguinis, natalis ob diem tui, hymni 
tributum solvimus. 

7. Jesu, tibi sit gloria. qui natus es de 
Virgine, cum Patre et almo Spiritu, in 
sempiterna saecula. Amen. 


Jesus, Redeemer of the whole world, who 
before the beginning of light, was begotten 
consubstantially out of glory to the Highest 
Father. 

Thou, the light and splendour, Thou art all 
eternal Hope. Hear the prayers that Thy 
people offer Thee from all over the wide 
world. 

Also we who are washed in the blessed bath 
of Thy holy Blood bring Thee hymns of 
praise on Thy birthday. 

Jesus, glory be to Thee, born of the Virgin, 
with the Father and the Holy Ghost together 
in all Eternity. 


Offertory for the 2nd Sunday after Epiphany (Mode 1) 


Jubilate Deo universa terra: jubilate Deo 
universa terra: psalmum dicite nomini ejus: 
yenite et audite, et narrabo vobis, omnes qui 
timetis Deum, quanta fecit Dominus animae 
mea, alleluia. 


Rejoice in God, all ye lands! Rejoice in God, 
all ye lands! Sing a psalm unto His name. 
Come and hearken unto me, I shall tell ye, 
all of ye who fear God, what wonders the 
Lord has done for my soul. Alleluia. 


Communion for the 2nd Sunday in Lent (Mode 5) 


Intellige clamoren meum: intende voci ora- 
tionis meae, Rex meus, et Deus meus: quo- 
niam ad te orabo, Domine. 


Know my call; hark to the voice of my 
prayers, my King and God. For I am pray- 
ing to Thee, O Lord. 


Gradual for Maundy Thursday (Mode 5) 


Christus factus est pro nobis obediens usque 
ad mortem, mortem autem crucis. Propter 
quod et Deus exaltavit illum, et dedit illi 
nomen, quod est super omne nomen. 


Christ has been obedient for us until his 
death, indeed until the death on the Cross. 
This is why God has raised him up and 
bestowed on him the Name above all names. 


Sequence for Easter Sunday (Mode 1) 


Victimae Paschali laudes immolent Christi- 
ani. 

Agnus redemit oves: Christus innocens Patri 
reconciliavit peccatores. 

Mors et vita duello conflixere mirando: dux 
yitae mortuus regnat vivus. 

Dic nobis Maria, quid vidisti in via? 
Sepulcrum Christi viyentis et gloriam vidi 
resurgentis. 

Angelicos testes, sudarium et vestes. 
Surrexit Christus spes mea: praecedet suos 
in Galilaeam. 

Scimus Christum surrexisse a mortuis vere: 
tu nobis, Victor Rex miserere. Amen. Alle- 
luia. 


Vox Productions, Inc., New York, N.Y. 10017 


Christians make an offering of praise to the 
Pascal Lamb. 

The Lamb redeems the sheep: the innocent 
Christ has paid the price of sinners to the 
Father. 

Life and Death fought in a prodigious battle: 
the dead Ruler of the Living now rules alive. 
Tell us, Mary (Magdalene), what did you 
see on the way? 

The tomb of Christ the living and the glory 
of Resurrection. 

Angels testified to it, and the linen and the 
cloths. 

Christ, my hope, is resurrected: He goes 
before his people towards Galilaea. 

We know that Christ is truly resurrected 
from the dead. O Thou, Victorious King, 
be merciful unto us. Amen. Alleluia. 


SIDE 2: 


Sequence for Pentecost Sunday (Mode 1) 


1. Veni Sancti Spiritus, et emitte caelitus 
lucis tuae radium. 

2. Veni pater pauperum, veni dator muner- 
um, veni lumen cordium. 

3. Consolator optime, dulcis Hospes animae, 
dulce refrigerium. 

4. In labore requies, in aestu temperies, in 
fletu solatium. 

5. O lux beatissima, 
tuorum fidelium. 

6. Sine tuo numine nihil est in homine, nihil 
est innoxium. 

7. Lava quod est sordidum, riga quod est 
aridum, sana est saucium. 

8. Flecte quod est rigidum, fove quod est 
frigidum, rege quod est devium. 

9. Da tuis fidelibus, in te confidentibus sac- 
rum septenarium. 

10. Da virtutis meritum, da salutis exitum, 
da perenne gaudium. Amen. Alleluia. 


reple cordis intima 


1. Come, Holy Ghost, send forth from Heay- 
en Thy streams of light. 

2. Come, Father of the poor; come, Giver 
of gifts; come, Light of the heart. 

3. Supreme Comforter; sweet Guest of the 
soul; sweet Delight. 

4. Rest amid hardship; refreshment in the 
heat; consolation for tears. 

5. O Blessed Light, fill the innermost parts 
of Thy servants’ hearts. 

6. Without Thine aid there is nothing in 
Man, there is nothing without sin. 

7. Cleanse that which is blemished; refresh 
that which is dry; heal that which is sick. 
8. Bend that which is rigid; heat that which 
is cold; lead that which has gone astray. 
9. To those who are faithful to Thee, who 
trust in Thee, give of Thy sevenfold gifts. 
10. Give virtue reward; give salvation in the 
final hour; give eternal joy. Amen. Alleluia. 


Offertory for All Saints Day (Mode 1) 


Justorum animae in mano Dei sunt, et non 
tanget illos tormentum malitiae: visi sunt 
oculis insipientium mori: illi autem sunt in 
pace, alleluia. 


The souls of righteous men are in God’s 
hands, and the torment of wickedness does 
not touch them. In the eyes of fools, they 
seem to die, but they are in peace. Alleluia. 


Communion for All Saints Day (Mode 1) 


Beati mundo corde, quoniam ipsi Deum 
videbunt: beati pacifici, quoniam filii Dei 
vocabuntur: beati qui persecutionem pati- 
untur propter justitiam, quoniam ipsorum 
est regnum caelorum. 


Blessed are the pure in heart, for they shall 
see God: blessed are the peacemakers, for 
they shall be called the Sons of God; blessed 
are they that suffer persecution, for theirs is 
the Kingdom of Heaven. 


Introit for All Souls Day (Mode 6) 


Requiem aeternam dona eis Domine: et lux 
perpetua luceat eis. 

Ps. Te decet hymnus Deus in Sion, et tibi 
reddetur votum in Jerusalem: exaudi ora- 
tionem meam, ad te omnis caro veniet. 


Give them eternal life, O Lord, and let 
eternal light shine for them. 

Ps. A song of praise is due to Thee in Zion, 
God, and pledges are made to Thee in Jeru- 
salem. Hear my prayers. All earthly flesh 
returns to Thee. 


Antiphon for Burial Service (Mode 7) 


In paradisum deducant te Angeli: in tuo 
adventu suscipiant te Martyres, et perducant 
te in civitatem sanctam Jerusalem. Chorus 
Angelorum te suscipiat et cum Lazaro quon- 
dam paupere aeternam habeas requiem. 


Library of Congress Catalogue Card No.: 


*This record may be played on mono or stereo playback equipment. 


TMK(S) ® Vox Productions, Inc. » Marca(s) Registrada(s) 


May Angels attend Thee in Paradise. On 
thy arrival may the Martyrs receive thee and 
lead thee to the Holy City of Jerusalem. 
May the Angel Chorus receive thee, and may 
you have eternal peace with Lazarus, who 
once was poor. 


Mono — R 66-2612 


Stereo — R 66-2613 


PRINTED IN U.S.A. 
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WELCOME TO THE WORLD OF RAGGEDY RECORDS! 







Raggedy Ann and Andy and all their friends from Marcella’s 
playroom are waiting inside just to play with you. They 
are very glad you're here, because they have a lot of extra- 
special songs and games to share. In fact, so many wonderful 
things happen in the playroom that they didn’t all fit on 
this record. That’s why there are many other Raggedy 
Records, each with a different story about Raggedy Ann 
and Andy. Some have games or adventures, some have singing 
and dancing, some even have books to help you read and sing 
along. Every one of them is just as much fun as this one. 














So, welcome to Marcella’s play- 
room, where the dolls come to 
life and talk to you. Always 
remember, you are Raggedy Ann 
and Andy’s very best friend! 











© 1976, 1978, 1980 
The Bobbs-Merrill Company, Inc. 
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Welcome to the exciting record series 
Rainbows and Stars, a wonderful 
world of song-where every child can be 
a star. On Rainbow Country you will 
find the kind of music kids want to hear 
—the contemporary chart-topping sounds 
of country music they hear on the radio 
—with the kinds of lyrics that kids of 

all ages need to hear and parents want 
them to hear. Rainbow Country’s 
lyrics are catchy, appealing, and filled 
with positive messages that kids absorb 
as easily as learning the words them- 
selves. Through music’s universal 
language, kids mature, learn, and feel 
good about themselves and the world in 
which they live. 


Rainbow Country’s songs musi- 
cally and imaginatively explore such 
aspects of a child’s life as friendship, 
feelings, studying, responsibility, respect 
for others, pet care, patriotism, love of 
music, heroes, having fun and much 
more; not by lecturing, but as a friend. 
For parents and teachers concerned 
about the conflicting messages offered in 
today’s music, Rainbow Country 
offers an alternative they can trust 
while the kids they love enjoy and learn 
through music. Rainbows and Stars 
brings out the best in kids! 


Rainbow Country is written and 
produced by Stephen Star, whose experi- 
ence in music and human relations gives 
the music a healthy, positive outlook that 
kids learn, and then live. Tested in 
homes, schools and play areas, 
Rainbow Country has been found by 
parents and teachers to be a valuable 
resource, opening kids’ minds and estab- 
lishing new lines of communication 
between children and adults. 


Heartily endorsed by parents, teachers 
and, of course, children everywhere, 
Rainbow Country will be a prized 
possession m your child’s record collec- 
tion. Raimbows and Stars, the record 
series, kids of all ages will listen to again 
and again. Give the child you love a 
Rainbow and let them feel like a Star... 
with the music parents like their children 
to listen to! 





For fum and excitement ask 
for RAINBOWS AND STARS” 
records, games, puzzles, 
stationery, school supplies 
and everything under the 


a star! Products kids love and 
parents can rely on and trust. 



















rainbow to make kids feel like 





































I Like Country Music 
Broken Laughter 
Lobo, He’s My Dog 
Everybody Needs a Hero 
Good Things Always Seem to End Too Soon 


we 

































Rainbow Rider 
Four Foot Eleven Living in a Seven Foot World 
She Was Roly-Poly But I Wore Glasses 
Everybody Loves a Happy Song 
I’ve Got the Homework, Homerun, Homespun Blues 


All Songs And Concepts Written & Produced by Stephen Star 


All Songs published by Chappell Music (ASCAP) 
Very special thanks to Rick Bleiweiss and the PolyGram Staff 


























Cover Art: Rose Mary Slader 
Desigt/A.D.: Mo Strom/Bob Heimall 











RAINBOWS AND STARS™ world copyright 1983 Stephen Star. All rights reserved. 













© 1983 PolyGram Records, Inc. 
All rights reserved. Unauthorized duplication is a violation of applicable laws. 
Manufactured and marketed by PolyGram Records, Inc,, 810 Seventh Avenue, New York, NY 10019. Printed in U.S.A. 


Also available on Cassette (810 316-4 M-1) 
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ALEXANDRA 













FACE A 
FOX-TROT DO ELEVADOR 
(Luis Pedro Fonseca/Antonio Sala) 





AVENTURA A DOIS 
(R. Holman/Anténio Sala) 


UV NGY-V-4Xo}al) =k) 13] 
Interpretagdo de Alexandra e Antonio Sala 
(Fernando Guerra) 


-ZE BRASILEIRO, Portugués de Braga 
(Anténio Sala/Vasco de Lima Couto) 





_ SENHORA MARIA 
(Antonio Sala/Vasco de Lima Couto) 


APLAUSO 


» FACE B 





fo} UN 





Arranjo e Uireccao de Orquestra 
- de Fernando Correia Martins 
Capa: Formiga 
=A goYe[UP4(e (oN Wm =o 1 ¢- (ole) 
por Edigoes Rossil, Lda. 
Distribuido por Fonodis 


QUANDO TU NAO ESTAS ~ 
(M. Panes-K. Munro-R. Amie/Antonio Sala) 





(Fernando C. Martins/Antonio Sala) 
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(Fernando C. Martins/Anténio Sala) 
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Interpretagdo de Alexandra e Antonio Sala 
(Fernando Guerra) 
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1-*A LA QUE VIVE CONTIGO 3:02 INTERSONG 
ARMANDO MANZANERO 


2- “PARA QUE TE VAS 3:10 INTERSONG 
RAMIRO JOSE ESPERANZA 


3. **SENOR 2:57 INTERSONG 
LOLITA DE LA COLINA 


4. “CUANDO VENDRAS 3:25 INTERSONG 
Git RIVERA 


5. “SGSPECHO 3:00 INTERSONG 
LOLITA DE LA COLINA 














CA MITAD DEM VIDA 3:02, MUNDO MUSICAL MEX, 
BUARDO MAGALEANES- 
= ea MENDEZ 





2:55 INTERSONG 
3:26 GOLONDRINA 4 
3:00 INTERSONG 


93:00 INTERSOR 
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Special Thanks: 


To Cheryl, Connie, Grace, “Madcat”, Rob and Will for their 
friendship and fine musicianship. 


To Richard Ingram, Ruth Datz, and Donald Williams, 
co-directors of the Ann Arbor Youth Chorale and to the 
members of the Chorale for all their help and spirited 
singing. 


To Beverly Burck, Lisa Fileccia, Jim Fleming, Jane Heirich, 
Bill and Norma Miller, Tony Putman, Sally Sanfield, Macklin 
and Lynette Smith, Jean Steppe and Paul Trilling for support, 
encouragement and good ideas. 


To our parents, Cantor Herman and Blanche Slomovits for giving 
us a wonderful home in which to grow up together. 


And we dedicate this album to our wives, Brenda and Helen with 
love and gratitude. 








Side 1 Side 2 
1. Hello! 2:14 1. Puppy Love 2:40 
© Laszlo Slomovits ASCAP © Sandor & Brenda Slomovits 
2. Deli 2:04 2. Pray for Snow 3:52 
© Sandor Slomovits ASCAP © Sandor Slomovits ASCAP 
3. Just One More 2:30 3. Loose Tooth Blues 3:01 
© Laszlo Slomovits ASCAP © Sandor Slomovits ASCAP 
4. A Fiddle 1:35 4. Why Oh Why 2:00 
Traditional Yiddish © Woody Guthrie 
5. Right Field 3:39 5. Bye Bye 3:30 
© Willy Welch ASCAP © Laszlo Slomovits ASCAP 
6. Grandma’s Feather Bed 2:14 6. This Little Light of Mine 2:10 
© Jim Conner Traditional 
7. Prairie Lullabye 2:16 
© Hill 
‘Lyrics sheet enclosed © 
| 








Laszlo Slomovits - Vocals, Fiddle, F SS 
Guitar, Mandolin, Slide Guitar, {cea = OI Z 
Tambourine # q € FM A = 

Sandor Slomovits - Vocals, Guitar [ “ay aa eee i 

The Chenille Sisters - : Pulting Together 
Cheryl Dawdy, Connie Huber and 7 wa Gus 
Grace Moran - Vocals 

Rob Martens - Bass 

Peter “Madcat” Ruth - Harmonica 

Brenda Slomovits - Autoharp 

Helen Slomovits - Flute 

Will Spencer - Banjo 

Members of the Ann Arbor Youth 
Chorale - 

Sarah Collins, Jeffrey Elkins, 
Aryana Farvar, Bess-Fraelich, | sees 2 
Benjamin Ingram, Page Johnson, pa a ee A 
Elizabeth Murphy, Melissa Murphy, 
Erika Nesse and Jessie Ulsoy - 
Vocals 

Recorded August & September 
1988 at Solid Sound Studios, 

Ann Arbor 

Engineer - Rob Martens 

Cover Design - 

Brenda Slomovits 

Photos - Doug Larime of Larime 
Photographics, Ann Arbor 

Records pressed at Q.C.A. - 
Cincinnati 

Cover negatives prepared at White 
Pine Printers - Ann Arbor 

Jacket printed by Queens Group 
Indiana - Indianapolis 





































































































Good Mischief , Swingin’ and 
Pulling Together, 

Gemini's other albums for children 
and families, are available from: 
Gemini — 

Sandor and Laszlo Slomovits 
2000 Penncraft Court, | 

Ann Arbor, MI 48103 
(313) 665-0165 | 
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Here is an album of songs for children — and the whole family! 
We've pulled together some familiar songs we (and probably you) 
have enjoyed singing for a long time, some little-known songs in 
other languages, a few of our favorites by contemporary songwrit- 
ers, and a couple of our own brand new songs. And there's lots of 
instruments — guitar, fiddle, flute, autoharp, mandolin, banjo, 
harmonica, bass, bones, hand drums, and pennywhistle. Many of 
these songs have great choruses, and in fact, on some of them we 
even have an enthusiastic group of our favorite kids singing along. 
Join us! 


We’ve been traveling around the country for years now playing our 
music. It’s given us a chance to see a lot of America and to feel a 
spirit — a spirit of “pulling together.” We’ve also seen this feeling of 
friendship and trust growing in our own lives and the lives of our 
family and friends. We wanted this album to reflect that spirit. 


Special Thanks: 


To Will, “Madcat,” and Rob, for their long-standing friendship and 
fine musicianship. 


To Paul Trilling, Bill and Norma Miller, Sally Sanfield, Jane 
Heirich, and Fred Rolf for their encouragement and helpful sugges- 
tions in the making of this album. 


To the Gemininis and Geminettes, for their uninhibited and en- 
thusiastic singing, and to them and their parents for making the 
recording session such a party! 


To our own parents, Cantor Herman and Blanche Slomovits, with 
great love and gratitude — without them none of this would have 
happened! 


And especially to our wives, Brenda and Helen. They've added so 
much to the way this album looks and sounds, and so much more to 
the meaning and joy of our lives. 





Side 1 Side 2 


1, Dry Bones 2:31 1. All the World 3:06 

2. Michael Row the Boat Ashore 2:50 (PELE 

3. May There Always Be Sunshine 2:35 2. You Gotta Sing 2:23 
Russian 3. Once There Was... 1:55 


4. You Can't Make a Turtle Come Out 2:20 DLLME MELAS TIE IED 


©Malvina Reynolds 4. Chiribim 1:45 
5. Old King Cole 2:36 aia 
English 5. Oats and Beans 1:58 
6. Yellow Submarine 2:20 A 
@Lennon and McCartney 6. Here Is the Train 2:07 
7. Bed Is the Coziest Place 3:19 deraels 
©Laszlo and Helen Slomovits, ASCAP “Skinnamarini 2:05 
8. This Land Is Your Land 3:29 
© Woody Guthrie 


Lyrics, guitar chords and descriptive notes enclosed 


Sandor Slomovits — Vocals, Guitar, Bones, Clay Drums 

Laszlo Slomovits — Vocals, Guitar, Fiddle, Mandolin, Pennywhistle, Tambourine 
Helen Slomovits — Flute 

Brenda Miller Slomovits — Autoharp 

Peter “Madcat” Ruth — Harmonica 

Will Spencer — Banjo 

Rob Martens — Bass 


The Gemininis and the Geminettes: 

Alison and Angela Fileccia, Ellie Gilbert, Shani Horn, Aurora, Kevin and Monica 
Luttrell, Brandi, Nicole and Shaun Luttrell, Teddy Martens, Amanda and Angie 
Maurer, Sam Putman, Kylee Spencer and Aaron and Jonas Traxler-Ballew 


Recorded in August and September 1986 at Solid Sound Studios, Ann Arbor, MI. 
Engineer — Will Spencer 
Cover Art — Brenda Miller Slomovits 
Photos on front cover — James Morse 
Photo on back cover — Doug Larime 
Records pressed at Q.C.A. — Cincinnati, OH. 
Cover negatives prepared at White Pine Printers — Ann Arbor, MI. 
Jacket printed by Queens Group Indiana — Indianapolis, IN. 
For booking information contact: 
Sally Sanfield, 31550 Stonewood Ct., Farmington Hills, MI 48018, 313/626-0948 


CHILDREN’S RECORDINGS BY GEMINI 


Good Mischief and Swingin’, Gemini’s other albums for children — 
critically acclaimed, child-tested and approved! 
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songs and dancez for children 








available by mail from: 


GEMINI 
Sandor and Laszlo Slomovits ¢ 2000 Penncraft Ct. ¢ Ann Arbor, MI 48103 
Good Mischief, Swingin’ and Pulling Together are also available in cassette. 























No wonder we enjoy playing music for kids! At a young age we too were very attracted by 
musical instruments. One day, before we knew how to walk, we crawled out of our crib, onto the 
top of our parents’ baby-grand piano and managed to spill the pitcher of water they kept there 
into its innards. We’ve been messing with musical instruments ever since! 


Side 1 Side 2 
1, The Magic Penny mn 1, Mama, Mama, Have You Heard 1:42 
(Love is Something) 2: 
2. Toes 1:50 
Malvina) Reynolds Lyrics Traditional, 
2. Bicycle Song 2:31 Music Laszlo Slomovits 
Sandor Slomovits 3. There’s a Hole in the Bucket 4:13 
3. Old Joe Clark/ 4. Rainmaking/ 
Angelina Baker 3:18 March of the Woodpeckers 2:13 
Laszlo and Helen Slomovits 
4. Beane in My Ears 3:05 5. Kite Song 2:33 
Len Chandler Laszlo Slomovits 
5. Apples and Bananas 2:55 6. Skip to My Lou 1:58 
p 4 7. Everybody Loves 
6. Mama Don't Allow 3:36 Saturday Night 351 


Lyrics, guitar chords and descriptive notes enclosed. 


Special Thanks: 


To Will, Madcat, Paul, Brenda and Helen for contributing so much enthusiasm 
and fine musicianship. 


To Dave and Linda Siglin of the Ark Coffeehouse for their support over the years. 
To HY JAMES for technical assistance. * 


To all the people, in utero to eighty-eight, who have come to our concerts and 
sung with us. We look forward to seeing you again! 


Thank you Gemini 
We thout you were grader. 
Your singing was good. 





A little later, at about age three (or so the family legend goes) our parents took us to a night- 
club where a friend of theirs was singing. After her first set we commented loudly that “‘she 
wasn’t too bad” and then proceeded to steal the show by singing the tenor aria “La donna é 
mobile” from Verdi’s opera ‘‘Rigoletto” — in Hungarian no less! That may be on our next album 
— meanwhile we hope you enjoy this one. 


P.S. Don’t leave water pitchers on grand pianos! 


Sandor Slomovits — Vocals, Guitar, Bones 

Laszlo Slomovits — Vocals, Guitar, Fiddle, Pennywhistle 

Helen Slomovits — Flute on ‘“‘Kite Song” 

Brenda Miller Slomovits — Vocals on “There’s a Hole in the Bucket” 
Peter ‘““Madcat’’ Ruth — Harmonica, Jaw Harp 

Will Spencer — Banjo 

Paul Shapiro — Bass 


Qnd L speishaly liked your 
instermets. Have a nice 


day good 


by. 


“Swingin” and “Good Mischief” are also available on cassette. 


Artist Representative 
Sally Sanfield 


31550 Stonewood Ct. 
Farmington Hills, MI 48108 


“Good Mischief”, Gemini’s 
first children’s album — 
critically acclaimed, 
child-tested and approved — 
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Recorded live at the Ark Coffeehouse, 
Ann Arbor, Michigan on December 11, 1983. 


Location Recording by Cloud 10 Recording 
Recording Engineers — Mike Gould, Ed Learned 
Assistant Engineer — Dave Tourkow 


“There’s a Hole in the Bucket” recorded live 
at the Ark, May 21, 1983. 

Recording Engineer — Tom Bray 

Assistant Engineer — Chris Breck 


Mixed at Solid Sound Studios — Ann Arbor, MI 
Mixing Engineer — Will Spencer 


Mastered at QCA — Cincinnati, OH 
Cover art — Brenda Miller Slomovits 
Back cover photo — James Morse 


Jacket printed by Rutgers Packaging — 
Indianapolis, IN 


Negatives prepared at White Pine Printers — 
Ann Arbor, MI 





is available by mail from: 


GEMINI — . ; — 5 ae 
Sandor & Laszlo Slomovits 5). 
2000 Penncraft Ct. i . ae aS 
Ann Arbor, MI 48103 ; 
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THE LORD IS MY SHEPHERD 


(My Creator Cares for Me) 


Nursery and Kindergarten 





32-9733 





CAUTION: 


THIS ISAMICROGROOVE 
RECORDING AND 
SHOULD BE PLAYED 
ONLY WITH A 33'/3 RPM 
LONG-PLAY NEEDLE. 


AUDIOVISUAL ; MEDIA 








TAKE CARE OF YOUR RECORD ... 


This recording represents the finest recording techniques 
in the industry today. Each manufacturing step is per- 
formed under rigid controls to assure you foremost quality. 


We suggest the following: 

When inserting or removing the record from the storage 
jacket, press the jacket against the body. This will cause the 
jacket to buckle, providing easier passage for the disc, and 
help guard against possible scratching. 


Never touch the playing surface of the record. Fingers 
emit grease causing dust to stick to the surface and results 
in unnecessary wear when the needle pasees over these 


areas. Handle the record by its edges, or by one edge and 
the center. 

Dust will collect over a period of time. To remove, wipe 
lightly with a soft damp cloth in the direction of the grooves. 
Store this record vertically or in flat stacks. Do not permit 
recording to rest in 45° position. 

CHECK THE NEEDLE OF YOUR PHONOGRAPH 
REGULARLY 

One playing with a worn needle will permanently damage 
the delicate grooves of a record. It is difficult to detect the 
deterioration of your needle audibly. Needle condition can 
be checked periodically by your local dealer. 





MADE IN U.S.A. 











Side One 


1. A HAPPY SECRET (Hanson) :37 
David C. Cook Publishing Co. 
Used by permission 


. ANGELS TAKE GOOD CARE OF ME (Luecke) 1:33 
©by O. W. Luecke 


3. BIBLE SCHOOL (Brummer/Trad.) :51 
Lyrics: CPH - SESAC 


4. CLOSING PRAYER (Brummer/American folk tune) :33 Songs for 1982 VBS 


LES CAs SESAC THE LORD IS MY SHEPHERD 
. COME AND GO WITH ME (Anon./Trad., (My Creator Cares for Me) 


arr. Hiller) 1:37 
Arrangement: CPH - SESAC 


6. DO YOU KNOW WHO DIED FOR ME? 
(V. 1 Trad., V. 2 Brummer/Southern folk song) 1:19 
V. 2 Lyrics: CPH - SESAC 

7. GOD MADE ME (Burow/Reinecke, arr. Miller) :57 
Concordia Publ. House - SESAC 


8. GOD MADE YOU, AND HE MADE ME 
(Warner/Trad., arr. Hiller) :44 
Concordia Publ. House - SESAC 


9. GOD’S A FATHER KIND AND TRUE 
(Mueller/arr. Stelzer) 1:19 
Concordia Publ. House - SESAC 


10. | WANT TO LIVE FOR JESUS 
(Mueller/Stelzer) 1:03 
Concordia Publ. House - SESAC 


i) 


nN 


Nursery and Kindergarten 
32-9733 


Band 13 ©1972; band 7 ©1973; band 3 ©1974; bands 1 & 9 ® 1975; 


bands 4, 14, 16 & 18 ©1976; band 17 ©1978; band 12 ©1980; 
bands 2, 5, 6, 8, 10, 11, 15 & 19 ©1982 by 


CONCORDIA | 
PUBLISHING | HOUSE 


SAINT LOUIS, MISSOURI 63118 
Manufactured in USA 


110047X 





Side Two 


11. JESUS LOVES THE LITTLE CHILDREN 
(Warner/Root; Setting, Rueter) :50 
Concordia Publ. House - SESAC 

12. KUM BA YAH (Trad.) 1:36 

13. LITTLE JESUS, OH, SO SMALL 
(Greene/Schumann, ad.) :59 
Concordia Publ. House - SESAC 

14. MY HANDS (Trad.) 1:03 

15. REJOICE! 
(Habakkuk 3:18 and Philippians 4:4/Anon.) 1:34 


16. THE LORD IS KING OF ALL THE EARTH 
(Brummer/Rueter) 1:06 
Concordia Publ. House - SESAC 


17. THIS LITTLE GOSPEL LIGHT OF MINE 
(Anon./arr. Schroeder) 1:35 

18. WE THANK YOU, GOD (Mueller/Hildner) :35 
Concordia Publ. House - SESAC 


19. WE°LL SHARE THE LOVE 
(Brummer/Old game song) :52 
Lyrics: CPH - SESAC 
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THE LORD IS MY SHEPHERD 
(My Creator Cares for Me) 






Primary and Junior 
32-9734 
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CAUTION: 


THIS IS AMIGF OGROOVE 
REGORDING AND 
SHOULD BE PLAYED 
ONLY WITH A 33'/3 RPM 
LONG-FUAY NEEDLE. 


This recording represents the finest recording techniques 
in the |r dustry today. Each manufacturing step is per- 
formed u ier rigid controls to assure you foremost quality. 


We suggest the fc liowina: 

When inserting or removing the record froin the storage 
jacket, press the jacket against the body. This will caus > the 
jacket to buckle, providing easier passage for the disc, and 
help guard against possible scratching \ 


Never touch the playing surface of the record. Fingers 
emit grease causitig dust to stick to the surface and results 
in unnecessary wear when the needle passes over these 


“areas. Handle the record by its edges, or by ore edge ard 
the center 

Dus? will collect over a oelior of time. To remove, wipe 
lightly \vith a soft damp cloth in .he directirin of the groc ves. 
Store this record vertically, or jn flat stacks. Jo not permit 
recoding to rest in 45° positin. 

CHE(\K THE NEEDLE OF YOUR F ROG ArH 
REGULARLY 

One playing with a worn needle will permanently damage 
the delicate grooves of a ecord. It is difficult,!o detect the 
deterioration of your neeave audibly. Needle cc ndition can 
be checked patios cally by your local dealer. 
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Side One 


1 


tv 
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10. 
iil, 


A GREAT GRAY ELEPHANT (Dykema) :33 
By permission of the National Society to 
Prevent Blindness 


BY YOUR BIRTH AND BY YOUR TEARS 
(Grant/Redhead) 1:40 

COME ALONG WITH ME TO BETHLEHEM 
(Klos/Terry) 2:19 

Setting: R. Harold Terry 

Used by permission 

FOR THE BEAUTY OF THE EARTH 
(Pierpoint/ad. Monk) 1:48 

FROM ALL THAT DWELL BELOW THE SKIES 
(Watts/Lasst uns erfreuen) 1:21 

GOD MADE ME (Burow/Reinecke, arr. Miller) :57 
Concordia Publ. House - SESAC 

HAPPINESS IS THE LORD (Stanphill) :57 
Singspiration, Inc. - ASCAP 

I WANT TO LIVE FOR JESUS 

(Mueller/Stelzer) 1:03 

Concordia Publ. House - SESAC 


JESUS ROSE ON EASTER DAY (Bohemian Latin 
carol/Easter hymn, Davidica, alt.) 2:08 


KUM BA YAH (Trad.) 1:36 


LITTLE JESUS, OH, SO SMALL 
(Greene/Schumann, ad.) 1:00 
Concordia Publ. House - SESAC 


Songs for 1982 VBS 
THE LORD IS MY SHEPHERD 
(My Creator Cares for Me) 
Primary and Junior 


32-9734 


All rights reserved; band 11 ©1972; bands 5 & 6 ©1973; band 18 ©1977; 
band 2 © 1978; bands 7 & 10 ©1980; band 12 ©1981; bands 1, 4, 8, 


13 - 17®@1982 by 


PUBLISHING | HOUSE 


SAINT LOUIS, MISSOURI 63118 
Manufactured in U.S.A 


110048X 





Side Two 


LORD, I WANT TO BE A CHRISTIAN 
(American Spiritual) 2:07 

NOW THANK WE ALL OUR GOD 

(tr. Winkworth/Crueger) 2:21 

O GOD, OUR HELP IN AGES PAST 
(Watts/Croft) 1:36 

PRAISE TO THE LORD, THE ALMIGHTY 
(Winkworth, alt./Stralsund, ad.) 2:08 

THE LORD’S MY SHEPHERD (Bain/Jacob) 2:25 
By permission of Oxford University Press 
THERE IS A GREEN HILL FAR AWAY 
(Alexander/Horsley) 1:43 


THIS IS MY FATHER’S WORLD 
(Babcock/Sheppard) 2:20 


ay 
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THE LORD IS MY SHEPHERD 
(My Creator Cares for Me) 
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CAUTION: 


THIS ISAMICROGROOVE 
RECORDING AND 
SHOULD BE PLAYED 
ONLY WITH A 33'1/3 RPM 
LONG-PLAY NEEDLE. 
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TAKE! CARE OF YOUR RECORD ... 


This recording represents the finest te cording techniques 
in the industry today. Each manufacturing \step is per- 
formed under rigid controls to assute you foremost quality. 


We suggest the following: / | 


When inserting or removing the record from the storage 
jacket, press the jacket against the body. This will cuuse the 
jacket to buck e, Providil\g easier passage for tho disc, and 
help guard against possible scratching. 


Never touch the playing surface of the record. Fingers 
emit grease causing dust to stick to the surface and results 
in unnecessary wear wien the needle Passes over these 





areas. Handle the recoid by its edges, or by one edge and 
the center. 

Dust ‘will collect over a petiod of time. To remove, wipe 
lightly with asott damp cloti) inthe direction of the grooves. 
Store this record vertically or in flat stacks. Do not permit 
recording to rest in 45° position. 

CHECK THE NEEDLE OF YOUR PHONOGRAEH 
REGULARLY 

Qne playing with a wor needle will permansntty damage 
the delicate grooves of a record. It is difficult to detect the 


, deterioration of your needle audibly. Needle condition can 
\ be checked periodically. by your local dealer. 
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Side One 


i) 


AMAZING GRACE (Newton/Excell) 2:08 


BY YOUR BIRTH AND BY YOUR TEARS 
(Grant/Redhead) 1:40 


COME AND GO WITH ME (Anon./arr. Hiller) 1:37 
Arrangement: CPH - SESAC 


GOD, WHO STRETCHED THE SPANGLED HEAVENS 
(Cameron/Holy Manna, Anders) 2:34 

Lyrics: Hope Publishing Co. 

HOW GREAT IS GOD’S MERCY (Wuerffel) 4:06 
©1973 Ted Wuerffel 

LOVE COME A-TRICKLIN’ DOWN 

(Traditional Spiritual) 2:43 

MORNING HAS BROKEN (Farjeon/Willan) 3:30 
Lyrics: Eleanor Farjeon 

By permission of Harold Ober Associates, Inc. 
Setting: CPH - SESAC 


Songs for 1982 VBS 
THE LORD IS MY SHEPHERD 
(My Creator Cares for Me) 
Preteen and Junior High 
32-9735 


Band 5 ©1973; band 14 ©1977; band 2 ©1978; band 7 ©1980; 


band 1, 3, 4, 6, 8-13, 15 & 16 ©1982 by 


Cor KC p RDIA « 
PUBLISHING | HOUSE 


SAINT LOUIS, MISSOURI 63110 
Manufactured in USA 


110049X 


Side Two 
8. OGOD OF MERCY, GOD OF MIGHT 
Thring/Barnby) 2:07 
9. OH THAT I HAD A THOUSAND VOICES 
(Mentzer/O dass ich tausend) 2:16 
10. PRAISE TO THE LORD, THE ALMIGHTY 
(Winkworth, alt./Stralsund, ad.) 2:08 
11. THE LORD’S MY SHEPHERD (Bain/Jacob) 2:25 
By permission of Oxford University Press 
12. THERE’S A QUIET UNDERSTANDING (Smith) 
ASCAP 1:42 
Hope Publishing Co. 
13. THINE FOREVER, GOD OF LOVE 
(Maude/Knecht) 2:28 
14. THIS IS MY FATHER’S WORLD 
(Babcock/Sheppard) 2:20 
1S. WE ARE THE LORD’S; HIS ALL-SUFFICIENT MERIT 
(Spitta, tr. Astley/Havergal) 2:04 
16. WE SING THE ALMIGHTY POWER OF GOD 


(Watts/Ich singe dir) 1:56 
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PRESENTACION 


Que la Universidad Aut6noma de Santo 
Domingo esta abierta a todas las corrientes 
del pensamiento y que constituye hoy por 
hoy uno de los centros educativos mas sensi- 
bilizado con la problematica que afecta a los 
hermanos pueblos de América y del mundo, 
lo constituye la variedad de canciones inclut- 


das en este disco. 


Desde Linda (popular chilena), hasta Quis- 
queya (cancién dominicana) hay toda una 
gama de hermosos ritmos que incluyen la 
protesta sudamericana en general al igual 
que la protesta chilena en particular. 


Gustos diversos é intereses distintos son 
deleitados 6 exultados en esta grabacion. 


Es provechoso que el pueblo sepa que la 
RONDALIA UNIVERSITARIA es una pe- 
quefia comunidad (mas de 25 miembros) 
formada por estudiantes, empleados y profe- 
sores, convencidos plenamente de la respon- 
sabilidad historica que les compete, asi como 
de la necesidad inaplazable de proyectarse 
y fortalecerse con la aceptacion y el respaldo 
de la sociedad dominicana. 


Fuerza es reconocer que multiples obsta- 
culos dificultan el desarrollo ascendente y 
cabal del grupo, pero la firmeza de los 
ideales que alientan sus integrantes (RON- 
DADORES), hacen posible la marcha hacia 
las metas de fortalecimiento y superacion 
perseguidas, 


{Quiénes forman la RONDALLA UNI- 
VERSITARIA y qué papeles (0 roles) desem- 
pefia cada uno de sus miembros? Aqui va: 


RONDALLA UNIVERSITARIA 


LADO “A” 


1.— LINDA (popular Chilena) 


DR 


2._ ARENAS DEL DESIERTO (Cancion Dom.) 


Héctor A. Cabral Ortega. 


3.— PATRIA ADORADA (Criolla Dom.) 


SOPRANOS Y CONTRALTOS EN LA PER- 
CUSION Y LAS GUITARRAS: 


Rosario Gomez, Constancia Bonilla, Angela 
Hernandez, Norma Fabian, Rosy Pereyra, 
Aracelis Beltré, Sarah Thomas y Digna Garcia. 


TENORES Y BAJOS EN LAS MANDOLI- 
NAS — BANDURIAS, LAUDEZ, GUITA- 
RRAS,CUATRO, BANDONEON — FLAUTA 


Y BAJO: 


José Daniel del Rosario, Rolando Garcia, 
Marcial Guerrero, Angel Grullon, Alberto 
Sosa, Francisco (Frank) Canelo, Omar Genao, 
Rafael Rodriguez, Osvaldo Madera, Rafael 
Melo, César Espinal, Mayobanex Torres, Fé- 
lix Espinal, German Valerio, Federico Pérez 
Tomas Valdéz y Franco Almonte. 


SOLISTAS: 


German Valerio, Dr. Héctor A. Cabral Orte- 
ga (Prof.), Rafael Melo, Frank Canelo, Rosy 
Pereyra y Osvaldo Madera. 


Por las rutas del arte y del compromiso 
con el pueblo, llega la UASD a todos los 
rincones de la Republica, en esta oportuni- 
dad, mediante los instrumentos y voces de 
su RONDALLA como labor del Departamen- 
de Extension Cultural. 


Dr, Héctor A, Cabral Ortega. 


Ciudad Universitaria 
28 de octubre, 1972. 


Aura M. del Rosario 
4.— ES QUELA LLUVIA CAE (Protesta chilena) 


DR 


5.— NOCHE PERFUMADA (Tradicional Espanola) 


DR 


6.— POST—GUERRA (Protesta Espafila) 


DR 


LADO “‘B” 


LA MURALLA (Protesta Sudamericana) 
DR 

ASI QUE FACIL ES (Protesta Venezolana) 

Gloria Martin 

ALLA VA, ALLA VIENE (Cueca Argentina) 
DR 

TU QUE SABES (Criolla Dominicana) 

Max Guzman. 

QUISQUEYA (‘Cancién Dom.) 

Corin Sanchez Cestero. 


ARREGLOS 


Alberto Sosa Paredes 
Juan A. Félix Acosta 
Tomas Valdez Lopez 
José Ml. Joa 

Luis Frias Sandoval 


SOLISTAS LADO “A” 
1.— German Valerio 

2.— Héctor Cabral Ortega 
4,— German Valerio 

6.— Rafael Melo M. 


SOLISTAS LADO “B” 


1,— Rafael Melo y Frank Canelo 
2.— Rosy Pereyra Ariza 
5.— Osvaldo Madera R. 


COORDINADOR: 
José Daniel del Rosario V. 


Fab. por: Fabiola 

Reg. Ind, 12879 

Rep. Dom, 

Imp. por: Lainfo, C. x A. 





JUAN ALBERTO FELIX ACOSTA, acertado Di- 
rector de la Rondalla Universitaria de nuestra 
Universidad Auté6noma de Santo Domingo, nacié 
el 7 de agosto de 1947, en Sanchez, parte oriental 
de la Isla de Santo Domingo. Es hijo de Juan 
Bautista Félix y Altagracia Acosta. Curs6 los estu> 
dios primarios en su pueblo natal y el bachillerato 
en La Vega. En la academia de Musica de Sanchez 
realiz6 estudios de musica hasta graduarse para 
ingresar enseguida a la Banda Municipal. Actual- 
mente est& en el noveno semestre de Medicina, 


Dentro de la Universidad Aut6noma de Santo 
Domingo, ha participado en el Coro Universitario 
y desde su fundaci6én con la Rondalla a donde 
ingres6 como segunda mandolina en 1968. Por su 
dedicacién, inteligencia y seriedad ascendié a la 
posicidn que ocupa hoy pasando por la de tra. 
mandolina. 


Ha figurado, destacadamente, en la grabacién 
de dos discos de larga duracién. Con el presente 
trabajo: Rondalla Universitaria y Director, materia- 
lizan una elevada preocupaci6n, la de que la ciencia 
y el arte lleguen a los sectores populares del pafs 
contribuyendo asf a incrementar su cultura y a 
erradicar la alienaci6n que padecen. 


Conviene senalar que con el estimulo y la 
direccién del Profesor LUIS FRIAS SANDOVAL 
se produjo el ingreso de JUAN ALBERTO al Coro 
y la Rondalla Universitarios, desarrollando sus ex- 
cepcionales cualidades art/sticas en el ambiente que 
le proporcionan esos brillantes grupos musico—vo- 
cales, 

J 

Las palabras finales de esta micro—biografia 
las escribiré el pueblo dominicano cuando escuche 
y juzgue las canciones que ofrecemos en este 
disco de larga duracién, 


Héctor A. Cabral Ortega 
Santo Domingo, D. 
16 de Octubre, 1972. 


FOTO Y REALIZACION: Caminero, 





ASOCIACION COLOMBIANA DE LOCUTORES 


Presenta: S| Mi BOLOS 


Con la Orquesta Colombiana 


Director: FRANCISCO CRISTANCHO Concertino: MAURICIO CRISTANCHO 
Una serie con el sabor, el sonido, el color y el temperamento de lo que mas quieren los colombianos. 


2000/2001 





- Orquesta Colombiana 


LADO A LADO B LADO A LADO B 


EL SANJUANERO PESCADOR, LUCERO Y RIO EL CHAMBU AY, MI LLANURA 
(Anselmo Duran) (José A. Morales) 2 (Luis Eduardo Nieto) (Arnulfo Bricefio) 


TIERRA LABRANTIA MATILDE LINA SAN FERNANDO NOCHES DE CARTAGENA 


(Leén Zafir — Carlos Vieco) (Leandro Diaz) (Lucho Bermudez) (Jaime R. Echavarria) 


BUNDE TOLIMENSE AMOR SE ESCRIBE CON LLANTO LA RUANA BOCHICA 
(Alberto Castillo) (Alvaro Dalmar) (Luis Carlos Gonzalez José Macias) (Francisco Cristancho) a 


Manufacturado y Distribuido por: 


© 1984 @ 1985 Productor Fonografico- Sonido & Mercadeo:SOMER Ltda. Apdo. 31157 Bogota D.E. (Colombia). EL DISCO ES CULTURA 
“Este fonograma es una obra intelectual protegida en favor de su productor. La reproduccion, copia o distribucion no autorizadas previamente estan 
prohibidas por la Ley Colombiana sobre derechos de Autor y castigada con privacion de la libertad (Ley 23/82, Art. 232)". 
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The Singing Seales Family 


(We are thankful to God for the talent given us.) To our i 
many friends, we take great pleasure in dedicating this album. 
As you listen to your fayorite song, may it inspire, and give 








you a spiritual lift. ; | 
Sincerely, | 
The Scales Family. 
t 1 
{ SIDE 1 SIDE 2 
jE = 1. I Sure Do Love The Lord .............0.... APES ccnetg tne eanioate Quartet 1. The Lord Will Make A Way ...cccccccccun oe William Sr. 
y = (DORIS AKERS) (TOMAS A. DORSEY) 
) Ai 5 
a 2. He's Everything You Need summing smmnnnsnnnnnnnmnamnnene Lois 2. On My Way To The City .............. SCOURS ee William Sr- 
es (JAMES CLEVELAND) - CW. C. SCALES) 
3. His Eye Is On The Sparrow ocr aia Lois 3. Iv’e Discovered The Way Of 
f- (GABRIEL) ; Gladnessi= et ee (Duet) Lois - William Jr. 
pa aes * (F. HAWKINS) 
| f A Down From His GIO ry. ccs mnie (Duet) William Sr.-Jr. AeiChrist ise Rhe Answer). Ss essaniatececs occ Myra 
; (BOOTH-CLIBBORN) 2 (W. C. SCALES) 
f i . 
‘ er Sori annot all ciiculcord eee William Jr. 5: In Times Like These ........... raat aie ace. Myra 
(DORIS AKERS) : (R. JONES) 
1) 6. How Great Thou Art......... = careuseenrermnuesommun cena William Jr. 6. May The Good Lord Bless And Keep You ves Quartet | 
| (STEWART K. HINE) (M. WILLSON) | 
} 
; ELAINE SPIVEY, Pianise | 
WM. L. HOWCOTT, Organist 
_ This is a Hal’le-lw’jah Long Playing 33 1/3 High Fidelity Record 
Dedicated Exclusively To Songs Of Praise 
HAL’LE-LU’JAH RECORDS, RICHMOND, VIRGINIA 
ie ; National Distributor, Allegheny East Book and Bible House H 
i : P, O. Box 268 Pine Forge, Pa, | 
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1.- DE MUJER A MUJER 
(Jose De Jesus Munoz) 


2.- PUEDES HACER CONMIGO LO QUE QUIERAS 
(Pedro Villar) 

3.- DAME YA TODO DE TI 
(Eva Torres) 

4.- YO SOY TU MUJER 
(Edwin Alvarado) 


5.- VICIO 
(Chico Novarro) 


Lado B 


1.- REGRESA 
(Augusto Polo Campo) 
2.- CUALQUIERA 
(Sergio Esquivel) 
3.- CADA NOCHE UN AMOR 
(Agustin Lara) 
4.- PARA QUE JAMAS SE TE OLVIDE EN LA VIDA 
(Armando Manzanero) 


5.- UN AMOR ORIGINAL 
(Lolita de la Colina) 


© 1980 Mfg. & Dist By; VELVET RECORDS, INC- 10128 N.W. 80 AVE- Hialeab Garden, Fla, 33016 
Under Lincence from: Polygram G.M.B.A, Germany 


Printed in U.S,A. by UNIVERSAL LITHO INC: 
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RECORDS 


LP — 1566 LADO A 
= 1—TE DEJE DE QUERER..... Bolero 
TE DEJE DE QUERER © —_VICTIMA DE ENGANO naan ee ee 
(El Zueco Corfero) 
3— CAMINO DE ESPINAS..... Bolero 
(D.A.R.) 
4—MAMAVIEJA............ Samba 
(D.A.R.) 
5—CRUELTRAICION........ Bolero 
(D.A.R.) 
LADO B 
1—VICTIMA DE ENGANO .... Bolero q 


(Carmelo Moyeno Morales) 
2—LAMENTO DEL ALMA . Chacarera 













(Oli Oliveras) 
3— CASO PERDIDO......... Corrido 
(Francisco De Larena) 
* * 4—ARBOL VIEJO .......... Bolero 
: (Chucho Navarro) nh 
Direccion Musical: PORFI MEDINA 5—TUVIEJA VENTANA ....... Vals 


Segunda Guitarra: CARLITOS HERNANDEZ — Bajo: ANIEL LUGO (D.A.R.) 


Bateria y Bongo: TITO TORO — Arpa: MELECIO MARTINEZ 





Produccion de FELIX VELAZQUEZ 


Grabacion y Mezcla: SOUND STUDIO — Fotografia: ESTUDIO DIEGUEZ, Chicago 
Modelo: SANDRA — Ingeniero STU BLACK 
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LP. 1562 LP. 1565 





LP. 1561 


» 1976 Distributed by NYDIA RECORDS, 1740 West, Chicago Avenue, Chicago, Illinois 60622. Phone (312) 243—3639 
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SIDE A 

1. VENTE CONMIGO 2:45 

(F. Castano - Emilio Jose) 

2. DESPEDIDA 4:27 

(M. de la Calva - R. Arcusa) 
(texto recitado de J.A. Buesa) 
3. MARIQUILLA BONITA 2:55 
(J. L. Martinez) 

4. NEGRA SOMBRA 4:39 

(R. de Castro - Montes) 

5. TAN GRANDE (Y TAN CIERTO) 3:15 
(M. de la Calva - R. Arcusa) 


JOSE 
DOMINGO 


SI 
1 
2. 


3. 


DEB 


. TE CANTO PORQUE TE QUIERO 2:46 


(Ana y Johnny) 

EL GALEGUINO 4:22 

(Ana y Johnny) 

COMPANERA SOLEDAD 3:07 
(O. Gomez) 


. NENINA 3:56 


(Emilio Jose - L. Fernando Castano) 


. RIANXEIRA 3:47 


(Popular - adapt. M. de la Calva - R. Arcusa) 


ARTIST: JOSE DOMINGO 
Recorded in Mexico by Melody 


ALSO AVAILABLE ON 8 TRACK TAPES 


ING CLAVE 





MMX-5600 MMX-5601 MMX-5602 
MM8-5600 MM8-5601 MM8-5602 
LA FERORECEIEA 





MMX-5603 
MM8-5603 


® 1977 MANUFACTURED AND DISTRIBUTED BY MERICANA RECORD CORP., 240 MADISON AVE., NEW YORK CITY, N.Y. 10016 





MMX-5604 
MMB8-5604 


MMX-5605 
MM8-5605 
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PROFONO 
INTERNACIONAL INC. 
PI 3020 





LADO A QUIERO DECIRTELO (J. Seijas/C. Villa/E. Guerin) 3:35 Rimo — LA MARTINIANA (D. P.) 2:10 — S] TU ME DEJAS (Angel 
Melero) 3°06 — MI PUEBLO (Braulio/A. Alcalde/J. Domingo Castafiio) 4:12 RIMO — PEQUENO AMOR (S. Martin/A. Agullo/M. 


Pacho/C., Villa/E. Guerin) 3°10 
LADO B TERCIOPELO Y FUEGO (J. L. Recuero/Zanak/Valentino) 4°20 Ep1im — PORQUE TE QUIERO TANTO (E. Guerin/C. Villa) 


3'25 — DEMASIADO JOVEN PARA AMAR (Angel Melero) 2'40 — CON UN TEQUILA EN EL ALMA (J. Domingo Castaiio/ 
Alvaro Nieto) 3:16 RiMO — CARTA DE AMOR (E. Guerin/C. Villa) 3°19 RIMO 


Manufacturado y Distribuido por: PROFONO INTERNACIONAL, INC. 2846 West Pico Blvd., Los Angeles, Calif. 90006 — Tel. (213) 732-0139 @PROFONO INTERNACIONAL, INC. 1980/OPROFONO INTERNACIONAL, INC. 1980 
Se Prohibe Su Copia o Reproduccién Parcial o Total. Cualquier Violacién a Esta Prohibicién Esta Penada Por La Ley Federal del Derecho Del Autor. Todos Los Derechos Reservados. Los Angeles, Calif. 
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& THE GOOD TIMES 
“Where Did All The Good Times Go?” 


JAMES STANLEY 
& THE GOOD TIMES 


“Where Did All The Good Times Go?” 





Grou times have been remembered through music 
for many years, and now James Stanley and The 
Good Times have put together an album of music that 
will enable you to relive the fifties and sixties. 


Though the group has only been together since 
December of 1979, they are fast becoming the hottest 
dance and show band in South Alabama and 
Northwest Flordia, and they feature some of their 
favorites in this album. Such classics as “Only You’, 
“Eighteen Yellow Roses’, “Raindrops’, "A Hundred 
Pounds of Clay’, “Just Keep It Up’, “Miss You 
Already’, and the title song, "Where Did All The Good 

Times Go?” will enhance you as only James Siatley 
can do. 


The group displays their many talents in the album as 
the song “Are You Happy With Him’ was written and 
arranged by James Stanley, and “Let's Take Our 
Time’ was written and arranged by Billy Williamson. 
The selection of ‘Jammin’ Little Queenie’ allows you to 
hear the band in a relax and casual mood. This song 
was recorded during a warm-up with all the sounds of 
the groups laughter and singing filling the back ground. 


The leader of the band, James Stanley, is highly 
regarded for his amazing keyboard.ability, and his 
smooth voice leaves a soothing effect to the listeners. 


SIDE ONE 

"Where Did All The Good Times Go?" 
“Only You’ 

"Eighteen Yellow Roses’ 

“Raindrops’ 


(ass hi ( “A Hundred Pounds of Clay’ 
NW) 

He flag 

Arrangements: James Stanley and The Good Tities 

Vocals: James Stanley and Billy Williamson 

Drums: Douglas Chancellor 

Bass Guitar: Billy Williamson 

Lead & Other Guitar Parts: Lanny Nichols 

Piano & Keyboards: JamesStanely ® Willi Akridge 

Cover Photo: 


(L-R) Lanny Nichols, James Stanley, Billy Williamson, 2 Doug Chancellor 





James is a seasoned musician who has performed the 
changing sounds from the fifties to the eighties. Now he 
has put together a band with the ability to mix country, 
rock, and pop for the many music lovers who still crave 
that smooth, satin, driving, and thriving sound that only 
James Stanley can produce. 


Lanny Nichols is the lead guitar player who has the 
reputation of being one of the best pickers in the South. 
Whether the music is corn country or rebellious rock, 
Lanny has the knack of getting the best sound found. 


Billy Williamson handles the bass guitar duties along 
with some vocal parts. Billy has been performing for 
years in the music business, and the fullness he adds 
with his harmony parts gives an enriched feeling to the 
Good Times sound. 


The youngest member of the band, Douglas 
Chancellor, plays a wicked set of drums with a sense 
of timing that many drummers his senior have not 
mastered. The pounding sound of rock or the shuffling 
sound of country, Doug gets the licks that keeps the 
Good Times pumping. 


Where have the good times gone? 


Listen and you will remember. 


SIDE TWO 

“Are You Happy With Him?’ 
"Just Keep It Up’ 
"Miss You Already’ 

Jammin’ Little Queenie’ 
"Let's Take Our Time’ 


Album Graphics: Larry Coe 

Engineers: Paul Cowan © Willi Akridge 
Recording Studio: Wildwood Recorders, 
Rt. 2 Box 361, Geneva, AL 36340 


For Bookings and further information, contact: 
Willie Smith 

P.O. Box 598 

Brantley, AL 56009 
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Seite/Side/Face 1 


RICHARD WAGNER 
1813-1883 
Wesendonk-Lieder 
Mathilde Wesendonk 
1.DerEngel (300) . 
(In der Kindheit fruhen Tagen) 
2. Stehe still! (3'52) 
(Sausendes, brausendes Rad 
der Zeit) 
3.1m Treibhaus (5'35) 
(Hochgewolbte Blatterkronen) 
4.Schmerzen (2°17) 
(Sonne, weinest jeden Abend) 
5. Traume 
(Sag, welch wunderbare Traume) 
FRANZ SCHUBERT 
1797-1828 
Dem Unendlichen, D. 291 
(Wie erhebt sich das Herz) 
Friedrich Gottlieb Klopstock 


(440) 


Seite/Side/Face 2 


Der Winterabend, D. 938 
(Es ist so still) 

Karl Gottfried von Leitner 
Auflosung, D. 807 (2’31) 
(Verbirg dich, Sonne) 
Johann Mayrhofer 
FRANCIS POULENC 
1899-1963 

Tu vois le feu du soir 
(Tu vois le feu du soir 
— Du siehst das Feuer des Abends) 
Paul Eluard 

La Fraicheur et le Feu 

I-VIL (8°28) 

Die Frische und die Glut 

(Rayon des yeux et des Soleils 

— Strahlen der Augen und der 
Sonnen) 

Paul Eluard 


JESSYE NORMAN, 
Sopran/soprano 
IRWIN GAGE, 
Klavier/piano 


(8°42) 


(4°11) 


Manufactered by Columbia House, 

A Division of CBS Inc., 51 West 52nd St., 
New York, N.Y. 10019 

Under license from Capitol Records, Inc 


® 1970 EMI Electrola GmbH 
Aufgenommen/Recorded/Enregistré 

IX 1969, Studio, Berlin-Zehlendorf 
Produzent/Producer/Directeur de production: 


- Gerd Berg 


Tonmeister/Balance Engineer/Ingénieur du son 
Johann-Nikolaus Matthes 

Titelseite/Front cover/en couverture: 

Jessye Norman (Photo: Maack) 





Isolde, sixteen years younger than Tristan, 
had twenty years to wait to follow him to the 
grave: this is not the legendary tale of Tristan 
and Isolde, as Richard Wagner took it from the 
mediaeval folklore, but the true story of 
Mathilde Wesendonk and the composer 
himself. 

Otto Wesendonk was a rich merchant from 
the Rhineland who had settled in Zurich. He 
and his young wife Mathilde, won over by 
Wagner's personality as they had already 
been by his music, were quite ready to give 
him moral and material support. Otto 
Wesendonk was to go so far as to put at his 
disposal a house which he had built near his 
own, thus fascilitating the cementing of the 
relationship between Mathilde and his 
protege. Was it just an intellectual relationship? 
Itis Just as possible to argue one way as the 
other. All that matters to us is that in conceiving 
his passion for Mathilde, Richard discovered 
that of Tristan and Isolde. It was a passion 
without hope of fulfilment except in death, 
since Mathilde was no more free than Isolde. 
But as we know, the lovers of Zurich did not go 
So far. 


Isolde, sechzehn Jahre junger als Tristan, 
muBte zwanzig Jahre warten, bevor sie ihm in 
das Grab folgen konnte: dies ist nicht die Sage 
von Tristan und Isolde, wie Wagner sie aus 
dem mittelalterlichen Volksgut Ubernahm, 
sondem die wahre Geschichte von Mathilde 
Wesendonk und dem Komponisten selbst. 

Otto Wesendonk war ein reicher Kaufmann 
aus dem Rheinland, der sich in Zurich nieder- 
gelassen hatte. Er und seine junge Gattin 
Mathilde, die beide von Wagners Personlich- 
keit hingerissen waren, ebenso wie sie es 
zuvor schon von seiner Musik gewesen 
waren, zeigten sich bereit, dem Komponisten 
moralische und materielle Hilfe zukommen zu 
lassen. Otto Wesendonk ging sogar soweit, 
ihm ein Haus zur VerfUgung zu stellen, das er 
dicht bei seinem eigenen hatte erbauen 
lassen. Hierdurch trug er dazu bei, daB sich 
die Beziehung.zwischen Mathilde und seinem 
Schutzling festigte. War es nur eine intellek- 
tuelle Beziehung? Man kann sowohl die eine 
wie die andere Meinung vertreten. Das einzige 
jedoch, was uns interessieren sollte, wenn wir 
diese Leidenschaft fur Mathilde im Auge 
haben, ist die Tatsache, daB Richard hierdurch 
die leidenschaftliche Beziehung zwischen 
Tristan und Isolde fur sich entdeckte. Es war 
eine Leidenschaft ohne Aussicht auf Erfullung, 
es sei denn im Tode, denn Mathilde war nicht 


The Wesendonk Lieder are contemporary 
with the first sketch of Tristan, and in the same 
vein —a vein imbued with the poisonous philtre 
of love and death. Furthermore, several 
themes of the lyric drama (first produced at 
Munich in 1865) figure also in the Lieder, which 
Wagner characterised as “Studies for Tristan” 
when he published them in 1862. The five 
poems are, in fact, by Mathilde. Only the last 
(Traume) was orchestrated by Wagner himself, 
to be given its first hearing by a small 
instrumental group under the balcony of the 
young woman herself, who was celebrating 
her birthday on 23rd December, 1857. The 
other four, originally written with piano 
accompaniment, were orchestrated much 
later by Felix Mottl. 

The quantitative importance of Schubert's 
completed works in the end led to the 
prejudice against their quality, as if it was 
impossible to admit that a composer who died 
in his thirty-second year could have produced 
so many masterpieces. But while audiences 
were content with the Unfinished as 
representative of his symphonic works, and 
some selected pieces for his immense output 


freier als Isolde. Wie wir wissen, gingen die 
Liebenden von Zurich jedoch nicht so weit. 

Die Wesendonk-Lieder entstanden zeit- 
gleich mit den ersten Skizzen zum Tristan und 
in derselben Stimmung — eine Stimmung, die 
durchtrankt war mit dem zauberischen Ge- 
misch von Liebe und Tod. Einige der Themen 
aus dem lyrischen Drama (erstaufgeftihrt im 
Jahre 1865 in Munchen) erscheinen auch in 
den Liedern, die Wagner als ,Studien zum 
Tristan" charakterisierte, als er sie 1862 ver- 
Offentlichte. Die flinf Gedichte selbst stammen 
von Mathilde Wesendonk. Nur das letzte der 
Lieder, Traume, wurde von Wagner orche- 
striert, da es, gespielt von einer kleinen Instru- 
mentalgruppe, unter dem Balkon der jungen 
Frau erstmals erklingen sollte, als sie am 
23. Dezember 1857 ihren Geburtstag feierte. 
Die anderen vier Lieder, urspriinglich mit 
Klavierbegleitung geschrieben, wurden sehr 
viel spater durch Felix Mott! orchestriert. 

Die quantitative Bedeutung von Schuberts 
vollendeten Werken fUhrte zu guter Letzt zu 
dem Vorurteil beztiglich ihrer Qualitat, ganz so, 
als sei es unmdglich, zuzugeben, daB ein in 
seinem 32. Jahr verstorbener Komponist so 
viele Meisterwerke geschrieben haben 
konnte. Wahrend sich jedoch das Publikum 
mit der Unvollenaeten als Vertreter seiner 
sinfonischen Werke sowie mit einigen ausge- 
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of chamber music, there is one field in which 
Schubert's genius was never in doubt, and 
this is the art of the Lied. He has often been 
praised for having worked wonders in his 
collaboration with minor poets. It seems to the 
writer still more remarkable that Schubert was 
able to match his own genius to that of 
undisputed masters such as Goethe, Heine or 
Schiller, whose verses might well do without 
the addition of music. One can only concur 
with Liszt, that Schubert was “the most poetic 
of composers”. 

Francis Poulenc was also a composer 
particularly inspired by poetry — certainly the 
most poetic of the French composers of his 
generation. Thus he wrote almost 150 songs — 
a lot for our century, which is rather short on 
lyricism, and they take a significant place ina 
nonetheless abundant and varied output. It is 
notable that over two-thirds of these songs 
were composed to contemporary texts. Does 
this show a pre-disposition for the avant- 
garde, a wish to be “a witness of his times”? A 
more plausible explanation has been provided 
by Poulenc himself, who declared himself to 
be only really at home with poets he had 


wahlten Stlicken aus seinem gewaltigen 
Kammermusikschaffen zufrieden gaben, gibt 
es doch ein Feld, auf dem Schuberts Genie 
niemals angezweifelt wurde. Dies ist die Kunst 
des Liedes. Oftmals hat man ihn gelobt, weil 
er Wunder gewirkt habe in seiner Zusammen- 
arbeit mit weniger bedeutenden Dichtem. 
Weit beachtlicher erscheint es dem Autor 
jedoch, daB Schubert in der Lage war, sein 
Konnen mit dem solcher unbestrittenen 
Meister wie Goethe, Heine oder Schiller zu 
verbinden, deren Verse ebenso gut ohne die 
Beifugung von Musik bestehen kOnnen. Man 
kann nur Liszt zustimmen, der sagte, Schu- 
bert sei der ,poetischste aller Komponisten”. 
Auch Francis Poulenc war ein Komponist, 
der durch die Dichtung besonders inspiriert 
wurde — sicherlich der poetischste der franzo- 
sischen Komponisten seiner Generation. Er 
schrieb nahezu 150 Lieder — fur unser an Lyrik 
armes Jahrhundert eine groBe Menge —, und 
sie nehmen einen wichtigen Platz ein in Pou- 
lencs nichtsdestoweniger reichem und viel- 
farbigem Schaffen. Es ist interessant, anzu- 
merken, das mehr als zwei Drittel dieser 
Lieder auf zeitgendssische Texte komponiert 
wurden. Zeigt dies eine Vorliebe fur die Avant- 
garde, einen Wunsch, ein ,Zeuge der Zeit" zu 
sein? Eine einleuchtendere Erklarung gab 
Poulenc selbst, als er erklarte, er fUhle sich 





DIGITALLY REMASTERED This memorable performance was originally recorded using conven- 
tional analog techniques, Now, through revolutionary advancements in computer technology, the original analog 
recording has been remastered in digital form. Today's digital techniques provide dramatic reductions in tape hiss 


and other extraneous noises. More importantly, the music captured on the original master tape is now more directly 
audible, enabling the listener to enjoy the artists’ performances with less intrusion from the playback medium itself, 
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known personally — which was the case with 
Guillaume Apollinaire (34 sonas) and most of 
all with Paul Eluard, his favourite author (also 
34 songs). Tu vois le feu du soir dates from 
1938 and forms part of a set of two.songs with 
the title Miroirs brilants. As to La Fraicheur et 
le Feu (1950), Poulenc saw it not as a cycle of 
seven songs, but as a single song in seven 
parts, corresponding exactly to the 
construction of the literary work. 





nur bei Dichtern wirklich zuhause, die er 
personlich gekannt habe. Das war der Fall 
bei Guillaume Apollinaire (34 Lieder) und am 
meisten bei Paul Eluard, seinem Lieblingsautor 
(ebenfalls 34 Lieder). Tu vois le feu du soir 
stammt aus dem Jahre 1938 und gehért zu 
einem Paar von zwei Liedem mit dem Titel 
Miroirs brilants. La Fraicheur et le Feu (1950) 
sah Poulenc nicht als einen Zyklus von sieben 
Lieder, sondem als ein einziges Lied in 
sieben Teilen, entsprechend der Konstruktion 
in dem literarischen Werk. 
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con la BANDA DE LA GUARDIA REPUBLICANA (419700 
Director: Fernando Andolfo Sannicandro 
Sin lugar a dudas, la RETRETA es uno de los epi- : 
, sodios que, aunque menos frecuente que hace algunos anos LADO-A 





ocupa un lugar privilegiado en el recuerdo de todos. 


ESTRELLITA DEL SUR - F. Coronel Rueda - LA PALIZADA 





Pues, como olvidar aquellas tardes en la asoleada 
plazuela cuando los misicos de la BANDA con sus vis- Alejandro Ayarza - EL PLEBEYO - felipe Pinglo - AMOR 
tosos uniformes y sus brillantes instrumentos, inundaban Elisario Rueda Pinto - LA CONTRABANDISTA - Derechos Re- 
el ambiente con el clasico estilo de sus interpretacionnes. servodos - IDOLO ~ Derechos Reservodos - YO LA QUERIA 
O aquellas alegres noches veraniegas en que con PATITA - Mario Cavagnaro - EL GUARDIAN - Derechos | 
: el fondo musical de los temas de moda, surgieron en el Reservados - EL PROVINCIANO = Loureano Martinez - HER- f 
parque del balnearios, nuevas ilusiones en los corazones : q 
; : ; rs MELINDA - Alberto Condemarin - José Di Roma - Luis Abe- h 
juveniles o florecieron los recuerdos -de los enamorados s ; 
aeraver! - lardo Nofiex - LA LIMENA - 1. Gozzolo - EL HUAQUERO ; 
: R 
Miguel Paz. i) 
Tratando de hacer imperecederos esos bellos momen- | eee 


tos INDUSTRIAL SONO-RADIO S.A. ha llevado al disco 
una de aquellas sesiones musicales con el valioso aporte 
de la BANDA REPUBLICANA la mas popular y mas com- 
pleta de su género enel Peri y que actua dirigida por 


el Capitan Fernando Andolfo Sannicandro. 


LADO-B 

VIVA EL PERU Y SERENO - Vals - Alicia Maguifa 
IMAGINACION - Vals - Luis Abelardo Nunez 

MAMBO DE MACHAHUAY - Huoyno - Luis Pizarro. Cerron 
CRUELDAD - Vals - José Di Roma = Luis Abelardo Nunez 
AMARTE ES MI DELIRIO - Vals - Arturo Briceno 
CHICHA PIURANA - Marinera Serenjamin Taboada. 
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Esperamos que este nuevo esfuerzo que realiza nues- 


tra Empresa para el deleite de sus amigos contribuya a 
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5 geno Keiwe Oy 


hacerles mas alegres sus momentos de esparcimiento y 





sirva para traer a sus recuerdos gratas evocaciones de 


las horas de ayer. 


INDUSTRIAL SONO RADIOS.A. agradece ala Comandancia nS 
General ya la Banda de la Guardia Republicana, al Director eet 


. 
’ 
[Se ern 


y personal de la banda por cuya colaboracién a sido posible 
la realizacién de este disco. 








GRABADO Y FABRICADO POR: INDUSTRIAL SONO RADIO S.A. 
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LOOKING IN LOOKING OUT 


SIDE ONE 

|. TRAINS (Richmond) 8:19 
2. FRANZ (Richmond) 4:55 
3. SPECIFICO AMERICANO (Richmond) 4:1 | 
4. NARDIS (M. Davis/B. Evans) 8:50 


SIDE TWO 

|. SOLAR (M. Davis) 

2. DUO/BRAIN TROUBLE (Richmond) 

3. | THOUGHT ABOUT YOU (J. Van Heusen) 
4. CONTINUED OBSCURITY (Richmond) 

5. LITTLE MISS FIDGET (Richmond) 
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All music composed by Kim Richmond, ® & © 1989, Mini-Tiger Music 
(ASCAP) 

All arrangements by Kim Richmond (often re-arranged by the 
Ensemble) 

“Nardis" © Musical Frontiers Publ., Inc. (BM|) 

“Solar” © Prestige Music Co., Inc. (BMI) 

“| Thought About You" © WB Music Corp./Lewis Music Publ. Co., Inc 
(ASCAP) 


Produced by Kim Richmond & Vinny Golia 

Recorded June |, August 20, September |3, October 22 & 
November 10, 1988 at Curt Berg Studio, Burbank, CA; Ken Kugler or 
Scott Leviton, engineers; and at Studio Masters, Los Angeles, CA; 
Tim Jaquette, engineer 

Mixed at Stagg Street Studios by Gary Denton 

Mastered at K-Disc by John Golden 

Cover art and back cover photography by Chris Zambon 

Front cover photography by Rheuben Allen 


THE KIM RICHMOND ENSEMBLE 


KIM RICHMOND; alto saxophone & EWI|/Xpander 
MIKE FAHN: valve trombone 

JOHN GROSS: tenor saxophone & flute 

TAD WEED: piano 

KEN FILIANO; bass 

BILLY MINTZ: drums & Latin percussion 


WAYNE PEET; piano on “| Thought About You’ 





Along with the Ensemble setting, this album pre 
and compositions of the group's leader, Kim Rich 
schooled in Champaign, Illinois, Kim moved to Los Angeles and has 
worked in virtually every avenue of the music business, As a saxophonist 
and woodwind player, his credits include the jazz orchestras of Stan Ken 
ton, Clare Fischer, and Bob Florence. He has backed up perform C 
as Mel Torme, Sarah Vaughan, Carmen McCrae, and served as 
director and arranger for Helen Reddy, Ann jillian and others. As a com- 
poser, he has written movie and television scores und has a considerable 
reputation for his many jazz compositions for stage band. He is sought 
after as a professional clinician throughout the country. Although his pri- 
mary Jazz voice Is the alto saxophone, Kim is a highly-trained class 
clarinetist and one of the first to use the EWI as a major instrume! 
jazz. 

For information regarding the activities and availability of Kim Rich 
mond, contact ATMOSPHERE, 6248 Rodgerton Dr., Hollywood, CA 
90068. Jazz compositions for stage band by Kim Richmond are available 
from Lou Fischer Music Publishing, !753 Ponderosa Wy., Evergreen, CO 
80439, and from Walrus Publishers, PO. Box 11267, Glendale, CA 
91206. 
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Simultaneous improvisation is always a focal point of the Ensemble's 
performances. Even most of the melodic statements are dinan 
extremely loose improvisitory way. We have tried to establish an air of 
intuitive freedom which is often the source of surprising and, hopefully, 
even startling inspirational happenings. 

The music should, and inevitably will. speak for itself. | hope you enjoy 
“Looking In Looking Out.’ 






— Kim Richmond 


Kim Richmond utilizes his great talent to presenta program of provoca- 
tive pieces. It's encouraging to know that there are those who construe 
an art form as a true purpose. Please enjoy with me the KIM RICH- 
MOND IMPROVISATION ENSEMBLE. 
— Chuck Niles 
KKGO, Los Angeles 


Very special thanks to: Chris for her love and encouragement; Vinny 


Golia; Curt Berg;:John Wood; Gary Denton and Melody Carpenter; 


David Crigger; Chuck Niles; Billy Mintz for his guiding musical spirit 


Nine Winds Records, RO, Box 10082, Beverly Hills, ‘CA 90213 
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Side A 
LA PACHANGA DEL COLEGIO — Pachanga Espanola 
CARINO VERDAD — Bolero Espanol 

NINA DEL TRIANA — Tanguillo 

MI LUCERO PREFERIDO — Milonga 

EL BEREBITO — Farruca 

REPICAR DE CAMPANAS — Bolero Moruno 





PACHIN, es como familiarmente le llaman a ANGEL GOMEZ MATEO, el 
artista-cantante mas joven del mundo, quien es una nueva adquisicién SEECO. 


Nacid en Bejar (Salamanca) hace escasamente nueve anos, de padres 
en modesta situacion. 


Al nino PACHIN podria califigarsele como genio, ya que su habilidad 
para cantar, bailar y aun para la pintura surgié en su persona como algo natural, 
sin la necesidad de maestros. Esa habilidad en este nino es tal que solo tiene 
que escuchar una cancién Una vez para enseguida interpretarla. 

El reconocimiento artistico de PACHIN en su tierra natal llego cuando 
con motivo de un festival que se celebraba en el teatro BRETON de Salamanca, 
un estudiante de la TUNA’ UNIVERSITARIA de la famosa Universidad de Salamanca 
hizo los arreglos necesarios para la presentacién del nino en esa funcion. El 


SCLP-9257 


“LA VOZ SENSACIONAL DE PACHIN” 


CON ACOMPANIEMTO MUSICAL 


Side B 

LA FLOR DE LA CANELA — Vals 

TANGUILLO DE LA HORA — Tanguillo 
COMO UNA JOYA DEL MAR — Alegrias 

UN PANUELO POR LA CARA — Pasodoble 
POR SEGUIR TUS HUELLAS — Bolero Moruno 
CANTA MEXICO — Pasodoble 


éxito que él obtuvo fué tal, que famosos criticos en arte de Madrid le hicieron 
los maximos elogios exigiendo de los padres y familiares que permitieran més 
presentaciones de este nifio para hacerlo conocer mundialmente. Como resultado 
de esa solicitud, PACHIN fué puesto en contacto con ciertos productores cine- 
tnatograficos quienes apenas lo oyeron le extendieron un contrato para filmer 
dos peliculas. Asi continuo PACHIN triunfando. 

Hoy dia, ya mas adiestrado en su carrera artistica, PACHIN es el Gnico 
artista infantil que interpreta todo género de canciones, desde lo estrictamente 
folk-lérico al ritmo moderno popular. En este LP SEECO — el primero de PACHIN 
— se difunde gloriosamente la versatilidad artistica de este nuevo astro. Aqui 
imparte PACHIN toda su gracia y simpatia que lo han hecho tan aclamado por 
el pUblico a través de la radio, la television, la pantalla y el teatro. 

Es un-abum digno de su consideracién — es SEECO. 


For the high fidelity connoisseur who demands that 
his equipment operate at its fullest potential . . . 
Seeco Records are a must. 





SEECO RECORDS, INC. 


g 


NEW YORK, N. Y. 





Printed and fabricated by Globe Albums, New York 59, N. Y. 
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SIDE ONE 
Th NEE BYNES TONEY S oaooa cnn snonooggns Porcelain Doll; The Wooden Doll; 
The Rag Doll; The Clown Doll 
By Villa-Lobos - Publisher: Edwin R. Kalmus, Inc. New York, New York 
THE BABY’S FAMILY: Villa-Lobos was a composer, conductor, and educator 
who composed this suite of eight pieces in 1918. In order to study music, he 
was compelled to leave home at age 16 to earn his living, and during this time 
his itinerant life in the Brazilian jungle gave him inspiration which rapidly 
developed his musical composition. He wrote operas, ballets, and orchestral 
works for all possible combinations. In 1942 he founded his own conservatory 
near Rio de Janeiro, and received an Honorary Doctorate from New York 
University in 1943. Artur Rubenstein introduced this work, “The Baby’s 
Family,” in 1922 after becoming close friends with the composer. Each peice is 
an impression of a particular doll in a child’s collection. 


2. MEDLEY BY GERSHWIN .................. I Got Rhythm; Summertime; 

‘S Wonderful; Rhapsody In Blue 

Published by New World Music Corporation, New York, New York (Rhapsody only) 

Arrangement by Gloria Davis 

MEDLEY BY GERSHWIN: As is well known, this American pianist and com- 

poser was prolific in composing the music for musical comedies during the late 

1920’s and 30’s. His “Rhapsody in Blue,” a symphonic jazz work, was per- 

formed in Carnegie Hall on February 12, 1924. This group of themes from 

Gershwin reflects his talent for weaving together the ethnic patterns of 
American music. 


3. THE BANJO — By Gottschalk; Published by Kalmus, Inc. New York, New York 
THE BANJO: This American composer and pianist was the son of an English 
father and a French mother. He studied piano in Paris under Halle and had a 
highly successful tour in France, Switzerland, and Spain. In 1852, in the 
United States, he toured playing his piano compositions and conducting his 
orchestral works. His success at the time was immense, and he toured until his 
sudden death in 1869. Much of his music reflects life in the Old 
South—especially “The Banjo.” 


SIDE TWO 
1. HUNGARIAN RHAPSODY NO.10.............. By Liszt: Published by 
G. Schirmer, Inc. New York, New York 
HUNGARIAN RHAPSODY NO. 10: A great number of Liszt’s compositions 
are brilliant works for piano solo, and in composing works for his own 
instrument, the pianoforte, he is frequently credited with laying the founda- 
tion of modern piano technique. His nineteen Hungarian Rhapsodies are 
sparkling exploitations of gypsy music and were published after 1848 to- 
gether with the bulk of his other works for which he is best known. 


2. THE MILLER’S DANCE .. By Falla; Published by J] & W Chester, Ltd. London 
THE MILLER’S DANCE from the Three-Cornered Hat Ballet: This dance 
form — the faruca — begins solomnly and gradually builds as the Miller, in the 
grip of a ghost intensifies his steps to match the fierce animation of the music. 
This ballet was composed and performed in London in July, 1919 with sets by 
Picasso. 


3. SONATA NO. 7 IND MAJOR .......... (1) Allegro (2) Largo (3) Presto 
By Haydn: Published by J. Fisher & Bros. Glan Rock, New Jersey 
SONATA NO. 7 IND MAJOR: Allegro, Largo, and Presto. This Sonata is one 
of the best examples of Haydn’s perfected sonata form. It is gay and lively in 
first and third movements and the beauty of its simplicity is outstanding. 


Awl CCADAG ELT rts By Poulenc: Published by Mercury Music Corporation 

New York, New York 
TOCCATA: Poulenc was one of the composers in France in the 1920's re- 
ferred to as “The French Six.” Their music was considered revolutionary at 
that time, and established some fresh new ideas in rhythmic and harmonic 
composition. 





GLORIA DAVIS, one of America’s brilliant young 
pianists, was born in Kentucky and began her study of the 
piano at the age of six. After receiving her music degree 
from Murray State University, she continued her studies 
with such renown teachers as Madame Lili Kraus and the 
late Argentine pianist Raul Spivak. 


She began her professional career as a duo-pianist with 
Spivak and made her debut asa soloist at Lincoln Center in 
January, 1976. 


A Steinway artist, Miss Davis has concertized as soloist 
and with orchestra and has been named Masterworks Art- 
ist on the Queen Elizabeth II for two trans-Atlantic cross- 
ings. 


CRITICAL REVIEWS: 


New York Times: “the pleasures were in fine filigree work in the 
Liszt Hungarian Rhapsody...charming whimsy of “The Baby’s Fam- 
ily” by Villa-Lobos.” 

Village Voice: “...truly fine artistry and graceful technique...verve 
and gusto rarely heard in a performance by a woman.” 


Palm Beach Post: “Auspicious debut for Gloria Davis, played 
brilliantly in the Rimsky-Korsakov Concerto.” 


Palm Beach Times: “She is particularly strong in rapid staccato 
passages and difficult rhythms.” 


A product of CSI Communication, Inc. 


©CSI, 1976 
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Distributed by: 
Record Productions of America 


50 Music Square West, Suite 401 
Nashville, Tennessee 37203 





Recorded at RCA Studios 
Nashville, Tennessee 





4, 


RONDALLA LAS FLORES 


Vol. 2 ff 





| » TU SOLO TU = TU TIENES 
LOS HOMBRES - TERMINAMOS - EL HERRADERO = AMAME 
_OTRA MEL ' eee ~ VOLVER VOLVER PALOMA TORCAZA 


Ba one 


ter 





seieeatter sina ihe lh arr Apr te Settee nt tig 





ESTEREO 


INTERGAS 


' RONDALLA P 
LAS 
FLORES 


LADO 1 LADO 2 
TU SOLOTU TERMINAMOS 


TUTIENES EL HERRADERO 
LOS HOMBRES —INQUIETUD 

OTRA VEZ PALOMA TORCAZA 
VOLVER VOLVER  AMAME, 


GAS RECORDS 

2716 WEST PICO BLVD. 

LOS ANGELES, CALIF. 90006 
TRADE MARK ® REGISTERED 
RECORDED IN MEXICO 

MADE IN U.S.A. 


Director Artistico: 
Carlos Blanco 





PRODUCCION: DISCOS GAS, S. A. 
EL DISCO ES CULTURA 
) MIEMBRO DE AMPROFON 


MUY_IMPORTANTE 
—_——S 


Este fonograma es uno obra intelectual protegida en favor de su productor 


| © 1976 ckESS,. Derechos Protegidos 


La titularidad de los derechos contenidos en el fonograma se encuentran reconocidos e inscritos en el Regis: 
tro Pilblico del Derecho de Autor = Direccién General del Derecho de Autor - Secretaria de Educacidn Publica 


“\ } SE PROHIBE SU COPIA 0 REPRODUCCION PARCIAL 0 TOTAL 


| | Lo violocidn de esta prohibicién esta penoda conforme o los Articulos 384 del Codigo Penal y 13S y 136 de lo Ley 
| Federal sobre el Derecho de Autor, vigentes 
/ ) 





Diseno ORBE 

















SUMMIT PUBLIC SCHOOLS 


Present 

















ALL=CITY ELEHENTARY MUSIC FESTIVAL 


ALL*CITY ORCHESTRA 
Joseph Petrullo, Conductor 


FINALE from NEW WORLD SYHPHONY . 


CONCERTO In A HINOF ceceeeceereeee 


First Hovement 


Soloist; Michael Avagiiano, violin 
Hrs. Cero! Gehart, plano accompanist 


SAFAR| sccccccceccvcsecccsecsees 


KRAZY KLOCK .ecccccceveeersseres 





ALL-CITY CHORUS 


Marilyn Casale, Norma Federbush, 
end Carol Gahart, Directors 


SOUNDS OF THE SINGING SCIKOOL ... American Round 
SATURDAY MORNING FEVER .. 


ANNIE'S SONG eee eceeeeeceeseeeeeeees Je Denver 
arr. 0. Averre 


BACH-A-ROCK ......+...+2.. edopted by R. Artman 








SUMMIT PUBLIC SCHOOLS 
Or, Richard L. Flander, Superintendent 


David C, Davidson, Administrative Assistant 


Angelo J. Merola, Director of Music 


ALL-CITY ORCHESTRA 





VIOLIN 


Michael Avag!leno-J 
Charles Bertunek-B8 
Joanne Rol fe-F 

Indie Hopper-A 
Robert Ballantyne-B 
Deidre Cho-/ 

Suzanne Schneller-J 
Josephine Gaudio-J 
Christine Pennuccl-1 
Leticia Torres-f 

Lise Cushing-F 
Colleen Culver-B 
Kelly Ann Foralchel le-w 
Stephanie Abruzzese-W 
Eve DiLallo-L 

Rita Varley-F 

Ano Marle Mosce-W 
Victoria Davis-B 
Christine Sofle-J 
Tewmry Duffy-L 
Catherine Wels-L 
Christine Stubbs-L 
Rebecca Whipple-L 
Judy Chang-L 
Brett-Ellen Block-W 
Suzanne Kouras-J 
Stephanie Chalkivsky-J 


VIOLA 


Tsul Reeb-B 

Kelly Head-F 
Rebecca Balchunes-8 
Stefanie Lelpzig-B 
Lauren Shaftel-F 
Katle Lewlor-w 
Suzanne Lagner-B 


STRING BASS 


Paul HcEwen-F 
Jason Schante-F 


FLUTE : 
Treske Cole-F 
Ellzebeth Cox-B 
Heather Cox-w 
Jennifer Oely-8 
Wendy R. Furrer-W 
Loure Gardner-W 
hay KH. Ginnocchlo-J 
Chelsea Good-B 
Janet Elise Johnson-F 
Jenny Krell-L 

Julle Leonerd-F 
Leuren McCenn-f 
Hegen Martin-F 
Weredith Hixon-L 
Alexia Hoonekis-L 
Stephenie Persons-F 
Andree Rolfe-F 


GLAR WET 


Jessica Burger-F 
Tere Clork-B 

Tyheshe R. Cromeall-J 
Victorle Dynes-F 
Leure Liflend-F 
Leura Hedden-w 
Wichelle Hestrolecesa-J 
Jocelyn Merrick=L 
Lelynn Wock=B 

Julle Pincus-F 
Christine Ploof-J 
Christine Quinn-F 
Gell Repurzi-L 
Sementhn Smith-L 
Eric Sobel-B 
Rosemarie Stengone-J 
CindyLynn Swetland-6 








SELLO 

Katle Lewis-8 
Brynna Cho-W 
Carolee Keane-F 
Rebecce Morales-W 


FLUTE 


Christina Meler-F 
Jennifer Martin-w 
Ketle Lipmanowlcr-L 
Bothann Coy le-F 


CULAR LET 


Betsy Bennett -W 
Eric Fisk-B 

Erin Logue-w 
Jennifer Patterson 


ALTO SAXOPHONE 


Hegen Hoore-L 
Christien Farrend-8 
Herlanne Cewthorne-B 


TENOR SAXOPHONE 


Mark callahen-F 


TRUMPET 


Ashley Griffith-B 
Andrew Blasco-B 
Horman Jones-L 
Brion Kettenring-F 


OHBONE 
Thomas iteller-B 
Kathy Rodriguez-J 


PERCUSSION 


Dougles Michlovitr-8 
Heredith Barr-8 
Stephen tkle-B 


ALL-CITY BAND 





CLARINET (Cont'd) 


Keren Thompsett-B 
Christine van Dusen-B 
Kary Windhorst-F 
Whitney Wood-w 


ALTO CLAR | MET 
Dione Down Delensy-B 


BASS CLARINET, 


Scott Lucas-F 


ALTO SAXOPHONE 
Kristen Belfus-F 
Held! Haldernwang-F 
Jason Kreuzer-F 
Carman T. Halangone-W 
Jessica Hovak-L 
Denlel Panclello-w 
Re) Sarker-w 

Sheron Welss-B 
Christine Will tems-B 


TEN PHO. 
Heghen Edwards-B 
Hatthew T. Helme-W 
Andrew Solmssen-L 
X OP! 
Andrew Horr ison-F 


OBOE 

Amanda Lydon-L 
Amy Quist-J 
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ALL-CITY BAND 
Vernon Post, Conductor 


CARWIVAL FOR TRUHPETS ......ee0eeee04 Je Kimyon 


(featuring the trumpet section) 
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WARCHE SLAVE ......2-0-+-. Tohelkovsky/O'Rel lly 
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SOPRANOS 

Judy Aleman-W 
Alison Al len-L 
Karine AstudiIlo-J 
Robert Austin-B 
Hadelene Baldwin-F 
Alex Dalish-B 
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Helody Behnam-W 
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Christine Clark-F 
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HAKING OUR DREAMS COME TRUE 
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Patricla Dlamond Joseph Petrullo 
Worms Federbush Vernon Post 


Douglas Taylor 
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Christian Farrend-B 
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LADO A 


JULIANA 

(Cuco Valoy) Daniel Santos-Johny Pacheco 
AGUA DE CLAVELITO 

(M.A.Pozo) Johny Pacheco 
HISTORIA DE UN AMOR 

(Carlos Almaran) Bobby Rodriguez 
YO SIN TI 

(Israel Plata) Justo Betancourt 


i eta 
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LP. 930005 ESTEREO LP. 93007 ESTEREO 
e Distribuido por: 


98036 
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LADO B 


NO ME DIGAN QUE ES MUY TARDE 
(J. Noguera) Willy Colon-Ismael Miranda 


QUE SUERTE HE TENIDO DE NACER 


(A. Cortéz-G. César) Roberto Roena 
CACHITA 

(Rafael Hernandez) Tipica 73 
BARRA LIMPIA 

(Curet Alonso) Sonora Poncefia 
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QUITO 
Venezuela No. 712 y Espejo 4to. Piso 
Telef.: 519-103 ‘ 


Folkways Records FL 9952 


: TARAS 
SHEVCHENKO 


read in Ukrainian by artists of the Ukraine 





Natalia Uzhvy 
TECHE VODA 
The Water Flows 


Dmitri Antonovich 
POSTAVLYU KHATU I KIMNATU 


V’ll Build a House 


Ivan Marianenko 

MENI TRINADTSYATI MINALO 
I Was Thirteen 

YAKBI VI ZNALI PANICHI 


If You But Knew 


Victor Dobrovolsky 

SVITE YASNY 
Bright World 

I VERIS VA NA CHUZHYNI 
And I Grew Up in a Strange Land 

I ZOLOTOYI I DOROHOYI 
Golden and Dear 

MINAYUT INI, MINAYUT NOCHI 
The Days Go By 

DUMI MOYI 
Thoughts of Mine 

MENI ODNAKOVO 


It’s All The Same To Me 





Sokirko 


MENI ZDAYETSYA 


It Seems To Me 


Entr’acte and Excerpt 
from Act 3 of the Opera 


KATERINA 
music by ARKAS 


Based on the poem by 
TARAS SHEVCHENKO 


Choir & Symphony Orchestra 

of The Kiev Radio 

KATERINA: Lilla Lobanova 
Konstantin Simonenko, CONDUCTOR 


Descriptive notes are inside pocket 
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FOLKWAYS RECORDS Album # FL 9952 
©1962 by Folkways Records & Service Corp., 121 W. 47th St. NYC USA 


readings from the works of 


TARAS 
HEVCHENKO 


read in Ukrainian by artists of the Ukraine 


Natalia Ushvy 
TECHE VODA 
The Water Flows 


Dmitri Antonovich 


POSTAVLYU KHATU I KIMNATU 


I'll Build a House 


Ivan Marianenko 

MENI TRINADTSYATI MINALO 
I Was Thirteen 

YAKBI VI ZNALI PANICHI 
If You But Knew 


SIDE I, Band 1; TECHE VODA, (The 
Water Flows). 


The river empties to the sea, 

But out it never flows; 

The Cossack lad his fortune seeks, 

But never fortune knows. 

The Cossack lad has left his home, 

He's left his kith and kind; 

The blue sea's waters splash and 
foam, 

Sad thoughts disturb his mind: 


"Why, heedless, did you go away? 

For what did you forsake 

Your father old, your mother grey, 

Your sweetheart, to their fate? 

In foreign lands live foreign folks, 

Their ways are not your way: 

There will be none to share your 
woes 

Or pass the time of day." 


Across the sea, the Cossack rests - 
The choppy sea's distraught. 
He thought with fortune to be 
blessed - 
Misfortune is his lot. 
In vee-formation, 'cross the 
waves 


Victor Dobrovolsky 
SVITE YASNY 
Bright World 
I VERIS VA NA CHUZHYNI 
And I Grew Up in a Strange Land 
1 ZOLOTOYI I DOROHOYI 
Golden and Dear 
MINAYUT INI, MINAYUT NOCHI 


The Days Go By 
DUMI MOYI 

Thoughts of Mine 
MENI ODNAKOVO 

It’s All The Same To Me 
Sokirko 


MENI ZDAYETSYA 
It Seems To Me 





The cranes are off for home. 
The Cossack weeps - his beaten 

paths 
With weeds are overgrown. 


Teue Boma B CHHE Mope, 
Ta ne Butikae; 
Llyka kosak CBOIO JOVI0, 
A govi Hemae, 
Tlimos Kosak cBir 3a oui; 
Tpae cnne Mope, 
Tpae cepue kosalpkee, 
A‘ flyMa ropopHtb: 
— Kyan tn iimew, 

He CHHTABLUHCH? 
Ha koro nokHiys 
Barbka, HeHbky cTapenbkKylo, 
Mowony aipuntty? 
Ha uyaxknni ne Ti moan, 
TsxkKO 3 HHMH QKHTH, 
Hi 3 kHM Gye nonakaTit, 
Hi noropoputn. 
Cuautrb Ko3ak Ha TiM Gout — 
Tpae cue Mope, 
Zlyman, jon socrpivetpest — 
Cnirkayiocn rope. 
A xKypanai versth co6i 
Ha roll Oik KOUaMH, 
Tiviaue Kosak — uvinxn Outi 
Sapocin Tepiami. 


(C.-Tlerep6ypr 
1898) He 


Entr’acte and Excerpt 
from Act 3 of the Opera 


KATERINA 
music by ARKAS 


Based on the poem by 
TARAS SHEVCHENKO 
Choir & Symphony Orchestra 
of The Kiev Radio 


KATERINA: Lilla Lobanova 


Konstantin Simonenko, CONDUCTOR 


SIDE I, Band 2: POSTAVLYU KHATU I 
KIMNATU, (111 
Build Myself A 
House). 





I'l) build myself a cosy home 

And plant a lovely orchard ‘round. 
And in my little paradise 

T'll rest or ‘round my garden roam. 
Thus by myself, alone, I'll rest 
And in the orchard dream my dreams. 
Gay children laughing at their play, 
My mother's smiling face I'll see, 
Scenes that have long forgotten 


t been, 
Sun-kissed, will people then my 
dreams!.. 
And you too!.. No, I'll never 
rest 
For you'll invade my dreams as 
well. 


You'll steal into my paradise 
And work your evil... 
My lonely haven turn to hell. 


at. 


Mocrapo xaty i Kimuary, 
Canok-pailowok nacamxky. 
Toctimky | i moxomycy 
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ALBRICIAS 
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(Georges Auvric/David Lama) 2:43 eum 
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SYMPHONY No. 
THE EROICA’’ 





I 


lst Movement: Allegro con brio 
2. 2nd Movement: Adagio assai (Marcia funebre) 


SIDE ONE :— SIDE TWO:— 


SYMPHONY NO.3 IN E FLAT MAJOR, OP.55 (“EROICA”’) 


(2XVH.35, ALP.1060) (2XVH.36, ALP.1060) 


26/27 November, 1952. Grosser Musikvereinsaal, Vienna. 


1, 3rd Movement: Scherzo (Allegro vivace) & Trio 
2. 4th Movement: Finale (Allegro molto) 


3. LEONORE OVERTURE No.3, Op.72a 
16th October, 1953. (2XVH.47, 1ALP.1132) 


VIENNA PHILHARMONIC ORCHESTRA conducted by WILHELM FURTWANGLER 


A quarter of a century has now passed since the early death of 
Wilhelm Furtwangler; during the intervening years much has been 
discussed and written about him. Great interest has been focused 
on his recorded legacy by two generations too young to have seen 
him in the concert hall or opera house. His importance as a creative 
interpreter has, therefore, been gaining greater import and 
significance in the light of time. In his lifetime he was controversial 
but as Yehudi Menuhin has commented ‘‘Furtwangler had to be 
met, understood and appreciated on his ground. He explained 
himself badly.”” Nevertheless his contribution to European musical 
life was aptly summed up by the Swiss conductor, Ernest Ansermet: 
“To my mind he was the most genuine, the most searching, and - to 
summarize all my thoughts - the greatest interpreter of the Classics 
in our century”’. 

Sadly, the last two decades of Furtwangler’s life were clouded 
by his decision to remain a performing artist in Germany during the 
period of Nazi political ideology. Controversy raged vehemently in 
the years following the end of the Second World War to such an 
extent that booked engagements in the United States were 
‘cancelled’. 

Furtwangler never recorded a complete set of Beethoven 
symphonies in the generally accepted term — the versions that exist 
of Nos. 2, 8 and 9 are of broadcast studio or live concert hall 
performances. To some extent the conductor was not a ‘recording’ 
artist — one senses he needed that special indefinable quality of a 
live occasion. Nevertheless he could on occasion achieve just that 
magical quality in the cold, analytical studio — Wagner’s Tristan und 
Isolde to cite just one example. 

In the case of the roica Symphony we have three 
commercially released recordings conducted by Furtwingler: a live 
concert performance in Vienna dating from December 1944 and 


two Vienna studio recordings, one from November 1947 and the 
other from November 1952. When he came to record the second of 
his studio versions Furtwangler had not played the symphony since 
a concert performance in Rome during January 1952. Furthermore 
he hadn’t conducted the Vienna Philharmonic since April of that 
same year. Following the sessions, however, there were two live 
performances on November 29th and 30th. The Leonore Overture 
No.3 was made the following year during the course of live 
performances of Fidelio in the Theater an der Wien, allied to a 
studio recording of the complete opera. 
HOA oe ooda gman 

Beethoven’s first two symphonies are firmly in the Haydn/ 
Mozart genre of the late eighteenth century Viennese idiom but the 
Eroica is very positively a vast step forward into the nineteenth 
century, not only in its sheer size and length but in its scale. 
Compared to any previous symphony the advances are to be found 
in the first movement with its enormous coda, the introduction of a 
funeral march as the slow movement, the powerful scherzo and the 
wide use of variation form in the finale. 

The composer started work on his Third Symphony in the 
middle of 1803, planning to dedicate the work to Napoleon 
Bonaparte whom Beethoven admired for his advanced political 
ideology as a liberator of the suppressed common people from the 
despotic aristocratic ruling class. Furthermore, disheartened by the 
life and freelance work in Vienna Beethoven resolved to move to 
Paris to obtain a musical appointment in that city. At this time 
Bonaparte was still First Consul but in May the Corsican elected 
himself Emperor of France whereupon the composer is reported as 
saying: “He is but an ordinary being! Now he will trample the 
rights of men under foot and pander to his own ambition: he will 
place himself high above his fellow creatures and become a tyrant!””. 


Producer: Lawrance Collingwood 


Beethoven tore out the title page and redesignated the work ‘“‘Heroic 
symphony to celebrate the memory of a great man’’. The scoring is 
for two each of oboes, flutes, clarinets, bassoons, trumpets, three 
horns (the first occasion this number was used in a symphony), 
strings and timpani. 

To comment adequately on the first movement in detail, 
crammed full of enormous detail, would require a book, especially 
as the musical time span involved exceeds 15 minutes in length. It is 
this length which so startled Beethoven’s original audiences who 
were further astonished by the composer’s remarkable introduction 
of new thematic material in the coda which begins at bar 551. 

The second movement is a funeral march. There are two 
principal themes in the main section of the march, each part being 
played first by the strings, then by the wind. All is sombre, dark, 
resigned. Then the key changes to C major, the wind over 
arpeggiated string triplets and the mood brightens for a mere 30 
bars. The opening darkness returns but Beethoven skillfully 
develops his thematic material to telling effect. The ending is highly 
imaginative where the principal opening theme reappears but in 
jagged phrases. The scherzo contrasts the slow movement in its 
delicate colours and light-footed rhythmic gait, again, offset by the 
Trio in which Beethoven uses three horns. The scherzo is repeated 
in shortened form ending with a brief coda. 

The finale is set in variation format, whose main theme is taken 
from a dance from the composer’s ballet The Creature of 
Prometheus, The size and scope of this movement balances the 
opening one, The gradual climax is built up only to be followed by 
a magical section of repose, rudely shattered by a Presto coda of 
overwhelming power which brings this remarkable symphony to a 
stunning conclusion. 

MALCOLM WALKER 1980 
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LADO 1 
*IMPRESCINDIBLE 


-Ram6n Inclan * 2:55 « Pham 


“NO TODO ESTA PERDIDO 


-Victor Manuel Gallegos * 3:10 « Mundo Mus. Méx. 


*GORDITA 
-Juan Luis e 2:20 * Mundo Mus. Méx, 


**ENCARCELADO 


-Rafael Carrién * 2:24 © Predisa 


*LA QUE FUE MI CONSENTIDA 
-Juan Luis * 3:27 * Mundo Mus. Mex. 


LADO 2 
**AVENTURERA ({(AVENTUREIRA) 
pa torad Castihesnepaldo Adriano-Vers. Esp. Tomas Fundora 


*AY DOLORES 
-Federico Méndez * 2:53 « Mundo Mus. Méx. 
*"QUE BONITA MUCHACHITA 


-Juan Luis * 2:43 * Edim 


**QUE MAS ME DA 


-Mario Alvarez * 2:10 © Pham 


*DEJE DE QUERERTE 


-Simén Vasco * 3:10 » Zafari Musical 


*CUANDO LOS ANOS PASEN 


-José Alfredo Jiménez * 2:27 * Emmi 


DIRECTOR ARTISTICO: JOSE VACA FLORES 


*Arreglos y Direccién de Fernando Z. Maldonado 
** Arregios y Direccién de Rafael Carridn 


Available On 8. Track Cartridge Tape 
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In the 1950’s, a new and different sound flooded the 
airwaves. Alan Fried called it ‘‘Rock’n Roll’, and the 
doo-wop era had begun. It was our music. Something 
we could call our own. Poodle skirts and bobby socks, 
ponytails and pompadours, black leather jackets and 
pegged pants were all a part of our new look. Gloria, 
Barbara Ann and Peggy Sue were known across the 
land, and out of the thousands 6f new teen idols, we 
crowned ourselves a King who touched the world with 
his music. 


From New York to Philly to L.A., groups gathered on 
the street corners, in school yards and in hallways to 
sing their songs. No music - just acapella harmony - 
sweet and pure. 


More than thirty years have come and gone and the 
sounds of the 50’s are still with us on radio, TV, and 
in concert halls across the country. Flashback, a 
Dutchess County based acapella group, has been help- 
ing to keep the spirit alive since 1983, with perform- 
ances throughout the Tri-State area. 


The members of Flashback include Ron Jenkins, our 
own ‘‘Mr. Bass Man’, who provides the booming bass 
so typical of the era. 


Sonny Johnson, who lends a strong falsetto to the 
group as well as leads in songs by Little Anthony, the 
Cadillacs and others. 


Bob Gibbia, the group’s baritone, who formerly sang 
with The Five Jades during his doo-wop days in the 
Bronx, also sings lead in songs by The Monotones, The 
Tymes and The Bop Chords. 


Vinny Rubeo, one of the groups “‘Founding Fathers,”’ 
and second tenor, gives the audience a taste of The 
Duprees, The Skyliners, The Earls and more. 


Ed Reid, the other founder of the group, who brings 
audiences back with the tunes of Ben E. King, The Del 
Vikings, and of course with his original song ‘‘Your 
Memory’’, rounds out Flashback. 


We hope that you enjoy this album and that it brings 
back many fond memories for you. It took the efforts 
of many people and we thank all those who have sup- 
ported us and helped this endeavor become a reality. 


A special thanks goes out to: 


Mike and Mary Stile, who got the ball rolling. The Hud- 
son Valley Classic Chevy Club for those great cars. 
Betty Rousseau for her photography. And Elliot from 
“On Target Productions’ who kept us going during 
those long studio sessions. 


This album is dedicated to Matthew Lasher-Reis - a very 
brave and special little fan. 
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To join Flashback’s fan club, write to: 


Flashback Productions, P.O. Box 4652 
New Windsor, N.Y. 12550 
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SIDE ONE 


.S0 Much In Love 3:13 
. You Belong To Me 2:44 
. Remember Then 2:25 
. Sunday Kind of 


Love 2:42 


. This | Swear 3:05 
. Stand By Me 3:34 
. Gloria 2:47 





SIDE TWO 


. Your Memory S20 
. When | Woke Up 


This Morning 2:18 


. Little Darlin’ 2:07 
. Young Boy 


Blues 2:34 


. That's My Desire 2:37 
. Morse Code Of 


Love 2:26 


. Just Two Kinds 


Of People 2:36 











Miayil 
5 lil 
(MUL /A\t} 


{ 
; 
‘ 
4 
‘ 
‘ 
4 
‘ 
‘ 
> 
‘ 
s 





PREGA INMEDIATE 


t 








JULIO 
AR AMILL® 


ROSALINO QUINTERO Y SU CONJUNTO 


ARPA DE GONZALO CASTRO 
i 


LP. 8099 


Aud 


We Ulla 


YZ 





LADO “A” 


COMO SE ADORA EL SOL 


Hilario Cuadros 


JILGUERITO TRAEME BESOS 


Nicasio Safadi - Lauro Davila 


RUEGO 


Carlos Solis Moran 


SUSPIROS DEL ALMA 


Nicasio Safadi - Lauro Davila 


HISTORIA DE AMOR 


Carlos Rubira |. - Eusebio Macias S. 


ELSA 


Julio Jaramillo 


LADO “B” 


AS! QUIERO TENERTE 


Nicasio Safadi - Rafael Blacio F. 


HORAS DE PASION 


Feo. Paredes - Juan de Dios Plaza 


YO ME HE VISTO EN TUS OJOS 


Enrique |bamez Mora 


POR ESA SENDA TRISTE 


Gonzalo Vera Santos 


SOLO Y TRISTE 


Nicasio Safadi - 


FILOSOFIA 


Enrique Manzano - 


Enrique |bafiez Mora 


Rosario Sansores 


pasillo 
pasillo 
pasillo 
pasillo 
pasillo 


pasillo 


pasillo 
pasillo 
pasillo 
pasillo 
pasillo 


pasillo 





Manufacturado por 


N N \ N°‘ \ < 





Km. 7 - Via a la costa - Teléfono 5-83533 


OFFSET ABAD - GQUIL, 
Se «=S—< SY 


at 





a eg vo 


Stereo 


API-L-1591 Gra SS Inco ‘Do : 











#-/-§2. 


ATTEIRAM PRODUCTIONS, INC. 
P.O. Box 606 
Marietta, Georgia 30061 


(404) 522-8106 






ATTEIRAM 


API-L-1591 
STEREO 


Look For Me 


Blue Grass Incorporated 


For sometime now, we have been planning to record a 
gospel album. Everywhere we have performed we've been 
approached by the listeners of our music on the subject 
of such an album—the question always being, ‘‘When are 
you going to do one?” 


So this, our first all gospel album, we dedicate to our 
many fans, and to someone in particular who is always 
there to lend a hand or give us encouragement when we 
need it most. He’s a great lover of blue grass music; 
especially blue grass gospel. This man is our manager, 
Dillard Rogers, (father of Paul and Jug). But best of all, 
he’s a friend to all of us. 


It has been his desire for a long time that we make this 
recording. For this reason we have included many of his 
favorite songs. It is our hope that he and everyone who 
has listened to us, in the past, will receive a blessing from 
this album. 


Thank you, 


The members of 
Blue Grass Incorporated 


Ed Morris 

W.L. Gazaway 
Paul Rogers 

Jerry (Jug) Rogers 
Brian Morgan 
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Imaginese usted en uno de los mas exclusivos cabarets de Puerto Rico, 
hombro con hombro junto a alegres vacacionistas de todas partes del mun- 
do. De repente, surge un batir de excitacién. Las luces oscurecen, se oyen 
redobles de tambores y de entre el cortinaje salen cuatro hombres jévenes 
en lujoso vestuario de ocasién. Cuando la luz se concentra en ellos, brota 
una cancién. Una vez mas, el mundialmente famoso cuarteto los Hispanos 
entra en accion, entreteniendo a la distinguida multitud con sus bellas 
interpretaciones. 

Una figura cardinal en el sonido de los Hispanos es Tata Diaz,, un hombre 
joven y elegante, de una voz tan clara como el cristal. Tato, el primer can- 
tante del grupo, con frecuencia es captado por el reflector en su actuaci6n 
como solista, encabezando —inevitablemente— el grupo para arrancar los 
aplausos de la concurrencia, especialmente del sector femenino, que halla en 
la personalidad de Tato una dosis de “algo” irresistible. 

Algunos han Hamado a Tato el Caruso de su género. Otros lo ven como 
el Elvis Presley de la musica Latina. Pero lo que todos sus admiradores tratan 
de expresar es que Tato esta en su trono, como un rey en el arte de inter- 
pretar una romantica cancion Latina de Amor. 

Durante un reciente compromiso artistico que batio records en el exclu- 
sivo cabaret Chateau-Madrid, en Nueva York, el grupo rompio el precedente 
para grabar un nuevo album en Nueva York. Todos sus primeros discos han 
sido grabados en Puerto Rico. 

Y durante estas frenéticas noches de records en Manhattan, situados entre 
entre funcién y funcion del grupo en el Chateau-Madrid, ejecutivos de Mu- 
sicor hiceron grabaciones de Tato Diaz para colocarlo al frente de sus cole- 
gas por una sola sesidn de grabacion, toda en su voz. 

Nosotros creemos que Tato ha escalado nuevas alturas con su debut como 
solista en discos. Audiencias que le han oido con los excelentes Los Hispa- 
nos en famosas salas de concierto y clubs de Latinamérica, Norteamérica 
y Europa, se emocionaran otra vez con su melodiosa voz. Las canciones es- 
tan todas fuertemente enraizadas en el romance. Nosotros le invitamos a 
disfrutar del incomparable Tato Diaz cantando “Solitario de Amor” y otras 
grandes canciones Latinas de amor. El programa marca un rutilante debut 
como solista en discos de un artista de mayor importancia. 
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Come All Ye bold sportsmen from Monaghan town. 
Come All Ye wild young gentlemen. 

Come All Ye true bred Irishmen I pray you draw near. 
Come All Ye loyal heroes wherever that you be. 

Come All Ye handsome comely mzids, _ 

Come All Ye dry land sailors bold. 

Come All Ye warriors and renowned nobles. 

Come All Ye gallant Irishmen wherever that you be. 

Il Ye airy batchelors a warning take by me. 

ll Ye true sons of old Erin. 

ll Ye brave united men and listen to my song, 
ll Ye bold Free Staters and listen to my lay. 
AG good people attention please pay. 

sports that follow the gun. 

e Muses combine and lend your aid. 
} and sing your songs. 

undaunted youths. 

Ss both great and small. 

men that have landed in Belgium. 
farmers that follow the plough. 
naids that a courting would go. 

5 and Dukes of a noble degree. 

g lovers that ramble in spring. 
nls nine with ‘Prosperine, 

bold sailors of 





















y lovers 
lear of a 





Come All Ye merry people gay listen to the words I say. 
Come All Ye dark haired youths and elders hoary. 
Come All Ye brave boatmen circumspect. 

Come All Ye maids now pity the sorrowful moan. 


Rese Come All Ye gentle Muses your aid7 crave. 

nO. Come All Ye undaunted sons of old Ireland. 
: oq Come All Ye damsels of Castilia, Melpomene and Thalia. 
TO as Come All Ye brokenhearted lovers and listen to my lay. 
se Come All Ye true men and listen to my simple rhyme. 
Ch eeren Come All Ye Roman Catholics draw near and stand back. 


Come All Ye lads and lasses and hear my mournful tale. 
Come All Ye gallant poachers that ramble void of care. 
Come All Ye young fellows that follow the gun. 

Come All Ye friends in Dublin that live in ease and joy. 
Come All Ye men that do hunt the wild hare. 

Come All Ye bold defenders and rise up once more. 
Come All Ye sons of Hibernia and listen to my song. 
Come All Ye sailors bold that plough the raging main. 
Come All Ye rich merchants and listen to my song. 
Come All Ye gallant heroes and listen to my song. 
Come All Ye fair maidens I pray you draw near. 
Come All Ye young men who do work on the land. 
Come All Ye bold sportsmen from Monaghan town. 






Cc 

Come All Ye good people attention ple ase pay. 
Come All Ye young sports that follow the gun. 

Come All Ye gentle Muses combine and lend your aid. 
Come All Ye bards and sing your songs. 

Come All Ye bold undaunted youths. 

Come All Ye lovers both great and small. 

Come All Ye young men that have landed in Belgium. 
Come All Ye bold farmers that follow the plough. 
Come All Ye fair maids that a courting would go. 
Come All Ye Lords and Dukes of a noble degree. 
Come All Ye young lovers that ramble in spring. 
Come All Ye muses nine with Prosperine. 

Come All Ye bold sailors of high renown. 

Come All Ye young men drink a health to my love. 
Come All Ye fair maidens that neer proved untrue, 
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Frank Harte 


Accompanied by Donal Lunny, Bouzouki. 
Bertram Levy, Concertina 


and LISTEN TO MY SONG 


SIDE ONE 

1. Miss Brown. 3:30 
2. Madam I'm a Darling. arr. Lunny/Harte. 2:30 
3. Sweet Erin the Green. 4:40 
4. Jimmy Murphy. arr. Lunny/Harte 2:35 
5. Morrissey and the Russian Sailor. 5:50 
6. The Women Are Worse Than the Men. 3:20 

arr. Lunny/Harte 

SIDE TWO 

1. Napoleon Bonaparte. 3:45 
2. Biddy Mulligan. arr. Lunny/Harte 3:05 
3. The Woods of Trugh. 4:40 
4. Dicey Reilly. arr. Lunny/Harte 2:30 
5. The Plains of Waterloo. 515 
6. Wearing the Britches. arr. Lunny/Harte 3:00 


Notes by Frank Harte. 

Recorded by New Irish Recording Co. 
Engineer Darby Caroll. 

Produced by Donal Lunny. 

Sleeve Design by Frank Harte. 





The title of this record ‘‘and Listen To My Song” 
is not quite correct, it should more accurately 

be called ‘‘and listen to the songs that have been 
given to me by other singers’ and which | have 
enjoyed jcollecting for along number of years. | 
have found that the enthusiasm of the singer for 
his song is contagious and | continually share that 
feeling of excitement on hearing a good song for 
the first time. Bert Lloyd tells the story of an old 
woman who broke off her song to seize the collect 
or by the coat lapels exclaiming in rapture ‘‘Isnt 
it beautiful” 

The first ballad | heard Was from a travelling man 
at a fair in Boyle where he was singing “The Val- 
ley of Knockanure”. It was the first time | heard 
a story of real people and of an event that actual- 
ly took place. | followed the singer around the 
fair all day just listening to his songs. | have been 
listening to songs ever since, maybe have just 
never quite got over the pleasure of listening to 
stories 

It is unfortunate that the Irish traditional song in 
english seems to have been slighted in favour of 
the traditional song in Irish, as if somehow there 
was a conflict between them or that they came 
from a different race of people and were not 
created out of the same hardship, injustice, joy 
or sorrow. | hold that in the tradition, the song 
of the Orangeman is as valid as that of the Fen- 
ian or that the song from the streets of Dublin 
has its place alongside the song from the wilds 

of Connemara, | have not found singers making 
any distinction and long may it continue so 
These songs are a purely personal choice, | hope 
that some of you may take them and sing them 
and that others will go out and hear the singers 
and their songs for themselves 


SIDE ONE | 


1. MISS BROWN 

It is not often that you will hear this song sung 
in Dublin in spite of its opening lines, in fact 
when | start to sing this song people are usually 
waiting\for me to continue with the song on 
Molly Malone. There are several ballads related 
to this song, Sean Corcoran sings one which he 
calls ‘Cruel Willie’, however in his song Willie 
goes back on board after killing Mary and when 
the ship is at sea her ghost appears on board 


“rips him and tears him and cuts him in 
three, for the killing of her baby and she” 


Ted Hickey sings another song similar in character 
called “The Wicklow Murder Ballad. Another 
version of this song was sung by that great 
Scottish singer the late Jennie Robertson, 


2. MADAM I’M A DARLING 


This is another version of the type of song 
similar to the Spanish Lady. | have no idea of its 
origin or of the reference in the first line to 
“Chester City’’. | heard the song at a session in 
Kerry where it s Rabelaisian humour was much 
to the delight of the locals. | am sure that if this 
song hadbeen collected in Victorian times it 
would have been stripped of its honest humour 
to suit the taste of the drawing room, as has 
been done with the Spanish Lady and so many 
of the English and Scottish ballads. | give it to 
you as | heard and enjoyed it. Another version 
called ‘As | strayed Through Dublin City” is 
very similar to this song. 


3. SWEET ERIN THE GREEN 


| had no knowledge that this song existed until 
| heard it sung in Kerry this year by Donal 
Maguire who comes from Drogheda, but who 
heard the song sung in England. It tells the 
story of a young man apprenticed as an 
engraver who turns to forging banknotes on 
the Bank of Scotland partly it seems to help 
the poor, he is traced to Belfast by a spy and 
eventually transported. 

When | heard this song | was facinated by the 
way in which the words and music run toget- 
her with such strange timing to make a very 
exciting song. It comes originally from the 
repetoir of the late Robert Cinnamond from 
Belfast. 


4. JIMMY MURPHY 


This is a song which is far more serious than 
the rediculous chorus allows it to be, | find 
that when it is sung that people are more 
anxious to laugh at the chorus than to listen 
to the couple of lines that precede it. 

| have no idea what the incident is that is 
referred to in the first line, 

“| was in Kilkenny where the great row 

was making.”’ but somehow | feel that the 
song is in someway connected with the 1798 
rebellion, | may be completely wrong, It 
has been suggested to me that the reference 
in the last verse, to Kate Whelan 


“Now Jimmy Murphy was hanged not for 
sheep stealing, 

But for courting a pretty girl and her name 
was Kate Whelan.” 


could be interpreted as a reference to Ireland 
as Cathleen Ni Houlihan, so maybe it has 
some political significance after all. 





5. MORRISSEY AND THE RUSSIAN SAILOR 
Johnny Morrissey was born in Templemore, 
Co. Tipperary on February 5th 1831, he came 
to prominence as a professional boxer when 
he beat George Thompson in the eleventh 
round at Mare Island, California in 1852 and 
for this victory he received a purse of £2000. 
In 1853 he beat James Sullivan known as 
“The Yankee Clipper’ the fight lasting thirty 
seven rounds. He won one of his greatest 
fights when he defeated John C Heenan the 
“Benica Boy” at Long Point in Canada. All 

of these fights plus one other are mentioned 
in the last verse of the song. 


“Our hero conquered Thompson and the 
Yankee Clipper Too, 

The Benica Boy and Shepherd he nobly did 
subdue.” 


Johnny Morrissey eventually went on to estab- 
lish several gambling houses itn America and 
was elected to Congress on two occasions. 

| have always liked this song on account of the 
great story it tells of the fight, its direct Come 
All Ye style and the completely biased attitude 
of the author on the side of Johnny Morrissey. 


6. THE WOMEN ARE WORSE THAN THE MEN 
This is probably one of the most widely known 
ballads in the world and versions of it are found 
in almost every country, | have known it for as 
long as | can remember. | particularly like this 
version as do my children, except like myself 
they also have difficulty with the whistle. 


SIDE TWO 


1. NAPOLEON BONAPARTE 
Even though England was engaged in a war 
with Napoleon, we find that ballads were 
being sung at that time in both England, and 
Scotland in praise of Napoleon, although 
most of these ballads may have had their 
origin in Ireland, It is possible that some of 
this affection for Napoleon may have had its 
roots in the prosperity that accompanied him, 
and as it says in “The Grand Conversation,” 
“He Caused the money for to fly wherever 

he did go." 
or possibly on account of the poverty that 
followed his downfall as is shown in 
“Boneys Downfall,’ 
“Our gentry that fed upon turtle and wine, 
Must now on wet lumpers and salt herrings dine, 
Their bellies that swelled with Napoleons renown 
Grow flat as old air bags since Boney went down," 


But generally the affection for Napoleon in 
Ireland came from the hope that he would take 


on the role of a liberator. Even though one half 
of Wellingtons army at Waterloo were Irish it is 
still not surprising that the ballads were in praise 
of Napoleon when one considers the oppressive 
policies of England in Ireland at the time. 


“You sent the sons of Graine for to defeat 
my father, 
See how England served you for the battles 
you have won.”’ 
| heard this song from the singing of that great 
Belfast singer the late Robert Cinnamond. 


2. BIDDY MULLIGAN 


Due to its long association with Jimmy O Dea 

this song lost its position in the Dublin tradition 
and was adopted predominantly by the music 
halls. However it tells of an important aspect of 
Dublin which is fast dissappearing, already Biddy’s 
pitch in Patrick Street is long gone and at the 
moment it is likely that she will be driven from 
Moore Street as well, but one hopes that with a 
bit of luck she will survive the planners of the 
impersonal city centre. 


3. THE WOODS OF TRUGH 


| first heard this song at a flead ceoil in Clones 
many years ago, it was in the under fourteen 
girls competition and two young girls had sung 
very well indeed, so the adjudicator asked each 
of them back again to sing another song, | sat 
and listened with delight as each in turn sang 
this song ““The Woods of Trugh”. 


It tells the story of a romance between the two 
leading families of Monaghan, the McMahons 
and the McKennas and of their envolvement in 
the struggle for freedom at the Battle of Benburb 
along with Owen Roe O Neill in 1641, where an 
army of English and Scots were defeated and 
three thousand men slain. 

| have never heard this songsung in any other 
part of the country. 


4. DICEY REILLY 


Another character from the same mould as 

Biddy Mulligan, she could only have come from 
Dublin. For years | had only got two verses of 
this song, until one night after a session somebody 
gave me the rest of the song which | sing here. 
There has been much discussion as to what is 
meant by ‘The heart of the roll’’, or to give it 


its full flavour “the rowl"’, The late Colm O Lough: 


linn told me that when tobacco was sold years ago 
it came in a flat coil like a coiled rope, and the 
longer it was left lying in the shop the drier the 
outer coil became but that the juices always 
remained in the heart of the roll, It simply 
represented the best bit of it all, and such was 
Dicey Reilly. 


SPIN 994 


Photo: Roy Esmonde. 


5. THE PLAINS OF WATERLOO 


This is a song that lay dormant for years, | heard 
it first sung at a flead in Ballyfarnon the singer 
had heard it in England, | have since discovered 
that it was found by a collector in Ottawa where 
it was sung by Mr. O.J. Abbott who is eighty five 
years of age, he in turn learned it many years ago 
from a Mrs. O Malley. 

The song must be Irish in origin, the air is a\ver- 
sion of the older song ‘‘The Blackbird” which 
was the allegorical name for the Young Pretender 
Prince Charles EdwardStuart and the story is 
very similar to the song sung by Margaret Barry 
“The Mantle So Green” where theiwoman says 
to her hero (Willie O Reilly and not Willie 

Smith as in the Canadian version) 


“To the woods | will wander to shun all men’s 
view, 
For the lad that | love fell in famed Waterloo”. 


or when he reveals that he is indeed her true love 


“'Now Peace is proclaimed and the truth | declare, 


Here is your love token the gold ring | wear.” 


Later on | came across a reference to it in Sam 
Henry's collection Volume Two, where under- 
neath song number 619, The Lakes of Pont- 
chartrain he asks ‘‘Can any reader supply the 
complete words of the song beginning “’ and he 
gives only the first verse of this song, for myself 
| can only be grateful that somebody has at last 
come up with the rest of the words. 


6. WEARING THE BRITCHES 


In the North of Ireland there are a great number 
of songs dealing with the unending struggle be- 
tween man and wife, if they are not auctioning 
off the wife as in ‘The Ships Carpenters Wife” 
or “‘In Praise of James Magee"’ they are beating 
her black and blue with switches as in this song 
which | first heard sung by Paddy Tunney, hex 
got it from that great carrier of songs, his 
mother Mrs. Brigid Tunney. 





Dame House, Dame Street, Dublin 2. 793664 





VIOLIN RECITAL | Bm 


ANDRAS KISS 


ON THE PIANO: KATALIN LAKATOS | 


. 


OM iauriee OA avel Claude Debussy 





; 








_ ANDRAS KISS 
ager Vrolin 


KATALIN LAKATOS 


(SCongora > Cianoe 


SLPX 11796 


Maurice Ravel Hegedii-zongora szonataja 1927-ben keletkezett. 
A szerz6 maga igy ir mive zenei célkitGzéseirdl: ,,E lényegében 
egyesithetetlen hangszereknek, amelyek tavol allanak attol, hogy 
ellentéteik enyhithet6k legyenek, éppen egyesithetetlenségét emel- 
tem ki.”’ A billentyGkkel es kalapacsokkal megszolalé, Utes kovet- 
keztében hangot adé zongora és a dalolé hegedihur hangja k6zti 
kulonbség valoban szinte athidalhatatlan. Ravel igen erdteljesen 
emeli ki e hangzasbeli kulénbségeket: az els6 tétel tobb helyén 
a ket hangszer két kul6nb6z6 hangnemben jatszik. — A masodik 
tétel cime: Blues. Ez a jazz hatasara utal, amely az I. vilaghaboru 
utan szinte minden eurdpai muzsikust elért; Ravel Gershwin k6z- 
velitésével ismerkedett meg a jazz-el. (Gershwin tanulni akart a 
francia mestert6l.) — A zardtétel jellegét mar a cim is jelzi: 
Perpetuum mobile; a megallas neélkil rohano, pergo tizenhatodok 
kOozt felbukkannak az el6z6 tételek témai is. 


A Tzigane 1924-ben késztilt, a magyar hegediimiivészn6, Aranyi 
Jelly részére. Eredetileg egy ,,lutheal’’ elnevezési, zongoraszera 
hangszeren szolalt meg a kiseret, Ravel késObb keszitette el a 
kamarazenekari valtozatot. A Tzigane Ravel népzenei érdekl6dé- 
sének egyik bizonyitéka, a benne feldolgozott dallamok,a magyar 
ciganyzene repertoarjabol valok és a feldolgozasmdd is stilizalt 
ciganyzene. Rendkivil magas technikai tudast kivan mind a be- 
vezet6 szolokadencidban, mind az ehhez csatlakoz6 gyors f6- 
részben. 


Debussy hdromtételes Hegedii-zongora szonataja (1916—17) 
a mester utolso befejezett alkotasa; bemutatdjan (1917) — Gaston 
Poulet hegedimivesz tarsasagaban — jelent meg utoljara Debussy 
koncertdobogon. Ekkor mar évek ota halalos rakbetegség gy6- 
torte, s e szonata az alkotaseért vivott tragikus harcnak is tiszteletet 
parancsolo emléke. 


A hegedi-zongora szonata harmadik darabja a Debussy utolso 
alkotoperiodusara, kés6i stilusdra leginkabb jellemz6 szonata- 
ciklusnak. A barokk kor francia mestereihez, Rameau-hoz és 
Couperinhez visszanyulo, klasszicizalo stilus ez. Fé jellemvonasai: 
a hangzaskép keménysége. minden — helytelendl ,,impresszioniz- 
musnak” nevezett — foltszeriség, elmosodottsag kerulese, egyszert- 
ség, ellenpontra hajlo szerkesztésmod és neha tobb hangnem 
egyideji hasznalata (un. politonalitas). A forma nem a becsi 
klasszicizmus szonata-tipusat idézi, hanem a régi francia mestere- 
ket. Nem veéletlen, hogy a kottakiadvany cimlapjan Debussy 
» musicien francais’’-nak, ,,francia muzsikusnak” nevezte magat. 
Mindharom tetel gyors tempdoju, karakterben azonban kulonbo- 
26: az els6 inkabb lirikus, a masodik groteszk scherzo-intermezzo, 
a zarotétel tancos lejtésG (visszatér benne az els6 tétel fotémaja is). 
A ,,Clair de lune’’ a Suite bergamasque kézismert és népszerd, 
festdi Jassu tételének hegedG-zongora atirata. 


Hasonlokeppen zongorami atirata a Golliwog’s Cake-walk 
(a Gyermekkuckobol) és a Csonakon (a Kis szvit-bél). Az elébbi 
a jazz egyik legkorabbi megjelenése az curépai mizeneben, 
a masodik Debussy természetfest6 darabjai kozé tartozik. 


Varnai Péter 


Kiss Andras (1943) 1965-ben szerezte meg hegedimiveészi diplo- 
majat a Liszt Ferenc Zenemiveszeti Foiskolan (tanara: Ney Ti- 
bor), ezutan mint dsztoéndijas a Leningradi Konzervatoriumban 
tanult tovabb M. Vayman professzornal, 1965—1968-ig zenei 
aspiranturat végzett. 1968-ban a Lipcsei Nemzetk6zi Bach Verse- 
nyen harmadik dijat nyert. 1969-ben a Magyar Radidé és Tele- 
vizio HegedGversenyén 2. dijat szerez. Jelenleg az Uj Budapest 
vondsnégyes primariusa és 1968-161 tandrsegéd a Liszt Ferenc 
Zenemivészeti Foiskolan, Nagy sikerrel vendégszerepelt 4 Szov- 
jetunidban, a Német Szovetségi Kéztirsasdgban, Finnorszagban, 
Lengyelorszayban, uz Egyesalt Allamokban és Kanaddban. 


Zenei rendez6 — Musical producer: Istvan Juhisz @ Hangmérnék — Recording engineer: Ferenc Dobé @ Photo: Liszlé Fejes @ Grafika — Design: Janos Kerényi 
Ez a lemez mind monaurdlis, mind sztereo hangszedével (pickup) lejdtszhaté, @ This record can be played with a pickup designed for monaural or stereo equipment, 


1. Szonata hegediire és zongorara (1927) 


Sonata for Violin and Piano (1927) 


I. Allegretto 
II. Blues, Moderato 
II. Perpetuum mobile. Allegro 


2. Tzigane (1924) 


Maurice Ravel’s Sonata for Violin and Piano dates from 1927. 
This is how the author writes about the musical objective of his 
work: “I have emphasized precisely the ununitability of these 
essentially ununitable instruments whose antagonisms are far 
from being mitigable.”” And really, the difference between the 
piano which makes its sounds by means of keys and hammers, as 
a consequence of striking, and the singing violin strings is almost 
insuperable. Ravel carries the stressing of this tonal difference 
so far that in the first movement the two instruments play at 
several places in two different tonalities.—The second movement 
is entitled Blues, alluding to the influence which reached almost 
all musicians in Europe after the First World War—jazz which 
also exerted its influence on this movement. (Ravel was influenced 
by jazz through Gershwin, who wanted to study with the French 
master.)—The character of the closing movement is already 
indicated by its title: Perpetuum mobile; amidst the ceaselessly 
running, whirling sixteenths there emerge the themes of the 
previous movements as well. 


Tzigane was composed in 1924, for Jelly d’Aranyi, the Hungarian 
violinist. The accompaniment was originally played on a piano- 
like instrument called “lutheal’’, Ravel later wrote a version for 
chamber orchestra. Tzigane bears out Ravel's interest in folk 
music, the melodies he elaborated in it come from the repertoire 
of Hungarian gipsy music, and the manner of his treatment is also 
stylized gipsy music. The piece places extremely high technical 
demands on the performer, both in the introductory solo cadenza 
and in the following fast main section. 


The three movement Sonata for Violin and Piano (1916—17) 
is Debussy’s last completed work; the occasion of its first perfor- 
mance was the last time that the composer—together with violin- 
ist Gaston Poulet—appeared on the concert stage (1917). By that 
time he had been suffering for years from his fatal illness, cancer, 
and the sonata also commands respect in commemorating the 
tragic struggle fought for creation. 


The violin-piano sonata forms the third piece of the sonata cycle 
which most characterizes Debussy’s last creative period, his late 
stylez 4t is a classicistic style reaching back to Rameau and Coupe- 
erin, the French masters of the Baroque period. It is characterized 


mainly by a hard tonal image, the avoidance of all patches of 


sound and blurred contours—which ure incorrectly termed 
“impressionism’’—, simplicity, a manner of construction leaning 
towards counterpoint, and the simultaneous use of several tonal- 
ities at the same time (polytonality). The form does not evoke 
the sonata type of Viennese classicism but that of the old French 
masters. It is not by chance that on the title page of the score 
Debussy calls himselfa “musicien francais", a “French musician’. 
All three movements have a fast tempo, but are of differing 
characters: the first being rather lyrical, the second a grotesque 
scherzo-intermezzo, while the closing movement is marked by 
a dancing lilt (the principal subject of the first movement also 
returns in it). 
“Clair de lune’’ is the violin-piano transcription of the popular, 
artistic slow movement of the Suite bergamasque. Golliwog’s 
Cake-walk is also the transcription of a piano work (from the 
Children’s Corner, just as En bateau (from the Little Suite). 
The first is one of the earliest appearances of jazzi in European 
art music, and the second belongs to Debussy’s nature depicting 
pieces. 

Péter Varnai 


Andras Kiss (1943) after graduating from the Liszt Ferenc Acade- 
my of Music was awarded a scholarship to receive post-graduate 
training from Professor M, Vayman at the Leningrad Conserva- 
tory where he was acting as aspirant. In 1968 he was awarded 3rd 
prize at the Leipzig International Bach Competition. In 1969 atthe 
National Violin Competition of the Hungarian Radio he won 2nd 
prize. Now he is the principal violinist of the New Budapest 
Quartet and since 1969 he has been professor assistant at the 
Liszt Ferenc Academy of Music, He gave guest performances in 
the Soviet Union, in the German Federal Republic, in Finland, 
in Poland, in the United States of America and in Canada, 
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1. Szonata hegediire és zongorara (1916—17) 


Sonata for Violin and Piano (1916—17) 


I. Allegro vivo 
II. Interméde. Fantasque et léger 
IIL. Finale. Trés animé 


2. Holdfény (Suite bergamasque) 
hegedii-zongora Aatirat (A. ROljansz) 


Clair de lune (Suite bergamasque) 
Violin-Piano Transcription (A. Relyans) 


Die Violin-Klavier-Sonate yon Maurice Rayel ist 1927 entstanden. 
Der Komponist selbst schrieb folgende Worte uber die Zielsetzung 
seines Werkes: ,,lch habe gerade zu die Unvereinberkeit dieser 
im wesentlichen unyereinbaren Instrumente hervorgehoben, die 
viel zu ferne voneinander stehen um ihre Gegensatze mildern zu 
konnen.” Der Unterschied zwischen dem durch Tasten und Ham- 
mern schlagartig ertonenden Klavier und dem Ton der singenden 
Violinsaite ist tatsachlich fast undberbrickbar. Ravel geht in der 
Hervorhebung des Unterschieds zwischen dem K lang der beiden 
Instrumente so weit, dass er an mehreren Stellen des ersten Satzes 
die zwei Instrumente in zwei verschiedenen Tonarten spielen 
lasst. Der Titel des zweiten Suatzes lautet Blues. Er weist auf den 
Einfluss hin, der nach dem I. Weltkrieg jeden europaischen 
Musiker erreichte. Dieser Satz ist von der Jazzmusik beeinflusst. 
(Ravel wurde durch die Vermittlung von Gerschwin von der Jazz- 
musik beeinflusst. Der Amerikaner wollte namlich bei ihm stu- 
dieren.) Den Charakter des abschliessenden Satzes gibt schon der 
Titel an: Perpetuum mobile; zwischen den unterbrechungslos 
dahinrasenden Sechzehntelnoten tauchen auch die Themen der 
fraheren Satze auf. 
Tzigane wurde 1924 fur die ungarische Geigerin Jelly d’Aranyi 
komponiert. Die Begleitung erklang urspringlich auf dem 
»,Lutheal‘-genannten, klavieratigen Instrument und Ravel schuf 
spater die Fassung fur Kammerorchester. Tzigane ist ein Beweis 
far das volksmusikalische Interesse Ravels; die hier verarbeiteten 
Melodien gehoren dem Repertoire der ungarischen Zigeuner an 
und auch die Art der Bearbeitung ist stilisierte Zigeunermusik. 
Das Stick stellt sowohl in der einleitenden Solokadenz, als auch 
im angeschlossenen raschen Hauptteil den Interpreten \or unge- 
mein schwierige technische Aufgaben. 
Die aus drei Satzen aufgebaute Violin-Klavier-Sonate (1916—1917) 
von Debussy ist das letzte vollendete Werk des Meisters; die 
Erstauffuhrung (1917) — zusammen mit dem Geiger Gaston 
Poulet — war die letzte Gelegenheit, bei der Debussy am Kon- 
zertpodium erschien. In dieser Zcit kampfte er schon seit Jahren 
mit der todlichen Krebskrankheit und die Sonate ist sozusagen 
ein achtunggebietendes Andenken an den fur die Schopfung 
gefuhrten tragischen Kampf. 
Die Violin-Klavier-Sonate ist das dritte Stick einer Sonatenserie, 
die fur die letzte Schaffensperiode und den spaten Stil Debussys 
bezeichnend ist. Es ist ein klassisierender Stil, der auf die fran- 
zosischen Meister des Barocks, Rameau und Couperin zurick- 
greift. Die Hauptcharakterzige sind: Harte des Klangbildes, 
Meidung jeder —falschlich — als ,,Impressionismus™ bezeichne- 
ten Fleckenartigkeit, Verschwommenheit, ferner Schlichtheit, zur 
Kontrapunktierung neigende Bauweise und manchmal die 
gleichzeitige Verwendung mehrerer Tonarten (Polytonalitat). 
Die Form richtet sich nicht nach dem Sonatentypus der Wiener 
Klassiker, sondern nach dem der alten franzdsischen Meister. 
Es ist daher kein Zufall, dass Debussy sich selbst am Titelblatt 
der Notenausgabe ,,Musicien frangais" (franzdsischen Musiker) 
nennt. Alle drei Satze sind schnell tempiert, doch verschieden 
im Charakter: der erste ist mehr lyrisch, der zweite ist ein grotes- 
kes Intermezzo, der abschliessende Satz hat Tanzcharakter (hier 
kehrt Gbrigens auch das Hauptthema des ersten Satzes zuriick). 
Clair de lune ist die Bearbeitung flr Violine und Klavier des 
bekannten und beliebten langsamen Satzes aus der ,,Suite ber- 
gamasque™. Gleichfalls Bearbeitungen von Klaviersticken sind 
Golliwog's Cake-walk (aus Childrens Corner) und En bateau 
(aus der Petite Suite), Das erstere Stick ist eine der friihesten 
Erscheinungen der Jazz in der ecuropdischen Kunstmusik, das 
zweite gehdrt zu den Naturschilderungen Debussys. 

Péter Varnui 


Andris Kiss (geb. 1943), Er erhielt sein Kiinstlerdiplom an der 
Budapester Liszt Ferenc Hochschule ftir Musik und anschliessend 
studierte er am Leningrader Konservatorium als Schuler des 
Professors M, Vayman weiter. Von 1965 bis 1968 er betiitigte 
sich als Aspirant, 1968 gewann Kiss den dritten Preis des Leipzi- 
ger Internationalen Bach-Wettbewerbs und 1969 den zweiten Preis 
des fir Geiger veranstalteten Wettbewerbs des Ungarischen 
Rundfunks und Fernsehens. Gegenwiirtig ist Andras Kiss Prima- 
ius des Neuen Budapester Streichquartetts und (seit 1969) 
Assistent an der Liszt Ferenc Hochschule fir Musik, Er gab 
zahireiche Konzerte in der Sowjetunion, in der Bundesrepublik 
Deutschland, in Finland, Polen, in den Vercinigten Staaten von 
Amerika und in Kanada, 
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STEREO-MONO 


3. Golliwog’s Cake-walk (Gyermekkuck6) 
hegedii-zongora Atirat (Jascha Heifetz) 


Golliwog’s Cake-walk (Children’s Corner) 
Violin-Piano Transcription (Jascha Heifetz) 


4. Csonakon (Kis szvit) 
hegedii-zongora atirat (Gaston Choisnel) 
En bateau (Petite Suite) 
Violin-Piano Transcription (Gaston Choisnel) 


Pasenb: Conata 4A CKpunkw w cdoptenbaHo — 
Lbiranka 

f\e6roccu: Conata ona ckpunku wu dhoprenbano — 
JlyHHbi caer — K3ik-Box Tonnusora — Ha nogke 
AxvaApaw Kuww (ckpunka) 

Maptua cb-Ho: Katanun Jlakatouw 


Conata a9 cKkpunkn 4 doprenbano Mopucea Pasesa so3HuKna 
8 1927 roay. Cam komno3HTOp Tak NMWeT O My3bikanbHOH Wene- 
HanpaBJeHHOCTH CBOero mpon3BeneHHA: ,,Y 3THX B CyUHOCTH 
HECOBMECTHMBIX WHCTPYMEHTOB, KOTOPbie ManeKO CTOAT OT 
TOrO, 4TOOLI CMATYHTb HX MpoTHBONOOKHOCTH. A sBeinenaio 
HMeHHO HX HECOBMECTHMOCTL™. Pasnu4ne Mexay doptenbaHo, 
KOTOpoe AdeT 3BYK NPH yHape NO kKNaBHUaM M, BNOCneaCTBHK 
MOJIOTOYKAMH NO CTpyHaM, MH, NOFOLWHMH 3ByKaMM CTpyH CKpHn- 
KH, DeHCTBHTEbHO NOYTH HenpeononuMo. Papenb HacTombKO 
MaeKO YXOOMT B BbIDEMEHHK Pa3sIHK4HA 3BY4AHHA, YTO BO MHOFHKX 
MecTax NepBOH 4aCTH 1Ba HHCTPyMeHTa HI paloT B OBYX pa3mK4- 
HbIX TOHASIbHOCTAX. Bropad 4aCTb HA3bIBA€TCA 100103. STO noKa- 
3biBaeT Ha TO BIIMAHHE, MOM KOTOPbIM HAXODMNMCb NOYTH BCE 
€BPONeHCKHE MYy3bIKaHTbI MOCNe NepBOH MHpOBOH BOHHEI: oKad 
OKa3an Ha ITY 4aCTb BIKAHHe. Papen’ Yepe3 nocpenctso Tepwi- 
BHHa OKa3ancaA NOD BIHAHKeEM Mx*a3a: TepusBuH xoTen y4HTBCA 
y panuy3ckoro mactepa. Ha xapaktep 3akmO4HTeNbHOM 4YaCTH 
NOKa3biBaeT yxE Ha3BaHHe: MepnetyymM MoOnne; cpean Sbictpo 
MYaUlMxcA G3 OCTAHOBKH WECTHAMUATHIX, CIbILWATCA TeMbI mpe- 
AbIAYLUMX YacTeit. 

Tzigane Obino HanncaHo B 1924 rony ana BeHrepcKoi CKpHna4KH 
Menon Apann. B noaiwHHHke 3To 3By4ano Ha Tak Ha3biBaeMOM 
, lutheal* nHcTpymente Tuna doptrenbano. Pasenb no3xe coenan 
BapHaHT 418 KaMepHOro aHCcamOaa. Tzigane noKa3biBaeT HHTepec 
Papena kK HapoaHOi My3bike, OGpaboTaHHble MOTHBbI B3ATBI H3 
penepryapa BeHrepcKOH UbiIraHCckOH My3biKH. M metoa oOpaGot- 
KH, MO CYTH, CTHIH30BaHHaA UbIraHCKad My3bika. [Ibeca cTaBHT 
BbICOKHE TeXHH4eCKHe TpeOoBaHHA mMeped HMCNOMHHTeEneM Kak 
B Ha4aNbHOH CONbHOH KaDeHUHH, TaK H MpPHMbIKaroulei K Heit 
Obictpoit rnasHoi yactH. 


TpexsactHas conata 08 cKpHnkH 4 doprenbaKo Je6roccu aBnaet- 
CA NOCNEDHHM 3aKOHYEHHbIM MpOK3BeMeHHeM MacTepa; Mpembepa 
ConaTb! Obina nocneaHHM cay4aem BbICTynneHHA JeGroccH 
B KoHuepte (1917). Ero naptnepom 6bin Dacron Moyner. B 9T0 
BpeMA KOMNO3HTOPAa yxE TOMAMH My4H1a CMepTenbuaa GonesHb, 
pak. Conata tpeGyer k ceGe yBaxeHHa Kak NAMATS O TparHyecKoit 
SopbGe TBop4ectBa Co CMepTbHO. 

Conata ana ckpunku 4 doptenbano (1916—17) — 910 tpetba 
4aCTb UK COHaT, KOTOpBIii Gonbuie sBcero xapaKTepH3yeT 
NOSAKHH CTHb M NOCAHEAHHI TBOpYeCKHii NepHoa Aedtoccn. Stor 
CTHIb NOAPAKAeT KMACCHUHIMY, BOIBPALAACL K PpanuyICKHM 
MacTepaM 93noxl Oapokko, K Pameto w Kynepuny. Coane 
XapakTepHble YCPTbI CTHIA: TBEPAOCTb 3By4aHHA, OOXO*RMeHHE 
HeACHOCTeH, pacnNbIBYaTOCTH, KOTOPylO HenpaBHNbHO Ha3Bi- 
BUIOT ,,HMNPECCHOHH3IMOM™, ACHOCTb CTpOeHHA, HCNOABIOBAHHE 
KOHTpanyHKTOB HM, HHOrAa, HCNONbIOBAKHE OAHOBpPeMeHHO 
HECKOJIBKHX TOHUbHOCTEM (T.H. MOAHTOHANBHOCT). Sta dopa 
HANOMHHAeT HE THM COHAT BEHCKOTO KNaCCHUHIMA, a CTApbIX 
ppanuy3cknx Mactepos. He cnyyaiino Ha3bipaet ceba JeSroccn 
»»musicien frangais* ,,ppatuy3CKHM My3bIKAHTOM" Ha THTYbHOM 
aucte HOTHOFO H3aaHHA. Bee TpH "acTH OAHHAKOBO GpicTpbie, 
HO NO XapakTepy pa3iH4HbI: neppaa Gonee nHpHyna, Bropaa — 
TpoTeck, 3AKMIONHTEbDHAA YaCTb TAHUeBabHaA HHCXOAALIAA 
(8 Hei COBIHTCA BOIBPAaWaRcb, rNaBHAA TeMa MepBoil ¥acTH). 


»Clair de lune — conta bergamasque — apawxHposka m4 
CKPHNKH H opTeNbANO OOULEH3BECTHBIX NONYAAPHIX MeIeH- 
HbIX 4HacTeit, MonoOHbIM OOpajom CaenaHa apaHxKHpOBKa PopTe- 
NbAHHOrO Mpon3BenenHA Golliwog’s Cake-walk 43 (Childrens 
Corner, 0 En bateau (43 Manenbxoit ciontni). Meppoe — ono 
W3 HaHOONee pAHHHX ABTEHHI OKkaIa B eBPONeiICKOI My3bIKe, 
BTOPOE NPHNAANEKHT K YHCHY OPHFHHANHBIX eCTECTBEHHBIX 
nponspenennit AeGrocen, 

Nerep Bapra 


Anapaw Knw (1943) — B 1965 roay nonyiin aunnoM expunaya 
b Boicweit My3bikanbnoil wkone HMeHH Mepenua JIncra, nocne 
OTOFO, KAK CTHNCHAKAT, NPOROMKAN yHnTECA B JleHHHrpancKoit 
Konicepaatopun y npodeccopa M, Beiimana, Toraa xe IaKONYNT 
HUYNHO-MY3BIKQIBHYIO acnHpartypy. B 1968 roay nonyynn 
TpeTbio npemiio Ha Mexaynupontom Konkypce uM. Baxa 
 Jleiinunre, B 1969 roay nony4ns BTOpytO Npemmio Ha KONKypce 
ekpnnasei Benrepekoro Pagano n Tenesnoenia, B Hactoauiece 
upema Anuipiu Kiwi ABAeTCH NepBbIM CKpHNadem CTpyHHOrO: 
Kpaptera HM, Honoro Bynanewra, a c 1968 rona Maaaunit 
hpenovovaren’ Bb Beicueit My3biKanbuoil wkone uM, Mepenua 
JInera, C Gonbuinim yenexom poictynacr 3a pyGexom: » Coner- 
ckom Coiose, » Menepatnonoit PecnyOsmmke Pepmannn, Oint- 
Jima, Tospue, CLA a Kanane, 


Globus Nyomda 
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LADO A : a 
1- QUE MAL AMADA ESTAS ; * 
* (Roberto Cantoral) ( 4 : 
2- DEJAME QUEDAR sa 
(CO Aue ty) 
3- SOLO TU, SOLO YO 
(Toto Cotugno) y 
: 4- HASTA QUE TU DECIDAS 


(Francisco Quesada) 


S- PEROLOS TIEMPOS CAMBIAN 
(iadalecio Ramirez) 


LADOB . 

i- SEMESECOLA PIEL i 
(Cheo Zorrilla) 

2- DAME FE \ 
(Alejandro Jaen) \ \ 

3- AMEMONOS \ --\ 
(Ruiz Venegas) \ \ 
- DOS AMORES DESIGUALES 


(Lolita de la Colina) 
Cantan: CHUCHO y SOPHY 


Org., Arr. y direccion me 
PEDRO RIVERA TOLEDO 
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Grabacién: V.U. RECORDINGS 
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he Johnson Brothers °° 


Stereo STLP - 1016 


‘Reminiscing ‘Bluegrass Favorites 


SIDE ONE 


1. NOBODY’S BUSINESS / 2:35 
Arr. by Johnson Brothers 
2. WABASH CANNON BALL / 4:00 
Roy Carter Peer Int BMI 
3. NINE POUND HAMMER / 2:30 
Merle Travis 
4. THERE IS A TRAP / 2:05 
Arr. by Johnson Brothers 
. PILLS AND BILLS / 2:22 
Tommy Johnson Fairystone 
Pub. Co. BMI 
6. WILD SIDE OF LIFE / 2:00 
William Warren A.A. Carter 
Travis Music Co. 


oO 


~y 


. 
fears ere eeeeeeens © A URGE LEPUCTOS 17 TS eee Gree Boe rer ee ee 5s eee oe ce eer s 1 oe eeiTee een Ge eee ce es ee 


Just before the sun begins to rise on the 
Blue Ridge Mountains, the engine of a 40 
Ford Coupe comes to life with a whining 
protest, ready to deliver another load of 
Franklin County’s famous distilled spirits to 
North Carolina .. . if you listen closely, you 
might hear Bill Monroe or Lester Flatt 
singing ona distant radio . .. music that is 
appreciated mostly by Mountaineers and 
Southerners. City folk call it “Hillbilly 
Music,” socially unacceptable . .. men of the 
Blue Ridge, who know who they are and are 
proud of it, recognize it as part of our 
Country’s heritage . . . brought over from 
Scotland and Ireland, along with their 
whiskey making abilities, by their 
ancestors. Has the mood of this time and 
music been lost forever to the memories of 
only those who were there? Listen... 


Tommy and Chuck are natives of 
Franklin County, both learning to play and 
sing in their early teens. They have always 
tried to play a variety of music when enter- 
taining at clubs, parties etc. Being versatile 
musicians, you may hear them perform 
Reck, Country, or Bluegrass. In this album 
they reminisce their favorite Old Time Blue- 
grass songs, while adding a few new ones. 
They really enjoyed making this album and 
hope you enjoy their version of their 
favorites. 


Tommy and Chuck played guitar on all 
selections of this album and appreciated 
very much the talents of Gene Parker and 
Allen Mills of “The Lost and Found” for their 
help on the Banjo, Fiddle, Mandolin and 
Bass. 


CREDITS 
Studio - OUTLET RECORDINGS 
Photography - ROD SHIVELY 


Produced by - GENE PARKER & ROD SHIVELY 


Recorded - NOVEMBER, 1978 





SIDE TWO 


1. RED MOUNTAIN WINE / 2:45 
E. L. Jefe - Gib Guilbeau 
Third Story Music BMI 
2. ROVIN GAMBLER / 3:05 
Arr. By Johnson Brothers 
3. SHE’S JUST A CUTE THING / 2:36 
R.S. Martin B. Osborne 
4. WORRIED MAN BLUES / 2:49 
Trad. Arr. by Johnson Brothers 
5. MORE TO BE PITIED / 2:02 
Trad. Arr. by Johnson Brothers . 
6. SUNNY SIDE OF THE MOUNTAIN / 2:46 
Harry C. McAulife Bobby Gregory 


© 1978 OUTLET RECORDINGS e For a complete catalogue write: 
OUTLET RECORDS ® BOX 594 ® ROCKY MOUNT, VA 24151 
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The Seldom Scene 


JOHN DUFFEY Lead and Harmony Vocals, Mandolin and Lead Guitar 

JOHN STARLING — Leadand Harmony Vocals and Rhythm Guitars 

MIKE AULDRIDGE Harmony Vocals, Dobro and Pedal Steel 

BEN ELDRI DG E Banjo, 5-String Dobro and Lead Guitar 

TOM GRAY Lead Vocal (Paradise Valley) and Bass — 


SUPPORTING CAST: 
LINDA RONSTADT © Harmony Vocal (California Earthquake) : 
MARK CUFF Drums and Percussion ‘ ~~ 


SIDE ONE 

BIG RIG co rayir, cor eter Muse 8m 

IF THAT’S THE WAY YOU FEEL raiphana care staney 
EASY RIDE FROM GOOD TIMES TO THE BLUES Gietsrederson, oa Friends Music 8M) 
PARADISE VALLEY  Gax.tom cry) 
ALIFORNIA EARTHQUAKE Grney cron, ty cheeks Music 8) 









SIDE TWO 

RAILROAD MAN  Garc.som scine 

ANSWER YOUR CALL tonoswin aeasinomscon —f 
| HAVEN’T GOT THE RIGHT TO LOVE YOU 


($am Buchanan and Vernon Claude, Gallatin Music Corp. BMI) 


S 0 N G FO R LI FE (Rodney Crowell, Jolly Cheeks Music BMI) 
REB E LS YE REST (Pauline Beauchamp, Two Brothers Music) 
PICTURES FROM LIFE’S OTHER SIDE Gu. schn outey) 


R2corded at BIAS RECORDING Falls Church, Va. 

Bill McElroy, engineer 

F-ont cover artwork by Dan Hildt — Back cover artwork by Mike Auldridge 
Linda Ronstadt appears courtesy of ASYLUM RECORDS 


@) 1976 REBEL RECORDING CO., INC. 


racorded: Spring of 1976. 


£/« a free complete catalog write REBEL RECORDING CO., INC. ASBURY, WEST VIRGINIA 24916 U.S.A. 


: 





Na cs ‘ x" 6. ate at, T, 


2 RECORD SET 





BOON SETAE 









| 
| 
| 





be 
1 : | 
: ce 
- 
| ed 
- " 
F / 
a ~ * : ] | : | 
ns 
] ) 
' i (4 = m ; 
hj 2 4 hy gat 
pore. si niin ROT aa eo s 
, jer Newey! 
1 \ | ; 
a = oY _” — - L. <—" 


MUANA 


i 


























Ne ES NINN ge ie OSS Sg a eS 


























oo RL 


STEVIE ROCK Lead Vocals & Rhy 








PG Programmin & Backing Vocals 





A oe Rane FF At: [IF WALLS COULD TALK STUDIC 


Album Mastered 





Cover Photos 
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‘s Hai 
L HOEY, BENNY FRUNGILLO 
DANT EF » DASOUHNL E, QUINONES, UNCLE FLOYD, JONNY DIRT 
Dirt Club In Bloomfield, N.J., THE EAST COAST ROCKER 
SORIANO, JANIS VISCEL , ALL THE PEOPLE , THAT 
MADE S ALBL IM POSSIBLE & OF COU RSE OUR FANS! 
Special Thanks: , MOM & AUNT DORIS FOR BELIEVING, THE G-MAN FOR BEING 





INE, 





GLENN TAYLOR 


j I 
Wy Hid: GOD (ORIN 3:16) 
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DAD, UNCLE CHARLES, CHARRO (So Long For Now) & | 
ck Then) i 
ER Who I Think Is 7 The G Greatest & I Love Very Much! 
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By: G-MAN ENTERTAIN VMENT INC. / LAUREL F ROCK RECORDS 
P.O, Box 1136, Bloomfield, N.J. 07003 





LAUREL ROCK RECORDS 

P.O, Box 1136 ‘ey 
Bloomfield, N.J. 07003 Si 
(201) 338-7539 Sa 


\\\ Yacket Wa cen 








PO POIN—ORK YAS AKL MARKT) U4 OHIO HEN. 





MIKSDAL-AAAOBS VEZ 


\ Pri (a-nrogs 


SEE BRS 


MPLOOUMINA®R 2 Vis LHe 


V—F— WH 0H (D. Oy DAR) Seta 
=<hT/ 
3e 5 HD 


La-—> 


RCL-8036 
< 








ADM,-.\ 


NH—4iX> SDNY) SOR) NVINKS NYA Hor] 


REGRDING 


DIGITAL 





| cot} ons Ri tor’? NV INKA AS AUP SEH 








eM SUH Y 5.400 ET: RVCHAStt 


LEVINE CONDUCTS MAHLER i aaa 
SYMPHONY NO.10 ceryek coke Fina! Version a ee ome z & | RCL-8036~37STEREO 


1. Adagio . me" . : TC 2-3726) 

ll, Scherzo 1; Schnelle viertel fl 4: * =piee= 

Il, Purgatorio: Allegretto moderato , han De oe RED SEA \L 
\V. Scherzo 2: Allegro pesante. Nicht zu schnell’ ‘ , ¢ 

V. Finale 


Let Keye|Ulex-\o ll o)VARV-\\aal DI-\WL0 fst=1.<) 


Latcveve)ce|lale ya =invellal-\-lam et-l0 1 Crololelaat-l a} 
LD YTeH EVM strove) ce Tate Pal =<oll ave Pe-Uave MME=) eC-MAV EM Cclal ave ploy] soundstream, inc, 
Engineers: Jules Bloomenthal, Sydney Davis, Don Morrison 


Neve Necam Computer-Assisted Mixing: Juan Marquez, RCA Music Center 
Disc Mastering: Jack Adelman 


TECHNICAL DATA 


Recording Date ~ April’3, 1978; January 9 and 12, 1980 
Recording Location Scottish Rite Cathedral, Philadelphia 
Digital Recording and Editing Soundstream, Inc. 

Microphones Neumann U-67 and U-87; AKG-451 


Recording Console Neve remote console, custom designed 
and built for RCA 


Tape Mastering Console Neve with Necam computer-assisted 
mixing 
Lacquer Cutting (Disc Mastering) LT-1, RCA Music Center, New York City 
Lathe Neumann VMS-70 
Cutter Head Neumann SX-74 
Cutter Drive System Neumann SAL-74, with ZUMA computer 


Console : Neve lacquer-cutting console, custom 
designed and built for RCA 


Lacquers , Capitol Audio Discs 
‘Plating and Matrixing Europa Disk Plating 
’ Pressing : IVE, Tokyo, Japan 


/ 


Although this entire album has been mastered directly from a digital tape, the, 

first mover) Ye! interest of preening 8 superb performance, was . f _£ 

transferred to digital from an‘an: original, & Tye at — ~ ul 
gital fr jalog origi SAT RVC 


@iorstoctized by AVE Corsoratuni) Tokyo, Jopan from manter recardingy onned oh controled by ACA Corporation Tradanweky AGA, Camdon) Ned: Soa), wid Dynagruove Ui "si RC RECORDS | Ny, ) | 
ORLA KRCRS— mma CAL DI IN LORE MAYO MN YW L 1: 00°C. MIRNCA, Camden, Hed Seal, OYnagiooveld NGA Al te= tw Lo WM b'S| RCA RECORDS | ¥ 9,400} 
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CHILDREN GO - 
WHERE I SEND THEE 


LOVE THEM — 
WHILE WE GAN 


a 
KEEP MOVIN’ ON 
COME TO ME 
IPS ABOUT TIME 





PLL HAVE A NEW LIFE 


LIFE’S RAILWAY 
TO HEAVEN 


?’M GONNA LEAVE 
IT ALL BEHIND ME 


Produced by Herman Harper ao 
Arranged by Lari Goss * 4 
Engineered by Tim Farmer a 
Recorded and Mixed at Woodland” 
Studios, Nashville. TN 
Assistant Engineer/Greg Parker 
Mastered by Hank Williams 
at Master Mix, Nashville, TN 
Photography/Scott Bonner, Ron Keith 
Art Direction/Bob McConnell 


Musicians: 

Keyboards/Lari Goss, Derrell Stewart 
Bass/Joe Osborne s 
Acoustic Guitar/Jimmy Capps r ¥ 
Electric Guitars/Brent Rowan, ¥ 4 


Pete Wade, Greg Galbraith 
Drums/Jerry Carrigan i 
Steel/Sonny Garrish é is 
Dobros/Sonny Garrish, Brent 


Fiddle/Buddy Spicher 
Harmonica/Terry McMillan 
Strings/Carl Gorodetzky 
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Y ¥ Manufactured and Distributed by ial Inc. 
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(Canaan) 


a division of Word, Inc., Waco,TX 

() & ©1986 WORD, INCORPORATED. “WARNING: 
Unauthorized reproduction of this recording is 
prohibited by Federal law and subject to criminal 
prosecution” Vi. 


This recording Is alas 
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LADO A (1) LADO B (2) 
1 S. MIGUEL SERAS SEMPRE A 1 AMAR COMO JESUS AMOU ............ 4:20 
MINHA TERR 2 oe ee 9:55 PADRE ZEZINHO 
HERMINIO ARRUDA 
. MAEMINEAGGAS Aine assures eee so 3:45 
OeaPARASTEMUEBERR ASS 4:20 FRANCISCO GIESTA — JOSE BARBOSA 
ANIBAL SALGADO 
3 MARIA DA MINHA INFANCIA .......... Ae Sg TD Aer el eee ain tee 85 
PADRE ZEZINHO 
4 ESPERO VOLTARA VIVER ............. 3:45 
as PS Pde EUS Ox RIOS CORRER RR ee Ts 4:05 RU! DAS NEVES — HERMINIO ARRUDA 2 
BENIAS GAR ATD ARV D Anarene 3:30 5 SENHORA DOS OLHOS MEIGOS ...... 3:55 
RUI DAS NEVES — JOSE BARBOSA ANIBAL SALGADO 
6 GRITAM AS PEDRAS DO CAMPO ...... 2:50 SDESIEWSAON ate ne ene oe ee 3:05 
DO ORIGINAL ESPANHOL HERMINIO ARRUDA 
GRITAM LAS PIEDRAS DEL CAMPO 
AGENTE EXCLUSIVO AGENTE EXCLUSIVO 
NA AMERICA NO CANADA 
HENDA RECORDS CARAVANA ACORES 
501 RIVERSIDE AV. 10380A BLOOR ST. W., 
SOMMERSET MASS. 02726 TORONTO ONT. 
674-4535 534-0452 & 5338-2969 
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Manufactured and Distributed by 
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SHALOM means peace. It also means “hi, so HI! 


When you buy a record you shouldn't use your eyes, only your ears. She 
IS beautiful, yes, and young, a Jew and a Finn. But adjectives like splendid, 
marvellous, magnificent and fantastic will only fool you. The really important 
thing is hidden in the grooves of this record, and the rest is silence, however 


attractive it may be. 


Marion comes from Finland. 


Finland is a small country. We haven't got very much to offer on the 
international record market. But when we put something out, we make it good. 


Listen to Marion and her songs. We are sure you know some of them already. 
Some are new despite their years. All of them come from Israel. Listen to 
Marion, and we won't have to use all those fantastic adjectives. 


They'll come from you 


And Shalom from the Finnish E.M.I. 


on side one: 


TZENA TZENA 

"Go out, girls, and see — there are 
soldiers In the village. Don't be afraid 
of a herol” 

You have probably never heard a more 
cheerful song about soldiers. 


HINE MA TOV 

“How pleasant it Is when brothers are 
sitting together.” 

This is the whole text, but the song 
transmits a feeling of warm friendship 
and nearness that will make you listen 
to it again and again. 


DER REBE HOT GEHEISSEN 

“The rabbi told us to be happy, to 
drink spirits and not wine! Joske, Joske, 
harness the horse! If it stops we won't 
be able to buy it.” 


LAYLA LAYLA 

Layla means "night", but it can also 
be a girl's name. Once Layla had three 
lovers. One was torn to pieces. One 
died on the way. The last one can't 
remember her name... 


ERETZ ZAVAT HALAV 

"A country dripping milk and honey.” 
This is the complete text of this song. 
It is easy to learn, ready for you to hum, 
and thus the writer has reached his 
fe Tey-1 8 


OIFEN PRIPETCHIK 

"Sitting by the warm fireplace the 
rabbi teaches the children to read. 
Once again, my cildren, and remember 
what you learn: a, b, ¢,,." 


Arranger and conductor: Rauno Lehtinen 
Cover Design: Seppo Jarvinen 
Cover Photos: Mattl Pletinen 


Recorded at Finnvox-Studios, Helsink 
Recording Engineer: Antti Joki 
Producer: Raimo Henriksson 


on side two: 


FINJAN ! 

If you don't quite understand the 
message of this song, here is the 
original recipe in English: } 
"Without further praise | 
we prepare the drink of kings. ; 
Coffee and sugar, } 

water half the kettle, | 

twice to be boiled, 

we add a little water 

and round and round goes the finjan.” 


SHEIN VI DE LEVONE 

“Beautiful as the moon, sparkling as 
the stars, you are the present! Heaven 
has sent me. When | found you | found 
my happiness more than a thousand 
stars.” 1 

MY YIDDISHE MAME 

“... through fire and water she has 
gone for her child. The greatest sin she 
can commit is not to love her child. 
How happy and rich is the one, who 
has got a gift from God, jiddish 
mama...” 

HAVA NETSE BEMAHOL 
“Let's go dancing. 

Howl, howl and howl for me. 
Let's go dancing 

and shout in triumph, and dare!” 
EREV CHEL CHOCHANIM 
“Evening of roses... 

in the morning you'll hear the 
your head covered with dew. 
My morning rose 

| shall pick you for me." 
HAVA NAGILA 

Co) fe TM lV] ame Ce) (eMC) 
up, brothers, with happy heai 
is the message of this song. And you 
can belive we had to try hard to find 
a new perspective for this world famous 
song. 















idgeons 


, wake 
!" This 
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VAUGHAN WILLIAMS 


z || XTV 23222 
//Made in USA 


SONGS OF LRAVEL Hi 
band 1. The Vagabond; hand 2. Bright is the Ring of / . 
Words; band 3. The Roadside Fire; hand 4. Let / 
Beauty Awake; band 5. Youth and Love; band 6. In / 
Dreams; band 7. The Infinite Shining Heavens; 
band 8. Whither Must I Wander 
band 9. SILENT NOON 
band 10. THE WATER MILL 
band 11. LINDEN LEA 
~~». RICHARD STANDEN - Bass 
_ FREDERICK STONE - Piano” 


a 


oe 


‘a3% RPM 
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eae ; aaa ih XTV 23223 
. PORT OF MANY SHIPS (Frederick Keel) ' Made in USA 
. TRADE WINDS (Frederick Keel) jh 
. MOTHER CAREY (Frederick Keel) 
. LIMEHOUSE REACH (Michael Head) 
. SWEETHEARTS AND WIVES (Michael Head) 
. DRAKE’S DRUM (C. V. Stanford) 
. THE OLD SUPERB (C. V. Stanford) 
. SEA FEVER (John Ireland). 
. FOUR BY THE CLOCK (Albert Mallinson)” 
LO, A CHRISTMAS CAROL (Malcolm Davidson) 
band il. CAPT. STRATTON’S FANCY... : 
oss (Peter Warlock) oi 
ICHARD: STANDEN.-_ Bass 
FREDERICK STONE - Piano 


23/2 RPM 
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AND SERVICE CORP., 117 WALT Si. e 


Leng Playing Non-Breakable Micro Groove 3314 RPM 
Copyright @ 1956 by Folkways Records & Service Corp. ue NYC, USA 


LIVING FOLKSONGS & DANCE- -TUNES 


is FROM THE NETHERLANDS 
i’ Collected, documented and sung by JAAP KUNST 
piano accompaniment by Ernst Wolff 


we 




















Ty 
Today) is ‘the Greates? OF All Days 3. DAAR NU HET FEEST VAN PA N is 
Becaule Jf ls Now The Easter Festival 4. VIER FRANSJES QP DE BAAN i 
Vie: Four Freychmen on The Highway 5. DRIE SCHUINTAMBOERS Three Naughty / 
Drummets & DE WONNERLIEKE RAIZE The Miraculous Voyage 7. WIE oy 
WIL ER MEE NAAR WIERINGEN VAREN? Who Will Go With Me To (The 
island Of}. Wieringen? 8. KRELIS.EN BETJE Cornelius amd Bess 9. DAAR 
BOVEN Uit HET VENSTERKE . . . Upstairs, Out Of The Window . . . 
10. MIEN MOUDER DET rele MIE GEEV'N. .. My Mather Tried To 
~Ferce Me... 21. STEMENMANJ OET VRIJEN Manikin Simeon 
Goes Courting 12. HET MATROZENMEISJE The Sailor-Girl 
13.. HOE LAAT. IS 'T? --TWAALF UUR 
What Time !s #1?) - Midnight (Cradle Song) 
14, '§ MORGENS #3 SEN RIEP"SO KOLD - 
Violin Sele (Cradle Song) 
Recerdad by MOSES ASCH 


Custom molded by Plastylite — 
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FOLKWAYS. Records 


AND SERVICE CORP., 117 W: 48°S#., N. Y.C. 


Loriq- Playing Non-Breakable Micre Groove 332 2RPM 
re Copyright @ 1956 by Folkways Records & Service Cozp..- 


TIVING FOLKSONGS & DANCE-TUN 


_ FROM THE NETHERLANDS = © 
Y Collected documented and sung by JAAP. KUNS \S 


: piano accompaniment by Ernst Wolff. ac 
15, PYNKSTERLIEDJE Seng of the Whitsun-Flower 16. TOEN IK: JONG. 
oar Wher 1 Was Young . . . 17. AIN BOER wol NOAR ZIEN Noat 


TOU . 
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Ss 3 4 > 
‘ SE oe : 
: Saige : 54 
: . : IDE Ww - 
. “ee yi 5 , 
St Se. | ae : 
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A Farmer Wanted Te.Go To His Neighbor. mor. 3 
aS LAREN, Te LAREN, TE LAREN OP DE DOM... .< At-Leren, Af, 
~\areny At Laren, On The Dam. 9... 1%. DE KLEREN VAN BE SO€£ 
“A The Clothes of The Peasant 20. EEN PATERTJE ZOU NAAR YS 
: eee GAAN . A Pilegim: Set Out For France : i is 
AA : 7 DANCE TUNES’ - | 2; = 
a NG x “tViolin, with piano: diceoiipeniiendl 
2% FLIP” (Philip) 22. & LE SIGNON 23.° TREJ "Is TRAPJE. 

- (Sfame ‘threaetinves) 24. JENNEKE begets 25. WAAROM. - 
KOKEH DE BOEREN DE PAP ZO DUN... .. Why Do The Peasants 
“Make Their Porridge So Watery <2 96. DE MARSCH YAN. 

BONAPARTS. (Bonaparte's March) 7: BOERENPLOF (The. 
Farmer's Bump) 28. “POLKA 29. BOER. WAT ZEG JE VAN MIJN 
KIPPEN? Farmer, Do You tike My Chickens? 30. storse TRUE 
~< (Seettish Three) 31. SWART LAAT HEM: SCHEyN S 

es Mr Swart Allowed Himself To Be Shaved . 
% - Reearded by MOSES ASCH = 
- Custom meided by Plastylite ‘ 
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| Belmiro DeSa Correct — 
81-31 Baxter Ave., Apf. 4C 
Elmhurst, N. Y. 11373 























ANEDOTAS DO PASQUIM 
Vol. 1 












BR 30.142-A 4 © 1980 
ax) Selecdo de Anedotas do Pasquim - Parte 1 rie 
° 3 Autores Dwersos - Humoristas: Ziraldo, Ronald CGolias, Zé se 
vy, Vasconcelos e Chico Anisio - Musicas Incidentais: Garota oe 
: as 


s de Ipanema (Tom e Vinicius) |'m Getting Sentimentai = 
Over You (George Bassman) (61259845) Frankiando = £ 
co (Arnaud Rodrigues) - PRODUZIDO POR. 
ie, ARNAUD RODRIGUES - DIRECAO oe 


9%, _ ARTISTICA: Sergio Cabral so5 
©, «BR 30.142 A ee 
Vag Us4y . 
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Op, ESTe- 
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WORD RECORDS - WACO, TEXAS 
SCRAP BOOK 


A pie ater of Musical Memories 


‘ Tom Netherton 


Hie a @- STERROPHONIG. 


¥ THE SAME SPIRIT a ie Hardesty) (Dayspring | 
‘“. Music-BMI-2: 23) 
2. HEM. OF HIS.GARMENT (Bruce gage ll (Word 
Music-Emmaus Road Music- ASCAP-2:49) 
3. WHAT A FRIEND WE HAVE IN JESUS 
(Converse/adapt. Paul Jotinson) (Sontife Music Co.- 
~ ASCAP-3:18) 
4. THE KINGDOM OF. THE LORD (Bob 
Sharrett- Hyman Stansky) (Word Music- 
ASCAP/Dayspring Music-BMI-3: 42). 
5, JUST AS! AM (adapt. Paul . 
Johnson) Dp Music-ASCAP-2:59) 
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A Collection of Musical Memories 
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1. DEPEND ON ME (Robert Mason- Jowathan Michaels) 
(Word Music-ASCAP-4:29) 

2. AMAZING GRACE (adapt. Pau! Johnson) 
(Word Music-ASCAP-2:28) 

3. SHADOW OF THE CROSS (Dan Dirksen) 

(Soniife Music Co.-ASCAP-2:51) 

4 THE CORNERSTONE (Lari Goss) 

(Heart Warming Music-ASCAP-3:12) 
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Polygram do Brasil Ltda Ra T. Total: 20:41 : 


5 
COvAWaSay Oyg yavivED VU8O% 





@\BuIDORA FON CICABHASH Eee Ly, 
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Wee a Leo Méra - raphe 3:32 
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(Palo Debétio - Paulinho Rezende) 2:44 
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La Uoz Romantica 
Canciones Inolvidables 


| @ : 33% REM 
, STEREO 


©® 1989 





WaM5} TUS PROMESAS DE AMOR 
SIDE A Misuel Amadeo | 
FAS YA LO PAGARAS 
| _ Mario de Jesus 
MIEDO DE QUERERTE 
Miguel Amadeo _ 
_ DICELO AEL 
_ RaulDiaz 
_YOTENGO UN AMOR 


Rafael Hernandez 














~ dutta Angel 
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33% RPM. 
__ STEREO = 
©@ 1989 | 





“LIVE WITH OAKLAND SYMPHONY 
VOLUME II” 
EDWIN HAWKINS 





SIDEONE 
D1-70210  ¢ 
(D1-1-70210) = 
STEREO’ 

© ® 1982, 1988 | 
BIRTHRIGHT RECORDS. INC. & 


PRODUCED BY 


AIRTARIDHT EDWIN HAWKINS 
& GIL ASKEY 
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1. Introduction e 1:36 — 
2. Jesus Christ Superstar ° 3:47 = 
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(Medley) - Featuring the Oakland Symphony Orchestra) 
(Andrew Lloyd Webber-Tim Rice) 
LEEDS Music (MCA)-(ASCAP) 
e 3. | Know A Man e 5:01 

& Soloist: Tramaine Hawkins (Edwin Hawkins) ® 
% WORD Music-(ASCAP) = 
% 4. Jesus Christ Ils The Way e 5:12 e 
Soloist: Tramaine Hawkins (Walter Hawkins) ~ 
%, LIBRIS MUSIC-(BMI) Rd 

s aa Arranged and Conducted by Gil Askey RY 

Vig EXECUTIVE PRODUCER: s 
BYRON SPEARS, JR. 
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“LIVE WITH OAKLAND SYMPHONY 
VOLUME II” 
EDWIN HAWKINS 


SIDE TWO 
D1-70210 


(D1-2-70210) 
STEREO 
© ® 1982, 1988 
BIRTHRIGHT RECORDS. INC 
PRODUCED BY 
EDWIN HAWKINS 


& GIL ASKEY 


“BIRTHRIGHT. 


1. Introduction e 1:35 
2. All Of My Heart e 5:11 
Soloist: Lynette Hawkins-Stephens (Edwin Hawkins) 
WORD MUSIC-(ASCAP) 
3. God's Love e 5:29 
Soloist: Saundra Williams (Edwin Hawkins) 
WORD MUSIC-(ASCAP) 
4. Holy Spirit e¢ 5:37 
Piano Solo: Daniel Hawkins, with The Love Center Choir 
(Daniel Hawkins) NORMAN CLAYTON PUBLISHING-(SESAC) 
Arranged and Conducted by Gil Askey 
EXECUTIVE PRODUCER: 
BYRON SPEARS, JR. 
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PARIS AFTER MIDNIGHT 


i. Trois cloches insir. 

' Avril au Portugal {Larue-Ferrae) 
Le Gamin de Paris. instr. .. 

3. N’y touches pas (Lanjean-Wiener) 


2: 
Mes Mains | 
NfelleftlelccMm@itellipa @eliiice) 


eS tn Side One! 


5. Que reste-t-ii de nes amours {Trenet} 
6. Darling, je vous aime beaucoup 
7. Vous qui passez sans me voir 
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LIANE, vocalist. 
BOHEME BAR TRIO 


Recorded in Eurepe 
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© e Danse avec moi (Hornez-Lopez) 
Ley 7 
5 a ae 
VRS-9027-B ee Side Two | 
nese 3 _ Vanguard Quality Control 8 - : 
a, : , 9 
: 5. Un amour comme le netre ) = 
6. Bolero (Content-Durand) _ ae 
| 7. Pour. iui ie 
\ 8. Jardins perdus = 
‘LIANE, vecalist ¢ 
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B.S. Giles Singers 


“YOU BETTER HOLD ON” 





33 1/3 RPM Side 1 


STEREO BMI 
Alpha Audio tz 407044XA 
Richmond VA. 4 | 












1) For God So Loved The World 7 :09 
(Soloist) Gladys Brooks 

2) Tomorrow 4:59 
(Soloist) Raymond Ross, Jr. 

3) Tell It 4:47 

(Soloist) Audrey Hunter 
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B.S. Giles Singers 


“YOU BETTER HOLD ON” 





33 1/3 RPM Side 2 
STEREO BMI 
Alpha Audio @® 407044XB 
Richmond VA. 












1) Just Tell Jesus 4:06 

2) You Shall Recieve A Just Reward 2°93 
(Duet) Darlene Randolph and Raymond 
Ross, Jr. 

3) You Better Hold On 

(Trio) George Crockett, Aubrey 

Hopson, Jr. and Pat Jordan 
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UM BRASILEt RO-NA ITALIA 
FRANCISC@ PETRONIO. COM ORQUESTRA 
E CORAL DE ELCIO ALVAREZ 


AGA (oC), . jlsteno 


1. TI GUAR ERO NEL CUORE“(R. Ortolani - 


BO 
AV. do Estado, 4755-5. PAUL 


fi 
N. Ottigro---M ~M. -Ciorciolini) 
2. TORNA PICCINA (C. A. Bixio) 
3. CORE’ INGRATO] 






af (Cardillo-Cordiferro) 
4. MAMMA (Bixio - Cherubini) 


5: SANTA LUCIA (N.N.) . 
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4;.NON TISCORDAR DIME vf 
(Emesto de Curtis-Domenico Furno) = 
5. ‘A VUCCHELLA (F. Paolo Tosti- 7 
Gabriele D’ Annunzio) . 





Belmire DeSa Correa 
81-31 Baxter Ave,, Apt.4C 


‘GOR 2. Elmhurst, NY 11373 estonia 8) 
CRIARAUVECIMESED V/s J N i 


JUVENTUDE ROMANTICA 





















2 J/O S EL E-AO 2\ 
2 FACE A ¢ , PPL-12.299 * 
g (BIEM) : of 
a 4 ~ 
3 lL ADEUS SEM ADEUS - (Toso Gomes - Antonio Correia) « 
S 2.UM... DOIS... TRES:». (Zeno Fernandes-Cleber Cavalcanti) 7) 
3 8. NRO CHORE MAIS (José Leado) 2 
e 4. LONGE DE VOCE (Elizabeth Sanches) of 
eo 5. MINHA CANCAO (Michel Mallory - Versdo BY 
Pedro Lopes) - 6. UM NOVO AMOR of 


(Helinho - Ormindo Fontes) 
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JUVENTUDE ROMANTICA 
JOSE ISERO 


FACEB $3  PPL-12.299 


(BIEM) | 
1. BALADA DO PRANTO DA CHUVA (Dilu Mello - Rose Gama) 
2. NAO TE AMO MAIS (Eunero-Lo Vecchio-Vrs. Carlos Rubem) 
3. SE CHAMA MARIA (Pino Donagio-Vrs. Rubem Carneiro) 
4.TINHA QUE DIZER (José Ledo - Ronaldo T. Lima) 


S40 Pauig _ BRASIL 


5. TUDO POR AMOR (Jacobina - Murilo Latini) 


6. GUERRA E PAZ (Jodo Carlos-G. de Lemos) 
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TONY MARTIN 











"CHS-1029 


Producer 
Cliff Williamson 


SIDE ONE STEREO 


. TOO MUCH OF YOU—?2:18 
(Gene Hood) 

. STRANGERS—2:54 

(Liz Anderson) 

.} THE HILLS OF YESTERDAY—2:46 
(Love Theme from ‘The Molly MaGuires’’) 
(P. Webster & H. Mancini) 





806 I6th Ave., S. 
Nashville, Tennessee 37203 






















TONY MARTIN 


ONE FOR THE ROAD—2:21 
(Liz Anderson) 


2. INSEPARABLE—3:59 
(Cindy Walker) 


3. PISTOL PACKIN’ MAMA-—3:37 
(AfRexter) 





CHS-1029 
/ Producer 
Cliff Williamson 


ayes ane STEREO 


“4. WALK A MILE IN MY SHOES—3:21 
(Joe South) 


5. THE MORE | THINK OF YOU—2:55 
(Jerry Lane) 


806 |6th Ave., S. 
Nashville, Tennessee 37203 
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AZ DE SERESTAS - Vol. III 
by CARLOS JOSE 


7 
1. Sente Faltar o seu Amor Gastao, La- 
Jpemounter-Mario Rossi); 2. Uma Saudade a Mais, 
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TICOS DE CUBA NO CINEMA 


RIAA - Curva qt XPL-17-A 


Orquestra Romanticos de Cuba 
4 - SMILE (C. Chaplin-J. Turne-G. Parson) LIMELIGHT (Charles 
Chaplin); 2 - CEST MAGNIFIQUE (Cole Porter) WITH A SONG IN 
MY HEART (Rodgers-Hart); 3 - LOVE IS A MANY SPLENDORED 
THING (S. Fain-Webster) UNCHAINED MELODY (A. North- 
H. Zaret); 4 - THE SONG FROM MOULIN ROUGE (Auric- 
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vingston-R. Evans) GIGI (A. J. Lerner-F. Loewe); je 
6 - AROUND THE WORLD (H. Adam- y 
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'/ pqMANTICOS DE CUBA KO CINEMA’ - Orquestra Romanticos de Cuba \ 


| RIAA - Curva $ XPL-17-B i 
\ I 


\ { - SPELLBOUND (Rozsa) INVITATION (Bronislau Kaper-P. F. Webs- } 
\ \ ter); 2-AN AFFAIR TO REMEMBER (H. Adamson-L. MacCarey-T. Chan- / ; 
\ \ dler-H. Warren) MOONGLOW (W. Hudson-E. de Lange-E. Mills); 3- / / 
\ MANHA DE CARNAVAL (Luiz Bonfa-Antonio Maria) MULHER 
RENDEIRA (Mot. Folclorico-Arr. Nilo Sérgio); 4- AS TIME /, 
GOES BY (Herman Hupfeld) A WOMAN IN LOVE (F. /. / 
\ Loesser); 5 - THREE COINS IN THE FOUNTAIN (J. 
Styne-S. Kahn) LAURA (D. Raksin-J. Mercer); L 
6 - COLONEL BOGEY (Kenneth J. Alford) 3 
\ LOVE ME OR LEAVE ME 7 & 
(W. Donaldson-G, Kahn) ox 
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GREGORIO BARRIOS 


1. AVE MARIA (Manuel Alejandro) 4:34 
[ 2. FINAL (Paul Misraki-Ben Molar) 3:34 
3. CANCION LATINA (Olmir Stocker (Alem&o)- 
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/ GREGORIO BARRIOS 
/ 1. LA VIDA ES JOVEN (Casto Dario) 2:40 


/ 2. EL INVENTARIO (Chico Novarro-Mandy ) 3:16 
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ALBERTO CORTEZ 


SUS 16 MAS GRANDES EXITOS 






(P) 1982 
5 ESPANA g LP-GHII-395 = 
S ©) 1985 Dee. = 
2 HISPAVOX ] e 
ry 1),-EL ABUELO (A. Cortez) S 
a, 2). -NO SOY DE AQUI, NI SOY DE ALLA 2 
on (F. Cabral) = 
Z 3).-SOMBRAS .(C. Brito-R. Sansores) S 
Ze 4).-LAS PALMERAS (A. Cortez) » 
% 5).- MI ARBOL Y YO. (A. Cortez) S 


6), = CUANDO UN AMIGO SE VA (A. Cortez) 
7). = CAMINA SIEMPRE ADELANTE (A.Cortez) 
8).- A PARTIR DE MANANA (A. Cortez) 
UNA PRODUCCION HISPAVOX 
“0 Dirigida por Rafael Trabucchelli AS 
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S 3), - POBRE MI PATRON (F. Cabral) Ss 
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7). - CALLEJERO (A. Cortez) 
8), - GRACIAS A LA VIDA § (V. Parra) 
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“A ESCOLINHA DO GOLTAS” 


Reg. sob n.o 005/69-S.C.D.P.-D.P.F.-S.P 


gS P-1968 


1- A ESCOLINHA DO GOLIAS 
2- PIADAS DE BICHINHOS 


(Textos de Marcos Cesar-Carlos Alberto de Nobrega) S RS 


Com RONALD GOLIAS e Participacao de 
CARLOS ALBERTO DE NOBREGA, 
,. ELIZABETH DE OLIVEIRA e LUCIA 
oe MARIA CAMPELLO DE OLIVEIRA 
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—_e/ Zamba (Censura No. 40698) - 5. JARDIM 
____DA VIDA (Wilson Bombeiro) c/ Cabana 

—_ (Censura No, 40695) - 6. VOLTA PRA CASA 

—. (Alves-A. Batista) c/ Nond (Censura No. 40694) 
~~ 9, DIA DO FICO (Enrédo 1962) (Cabana) 





2-08-404-073-A 
STEREO 


® 1976 


HISTORIA DO G.R.E.S. BEIJA-FLOR 
G.R.E.S. BEIJA-FLOR 


1, EXIBICAO DA BATERIA DA ESCOLA 

2. CACADOR DE ESMERALDAS (Enrédo 1954) 
(Qsdrio Lima) c/ Jorge Veiga (Censura 40693) 

3. EU SOU DE NILOPOLIS (Osorio Lima) c/ Cabana 
(Censura No, 40271) - 4. ULTIMA VEZ (Cabana) 









c/ Augusto (Censura No. 40597) 










2-08-404-073-B 
STEREO 
® 1976 





HISTORIA’ DO G.R.E:S. BEIJA-FLOR 
G:R.E.S: BEIJA-FLOR 


*(Fonograma cedido gentilmente por GravacGes 


Elétricas/S/A.) , 


> BRASIL AWO DOIS MIL fEnufdo 1974) (Walter de 

Oliveira-Joao Rosa) ¢/‘Celia Paiva (Censura No. 24361) 
CARNAVAL PASSOU (Wilson. 70) c/ Cabana (Censura 

7 OC - 3, DIRETOR DE HARMONIA (Cabana) 
rme (Censura No. 40697) - 4. JUDAS (Alves) , 
ita Ne 40692):. «6°DEU cEBRAg : 















So OT ON Oe 


Belmiro DeSa correa 
81-31 Baxter Ave,, Apt4C 


Elmhurst, NY 11373 














| UMA ~~ 
VAERESTA INESQUECIVEL eX 
; Va SILVIO CALDAS NN % 


pi 1. A VOZ DO VIOLAO(FranciscoM.  \ 
yf Alves-Horacio Campos); 2. MEU COMPA- 


NHEIRO (Francisco Alves-Orestes Barbosa) 










ge 
zy oo” 


104191 \ 
ENTRE 


© | 
1971 









SONITHa “OWS “AV 









a) * Leee + 


3. POEMA DOS OLHOS DA AMADA (Paulo Sole- 
. dade-Vinicius de Moraes); 4. FEITIO DE 
WRACAO (Vadico-Noel Rosa); 5.MEUS VINTE 


\ ANOS (Wilson Batista-Silvio Caldas) VA 
\ ATE BREVE (Cristévao de Alencar fi es 
S, a Ataulpho Alves) ft © 


XSB-588 





Belmiro DeSa correa 
81-31 Baxter Ave,, Apt.4C 


Elmhurst, NY 11373 





a 












EXECUCAO E RADIO TELEDIFYc, 
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é UMA NOITE "¢ 
$ / DE SERESTA - Vol. VI %, 
cS CARLOS JOSE % 
x 1. ALGUM DIA TE DIREI (Felisberto 
BR Martins-Cristovao de Alencar); 2. SONHOS 
§ AZUIS (Alberto Ribeiro-Joao de Barro) 
= / LADO 2 137753 
an §TEREO/MONO 7 
S © z 
5 1971 | @ 
ms 5 
g \ 33 '/; & 
z \ / & 
w \ - s ~ 
i \ 3. QUASE QUE EU DISSE (Silvio Caldas-Orestes // rz 


\\ Barbosa); 4. MODINHA (Sérgio Bittencourt) J 
\ 5. REVENDO O PASSADO (Freire Junior) j 
“ 6. LUAR DE PAQUETA (Freire Junior- 
b Hermes Fontes) J 
a 4 
Sp \ ; 
® s XSB-658 Fs 
% yee ig 
4] ae Bs : 
Yep 
%, 
4h». 
Sng coe 
RCA yah 
RY Le 
REGIsTRaDAS. INDUSTRIA BRAS 


Baio akan ane 


JiCi 
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ar 
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SOUND OF 


Pn GOSPEL RECORDS 


4 EXCERPTS FROM UNAC 5, IN CLEVELAND, OHIO 
RECORDED BY SOUTHWEST MICHIGAN STATE CHOIR 
C5 IN DETROIT, MICHIGAN VOL | 


SIDE I | SOG-087 
STEREO tT (SOG-087-A) 


1. HE WILL DELIVER ME (5:40) 
(Lamont Lenox) 
Soloist: James Lenox 
2. CALL ON THE ONE FROM BETHLEHEM (6:16) 
(Beverly Cunningham) 
Soloist: Carol Thomas 
3. AM | WORTH IT (2:46) 
(Richard White) 
Soloist: Mattie Moss Clark 
Produced by Mattie Moss Clark and Bernard Mendelson 
Arranged by Elbernita ‘‘Twinkie”’ Clark 
Recorded live at Bailey Cathedral on July 4, 1978 - 
All songs published by Bridgeport Music, Inc., (BMl) 
® 1979 Nine/Sound of Gospel Records, Inc. 
Detroit, Michigan 
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SPEL RECORDS 




















\ GO 
@ 
Q 


o EXCERPTS FROM UNAC 5, IN CLEVELAND, OHIO 
RECORDED BY SOUTHWEST MICHIGAN STATE CHOIR 
C5 IN DETROIT, MICHIGAN VOL | 


SIDE Il SOCG-087 
STEREO Zz (SOG-087-B) 


1. REJOICE AND BE GLAD (5:49) 
(Shirley Bartee) 
Soloist: Shirley: Bartee 
2. GOD IS NOT THROUGH WITH ME YET (7:25) 
(Ruben Lightfoote) 
Soloist: Richard White 


Produced by Maitie Moss Clark and Bernard Mendelson 
Arranged by Elbernita ‘‘Twinkie”’ Clark 
Recorded live at Bailey Cathedral on July 4, 1978 
All songs published by Bridgeport Music, Inc., (BMI) 
except ‘‘God Is Not Through With Me Yet” 
‘ published by Bridgeport and Gold-Light Publishing (BMi) 


© 1979 Nine/Sound of Gospei Records, inc. 
Detroit, Michigan 























THE CRUSADERS MALE CHORUS 
CHARLES H. FLAX, Director 


| 


oa \ 
eae) 
4 . / sR 22 28 £O 
ff 










Side One | 
33 1/3 









RS 
Stereo 


LO, HOW A ROSE ‘ERE BLOOMING 4:30 

WHAT YOU GONNA CALL YOUR PRETTY 
| Sae8 LITTLE BABY 2:25 

OHOLY NIGHT 3:16 

BEAUTIFUL SAVIOR 2:37 

SHEPHERDS AWAKE 1:38 

WHEN THE SUN HAD SUNK TO REST 2:13 
HOSANNA = 1:37 








THE CRUSADERS MALE CHORUS 


CHARLES H. FLAX, Director 


| q 
Cid Bs ye } 1 } » rp 799 
Side Two | Co RSR 2: ah 3 
yr, 4 [9 \ 
weer 


a Ste er ec 










A CHRISTMAS TRILOGY 17:30 
O JESUS GRANT ME HOPE AND COMFORT 
SILENT NIGHT, HOLY NIGHT 
BRING A TORCH JEANETTE ISABELLA 
(Pianist: Roland cae 








RECITAL HISPANOAMERICANO 
RAPHAEL Y LOS GEMELOS 


PHV-2005 Zz SIDE A 
STEREO (PHV-2005 A) 


1. QUE HE SACADO CON QUERERTE (V. Parra) 4:51 





























2. CUANDO LLORA MI GUITARRA (P. Campos) 3:41 


S 3. DUERME NEGRITO (Grenet) 2:40 S 
4 : ‘ 
©. 4. PALOMA NEGRA (T. Mendez) 3:36 ~) 
>, © 
& 5. SOLDADO DE LEVITA (Rosas-Gonzalez-Hinojosa) 4:09 So 
* o 
Sy 6. LAS ACACIAS (J. Molina) 3:58 \ 
6 NS 
L 5 o 
op RECORDED IN SPAIN BY HISPAVOX. S.A. ~ 


Ye ® 1976 MERICANA RECORD \e 
2 CORP " 
: yee! 


Gc 
“fds, 249 Madiso” 


RECITAL HISPANOAMERICANO 
RAPHAEL Y LOS GEMELOS 


PHV-2005 g SIDE B 
STEREO (PHV-2005 B) 


1, COMPANEROS DE MIS HORAS (P. Matos) 3:41 


2. MATACUERVOS (T. Mendez) 2:52 

3. GRACIAS A LA VIDA (V. Parra) 4:24 
4. MI SENORA ROSARIO (D.R.) 3:10 
5. LAS MANANITAS (D.R.) 3:15 


6. ME HE DE GUARDAR (Ch. Granda) 3:29 


RECORDED IN SPAIN BY HISPAVOX, S.A. 

® 1976 MERICANA RECORD 

i CORP. yee! 
"ds, 240 Madiso™ 








SANDY REYES ° "AL DIA" 


RMMLP 1685 33 1/3 RPM 
SIDE ] © © 1989 



















1. Amandote 3:53 
(M. Perez, C. Gomez, R. Giron, Jose A.G. Morato) Arr.: Manuel Tejada 


2. Con Nadie 4:32 
(Mario Diaz) Arr.: Manuel Tejada 


3. Trago A Trago 4:33 
(Mario Diaz) Arr.: Juan Valdez 
4. En El Mismo Sitio Y 


A La Misma Hora 4:15 
(D.R.) Arr.: Sonny Orvalle 









SANDY REYES ¢ "AL DIA" 


RMMLP 1685 ¢ 33 1/3 RPM 
SIDE 2 ©® 1989 


1. Mi Vida Es Un Martirio 4:53 
(Kassav /Adapt. R. Camilo) Arr.: Jaime Querol 


2. Ma Problema 4:09 
R.) Arr.: Sonny Orvalle 


a Caricias 3:23 
(Mario Diaz) Arr.: Jaime Querol 
4. Contigo Me Sobra Y 


Me Basta 4:48 
(Eloy Monroseau) Arr.: Manuel Tejada 













‘‘Struggles and Triumphs For Christ”’ 
St. Peter Baptist Church 


— 
a ~ 
a ~ 
A 
A 


/ 
Y 
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STEREO [ SIDE ONE 
33 1/3 RPM BMI 
Alpha Audio 207052A 
Richmond, VA \ 
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PREFACE “Centennial_- Music In The Air” 
Celebrate 
No Harm Have | Done 
Come Ye Sinners 
li Be A Sunbeam 
A Helper In My Church 


© &© 1982 
















“Struggles and Triumphs For Christ”’ 
St. Peter Baptist Church 


Sr 





STEREO SIDE TWO 
33 1/3 RPM { BMI 

Alpha Audio 207052B 
Richmond, VA 


\ 


The Lord*s Prayer 
Hallelujah, I’m Going There 
Spirit Of The Living God 
Just Have Faith In God 
Do You Know The Light 


® & © 1982 
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MARK TWAIN 


» 


The Jumping Frog of Calaveras County 


S 

© 

Oo 
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a 
= / Blue Jay Yarn (from Tramps Abroad) 
= 
QO. 
ac 
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Zz ’ yo OSS 
> \ Read by z? 
Zs. } 2 3 
a X Walter Brennan xs 
i. : > 
Directed by Howard Sackler pee 
% : ag o& 
> _ és 
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SA ED MON 
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IAV HinoIa i9y “NI SAXO? 
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INI SiHOIY NOILDMGO8?? 


Read by 
Brandon de Wilde 


Directed by Howard Sackler 


"No 








4, MERR MOJ MANDOLINEN 
_ Group (Arr Van Christo) 








) 5. LUL’ E BUKUR 









- Sidel 
LV 8115-A | 


Ch, : 
a Airport Drive 


4. ‘VEMD 
Group 





1. KENGA E SKANDERBEUT 
‘Duet J. Anas | 

: ‘S Demma 
Ze KENGA E MUCOS : 

(CELILULE) 

Solo: G. Jarras Group 

3. SA BUKUR RRONIME - | —s 

Gloup ast ss : : a 

22a “ : 


5. ENCORE: | 
MERR MOJ MANDOLINEN 






AA 01602 














“Side il 
LV 8115-8 


ve | 
as , » Airport prive 


Christian 


Stephens 





SIDE ONE 
1. LOVE SONG 3: 
2. COMPARE THE LORD 
ae 3. TWO BROTHERS -, 
Jreation @ sraceurr 
5. LOOK WHAT YOUN. 


6. BROKEN AND BLEEDING 4140 


ALL SONGS WRITTEN BY 
MICHAEL CHRISTIAN SHAW & ROBERT STEPHEN MILLER 
= 4980 CHRISTIAN STEPHENS MUSIC —“SESAC 
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CREATION RECORDS = 
48 A. STREET, NORTHUMBERLAND, PA. 17857 2 


A DIVISION-OF COME ALIVE MINISTRIES, INC, 


—— ae er 

mest -O me 1980, COME ALIVE MIMASLETES. INGaco™ 
= : “eR100T Scie 

: (NRT2203-7) 






















Christian 
Stephens 


SIDE TWO 

4.1 NEVER KNEW sc 
2. PAAISE THE LORD - 

3. SONG OF THE CROSS os 

4. ARISE as aii 
5. LIFE AWAITS. 2c. 


Creation 


ACE-SONGS WRITTEN BY 
MICHAEL CHRISTIAN SHAW &*ROBERT-SEEPHEN MILLER 
= 4980 CHRISTIAN STEPHENS MUSIC — SESAC 


Pe res paren ne <a. 


“CREATION RECORDS ae 
48 A. STREET; NORTHUMBERLAND~-PA. 17857 we 


A_DIVISION OF Boe panne MINISTRIES, IN @-see= 


— “i a SS 
psi TO 1980 COME.ALIVE MIDMSTRTES, ANGw 
Bek a “"CR100T 
(NR12203°2) 
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TELLER HOUSE INC. 
1350 Avenue of the Americas 
New York, N.Y. 10019 


WHISPERING 
Louis Armstrong, Lena Horne, 
Billy Daniels 


3 TS 79-401 
Stereo 


~ Hello Dolly/ Louis Armstrong 
At Long Last Love/ Lena Horne 
Baby. Won't You Please Come Home/ 
Billy Daniels 
Mack The Knife/Louis Armstrong 
Whispering/ Lena Horne 


Fist by Teller House, 


















TELLER HOUSE INC. 
1350 Avenue of the Americas 
New York, N.Y. 10019 


WHISPERING 
Louis Armstrong, Lena Horne, 
Billy Daniels 





Side 2 ! TS 79-401 


Stereo 











All Or Nothing At All/ Billy Daniels 
When It’s Sleepy Time Down South/ 
Louis Armstrong 
Frankie and Johnny/ Lena Horne 
i've Got The World On A String/ 
Billy Daniels 
Blueberry Hill/ Louis Armstrong 


ist, by Teller House: Ie 





TABOGA Y OTROS EXITOS oe 
DE MARGARITA CUETO Poe ae 
~Y JUAN ARVIZU - — 


Margarita Cueto y Jaan Arvizu 
con Orquesta +, Pir. A. Cibelli 


) 05012100382 ays Lado J 


“TABOGA (Ricardo Fipiega) = 
~MAS VALE “TARDC QUE NUNCA 
“CAL Duque. Bernal = .F, Paredes Herrera) 
-BAJO EL -PALMAR - (Ricardo Rebkegeh, 
(TE OLVIDARAS DE MI. 
-(G, Valero - F. Paredes Herrera) . 
- PANAMA: (Ricardo: Fabrega) | 
By Can LA TRISTEZA ESTA. EN MI- 
oo i het ‘Goelle:. M. iF rereces Herrera) 
yo Seog, 3 x SES ANE RIE ab aa ae Sos 
“a Kae an ona atte By ieee eh od 
0, 2 oat a 
gata! 4 Nisa couoweln ck grt oe 
wy om 0 CONTROLADAS POR 3 ah 
Me he ARTA 


Oth weed Mo eel aes fi te 










TABOGA Y OTROS EXITOSA 
DE MARGARITA CUETO. 
‘YY JUAN ARVIZU Te 
Margarita Cueto y Juan = 


con Orquesta -' Dir, A. Cibelli 


long Si heh Niado 2 


(he eA 


- DESESPERACION “(Rafael Hernandex) 
PRESENTIMIENTO DE. AMOR. 
: (R.. dei. Rarric —-F,. Paredes Herrera). 


YO \SERE TU AMOR * 


o a6 ‘iy ape 





an (C, M, Orellana: - Be Paredes. Herrera) 
Mae TODO. ES. PARA Tho... Rr are 
‘ ~ {Rafael .Herndndez)<:. SE eg 
Op GB. NADIE: ME: ESPERA 1. ‘Villataie CS Sh 
Sho tne es a Paredes Herrera) ae ye ey 
Pon, Pho SP TRaRRAT NREC RY an 
Rong oe ae: MEDELLN ¢ COLOMBIA oy ON A 


h N 
A O CONTROLADAS. POR | x eue® 
hi NO auroras Ny 


CUANDO. LijO$ DE TI (Ricardo Fabroqa) © 



















INSIGHT RECORDS 
A DIVISION OF HINDSIGHT RECORDS 
PO. BOX 7114-R, BURBANK, CA. 91510 


THE GREAT AMERICAN DANCE BANDS 
HARRY JAMES, 1943 - 1953 


IN 203 33 1/3 RPM 
UALS Cy SIDE ONE 
. BODY & SOUL 2:25 Tenor Sax: Corky Corcoran 
(Green-Heyman-Sour-Eaton) Warner Bros. 

2. | COULDN’T SLEEP A WINK LAST NIGHT 2:52 

Vocal: Helen Forrest (Adamson-McHugh) Warner Bros. 
3. CHARMAINE 1:51 (Arr. LeRoy Holmes) 

(Pollack-Rapee) United Artists 
4. HOW HIGH THE MOON 4:41 (Hamilton-Lewis) Chappell 
5. STARDUST 2:45 Alto Sax: Willie Smith 

(Carmichael-Parish) Belwin-Mills 

These re-issues have been produced 
by Tom Gramuglia 
® 1977, 1978, 1979 

“ayy, a ai Inc. _ 

Cy, nsight Records cow” 
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INSIGHT RECORDS 
A DIVISION OF HINDSIGHT RECORDS 
PO. BOX 7114-R, BURBANK, CA. 91510 


THE GREAT AMERICAN DANCE BANDS 
HARRY JAMES, 1943 - 1953 


IN 203 4 33 1/3 RPM 


(IN 263 B) SIDE TWO 


1. SUGAR BLUES 2:09 Vocal: Johnny Mercer (Williams) MCA 
2. DO NOTHIN’ TILL YOU HEAR FROM ME 3:13 
Vocal: Helen Forrest (Ellington-Russell) 
Harrison Music/United Artists 
. LAZY RIVER 5:08 (Carmichael) Peer Int’. 
. ALWAYS 3:37 Vocal: Buddy Moreno (Berlin) Berlin Music 
. AUTUMN IN NEW YORK 3:11 (Duke) Warner Bros. 
These re-issues have been produced 
by Tom Gramuglia 
® 1977, 1978, 1979 
Hindsight Records, Inc. 
Mg ©® 1981 Insight Records 


Ug, 
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MARK IW 
RECORDS 

JACK SHARKEY 
Everyones Jrish 


Side T 
Stereo 





33 1/3 RPM 
29875 





: a 


1. Everyane’s Irish on St. Patricks Day 
2. Paddy McGinty’s Goat 

3. Isle Of Innisfree 

4. Irish Lullaby 

5. A Mother’s Love's A Blessing 


MARE Irv 
RECORDS 
JACK SHARKEY 


Everyone's Irish 


Side 2 


@ 33 1/3 RPM 
Stereo 298715 


1. If | Were A Blackbird 
2. Where the River Shannon Flows 
3. The Rose Of Tralee 

4, Doonaree 

5. The Forty Shades Of Green 




















ECHO EN COLOMBI, 


OLIMPO CARDENAS 
SELECCIONES DE ORO VOL, 2 


1 LA FE VERDADERA - D.R.A. 
2 ABURRIDO ME VOY - N. Vasquez 
3 TE REGALO EL CORAZON - Julio C. Villafuerte 


Lic. IFESA - Ecuador 


(P) 1979 FM 





ECHO EN COLOMB), 


OLIMPO CARDENAS 
SELECCIONES-DE ORO ‘/OL. 2 


LP 264 B 


1 LIRIOS DE AMOR - N. Safadi - C. Flérez 
2 TABERNA MALDITA ~- ®. Romero Carrién 
3 VUELVE A QUERERME - Armando Arauz 
4 SUENO REALIZADO - Abilio Bermidez 


5 SUENA, SUENA MUCHACHITA - Julio C. Villafuerte 
Lic. IFESA - Ecuador 


(P) 1979 FM 








SUSY LEMAN 


ESPERANDOTE 


LADO A 
-THeam 2220 ,§ a2 me 


® 1982 

























TOMAME 
(T. Geiser JC. Norona) 
VENENO 
(J.C. Norona-N. Urquiza) 
NUNCA MAS 
(T. Geiser-M. Medina) 
» PERO EL es 
+ (Lolita de la Colina) Ss 
a Edit. de la Colina Musical % 
Q AUN TE AMO ~ 
s (J.C. Norona-M. Tottis) a? 


INA ‘al 

GX fX 

~] ‘3 
0124 N.W. 80 AVE. HIAL 





SUSY LEMAN 


ESPERANDOTE | 


| LADOB _. 
33 1/3 rpm 
' STEREO 


’ ESPERANDOZE 
(T. Geiser-J.C. Norona) 
POR QUE, POR QUE 
(J.C. Norona) 
INTENTARE 
(Titti Soto) 

- DEJAME ESTA VEZ os 
ee ) (Las Diego) ise 
M! CORAZON ESPERA nae 

(J.C. Norona) ‘ 


TH-AM 2220 


® 1982 
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QUEDATE 
A , | EPS 81588 
® 1991 SONY 
A Discos Inc. STEREO 
“= Miami FI. 33 1/3 RPM 


> , 
4 
Cy: 1. QUEDATE: STAY STRAIGHT-UP 4:72 


-Enrique ‘Kiki’ Garcia-Hector R. Almaguer- 
“SINGLE VERSION”’ 

2. QUEDATE: STAY STRAIGHT-UP 5:24 
-Enrique ‘‘Kiki’’ Garcia-Hector R. Almaguer- 
“SINGLE CLUB DUB*’ 

3. QUEDATE: STAY TOGETHER 4:12 

og nrique “Kiki” Garcia-Hector R. Almaquer- we 
> (lag ‘SPANISH iia = seers pod 


A 






























NAOMI 
QUEDATE 





“ENGLISH HOUSE” 

2. QUEDATE: STAY INSIDE 6:12 
-Enrique “Kiki” Garcia-Hector R.. Almaquer- 
“CLUB DUB HOUSE”’ 

3. QUEDATE: STAY DEEP WITHIN 7:27 
4, Enrique “Kiki Garcia-Hector R. Almaguer- 
My ; “UNDERGROUND VERSION” ee 
wy 6 Fy, O° 
Si A c "8a @ . o\> 
; | istributed by: son S 


'B 
© 1991 SONY EPS 81588 
Discos Inc. STEREO 
Miami FI. 33 1/3 RPM 
CP \ 
7 \ 1. QUEDATE: STAY ON TOP 4:12 
On \ ~Enrique “Kiki Garcia-Hector R. Almaguer- 


i 
\ 








CPWAICN EK 5 


Belmiro DeSa correa 
81-31 Baxter Ave,, Apt4c 
Elmhurst, NY 11373 
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LONG-PLAY 


33 4 R. P.M. 


OO LIMPIAAAA... 






“ DIALOGO: 


RONALG GOLIAS e AGNALDO RAYOL 


Gis me 
11519 ¢ 















oe es 
Ze O HOMEM E A ‘MULHER.(UN HOMME F. UNE FEMME). Biem 32 
2 e (Francis Lai-Pierrea Barouh-versdo:- Nazareno de Brito) se 
eae com RONALD GOLIAS 2s 
% S&S a 
BS, MONDAY MONDAY (John Phillips) See 
Ss com AGNALDO: RAYOL Rs 
3° < = 
GG. A ESCOLINHA- com RONALD GOLIAS, ew 
G2 CARLOS ALBERTO, PAZZA e ahr uret 
ALEMANHA Roe 
G,. 
OG, MLP-1411 
Sg ° o, 
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e /q 
Pree v5 
AGey et Sdo reservados. © A 1° 
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23 2 = 
st Piss g SOLP-40427 .= 
me a= 
ee Ss 
aS 1. FALHASTE CORACAO cuco sanchez - versio: luiz carlos gouvia 7S = 
2G oparticipagio de os guaranis 2. PRELUDIO DA LAGRIMA 3 ~ 
2, 2 AUSENTE orlando silveira - dalton vogeler 3. CANCAO DO QUE eS 
"2 VOCE E dora lopes - zairo marinoso 4. QUERO SAMBAR UM Ss 
ey, SAMBA ricardo galeno 5. BONECA celso clovis - antonio es 
wake marcos - waldemar soutello 6. MINHAS MEMORIAS &<. 
Se nilton pereira - angela storino ay = 
vy, ~ANGELA MARIA oS 
. Sy hy ; G { So 


ro, 
ne 40427—A go. 
/ 9Ovo4 e. oo” 
Mate S00 reservados. @ * A Are 
& 173 - SKO BERNARDO 













005 - SCDP - DPF - SP 


BONECA 













= : 
2° 2 
> & 2 ax 
=e 1969 SOLP-40427 = 
© 3. 8 2 
2 e 7. A RODRIGUEZ LA RODRIGUEZ Biem -f. garcia -j. morcillo - & 2 
SS versio: hubaldo silva 8. POR TUDO QUE & SAGRADO evaldo « ° 
ae gouveia - jair amorim participac&o de os guaranis9.SO NOS DOIS S 
B S, joaquim pimentel 10. FOI SEMPRE ASSIM othon russo - niquinho =“ s 
‘2% WW. EU FUI AGUA adelino moreiva 12. ANJINHOS $8 
%  NEGROS ANGELITOS NEGROS manoel alvarez maciste- © © 
. ae a. eloy blanco - verséo: joluz e n. bourget s 2" 
(4 RO 
y) wg ® 
y “Cp, ANGELA MARIA Nea 
J Ka 9 
Co 40427—B 
‘ Lyg,°%0 Or 
Oy 
MA Si 200 sag reservados. @ 4 rep! 
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RUSS Er SKO BERNARDO © 


Belmire DeSa Correa 
81-31 Baxter Ave, Apt.4C 


Elmhurst, NY 11373 








005- SCDP - DPF. SP 
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NELSON GONCALVES = 

“EU TE AMO” 

1 -EU TE AMO. 
60354089 (Adelino Moreira- 


Nelson Goncalves) 3: 





“\ LADO 1 — ESTEREO 


Oe © Y 1030045 roncs 
3 - HUMILDE BARRACAO. 60354119. 52 
(Noca-Poliba) (Ed. Victor) 3:10 as 
4 - BRIGAR PRA QUE. 60354127 ese 
(Celso Castro-Nelson Goncalves) 1:58 ESS. 
5-EU TAMBEM SOU PALHACO. Sw dy? / 
60354151 (Erasmo Silva-Maria Luiza)- os 
(Ed. Victor) 3:3] wees 


6- VOU PUXAR O SEU TAPETE. — Sore 
60354160 (Adelino Moreira) >: FOr 
2:03 ° 

REO POR Toa & 

rates sgt ree 

o s Do . oc R . 
tia pane uses prasi® 


NELSON GONCALVES 
“EU TE AMO” 


1- MINHA MULHER. 
fi 60354194 (Nelson Goncalves) 2:34 
{ 2-VISITA . 60354208 | 
| (Maria Chamon-Silas Monte) 2:34 


viet \. st 

@ wd go) LADO 2 ~ESTEREO 
he © 67 (103.0245 - 103.0245-8 
| 3 - PROFESSOR . 60354234 (Adelino Moreira) Se 
4.- QUEM COM FERRO FERE.60354240..— 8 








fictor 





( elso Castro-Nelson Gongalves-Maria #8: 
uiza) 2:17 Bite 
5 - IMPULSO . 60354275 | ry ig 
. (Odilon de Lucca) (Ed. RCA) 2:49 : Pos 
\ ? 6 - ESCRAVO E O REI. 60354283 RASS 
\ (Vicente Amar) (Ed. Leme) 2:28 ore 


7-MINHA HISTORIA DE AMOR. gts” 
60354313 (A deliae [ereing Rl 


ge 
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1. RANCHO. DO LALA (David Nasser-Jodo Roberto Kelly) 
92 NA NOITE QUE:SE VAI (L’AMORE SE NE VA). (Melfa- 


LONG- Atmeo-Morind-D’Ercole-versaa: Hamilton Di Giorgio) 
PLAY DIREITOS RESERVADOS 
DE EXECUCAO PUBLICA 


ue CLP | | z ERADIO TRANSMISSAQ. 
aI 


Gc? 
= 
< 3. CANCAO DO. ALEM (Orlando Silveira-Dalton Vogeler) 
2° 4, O PERFUME E O-RIO. (IL PROFUMO DELL’ERBA) (Donida- 
208 Mogol-versdo: Nazareno-de: Brito) 5. JANELA (Jota 
i 
% 
% 























3 Junior) 6 EU: SOU’ ALGUEM (YO SOY AQUEL) e 
Be Manuel Alejandro-versae: Roberta Cérte Real) be 


Di ANGELA MARIA qv 


Np 16, C/ ORQUESTRA 


MLP-1 430 

\ 

- Gc. 61,160,847 40 ye 
RUA ARGENTINA, 173° 


Belmire DeSa Correa 
81-31 Baxter Ave.,, Apt.4C 


Elmhurst, NY 11373 
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®1979 QCA Records, Inc. 


THE EASTER BROTHERS 
“I’m Holding To His Hand’ 


| Side One 
| QC - 388 


\ 
\ 





/ 

THE LAgT HILL (The Easter Brothers) 
Kolormark _Music/BMI 3706 
’M HOLDING TO_LHIS HAND 
(The Easter Brothers) Kolormark Music/BMI 2:36 
AIN’T GONNA HANDLE NO SNAKE 
(The Easter Brothers) Kolormark Music/BMI 3:13 
STANDING ON THE BANKS 
(The Easter Brothers) Kolormark Music/BMI 3:01 
TORE TO ve ese ONE 
(The Easter Brothers) 

Kolormark Music/BMI 2:36 } 
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©1979 QCA Records, Inc. 


THE EASTER BROTHERS 
“I'm Hetding To His Hand” 


{ ) 





STEREO | Side Two 
33 1/3 RPM } QC - 388 
\ 
1. POOR RICH MAN 
(Chambers) yey NY Music/BM1 2:44 
2. HE’S COMIN N & I'M GOING UP 
(The Easter Bre iere Soocmanks Music/BMI 2:55 
3. AN EMPTY GRAV 
(The Easter Starnes; Kolormark estes Bn 222 
4 eSaS DIED RAW EMG EINE 
(The Easter Brothers) Kolormark Music/BMI 3:01 
Bh (OOWASIR: TWiall& INfEOK Te (AIL 


(J. Cash) House of Cash Music/BMI 3:24 
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S. 'NC.., Cincinne™ 


SERENADE PRODUCTIONS 
PO BOX 4284 SAN RAFAEL, CA. 94913 (USA) 


WeDance, We: 






(Ser “s iy 17.126 


NASHIR / WE SING © CRLP 8003-A_ 
_ NIRKOD V'NASHIR- 


I. BA SHANA HABA’AH/2:57 (E. Manor, N. Hirsh) 
2. YERUSHALAYIM SHEL ZAHAV/3:00 (N. Shemer) 
= _ 3. SISU ET YERUSHALAYIM/1:35 (A. Nof) 
YY 4. SHIRALA/2:46 (Traditional) 
5. TUMBALALAIKA/3:29 (Traditional) 
= 6. . HORA NIGUN/1:31 (R. Concoff) 


_ Produced by ° 
~ Rick Concoff and Ron Atchison 
©®© i980 


Sas 
3 
== 


SERENADE PRODUCTIONS 
PO BOX 4284 SAN RAFAEL, CA. 94913 (USA) 


 SIDE2 


: NIRKOD / WE DANCE eS | 
‘NIRKOD V’NASHIR 


es (@),7,.\ AGGADATTI/2: 40 (V. Boskovitz, Z. Havatzeleth) 
2. ue ! eee 5 0: ey 
4. HA st wUAL2: 1 s(A. Vv einer, E. hnseite 








REGISTRO cif | ais MA ; 
SENPIGBn ‘8 GARG ES PARA UW ee " CHUVA 
HI-FI DISTRIQUICAN NACIONAL 
2186 EQU\PE DISCOS. 


| 

a } i 
; 
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ORQUESTRA NILO SERGIO 


1 - LET ME LIVE (Deixe-me viver) (Nilo Sérgio) 2 - C CPA 
CABANA CONCERTO (Nilo Sérgio) 3 < CAROLINA (Chico 
Buarque de Holanda) 4.-.ORACAO PARA UMA ME- 
NINA (Nilo Sérgfo) 5 - WAIT UNTIL DARK (H. 
Mancine - J. Livingston - R. Evans) 6 - MODINHA 
(Sérgio Bittencourt) 


RIAA (Curva) 


Wat” 
x HOW 


7 MOUSTRIA BRASILERA 15 SC 
WO. DE Janeing « Ge - ce 38-14 el 


fe 94 
20 ema ese neseRvVaos = 8 











cenPleBs DR CANCOES PARA UMA NOITE DE CHUYA - 


HI-FI “ DISTRINUICAO NACIONAL 
2186 EQUIPE DISCOS 


4 @ pial 
“i | 


ORQUESTRA NILO SERGIO 


4 = WINTER LOVE (Amor de Inverno) (Nilo Sérgio) 2- MY SIN 
(Meu Pecado) (Nilo - Sérgio) 3 - ~-MEIA VOLTA (Anfenio 
Adolfo - Tibério Gasper) 4 - O PARQUE (Nilo Sérgio) 

5» THE FOX (Tema do filme “Apenas yma Mulher™) 

(Lalo Schifrin) 6- JOANNA (When Joanna Loved 
Me, (Robert Wells ~ Jack Segal) 


RIAA (Cruva) 


a 
Noi ere. ys e 

USTRIA BRASILEN cgay agit 

TARO yy RO. OE Janina - GB - CGC 33 oe: 


A OBRA pesistRapa, RESERVADOS ~ * 
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He bi Angel yt la q tades 


L : _ fone 
aa° re. rpm g CPLAEU-002 
St ereo. : ® 1981 


\ \1 .-MEADLY “EXITOS LOS CONDES” 
qa.-Brujeria—Curet Alonso 
| \b. -Contigo Tengo Todo—H. Herndndez 
» C¢>@uerube—Pedro Flores 
2. ODIAME— Rafael Otero : 
be «AMAR Y VIVIR—Augusto Rojas 
a 4.-ENGANADA —A: Nunez - |. Barrera 
S. CONTIGO — —Claudio Estrada 


Se Maas ath 


















\ fA hs 
C/AWMLES 


— ~ 
- j a 
ar os » we 1) i 
Filie\ Atnael | 
} L \ | As Xt 
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| Lado B Je TUT . 
33 1/3 rpm e4 CPJAEU-092 | 
Stereo ® 198% 


4.-INOLVIDABLE—JuUlio Gutierrez 
2.-GEMA—Luis Cisnero | 

3.-QUIEN PUDIERA —H. Hernandez 
4,-CONFIADA— Pedro Colmenares 

5.-EL ALBUM DE Mi VIDA—H. Hemdndez 
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JERRY WALLACE 
OLD SWEET SONGS 


“STEREO © 


i él LES ten Get62094 
® =| eo woe tee 


AS 16293 


“1, FUNNY HOW TiME SLIPS AWAY 


Le a 2 SHS colygee | | 
~ REPORDSS TAPES 3. INDE ON MY MD = 














JERRY WALLACE 
OLD SWEET SONGS 


STEREO 
Q 16293 
Side 2 


BS 16293 
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Belmiro DeSa correa 
81-31 Baxter Ave,, Apt.4C 
Elmhurst, NY 11373 


pic 
EUS CAST EGO 
UIZ CARLOS MAGNO 


i.MEU EX-AMOR (Reinaldo Roma) 
- VOCE TEM QUE VOLTAR (Sergio Lemos 


LADO 2 € 144111 
EREO/MONO | 


; <) 
Pic. youn 
MARCAS ReGisTRADAS ~ NY 
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BBL-1182-A ¢ 


Faixa 1, FASCINAGAO - valsa (Marchetti-Armando Louzada) BIEM; } 
Faixa 2. GIRA... GIRA... GIRA... - valsa (Custédio Mesquita-  / 
\ Evaldo Ruy); Faixa 3. ITALIANA -valsa (0. Santiago-P. Barbosa- / 
\\ J. Maria de Abreu); Faixa 4. VELA BRANCA SOBRE 0 MAR- - 
fox-cancao (José Maria de Abreu-Oswaldo Santiago); Faixa 
5. LENDA ARABE -cancao (Paulo Barbosa-Oswaldo 
Santiago); Faixa 6. LINDA BORBOLETA-valsa | 
(Jodo de Barro - Alberto Ribeiro) Ke 
N2CAP-0623 
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BBL-1182-B 


Faixa 1. ADEUS AMOR - valsa (Do Estudo em Mi Maior de Chopin) 
(Urbano Lées); Faixa 2. MADAME POMPADOUR - valsa (Paulo 
Barbosa-Oswaldo Santiago); Faixa 3. A PEQUENINA CRUZ DO 
\_ TEU ROSARIO-valsa-cangao (F..da Costa Weyne-R. Xavier 
de Castro); Faixa 4. MULHER-fox-cancao (Custédio Mes- 
quita- Sady Cabral); Faixa 5. ALGUEM-valsa (José 
Maria de Abreu-Oswaldo Santiago); Faixa 6. BODAS 
DE PRATA - valsa (Roberto Martins-Mario Rossi) 
x N2CAP-0624 
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INTERDENOMINATIONAL 
CONCERT CHOIR 


BE STILL MY SOUL 


IE aa 


4 


~ 


\ 


SIDE ONE STEREO 





1, BE STILL MY SOUL (Elder Gerald Folkes) Soloist: Nikki Outen 
2, EVERYBODY NEEDS TO PRAY! (E!der Gerald Folkes) Soloist: Gert Spann 
3. ANYTHING YOU ASK IN JESUS’ NAME SHALL BE GIVEN (Daniel Barker) 
Soloist: Daniel Barker 
4. NEVER GIVE UP! (Elder Gerald Folkes) Soijoist: Thersia Hallmon 


5.1 WANT TO BE CAUGHT UP! (Elder Gerald Folkes) 
Soloist: Elder Gerald Folkes 





















INTERDENOMINATIONAL 


CONCERT CHOIR) 
BE STILL MY SOUL’ } 
Wee ; o 
; 


SIDE TWO f STEREO 





1. YOU SHALL RECEIVE A JUST REWARD, (Elder Gerald Folkes) 
Trio: Raymond Hicks, Anthony Outen & Stephon Williams 


2. WE SHALL SEE’THE KING SOMEDAY (Elder Gerald Folkes) 
/Soloist: Elder Gerald’ Folkes 


3. HE'LL BE TERE (Gerald Pimpléton) Duet: Olivia Burrell & 
Troy Weathersbee 


4. YOU ALONE (Elder Gerald Folkes) ) Soloist: Wanda Johnson 


5. SERVE THE LORD WITH/GLADNESS (Elder Gerald Folkes) 
/ Peatiein sy (ite Back-Up Vocals 


- 
ee 













NASHVILLE, TENNESSEE 





“STEREO | cao Meco cee Side] 


1. a INC MAJOR / 
INA MINOR . 4:04 







NO. 3 ING MAJOR 
2.NO.4INEMINOR 2:44 
NO. 5 IND MAJOR 
3. NO. 6 IN B MINOR 
NO. 7 INA MAJOR 4:55 
NO. 8 IN F SHARP MINOR 
4. NO. 9 IN E MAJOR | 


“NO. 10 INC SHARP MINOR 401 
NO. 11 IN B MAJOR | 
_NO. 12 IN G SHARP MINOR 


5. NO. 13 IN F SHARP MAJOR _ 3:59 
iO. 14 IN E FLAT MINOR 








NASHVILLE, TENNESSEE 





CHOPIN. PRELUDES, Op. 28 
LEONORA SUPPAN, Pianist 





STEREO Side 2 









1. NO. 15 IN D FLAT MAJOR 6:56 
NO. 16 IN B FLAT MINOR ~ 
2. NO. 17 IN A FLAT MAJOR 
NO. 18 IN F MINOR 8:10 
NO. 19. IN E FLAT MAJOR 
NO. 20-IN C MINOR 


3. NO. .27 IN B FLAT MAJOR : 
~ NO. 22 IN G MINOR 6:36 

NO. 23 IN F MAJOR 
IN D MINOR 

















VESUVIUS 


TA 
- GIRANDO PER L’ITALIA 


Pub.: BIEM Ss 
IGH FIDELITY Le 


. VENTICELLO DE ROMA (canz. ital.) - Nella Colombo // 
(R. Rascel) ORCH.: €. SAVING i 
\\2. PIEMONTESINA (valzer) - Aurelio Fierro (e coro) , 
\ (Frati-Raimonde) ORCH.: F. BERGAMIN 
\. 3. LUNA ‘CAPRESE (beguine) - Aurelio Fierre 
(Cesareo-Ricciard’) ORCH.: M. CAMPANING 
4. E’ SICILIANA (valzer) Enza Dorian 
Lae eee) ORCH.: COMPLESSO: F. BERGAMING 
"NA CASA A ISCHIA (fox-mod.) © 
Aurelio Fierro (ed i suoi solisti) 
{Nisa-Fansighin 
6. FIRENZE SO'GNA (canz. ital.) - Aurelia Fiera 
(Cesarini) ORCH.: M. CAMPANING 





Recorded in Italy by \ 
DURIUM, Milano | 
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VESUVIUS 













/ GIRANDO PER LWITALIA \ 

/ ( 
1302 B par Recorded in Italy \ 
Pub.: BIEM | i 
HIGH FIDELITY ( ) _ DURIUM, Milano 


1. VQGA COCOLA (valzer lento) - Nella Colomba e Bruno Ro 
(Casadei-Giamborie’) ORCH. €. SAVING , 
.\ 2. BELA BOLOGNA (Canz. bolognese) - A. Ungarelli / 
\(Mingozzi-Marcheselli) ORCH.: QUARTETTO: L. MARCHESELLI 
3. STORNELLI SPENSIERATI - Gianni Arnone 
(CENTCE Eredar) ORCH.: F. BASILE 
\VIENETENNE A POSITANO - Aurelio Fierre 
(Bonagura-De Angelis) ORCH. M. CAMPANING . 
5. STORNELLATELLA A TE... MILANESINA = Ruggere Cori 
ieunite Esposito) ORCH.: QUARTETTO: MARING MARINI - 
6. DDUJE PARAVISE - Aurelio Fierro’ 
(Mario-Parente) ORCH.: F. MANGIER! 


as 
































INTERNATIONAL 
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821 North 23rd. | = McAllen, Texas 


~ “ oad = = 
a ERR DS Gyrer DORR BRS AILS 


ARVLP-1025 





net A oN ally 
l. PIENSA MORENA 
(Jose A.Rodriguez) RAMMS MUSIC 
2. HEY CORAZON 
(Neil Diamond) 
3. LLAMARADA 
(Jose A.Rodriguez) RAMMS MUSIC 
4, YO TE AMO MARIA 
(Jose A.Rodriguez) RAMMS MUSIC 
SHINE 
(Mario De Jesus) 
6. NUESTRO JURAMENTO 
b (R.Quintero) 


“Veo, R 
( @) 





ce 
cord CoM 





821 North 23rd. Le McAllen, Texas 


- ~ i 
Paces teak}, ‘ i <2 


Side B g ARVLP-1!025 


(EERE ASeORCICEG 
(José A.Rodriguez) RAMMS MUSIC 
2> MENSAJE A MARIA 
(Jose A.Rodriguez) RAMMS MUSIC 
SEL PUEBEIEG- EN OUEUNAC! 
(Jose AeRodriguez) RAMMS MUSIC 
4, LLORARAS, LLORARAS 
(Rafael Ramirez) RAMMS MUSIC 
29. BESANDO LA CRUZ (Chucho Monge) \ 
6. A TRAVEZ DE LOS CRISTALES Vw 
(Jose A.Rodriguez) RAMMS MUSIC O* 
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PROJECT 3 RECORDS IS A DIVISION OF SEAGULL ENTERPRISES. CORP 


Project records. 


200 West 57th St. New York, N.Y. 10019 


SAMMY KAYE AND HIS ORCHESTRA 


“FOR THE GOOD TIMES” 





PR 5065 ss SIDE 1 


os 





. If You’ve Got The Time (B. Backer) 2:33 
. I'd Like To Teach The World To Sing 2:35 


(B. Backer, B. Davis, R. Cook, R. Greenaway) 


. We’ve Only Just Begun 2:30 


(P. Williams, R. Nichols) 


. You’ve SEN Crying Again 2:40 


(i. Jones, C. Newman) 


. Good Times Go Right On 3:03 


(E. Shuman, A. Shuman) 


1972 Seagull Enterprises Corp. 
N.Y., N.¥. 10019 


Mg 0° 
©. BY project 3 RECO 








PROJECT 3 RECORDS |S A DIVISION OF SEAGULL ENTERPRISES. CORP 


Project records, 


200 West 57th St. New York, N.Y. 10019 


‘ 


SAMMY KAYE AND HIS ORCHESTRA \ 
“FOR THE GOOD TIMES” 


PR 5065 g SIDE 2 


1. For The Good Times (K. Kristofferson) 3:02 
2. Those Were The Days (G. Raskin) 2:47 
3. The Beat Goes On (S. Bono) 2:46 


4. Why Don’t We Do This More Often 2:28 
(C. Newman, A. Wrubel) "4 


5. Everything Is Beautiful (R. Stevens) 2:44 Af 





















® 1972 Seagull Enterprises Corp. 
N.Y., N.Y. 10019 


F 0° 
C. BY project 3 REC™ 











“COLE YOUNGER” 
Promotion Copy COLE YOUNGER 
Not For Sale 


SIDE A ANCL-2008 
STEREO (ANCL-2008-A) 


to HIDYAAIO) Sell 

2 (HORMEL  Seiks 

Se DRINEVONMS:2i 
CG LORVeS Ems: 25 
5. LOVE-LIGHT 4:41 





















and published by Barron Music 
PRODUCED BY PHIL CHILTON & 
FOR BARRON MUSIC Q: 
Arranged by Liton Naiff S 
Phil Chilton / Cole Younger ws 
® 1975, Anchor Records ~S 


z, x 
SZ, &% 
S ~~) 
Zs = 
ee All selections written by Cole Younger ~~) 
©, xe 
go >= 
2) S 
S 


ke 
o MANOS 


“COLE YOUNGER” 
COLE YOUNGER 





Promotion Copy 
Not For Sale 


ANCL-2008 
STEREG 3 (ANCL-2008-B) 


. MACKIE SAW YOUR LIGHT ON _ 5:07 
. SEE YOU IN THE MORNING 2:52 

. CALL ME 4:43 

. BEAUTIFUL DREAM 4:02 

DONG SOc: o2 


% 
QO 
S 
-P . . 
Ba All selections written by Cole Younger 
© 
% 
S 
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and published by Barron Music 
PRODUCED BY PHIL CHILTON 
FOR BARRON MUSIC 


x 
S 
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x 
Ss 
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4 ? | RN 
© Arranged by Linton Naiff / NS 
Un p Phil Chilton / Cole Younger a 
Te ® 1975, Anchor Records e 

(Jp) by 
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SCOTT ALARIK WITH ne 88 


NEW PRAIRIE RAMBLERS 
SIDE | 
. Si and ace : | é 





SCOTT ALARIK WITH cS 
NEW PRAIRIE RAMBLERS ; 


SIDE II 















iaatiGtt SOCIETY 


¥, by Porter Steele yn 
& 2. DO WHAT ORY SAY = 


sy Kid Ory 


3. DOWN HOME RAG 


by Wilbur C. Sweatm 


4. CARELESS LOVE 


Traditional 


5. JAZZ ME BLUES 


by Tom Delaney 


| tide 1 
M204 € ) 
(LKL 12-213) 


KID ORY ane naw 
KID ORY FAVORITES 


KID ORY, trombone: 
ALVIN ALCORN, trumpet; PHIL GOMEZ, clarinet: 
CEDRIC HAYWOOD, piano; JULIAN DAVIDSON, guitar; 
WELLMAN BRAUD, bass; MINOR HALL, drums 








Ty xd MONS. 


ARY RECORDS, INC» “ 



















Ss 1. WEAKY BLUES * ge 
8S. 2. ORIGINAL DIXIELAND ONE-STEP ‘ 


5. BOURBON STREET PARADE 


by Paul Barbarin 


4. PANAMA 


by Will H. Tyers 


wat 3 ‘side 2 
KID ORY'Soizz sann 


KID ORY FAVORITES 


KID ORY, trombone; 

ALVIN ALCORN, trumpet; PHIL GOMEZ, clarinet; 
CEDRICG HAYWOOD, piano; JULIAN DAVIDSON, guitar; 
WELLMAN BRAUD, bass: MINOR HALL, drums 


ihe 


Trade Mark Reg. U.S. Pat 












bu Ted Fix Ernie Erdman & Gus Kahn 


Sa 
1. TOOT, TOOT, TOOTSIE! ay 


2. OH, DIDN'T HE RAMBLE 


by Will Handy 


3. BEALE STREET BLUES 


by W. C. Handy 


4. MARYLAND, MY MARYLAND 


aditional 


i204" 3 lide 
(LKL 12-215) 

wi? \ W/7Cs CREOLE 

KUO ORY Sorc? ann 


KID ORY FAVORITES 


KID ORY, tro 

ALVIN ALCORN, trumpet; PH IL GOME Z, clarinet: 
CEDRIC HAYWOOD, aay ge JU LIAN DAVIDSON, guitar; 
WELLMAN BRAUD, bass; MINOR HALL: drums 












‘ARY RECORDS, \NCa © 
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LIFT EVERY VOICE AND SING 


ST. AUGUSTINE'S EPISCOPAL 
_ CHURCH 
THE SENIOR CHOIR 


oa. 


The Rev. James E. Wynn, Rector 


Mr. W. Grant Marlow 
' Organist/Choir Master 








SILVIO. CALDAS - Depoimento 


< ® 1978 


Trechos de... PERFIL DE SAO PAULO (Francisco de Assis Bezerra de Menezes) 60102098 
CABROCHA DO ROCHA (S. Caldas - Noe! Rosa) 60102101'- CONVERSA DE BOTEQUIM 
(N. Rosa - Vadico) 60102110 - GAGO APAIXONADO.(N. Rosa) 60102128 - CORDIAIS 
SAUDACOES (N. Rosa) 60102136 - LENCO NO PESCOCO (W. Batista) 60102144 
RAPAZ FOLGADO (N. Rosa) 60102152 - PALPITE INFELIZ (N. Rosa) 60102160 
CABELOS COR DE PRATA (S. Caldas- Rogaciano Leite) 60102179 - PIERROT 

(J. de Carvalho-Paschoal Carlos Magno) 60102187 - SERENATA DO ADEUS 
(V. de Moraes) 60102195 - CHAO DE ESTRELAS (S. Caldas - 0. Barbosa) 
60102209 - SILENCIO DO CANTOR (D. Nasser-Joubert de Carvalho) 
60102217 - A VOZ DO VIOLAO (F. Alves-H, Campos) 60102225 


Perguntas: Francisco Egydio, J. Antonio D’Avila e 
outras pessoas do auditorio 


1-46-411-044-A 




























SILVIO CALDAS - Depoimento 


oe .. 


Trechos de... PROMESSA (Custédio Mesquita - Evaldo Ruy) 60102233 - MAS...PORQUE 
MULHER ? (Silvio Caldas- Quincas Freite) 60102241 - QUASE QUE EU DISSE (S. Caldas 
O. Barbosa) 60102250 - MEU COMPANHEIRO (Francisco Alves- 0. Barbosa) 60102268 
RECIFE, CIDADE LENDARIA (Capiba) 60102276 - Al, GEGE (Joao de Barro - José 
Maria de Abreu) 60102284 - CIDADE MARAVILHOSA (André Filho) 60102292 
LINDA LOURINHA (Joao de Barro) 60102306 - LINDA MORENA (Lamartine 
Babo) 60102314 - A.E.1.0.U. (N. Rosa-L. Babo) 60102322 - RIDE PALHACO 
(Lamartine Babo) 60102330 - FLORISBELA (Nassara- Frazao) 60102349 


PASTORINHAS (Noel Rosa - Carlos Braga) 60102357 


Perguntas: Manoel de Nobrega, Moraes Sarmento 
@ outras pessoas do auditorio 


1-46-4117 -044- 8 





































DOBBINS 
HIGH SCHOOL 
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MASS CHOIR 
WESAYTHANKYOU °“°"°"°™ 
SIDE 1 | .  FMP-1101L 
331/3RPM @ | eee 


WE SAY THANK YOU / Lead: Eric Shipman 
“EVERYTIME | THINK ABOUT JESUS / 
Lead: Willie Anderson, Andrew Ford 
EVERYTHING TO GOD IN PRAYER / Lead: Crystal Bolden 
GOD'S GIFT TO THE WORLD / Lead: Eric Shipman & 
> 


eh ALL SONGS EXCEPT * ® © 1989, AS 
hs? SYRUE PUB. CO. / BMI ee 
* FARMER / KING PUB. / BMI ge 
“ey 
ps 
ot 


Gy 2: 
is RESERVED - p.0. BOX ee 


















DOBBINS 
HIGH SCHOOL 


MASS CHOIR 
WE SAY THANK YOU 


FM 


PRODUCTIONS 





SIDE 2 : , J FMP-1101L 
33 1/3 RPM STEREO 
I'M DETERMINED TO GO THROUGH / 

Lead: Troy Mills, Andrew Ford 
*GIVE YOUR LIFE TO CHRIST / Lead: Shawn Graham 


THE LORD SAVED ME / Lead: Shawn Graham 

2 23rd PSALM / Lead: David Claiborne & 
ca) Q 
By 


ALL SONGS EXCEPT * © © 1989, ee 
SYRUE PUB. CO. / BMI 
* FARMER / KING PUB. / BMI 


THE 
NEW MOUNT VERNON 


BAPTIST CHURCH 
Young Adult Concert Choir 





G65 EBORN" 


/ \ 
STEREO ( " Hw Sidevt 
33 1/3 RPM | BMI 
Alpha Audio 010098XA 

















Richmond, VA we / 


. COME YE SAINTS 1:56 
. SOONER WILL BE DONE 5:04 
. I'VE BEEN BORN AGAIN 3:08 
. GIVE OF YOUR BEST 3:41 

. GOD WILL TAKE CARE 4:30 


OnRWN = 


®) 1980 










THE 
NEW MOUNT VERNON 
BAPTIST CHURCH 


Young Adult Concert Choir 



















< oo BORN” 
\ 
\ 

| \ 
STEREO f \ Sah 
33 1/3 RPM | Pd | ace 
Alpha Audio \ ‘ 010098XB 
Richmond, VA \ ' fi 


4 ; 
| EXPECT A MIRACLE 3:28 


GOD THE FATHER 4:35 

REBORN 5:52 

I'M GLAD 3:43 | 

WE CAN MAKE IT TOGETHER 4:14 


Cre AS 


® 1980 


—) 
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TO BE YOUR BREAD 
DAVID HAAS 




















MS-172 33 1/3 RPM 
SIDE ONE & STEREO 


. BE LIGHT FOR OUR EYES 

. SEND US YOUR SPIRIT 
JESUS, WINE OF PEACE 

. THE HARVEST OF JUSTICE 

. REMEMBER YOUR MERCIES 
. SONG OF THE STABLE 

. THE MOUNTAIN 1! SEE 


®) 1985 G. |. A. Publications, Inc. 


TO BE YOUR BREAD 
DAVID HAAS 


MS-172 & 33 1/3 RPM 
SIDE TWO | STEREO 





















. ALLELUIA SING 

. TO BE YOUR BREAD 

. MY SOUL IS STILL 

. NATIONS AND HEAVENS 
. BLEST ARE THEY 

. AT EVENING 


OnhWN=—= 


() 1985 G. |. A. Publications, Inc. 
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From the 
book by: 





SIDE 2 cea 

aes e4 Daniel Ocko 
Musical direction: 
Jim Timmens 
















ANDY AND THE LION 
Song: One Good Deed 


(F. Schwartz) 
Sung by: Carole Danell 


Published by The Viking Press, 
© 1938 by James Daugherty 











RECORDS & TAPES 


THE CARE BEARS CARE FOR You 


1. FUN AND LOVING BEARS “ // 
2. SMILE FROM INSIDE OUT (/“, 





















S 3. SOMEONE CARES FOR YOU PAY 
PD, 4. ASUNNY THOUGHT (A _ - / oP 
C. Funshine Kind of Day) \ ” | - 
ay 5. TEN COZY BEARS - © a 

Written, Produced and Performed by (on 


Vv 

Gabrielle-Amanda Music, Inc. (BM1) aor 

© 1983 American Greetings Corp. O° 
me) 


9 Oy one 
"V OF JE, INC., 450 8 





RECORDS & TAPES 


KSS5034 © SIDE TWO 
THE CARE BEARS CARE PO OU 
1. FUZZY AND FURRY | oe 
, TH TING 


ESERVES ANOTHER a 


yy 
Written, Produced and Performed by fo 
& Mark Volman and Howard Kaylan with John Hoier © 























S 
) 
Bs : ! 
q 5. ONE GOOD H 
Eads 
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oy All songs published by SC 
Ay) Gabrielle-Amanda Music, Inc. (BMI) On 
Wp © 1983 American Greetings Corp. Ko 
i ope 


1, : A 
SION OF WWE, inc., 460 NO™ 














acrich * MADE IN Us 4 


ae ¢ 
9 SCRS-0093 e 


¢ ) “SONGS FOR THE OMET TIME > = 


p 
A a 
. @ £ S 
= ra) on BD 
j tS) ; 
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a D4 

= 4 


1-—CAPTAIN OF F-TO-BED 
lseneErdwurm) 


2—LAVENDER’S A RAINBOW (Olsen-Erdwurm) 


CAS 
1069 





~~ 3-WYNKEN, BLYNKEN AND NOD (Field-Brannum) 
s 4—TOM- TOM PIPER (Olsen-Erdwurm-Gierlach) 
5—MELANIE’S SONG (Olsen-Erdwurm) 
6—CHICKEN LITTLE 
(Olsen-Erdwurm-Gierlach) 








Dorothy Olsen 
Arranged and conducted PY 
Marty Gold 









erick ° MADE IN Us 4 







re 
<0" *® *o 
¢ foot ‘Sp, 
6f SCRS-0094 %e, 
at ‘ 
s’ SONGSFORTHE QUIET TIME % 
% é 7 
; e : 
& 1-THE OLD GRAY CAT % 


(Olsens Erdwurm) 


2—CANDY CASTLES (ixeson) 





SIDE 





Olsen: Erdwurm) 


x ; “YY ( 
4°-<CHUG-ARUM (Olsen-Erdwuym-G ierlach) 
5—LITTLE BLACK BUEL (Olsens Erdwurm) 
6—LITTLE HOUSE (Otsen- Brdviorm) 


Dorothy Olsen 
Arranged and conducted by 
: Marty Go 





Sidel Stereo 


CAS 1035 (L3CY-2822) 


Dr. Seuss Presents 
Marvin Miller 


1 Yertle the Turtle 
2 Gertrude McFuzz 
3 The Big Brag 


(Written and dramatized by Or. Seuss) 
Music under tiie direction of Marty Gold 














TMK(s) ® REGISTERED * MARCA(s) REGISTRADA(s) 
RADIO CORPORATION OF AMERICA—MADE IN U.S.A. 














Side 2 stereo 


CAS 1035 (L38CY-2823) 


Dr. Seuss Presents 
Marvin Miller 





Bartholomew and the Oobleck 


(Written anddramatized by Dr. Seuss) 
Music under the direction of Marty Gold 


Reser 


TMK(s) ® REGISTERED * MARCA(s) REGISTRADA(s) 
RADIO CORPORATION OF AMERICA—MADE IN U.S.A. 
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RECORDS 


KSS 5034 > SIDE ONE 


THE CARE BEARS CARE FOR YOU 


1. FUN AND LOVING BEARS Me 

S 2. SMILE FROM INSIDE OUT g 
D, 3. SOMEONE CARES FOR YOU 3 

c 4. A SUNNY THOUGHT (A FUNSHINE KIND OF DAY) ew 
D 5. TEN COZY BEARS 

&, 

%e) 














Written, Produced and Performed by Mark Volman 
and Howard Kaylan with John Hoier nN 
2% All songs copyright 1983 oY 
S Gabrielle - Amanda Music ; 
UN © 1983 American Greetings Corp. 
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| RECORDS 


\ 
| 
KSS 5034 & SIDE TWO 


THE CARE BEARS CARE FOR YOU 


‘1, FUZZY AND FURRY 2g 
4 2. ACARE BEAR LULLABY [Sy 
re) 3. THINGS ARE GETTING BETTER ALL THE TIME ° 
DP, 4. BE A BEAR! 
oN 5. ONE GOOD HUG DESERVES ANOTHER 
& 
‘e) 















O° 
Written, Produced and Performed by Mark Volman S 
and Howard Kaylan with John Hoier aS 

All songs copyright 1983 Na 

2% Gabrielle - Amanda Music yy 


“9 | : We 
© 1983 American Greetings Corp ©: 
‘as 


er® 
, Wis eae 
'ON OF IE, INC., 450 8° 
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THE CARE BEARS™ 
OFF TO SEE THE WORLD 


é 1. Cf To See The World = 
0 2. Happy Switzerland Ry 
0, 3. Floating In Hawaii oS 
c 4. Here In Russia (Not In Prussia) Vy 
AN 5. Somos Los Care Bears « 

X Written; produced and performed by S 
ee Mark Volman and Howard Kaylan with John Hoier. RS 
Y Additional voices by Anita Ferry. Xv 
Ay All songs published by Gabrielle- oO” 

WY Amanda Music, Inc. BMI Xs 
© > © 1983 American Greetings Corp. NO 
als ® 1984 JE Music, Inc. gO 


i Via 
ON OF WE, INc., 450 NO® 
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—KSS5048 ¢ SIDE TWO 


eee 


Pe SRS ONT TS PER RETYPE TD | PRY TRENT 


























THE CARE BEARS™ 
OFF TO SEE THE WORLD 


& 1. Oui, Ooo La La, The Care Bears wv 
re) 2. Ahh, Japan AS 
aN 3. Arm In Arm In Greece se) 
CG 4. Sunny Africa a 
> 5. A Care Bear Can Be Cared For In Scotland < 

4 6. Off To See The World (reprise) & 
OS Written, produced and performed by < 
% Mark Volman and Howard Kaylan with John Hoier. os 
o Additional voices by Anita Ferry. ov 
Wy, All songs published by Gabrielle- x 
@) > Amanda Music, Inc. BMI re oh 
aL) © 1983 American Greetings Corp. vans 
Ss ® 1984 NE Music, Inc. en 


i; vt 
SION OF WJ, INc., 450 NO® 
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— So 
THE DAY 


THE ORCHESTRA PLAYED QO 


Music by John Cacavas, Text by Charles O. Wood ® 
With The GOLDEN PHILHARMONIC Conducted by John Cacavas 
Narrated by Charles Osgood; Produced by Howard Scott 
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THE DAY THE ORCHESTRA 
PLAYED 


Q 
a A Musical Fantasy < 
. = 
A 


copyright 
Boosey and Hawkes 
(ASCAP) 
4 
o> he 
33, APM 














bo eaeatlic 
O SONG O RTH % 





and NURSERY HOLIDAY 
@ Music by John Cacavas, Text by Charles 0. Wood 

With The GOLDEN PHILHARMONIC Conducted by John Cacavas 
Narrated by Charles Osgood; Produced by Howard Scott & 


LP 258 B g Inc Recerae ie 


)1. THE SONG OF THE EARTH 
/2. NURSERY HOLIDAY 










% =a 
od copyright \ 
“~, Chappell Athenaeum A 

(ASCAP) We 


\o) 
3373 RPM 





RECORDS & TAPES 


KSS5050t~w . SIDE ONE 
















% THE CARE BEARS™ BiRTHDAY PARTY & 


B Care Bears Break Dance Rap & 
N Do You Know How Lucky You Are? - Es 
%, ! The Care Bears Birthday Bop £ 

ey : Written by John Braden y 
“Ay, _ Produced by John Braden . A | 
_ “Tay sand Jeff Waxman os 
S mh | ett 
~~ OF WE, INC., 450 NOT" 





RECORDS & TAPES 









KSS 5050 =< SIDE TWO 






S THE CARE BEARS™ BIRTHDAY PARTY § 
oS Bigger and Better ° 
SH All Through the Years & 
%, Care Bears Break Dance (Reprise) Ss 

Ro, Ali songs published by IJE Music, Inc. ASCAP es 


© 1984 American Greetings Corp. oO 
eh 
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We, | ee 


“Ay 


"Vy A 
SON OF ue, Inc, 460 NO* 


/ 


33/3 R.PIM. 


f 
CHILDREN’S RECORD ae 8 
LIBRARY 





OMB. ey) 
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STEREO oak 
SIDE 2 (as 






CR 21526 oe SAR 
XSM 150212 Co: pa OE ——er . 
3373 R.P.M. NARRATED 
AND 
SUNG BY: 
BURL IVES 





CHILDREN Ss spore 


\ BURL IVES’ FOLK SONGS AND STORIES 


1. WHEN FROGGIE WENT COURTING 
“Mr. Froggie Went A-Courting” 


2. THE SAILOR AND THE CROCODILE 
“The Crocodile Song” 

















From the books by: Barbara Hazen 
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B) nte? 
4" @) MaRCAS REG: PB 





| From the 
book by: 















| SIDE 1 Flack & Wiese: 
CR 21518 , ¥ Read by: 
KLP 197333 Anita Klever | 
Musical direction: 
Jim Timmens’ 
\? 


\ THE STORY ABOUT PING 


Song: Count Upon Your Fingers 
ae (V. Ziskin) 


Published ay “The Viking Press, (© 1933 . 
by Marjorie Flack & Kurt Wiese 








From the 





book by: 
SIDE 2 Esphyr Slobodkina 
CR 21518 $ Read by: 
XLP 137334 Daniel Ocko 


Musical direction: 
Jim Timmens 


CAPS FOR SALE 
Song: Monkey See, Monkey Do 


(Reinach & Lamport) 


Sung by: Carole Danell 


Published by: William R. Scott, Inc., 
©) 1947 by Esphyr Slobodkina 








A 0. OF 
GREGORIAN CHANT 
VOL. II \ 


STPL 516.480 ge ee See 


21:50 min. 


Zz 3313 RPM 
D | 


Band 1: Introit for the 1st Sunday in Advent 
Hymn for Christmas Vespers 
Offertory for the 2nd Sunday after 

. Epiphany + 
Band 2: Organ Interlude ~~ 
Band 3: Communion for the 2nd Sunday in Lent 
Gradual for Maundy Thursday 

Sequels for Easter Sunday ~ 





~ Monks of the Abbey of St. Thomas 
Directed by Brother Mowrey - 
_. Herbert Tachezi, (hasiem = 


STPL 516.480 A 
(CS 916) 
Made in U. S. A. 


as, Ad © ae 
a OrvisiON 0 oF corLey arcs 











A TREASURY OF 
GREGORIAN CHANT 
/ VOL. Il \ 


STPL 516.480 a Sty 
17:35 min. g ae 334 RPM 


Band 1: Sequence for Pentecost Sunday 
Band 2 Organ Interlude 
Band 3X\Offertory for All Saints Day 
Communion for A!l Saints Day 
Band 4: Organ Interlude 
Band 5: Introit for All Souls Day. 
Band 6: Organ Interlude 
Antiphon for Burial Service 





















Monks of the Abbey of St. Thomas 
Directed by Brother Mowrey 
_ Herbert Tachezi, Organ 
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| Isy - STPL 516.480 B 
; DBs (CSpoMi7 ee een 
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PINOCCHIO 
AND HIS FRIENDS 


© 
% 
i) 


TIG-2029-A 
33% RPM 















Pinocchio 

Cinderella 

The Pup Who Wouldn’t Grow Up 

G 

cS 
G3 

or 
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AUDIO FIDELIT* 














PINOCCHIO 
AND HIS FRIENDS 


O 
% 
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TIG-2029-B 
33% RPM 











Peter Rabbit 
Bubbly Elephant 
Tom Thumb 
& Alagazam the Magic Man 


AUDIO FipELIT 
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SIDE ONE 


RAGGEDY ANN & ANDY ™ 
BIRTHDAY PARTY 


© 1980 The Bobbs Merrill Co., Inc. 











RAGGEDY ANN & ANDY ™ 
BIRTHDAY PARTY 


Distributed by: 
WJE Distributing Inc. 
450 North Park Road 
Hollywood, Florida 33021 _ 
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KS 162 ‘ z SIDE TWO 


RAGGEDY ANN & ANDY ™ 
BIRTHDAY PARTY | 


© 1980 The Bobbs Merrill Co., Inc. 






























RAGGEDY ANN & ANDY 1™ 
BIRTHDAY PARTY (continued) 


Distributed by: 

IJE Distributing Inc. 

450 North Park Road 
Hollywood, Florida 33021 


RAINBOWS & STARS 
RAINBOW COUNTRY 


j i / / va 
| 422-810 316-1 M-1 


\) I LIKE C UNTRY M sic 4:05 / A 
2 Pike AUGHTER, 3:56 | 
\3) LOBO, HE’S MY DOG 3:50 / is 
EVERYBOD NEEDS A HERO | (3:08, 


OD THINGS pi att ve 
O\SOON yee / 


Ped " b ee Star 


| roe 
am Re dors 









RAINBOWS & STARS 
RAINBOW ache 


eo - Wy yh 17 a 


AX x }y RAINBOW DER 3:2 
\ ~ ‘ 2) FOUR FOOT & ELEVEN ut ns, a sever Vs 3 
4:47 
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% \ ge & 
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S eer 3:88 | fie S 
Gh 4) EVERYBODY LOVES A aie SONG A: an - : 
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MANOELLA TORRES 


1.-A LA QUE VIVE CONTIGO 3:02 / 
(Armando Manzanero) 


LADO A DML-20545 
ae ) 33 1/3 RPM 
© 1981, CBS. inc. | ‘® aa 











2.- PARA QUE TE VAS 3:10 
(Ramiro José Esperanza) 
3.- SENOR 2:57 
{Lolita de la Colina) 
4.- CUANDO VENDRAS 3:25 
(Gil Rivera) — 
5.- SOSPECHO 3:00 
(Lolita de la Colina) 
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MANOELLA TORRES 
1.-LAMITAD DE MI VIDA 3:02 
(Eduardo Magallanes-Vate Lépez Méndez) 


Boel DML-20545 
1981, CBS.Inc. : 
SB Oe g 33 1/3 RPM 
STEREO 
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\ 
\ 


\ 
2." COMO CUALQUIER ARTISTA 2:55 
(Lolita de la Colina) 
3.- OLVIDA 3:26 
(José Ma. Napoleon) 
4.- OTRA VEZ AMOR 3:00 
(Kico Campos - Mario Arturo) 
5.- LO DE ANTES 3:00 - 
©, (Ramiro José Esperanza) we 
eas 
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Song Record for 
THE LORD IS MY SHEPHERD 
(My Creator Cares for Me) 
Nursery and Kindergarten 

A HAPPY SECRET :37 

ANGELS TAKE GOOD CARE OF ME 1:33 
BIBLE SCHOOL :51 

CLOSING PRAYER :33 


I> GW hd = 
s es ° se 


Side 7 1982 VBS 


33 1/3 rpm 32-9733a 
Stereo 110047XA 


COME AND GO WITH ME 1:37 

DO YOU KNOW WHO DIED’ FOR ME? 1:19 
GOD MADE ME57.—_~ 

GOD MADE YOU, AND HE MADE ME :44 
GOD’S A FATHER KIND AND TRUE 1:19 
I WANT TO LIVE FOR JESUS 1:03 


All rights reserved 
See imprint on sleeve for credits 
and copyright credits 


PUBLISHING |! HOUSE 
SAINT LOUIS, MISSOURI 63118 


Manufactured in USA 
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Song Record for 
THE LORD iS MY SHEPHERD 
(My Creator Cares for Me) 


Nursery and Kindergarten 


7 JESUS LOVES EE VEER CHiIn DREN: 
See UO Me R AG Ye iles3 6 

. LITTLE JESUS, OH, SO SMALL : 

. MY HANDS Ff: 03 





Side 2 1982 VBS 
33 1/3 rpm 32-9733b 
Stereo 110047 XB 


15. REJOICE A1:34 

16. THE LORD 3S _ KING OF ALL THE EARTH 1:06 
i7. THIS LITTLE GOSPEL LIGHT OF MINE 1:35 
iss WE THANK YOU; GOD rs5 

RO WES Ee SEE ARIE lial le OSES tay 






















All rights reserved 
See imprint on sleeve for credits 
ain CORyE nant els 





PUBLISHING | HOUSE 
SAINT LOUIS, MISSOURI 63116 


Manufactured in U.S.A. 


























Song Record for 


THE LORD IS MY SHEPHERD 
(My Creator Cares for Me) 


Primary and Junior 


A GREAT GRAY ELEPHANT :33 
BY YOUR BIRTH AND BY YOUR TEARS 1:40 

COME ALONG WITH ME TO BETHLEHEM 2:19 
FOR THE BEAUTY OF THE-EARTH 1:48 


FS aS 





Side 1 / 1982 VBS 


33 1/3 rpm | a | 32-9734a 
Stereo | : 110048XA 


FROM ALD THAT DWELL BELOW THE SKIES 1:21 
GOD MADE ME :57 
HAPPINESS ISSLHE LORD: 57 
I WANT TO LIVE FOR JESUS 1:03 
JESUS ROSE ON EASTER DAY 2:08 
KUM BA YAH 1:36 
LITTLE JESUS, OH, SO SMALL 1:00 
All rights reserved 
See imprint on sleeve for credits 
and copyright credits 
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cade LSE HOUSE 
SAINT LOUIS, MISSOURI 63118 


Manufactured in U.S.A. 


Side 2 
33 1/3 rpm 
Stereo 










Song Record for 


THE LORD IS MY SHEPHERD 


- PRAISE TO THE LORD, THE ALMIGHTY 2:08 
. THE LORD’S MY SHEPHERD 2:25 

. THERE IS A GREEN HILL FAR AWAY 1:43 

. THIS IS MY FATHER’S WORLD 2:20 


(My Creator Cares for Me) 


Primary and Junior 





. LORD, I WANT TO BE A CHRISTIAN 2:07 
- NOW THANK WE ALL OUR GOD 2:21 
- O GOD, OUR HELP IN AGES PAST 1:36 





1982 VBS 
| | 32-9734b 
110048XB 











All rights reserved 
See imprint on sleeve for credits 
and copyright credits 


PUBLISHING | HOUSE 


SAINT LOUIS, MISSOURI 63118 
Manufactured in U.S.A. 
































Song Record for 
[HE LORD IS MY SHEPHERD 
(My Creator Cares for Me) 


Preteen and Junior High 


AMAZING GRACE 2:08 
BY YOUR BIRTH AND BY YOUR TEARS 1:40 
3. COME ANDGO WITH ME 1:37 


no 


\ 
\ 


1982 VBS 
32-9735a 
110049XA 
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~ 9 a SEN | 
Dees ea | e mr I | 
339 1/3 FOM | 
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\ 
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5S 


GOD, WHO STRETCHED THE SPANGLED 
HEAV ENS 2233. 25 

HOW GREAT IS GOD’S MERCY 4:06 
LOVE COME A-TRICKLIN’ DOWN 2:43 
MORNING HAS BROKEN 3:30 


IAN 
(Wal peasy 


All rignts reserved 
See imprint on sleeve for credits 
aid sopyught elfoelius 





PUBLISHING | HOUSE 
SAINT LOUIS, MISSOURI 63118 


Manufactured in U.S.A. 






















Song Record for 


THE LORD IS MY SHEPHERD 
(My Creator Cares for Me) 


Preteen and Junior High 


8. O GOD OF MERCY, GOD OF MIGHT 2:07 
9, OH, THAT I HAD-A°THOUSAND VOICES 2:16 
10, PRAISE TO THE LORD, THE ALMIGHTY 2:08 


ff 


/ 






Side 2 | 1982 VBS 
33 1/3 rom 32-9735b 
Stereo 110049XB 


















11. THE LORD*S MY SHEPHERD/2:25 

12. THERE’S A QUIET UNDERSTANDING 1:42 

13. THINE FOREVER,GOD OF LOVE 2:25 

14. THISIS MY FATHER’S WORLD 2:20 

15. WE ARE THE LORD’S; HIS ALL-SUFFICIENT 
MERIT 2:04 

16. WE SING THE ALMIGHTY POWER OF GOD 1:56 

All rights reserved 

See imprint on sleeve for credits 

and copyright credits 
by a ne | 
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SAINT LOUIS, MISSOURI 63116 


Manufactured in U.S.A. 
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“Te deje de querer’ o ‘‘Victima de engafio” 
BURY CABAN 


N—1506 
STEREO 














1—TE DEJE DE QUERER—Bolero (Tatin Vale) 
2—SOLO UN AMIGO-—Bolero ( 

(El Zueco Corfero) 
3—CAMINO DE ESPINAS—Bolero (D.A.&.) 
4—MAMA VIEJA—Samba (D.A.R.) 


S8—-CRUEL TRAICION—Bolero 
(DAR) 
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i en 























“Te deje de querer’ o Victima de engano” 
BURY CABAN 


N—71566 Z. Cara B 
STEREO — 33 1/3 R. P.M. 















1—-VICTIMA DE ENGANO-Bolero 
(Carmelo Moyeno Morales) 

2-—LAMENTO DEL ALMA—Chacarera 
(Oli Oliveras) 

3--CASO PERDIDO—Corrido 
(Francisco De Larena) 

4—ARBOL VIEJO—Bolero 
(Chucho Navarro) 

5—TU ViEJA VENT ANA— Vals 

(D.A.R.) : 
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AND THE GOOD TIMES 
Where Did All The Good Times Go? 























WW-1002 SIDE ONE 
3343 RPM g@ Stereo 
Produced by Recorded at 
Willie Smith Wildwood 
Recorders, 
Geneva, AL 


1. Where Did All The Good Times Go? - 2:25 
2. Only You - 2:42 
3. Eighteen Yellow Roses - 2:24 
4, Raindrops - 2:24 
5. A Hundred Pounds Of Clay - 3:09 















JAMES STANLEY 










AND THE GOOD TIMES 
Where Did All The Good Times Go? 
WW-1002 x SIDE TWO 
334% RPM Stereo 
Produced by Recorded at 
Willie Smith . Wildwood 
Recorders, 
Geneva, AL 


1. Are You Happy With Him? 3:33 
2. Just Keep It Up - 2:07 
3. Miss You Already - 3:17 
4. Jammin’ Little Queenie - 3:41 
5. Let’s Take Our Time - 4:01 
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THE KIM RICHMOND ENSEMBLE 
LOOKING IN LOOKING OUT 


SIDE ONE B® NW-0125-A 


. TRAINS 8:19 

. FRANZ 4:55 

. SPECIFICO AMERICANO 4:11 

4. NARDIS (M. Davis/B8. Evans) 8:50 
Musical Frontiers Publ. Inc. (BMI) 


All Arrangements by Kim Richmond 
Except where otherwise noted, 
all music composed by Kim Richmond 
® & © Mini-Tiger Music (SCAR) 


NINE WINDS RECORDS 
P.O. BOX 10082 
BEVERLY HILLS, CA 90213 








i IM RICHMOND ENSEMBLE 
LOOKING IN LOOKING OUT 


SIDE TWO & 


1. SOLAR (M. Davis) 2:14 

Prestige Music Co., Inc. (BM) 
2. DUO/BRAIN TROUBLE 9:55 
3. | THOUGHT ABOUT YOU 3:59 

(J. Van Heusen) WB Music Corp./ 
Lewis Music Publi. Co., Inc. (ASCAP) 
4. CONTINUED OBSCURITY 4:57 
5. LITTLE MISS FIDGET 4:14 


All Arrangements by Kim Richmond 
Except where otherwise noted, 
all music compose@ by Kim Richmond 


NW-0125-B 








O&@Q Mini-Tiger Music (ASCAP) 
NINE WINDS AOR. 


P.O. BOX 100 
BEVERLY HILLS, CA 90213 





LA VOZ SENSACIONAL 
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PACHIN 
con Acompaiiamiento Musical 












if | a 9257 
| Side 1 
: MG 10455 


. LA PACHANGA DEL COLEGIO (Gul arro-Torrestesa’ 
MARCA Pachanga Espanola — 

REGISTRADA . CARING VERDAD Bolero Espanol 

. NINA DE TRIANA — Tanguillo 

. MI LUCERO PREFERIDO Milonga 

. EL BEREBITO (B. Flores- tae 
Torres-Monreal) Farruca 

». REPICAR DE CAMPANAS Bolero Moruno 





LA VOZ SENSACIONAL 
) NG al 


/ coo series Mages 
con Acompanamiento. Musical 
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¢ 9 -  $ide2 
— MC 20456 












. LA FLOR DE LA CANELA 

(Isabel Chabuca Granda). Vals 

. TANGUILLO DE LA HORA 
(Guijarro-Monreal) Tanguille 

. COMO UNA JOYA DEL MAR Alegrias . 

. UN PANUELO POR LA CARA  Pasodoble fe 

- POR SEGUIR TUS HUELLAS Bolero Moruno © ,Y - 

. CANTA MEXICO (F. Garcia Morcillo) Pasodebla. =~ 
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GLORIA DAVIS IN CONCERT 





SIDE 1 / : © 1976 R.P.A. Inc. 
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GLORIA DAVIS 
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oe a 1. THE BABY’S FAMILY 7:38 Pa 
Se 2 MEDLEY BY GERSHWIN 8:22 B 
2. | 3. THE BANJO 4:00 = 


(oe 









GLORIA DAVIS IN CONCERT 


PS ee ,) 
— 


~ ~— 






~~ 


SIDE 2 ‘ © 1976 R.P.A. inc. 
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* Ses ae 
% 1, HUNGARIAN RHAPSODY NO.10 6:11. © 
. 2, THE MILLER’S DANCE 2:32 A 

3. SONATA NO.7 IND MAJOR 10:38 | 
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SUMMIT ALL-CITY 
4 ELEMENTARY MUSIC FESTIVAL 
ORCHESTRA 


Joseph Petrullo, Conductor 
Finale from New World Symphony-Dvorak/Carlin 
Concerto in A Minor, 1st Mvt.-A. Vivaldi 


US Safari-James Ployhar < 
Krazy Klock-James Ployhar \. 











SIDE ONE 
¢ jarenge! 


SUM 3684A 





\ 
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= CHORUS 

Ye Marilyn Casale, Norma Federbush, and 

») Carol Gahart, Directors 

Sounds of the Singing School-L. Krone/W. Fullerton 

Saturday Morning Fever-Roger Emerson 

= Annie’s Song-J. Denver/D. Averre 
Bach-A-Rock-J.S. Bach/Ruth Artman-adapt. 



























SUMMIT ALL-CITY 
ELEMENTARY MUSIC FESTIVAL 
MISTAGE BAND 


4 Douglas Taylor, Conductor 
Feelin’ Fine-Sandy Feldstein 

it’s The Talk of the Town-M. Symes 
=| A. Neiburg and J. Livingston 
wowing Time-J. Nowak 
“Boogaloo Man-G. Sebesky 

“a SIDE TWO 


¢ /srEare! 
: SUM 3684B 
+ BAND 


i Vernon Post, Conductor 

} Carnival for Trumpets-J. Kinyon 

%| Dixie Rhapsody-C. Tyler 

|Marche Slave-T chaikovsky/O’ Reilly 

») ABC Comedy Time-arr. J. Edmundson 
|. Happy Days 
i). Making Our Dreams Come True 

lil. Mork & Mindy 


"SALSA DE LA BUENA” 


my 
Ree 












4 @ © 1980 | 
“ | “LADE ‘A 
a ae 79008 “hy ‘ ; FABRICATION 
BADAS EN ESTE DISCO: ORDENADAPOR 
x Re SU SUnLZAClON STUDIO? 


MANUFACTURADO POR 
FEDISCOS 
Guayaguil - Eouador 









dene a ee ics 


LWJULIANA (Cuco Valoy) DANIEL SANTOS Y JOHNNY 
PACHECO 2.-AGUA DE CLAVELITO (M.A: Pozo) 
JOHNNY PACHECO 3.-HISTORIA DE UN 
AMOR (Carlos Almaran) BOBBY 

RODRIGUEZ 4.-YO SIN TI 
oo israel Plata) JUSTO 
BETANCOURT 








“SALSA DE LA BUENA” 





1 FABRICACION 

ORDENADA FOR 
STUDIO 2 

MANUF ACTURADO POR 


FEDISCOS 
Guayaquil - Ecuador 


LP-98036 










1.-NO ME DIGAN QUE ES MUY TARDE (osé Noguera) WILLY. 
COLON e ISMAEL RIVERA 2.-QUE SUERTE HE TENIDO 
_DE NACER (A. Cortez-G. César) ROBERTO ROENA: 3-5 
_ CACHITA (Rafael Hernandez) TIPICA "73 4.- 
oo BARRA LIMPIA (Curet Alonso) 
SONORA PONCENA ? 















FOLKWAYS Records 


AND SERVICE CORP., 121 W. 47 ST., N.Y.C. 


Leng Playing Non-Breakable Micro Groove 33 1/3 RPM 
© 1961.Folkways Records & Service Corp,, 121 W. 47 St., NYC,USA 
Readings from the Works of ; 


TARAS SHEVCHENKO 


/ read in Ukrainian by artists of the Ukraine 


. . Natalia Uzhvy 
- Band 1; TECHE VODA (The Water Flows) 


| SIDET FLO952 A 


Dmitri Antonevich 

: POSTAYLYU KHATU | KIMNATU [I'll Build @ House) 

liven Marianenke 

: MENT TRINADTSYATI MINALO (1 Was Thirteen) 

: YAKBI Vi ZNALI PANICHI (if You But Knew) 
Victor Dobrovolsky 

: SVITE YASNY (Bright World) 

: | VERIS VA NA CHUZHYNI 

{And | Grew Up in a Strange Land) 
: | ZOLOTOY! | DOROHOY! (Goiden and Dear} 


> MINAYUT DNi, MINAYUT NOCH lk Days Go By) 

: DUMI MOY! (Theughts of Mine) 

; MEN] ODNAKROVO (it’s All The Same To Me} 
Solcirke 

: MENT ZDAYETSYA (It) Seems To Me!} 






















FOLKWAYS Records 


AND SERVICE CORP., 121 W. 47 ST., N.Y.C. 


Long Playing Nen-Breakable Micro Groove 33/3 RPM 
© 1961 Foikways Records & Service Corp., 121 W. 47 St., NYC, USA 
Readings from the Works of 


TARAS SHEVCHENKO 


read in Ukrainian 
by artists of the Ukraine 


SIDE 1 P 4 FL9952B 


Enftr’acte ond Excerpt from Act 3 of the Opera 


KATERINA 


music Sy ARKAS 
Based on the poem by TARAS SHEVCHENKO 
Choir & Symphony Orchestra of The Kiev Radio 





Keaterma: Lille Lobaneva 
Konstantin Simenenke, Conductor 
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“YOUR MEMORY” 

















SIDE ONE gS SIiEREO 
50 Much in Love Selo 
You Belong To Me 2:44 
Remember Then 2520 
sunday Kind of Love 2.42 
This | Swear Gn05 
can stand By Me 3:34 

%, Gloria DP ae 
T Pp Made In Canada Ky » 


Uo, ‘p WRA1-679 ino 
Se P.O. Box 4652 © 





“YOUR MEMORY” 
SIDE TWO s STEREO 








Your Memory 3:25 

When |.Woke Up 

This Morning lie) 

Little Darlin’ 2:07 

Young Boy’ Blues 2:34 
my That's My Desire nev x 
“% Morse Code Of Love DO as 








“&, Just Two Kinds Of People 2:36 4 
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pug & 
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ieee) JULIO JARAMILLO \ 
Ig i | con Rosalino Sas y sus guitarras \ 
= te {a0P2 x | 






1. COMO SE ADORA EL SOL E} 
(Hilario Cuadros) Arpa: G. Castro } 


2. JILGUERITO TRAEME BESOS 
(Nicasio BELEL - Lauro Davila) 


3. RUEGO (Carlos Solis Moran) Arpa: G. Castro 











| a 
Ba 4. SUSPIROS DEL ALMA 
is (Nicasio Safadi - Lauro Davila) % 
§, HISTORIA DE AMOR o 
~ (Carlos Rubira |. - Eusebio Macias Suarez) Arpa: G. Castra or 









Sh, 6. ELSA (Julio Jaramillo) , 



















“eS DE MUSiCg 
Enes m1 , 
a = *8p, 
MARCA REGISTRADA 


es 
os “ey 
3 
SF 


ALTA FIDELIDAD 


= 
ce) 
F pasiios Pars EXPORTACION 
Boe JULIO. JARAMILLO 
< 
& 


con Rosalino Quintero y sus guitarras 
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LP :8099 - B 





1. AS! QUIERO TENERTE 
(Nicasio Safadi - Rafael Blacio F.) 


2.4 RAS DE PASION (Foo. Paredes H. - Juan de Dios Plaza) Arpa: G. Castro 
~\ 3. YO ME HE VISTO EN TUS OJOS (Enrique Ibafez Mora) 


S: 4, POR ESA SENDA TRISTE 
(Gonzalo Vera Santos) Arpa: G. Castro 


5. SOLO Y TRISTE’ 
Wieasio Safadi - Enrique !bafiez-M.) 


“ 8. FILOSOFIA (Enrique Manzano 
Oo Rosaria Sansores) Arpa: G, 
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LCOK FORME 
BLUE GRASS INCORPORATED 


SIDE 1 8 API -L -1591 
j STEREO 

































Tt. PRAYING - Hazel Houser 

2. LOOK FOR ME - Jim and Jessie McReynolds 
Central Music BMI 

3. WHEN HE REACHED DOWN HIS HAND: FOR ME 
G.E. Wright - Stamps Baxter 

4. LET-ME WALK LORD BY YOUR SIDE - 
Acuff and Rose BMI x 

5. TALK IT ALL OVER WITH HIM A 

Unknown - Arr. by Blue Grassnc. nN 

6. 6 LORD, DON’T LEAWE ME HERE 
) Unknown - Arr. by. Blue Grass Inc. 
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S32. & 1036 pue west © 











LOOK FOR ME 
BLUE GRASS INCORPORATED 


SIDE 2 i g& API -L -7591 


STEREO 





1. ON THE OTHER SIDE OF JORDAN 
Unknown -Arr. by Blue Grass Inc. 
2. IT’S A LONESOME ROAD 
Reeves BM 
3. | STEAL AWAY AND PRAY 
lra and Charlie Louvin BMI 














© 4. OVER IN THE GLORY-LAND 0 
2) Unknown -Arr. by Blue Grass Inc. AS 
$, 5. TOO LATE TO PRAY % 

+ Unknown -Arr. by Blue Grass Ing, & 

6. HOW-GREAT.THOU ART ae 


Hines and Manna Music ASCAP om 
"te, RK 
‘a, G ve: 

9. & 1036 pue west © 
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1.-NOEL ACCOLADE 
2.-PETIT PAPA NOEL 
3.-TROIS ROIS MAGES 
4.-DOUCE NUIT DE NOEL 
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| FACE B 
33 1/3 RPM 
Stereo 


7 eK-1001 
© 1983 







oe 1.-J‘AURAI LE TEMPS 
— 2.-GRACE INFINIE 
: 3.-PRAISE THE LORD 


PHD-1025 


€) 1983 
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S } 
ea 3. SWEET ERIN THE GREEN 
4. JIMMY MURPHY 


5. MORRISEY AND THE RUSSIAN SAILOR 
tUS. ae? ATEN 


ce 
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£ 6. THE WOMEN ARE WORSE THAN THE ME 


(1,3,5) Trad. Arr. Harte. (2,4,6) Trad. Arr. Harte/Lunny 


INNIS LISTEN TO MY SIO] NE 
FRANK HARTE 


; (C) 1986 MCPS 
(P) 1986 Phaeton Records Ltd. 
bem Csrelerantese maine! 
Claddagh Records Ltd. 
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Ss 1. NAPOLEON BONAPARTE Ya, 
ESS 2. BIDDY MULLIGAN | Ue 
S 3. THE WOODS OF TRUAGH % 

4. DICEY RILEY } 


5. THE PLAINS OF WATERLOO 
6. WEARING THE BRITCHES 


Trad. Arr. Harte, (4,6) Trad. Arr. Harte/Lunny 
(2) Written by Kennedy. Publ. Waltons 
xo 


wo 


(1,3,5) 





— 


AND LISTEN TOMY SONG ~ 
FRANK HARTE 


(C) 1986 MCPS | 
(P) 1986 Phaeton Records Ltd. 


| | In Association with ay 
Ne Claddagh Records Ltd. A 
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1. Szonaia | aoe dire és zo ngorara 
1. Alle egrett 
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Kiss Andras (hegedi) S&S 
Lakatos Katalin (zongora) 


STEREO 


TADE In HUNGA 













A 
33 1/3 RPM 
STEREO 


IE MAL AMADA ESTAS 
— rto CAntoraly 
2.- SE JAME QUEDAR 
(Cheo Zorrilla) 


3.- SOLO TU, SOLO YO 










}. 
*, (Toto Cotugno) S 
0 4.- HASTA QUE TU DECIDAS s 
bee Loe (Francisco Quesada) te 


~,._ 5.. PERO LOS TIEMPOS @ 
“s,.  CAMBIAN 


Ve p | Indalecio Ramirez) 


aa: + te cerr4 
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33 1/3 RPM 
STEREO 









_ __ Diamond Stereo 


6006 ‘1.- SE ME SECO LA PIEL 
(Cheo Zorrilla) 
ae 2.- DAME FE 


(Alejandro en) 





9. 3.- AMEMONOS x 
“ (Ruiz Venegas) A 
o, 4.- DOS AMORES DESIGUALES | e 


L (Lolita de la Colina) 


Recordings 


THE JOHNSON BROTHERS 
REMINISCING BLUEGRASS FAVORITES 





Side One (C) (P) 1978 
Stereo Outlet Recordings 
39879 ® SALUE Weie 

1. NOBODY'S BUSINESS Arr. By Johnson Brothers (2:35) 
2. WABASH CONNON BALL Roy Carter Peer Int BMI (4:00) 
3. NINE POUND HAMMER Merle Travis (2:30) 
4. THERE IS A TRAP Arr. By Johnson Brothers (2:05) 
5. PILLS AND BILLS (2:22) 
Tommy Johnson Fairystone Pub. Co. BM! 
6. WILD SIDE OF LIFE (2:00) 
William Warren A.A. Carter Travis Music Co. NN 
O° 2 
oe 
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Recordings 


THE JOHNSON BROTHERS 
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Side Two (C) (P) 1978 
Stereo | Outlet Recordings 
39880 J STLP 1016 

1. RED MOUNTAIN WINE (2:45) 
E.L. Jefe-Gib Guilbeau Third Story Music BMI 

2. ROVIN GAMBLER Arr. By Johnson Brothers (3:05) 

3. SHE'S JUST A CUTE THING R.S. Martin B. Osborne (2:36) 
4. WORRIED MAN BLUES (2:49) 
Trad Arr. By Johnson Brothers 
5. MORE TO BE PITIED (2:02) 
~ Trad Arr. By Johnson Brothers 


6. SUNNY SIDE OF THE MOUNTAIN (2.46) 
<6, Harry C. McAulife Bobby Gregory 
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SELDOM SCENE 
“THE NEW SELDOM SCENE ALBUM”’ 


1. BIG RIG (3:41) 
(G. faylor)(Coral Reefer Music-BM1) 

2. IF THAT’S THE WAY YOU FEEL (2:57) 

(C. & R. Stanley)(Acuff-Rose-Opryland-BMl) 

3. EASY RIDE FROM THE GOOD TIMES TO THE BLUES (3:02) 
(Herb Pedersen)(Dear Friends Music-BMl) 

4. PARADISE VALLEY (3:16) 
(Arr: Tom Gray) 

. CALIFORNIA EARTHQUAKE (5:20) 


(Rodney Crowell)(Jally Cheeks Music-BM]) 
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\ SELDOM SCENE 
“THE NEW SELDOM SCENE ALBUM’’ 















1. RAILROAD MAN (3:14) 
(Arr: John Starling) 

2. ANSWER YOUR CALL (3:96) 
(John Starling)(Black Sheep Music-BMl) 

3. | HAVEN’T GOT THE RIGHT TO LOVE YOU (2:36) 
(Sam Buchanan-Vernon Claude)(Gallatin Music-BMl) 

4, SONG FOR LIFE (3:30) 
(Rodney Crowell)(Jolly Cheeks Music-BMl) 

5. REBELS YE REST (2:32) 


(Pauline Beauchamp)(Two Brothers Music) 


6. PICTURES FROM LIFE’S OTHER SIDE 
(Arr: John Duffey) 


(4:15) 
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CXS-9035-1 (BCRS-6474) 





Blue Hawaii 
Leo Adcdeo and 
His Orchestra and Chorus 


1 Sing Me a Song of the Islands 
(Gordon-Owens) 


2 Lovely Hula Hands (Anderson) 


3 My Little Grass Shack in Kealakekua, 
Hawaii (Cogswell-Harrison-Noble) 


4 Beyond the Reef (Pitman) 
” 5 Mauna Loa (Mullen-Addeo) 
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Side stereo 


CXS-9035-1 (BCRS-6475) 


Blue Hawaii 
Leo Addeo and His Orchestra 


1 My Isle of Golden Dreams 
(Kahn-Blaufuss) 


; 5 





2 Hawaiian Memories (Addeo-Kusik) 
3 Hawaiian Sunset (S. Kaye-B. Kaye) 


4 Medley: To You Sweetheart, Aloha 
(Owens); Aloha Oe (Liliuokalani- 
Arr.: Addeo) 


2,4. and Chorus 
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Side 2 Stereo 


CXS-9035-2 (BCRS-6476) 


Blue Hawaii 
Leo Addeo and His Orchestra 


1 Pearly Shells (Edwards-Pober) 
2 Hawaiian War Chant (Noble-Leleiohaku) 


3 Little Brown Gal (Wood- 
McDiarmid-Noble) 


4 Blue Hawaii (Robin-Rainger) 


1. and Chorus 
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7. ONE LOST LOVE (2:51) 
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9. WAY BACK THEN (3:53) 
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Levine conducts Mahler 
Symphony No.10 
eer ress Cooke Final Version) 


7— . SCH LOR <7» 7hR> Se 
33.4 rpm & 
1. If Scherzo 1:Schnelle vierte 
2. Il Purgatorio:Allegretto moderato 
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James Levine, Conductor SSL 
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“SHALOM”. 


o ASANA 49999099 
1, TZENA TZENA (Y. Haggiz - I. Miron) 2. HINE M; 
(Folk - M. Jacobson) 3. DER REBE HOT GEHEISSEN (Folk) 
4, LAYLA LAYLA (N. Alferman - M, Zeira) 5. ERETZ’ZAVAT 
-CHALAV (Bible - E. Gamliel) 6? OIFEN PRIPETCHIK 
| (Folk) i 











.Arr, and cond. by Rauno Lehtinen: 
- .Producer : Raimo Henrikssen 
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“SHALOM” FROM MARION j 


NANNA 4999999 


FINJAN (H. Hefer - Folk) 2. SHEIN VI DE LEVONE (C. 
Tauber - J. Rumshinsky) 3. MY YIDDISHE MAME (J, Yellen 
- L. Pollack) 4. HAVA NETSE BEMACHOL (Folk) 5. EREV 
SHEL SHOSHANIM (M. Dor - J. Hadar) 6. HAVA. NAGILA 
(A. Z. Idelson) 


Arr..and cond. by Rauno Lehtinen 
Producer : Raimo Henriksson 
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VAUGHAN WILLIAMS: SONGS OF TRAVEL and Other 


SIDE ONE 
LSU RGs VAUGHAN WILLIAMS 


—SONGS OF TRAVEL 
(Pooms by R. L. Stevenson) 
Band 1: THE VAGABOND 
Give to me the life | love, 


Let the lave go by mi 
Give the jolly heaven 






Where Fr 
Silencing the bird on’tree, 
And the byway nigh me Biting the blue finger. 
Bed in the bush with White as meal the frosty 
stars to see, field— 
Bread | dip in the river— Warm the fireside haven— 
There's the life for a man Not to autumn will | yleld, 
like _me, Not to winter event 
There's the lite for ever. 


Let the blow fall soon or late, Let the blow fall soon or late, 
Let what will be o'er me; Let what will be o'er me; 

of earth around, Give the face of earth around, 
before me. And the road before me. 
Wealth | seek not, hope Wealth | ask not, hope nor 

nor love, love, 

Nor a friend to know me; Nor a friend to know me; 
All | seek, the heaven above, _—All_|_ask, the heaven above, 
And the road below me. And the road below me. 


Band 2: 
“BRIGHT IS THE RING OF WORDS" 


Bright is the ring of words Low as the singer lies 

When the right man rings In the field of Newther, 
them, Songs of his fashion bring 

Fair the fall of songs The swains together. 

When the singer sings them, And when the west Is red 

Still they are carolled and With the sunset embers, 
said— The lover lingers and sings, 

On wings they are carrled— And the maid remembers, 

After the singer Is dead 

And the maker buried. 


Band 3: THE ROADSIDE FIRE 


L will make you brooches and toys for your delight, 
Of bird-song at morning and star-shine at night. 
[will make a palace fit for you and me, 

Of green days in forests, and blue days at sea. 

| will make my kitchen, and you shall keep your room, 
Where white flows the river and bright blows the broor 
And you shall wash your linen, and keep your body white, 
In rain-fall at morning and dew-fall at night. 

And this shall be for music when no one else Is near, 
The fine song for singing, the rare song to hear! 

only | remember, that only you admir 
Of the broad road that stretches and the road-side fire. 


































Band 4: “LET BEAUTY AWAKE" 

Let Beauty @ In the morn from beautiful dreams,— 
Beauty, awake from rest! 

Let Beauty awake 


For Beauty's sake, 

In the hour when the birds awake in the brake 

‘And the stars are bright in the west! 

Lot Beauty awake In the eve from the slumber of day,— 
‘Awake in the crimson evel 

In the days dusk end 











To render again and receiv 


Band 5: YOUTH AND LOVE 


To the heart of youth the world Is 
Passing for ever, he fares; and on elthar hand, 
Deep in the gardens golden pavilions hid 
Nestlo in orchard bloom, and far on the levol jand 
Call him with lighted lamp in the eventide, 

Thick as stars at night when the moon Is down 
Pleasures assali him, He to his nobler 
Fares; and but waves a hand as he 
Cries but a wayside word to her at 
Sings but a boylsh stave and his face Is gone. 


Band 6: "IN DREAMS" 


in dreams unhappy, | behold you stand jerotofor 

The unremember'd tokens In your hand avail no 

No more the morning glow, no more the grac 
‘endears, 

Cold beats the light of time upon your face and shows your 
tears, 

He came and went. Perchance you wept awhile and then forgot. 

‘Ah me! but he that left you with a smile forgets you not. 



























Band 7: 
“THE INFINITE SHINING HEAVEN” 


The Infinite shining heavens 
night 





ngel 3 
Showering sorrow and light. 

| saw them distant as heaven, 
Dumb and shining and dead, 

And the Idle stars of the night 
Were dearer to me than bread. 
Night after night In my sorrow 
The stars looked over the seo, 
Till Jo! | looked in the dusk 

‘And a star had come down to me 


Band 8: WHITHER MUST | WANDER? 


Home no more home to me, whither must | wander? 
Hunger my driver, | go where | mu: 

Cold blows the winter wind over i 
Thick drives the rain and my root is tn tho 
Lov'd of wise men was tho shade of my roof-troo, 
Tho true word of welcome was spaien In the door: 
Dear days of old with tho faces in the firelight; 
Kind folks of ald, you come again no more. 
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NATURAL BALANCE 


a ae 





True high fidelity creates “the illusion that the listener's chair is 
the most favored seat, acoustically, in the concert hall.” This 
demands clarity, range and, most vital of all, balance, the natural 
balance of the original music, faithfully recreated. This is 
Westminster's “NATURAL BALANCE.” Listen — and Compare. 


ENGEISH SEN BALEAD'S 
RICHARD STANDEN—Bass 


Home was home then, my de 
Home was home then, my 
Fire and the windows’ bri 
Song, tuneful song, bullt a palac 
Now when day dawn: 
Lone stands the house 
Lone Tot It stand now tho friends are all departed, 

The kind hearts, the true hearts, that loved the place of old. 
Spring shall come, come again, calling up the moorfowl, 
Spring shall ring the sun and rain, bring the bees and flowers! 
Red shall the heather bloom over hill and valley, 

Soft flow the stream through the even flowing hours, 

the day shine as it shone on my childhood; 

Fair shine the day on the house with open door. 

Birds come and cry there and twitter In the chimney— 

But | go for ever and come again no moro. 


Band 9: 
RALPH VAUGHAN WILLIAMS: SILENT NOON 
(Sonnet by Dante Gabriel Rossetti) 


Your hands lle open in the long-fresh grass, 
The finger points look through like rosy blooms; 
Your eyes smile peace, 
‘The pasture gleams and glooms 
‘Neath billowing skies that scatter and amass. 
All round our nest, far as the eye can pass, 
up fields with silvor edgo, 
rsley skirts the hawthor hedge, 
silence, still as the hourglass, 
Deep in the sun-search’d growths the dragonfly hangs 
Like a blue thread loosen’d from the sky: 
So this wing’d hour |s dropt to us from above, 
Oh! clasp we to our hearts, tor deathless dow'r, 
This close-companion’d inarticulate hour, 
When twofold silence was the song—the song of love. 


Band 10: 


RALPH VAUGHAN WILLIAMS: THE WATER MILL 
(Poem by Fredegond Shove) 


Thera Is 9 mill, an ancient one, 

Brown with rain, and dry with sun, 

The milier's house Is joined with It, 

And In July the swallows flit 

To and fro, In and out, 

Round the windows, afi about; 

The mill wheel whirrs and the waters roar 
Out of the dark arch by the door, 
The willows toss their sliver heads 
And the phioxes in the garden beds 

Turn red, turn grey 

With tho time of af 

And smell sweet In the rain, then dio away. 

The millers cat Is a tabby, she 

Is as lean as a healthy cat can be, 

Sho plays in tho loft where the sunboams stroke 
The sacks’ fat backs, the beetles choke. 

In the floury dust. The wheel goes round 

And the miller’s wife sleeps fast and sound. 
There is a clock inside the house, 

Very tall and very bright, 

It stri the hour when shadows drowse, 

Or showers make the windows white; 

Loud and sweot, In rain and sun, 

The clock strikes, and the work |s dono. 

The miller’s wife and his eldest girl 

Clean and cook, while thesmill wheels whirl. 
The children take their meat to school, 

And at dusk they play by the twilit pool; 
Bare-foot, bare-head, 

Till the day Is dead 
And thelr mother calls them Into bed 

The supper stands on the clean-scrubbed board. 
And the miller drinks |ike. ee lord; 

The young men come for his daught 

But she never knows which one to take: 

Sho drives her needle, and pins her stuff, 

While the moon shines gold, and the lamp shinos buff, 





, full of kindly faces, 
happy for the child 
ight glittered on the moorland; 
In the wild, 


























































































Band 11: 


RALPH VAUGHAN WILLIAMS: LINDEN LEA 
(Poom by W. Barnos) 
Within the woodlands, flow'ry gladed, 
the oak trees’ mossy moot, 
The shining grass blades, timber shaded, 
Now do quiver under foot 
And birds do whistle overhead, 
And water's bubbling in its bed; 








‘And there for mo, the applo treo 
Do lean down low In Linden Lea, 
When leaves, that lately wore a-springing, 





fo within tho cop: 
birds do hush thelr singing, 


a-tuming red, 
unshine overhead, 

With fruit for me, the apple troo 
Do lean down low In Linden Loa, 

Let thar folk make moncy faster, 

In the alr of dark-room'd towns, 

| don't dread 9 peovish mastor, 
Though no man may heed my frowns, 
| be free to go abroad, 

Or take again my homeward rood, 

To whore, for mo, the apple troo 

Do lean down low In Lindon Lea, 

















SIDE TWO 
ENGLISH SEA BALLADS 


FREDERICK KEEL: THREE SALT-WATER BALLADS 
(Pooms by John Masofiold) 













Band 1; PORT OF MANY SHIPS 
{t's 0 sunny pleasant anchorage, |s Kingdom Com 
Whore crows is always layin’ aft for double-tots 
iN thero'e dancin’ ’n! fdan’ of ew Kind 0” Or, 


for sallor-men is that thoro port. 
'N' I wish—I wish os | Was thor, 








FREDERICK STONE — Piano 


Tho winds Is never nothin’ more than jost light airs, 
IN! 10-01 bolayin'-pinned, 'n’ no-one n 
Yer trae to loaf an’ laze around, yer pi 
Lollin’ on the fo'c's' iny, Lookin’ at 
'N' LE wish—I wish as | was there. 

For ridin’ in the anchorage tho ships of all the world 
Have got one anchor down ’n’ all sails furled. 

All the sunken hookers 'n’ the crews as took 'n’ died 
Thoy lays there merry, sonny, swingin’ to the tide, 
'N'] wish—! wish as | was there. 

Drowned old wooden hookers green wi’ drippin’ wrack, 
Ships as nover fetched to port, as never came back, 
‘Swingin’ to the blushin’ tide, dippin’ to the swell, 

'N! the crews all singin’, sonny, beatin’ on the bell, 
'N' LT wish—I wish as | was there, 












Band 2: TRADE WINDS 


In the harbour, In the Istand, in the Spanish Seas, 
Are the tiny white houses and the orange-trees, 
And day-long, night-long, the cool and pleasant breeze 
Of the steady Trade Winds blowing. 

Thero Is the red wing, the nutty Spanish ale, 

The shuffle of the dancers, the old salt’s tale, 

‘The squeaking fiddle, and the soughing in the sail 
Of the steady Trade Winds blowing, 

And o' nights there's fire-flies and the yellow m-on, 
And In the ghostly palm-tre the sleney, tune 

Of the quiet voice calling me, the long |ow croon 
Of the steady Trade Winds blowing. 











MOTHER CAREY 


yy? She's the mother o' the witches 
sort o' rips} 

gell to look at, but the hitch Is, 
SI ight too fond of ships. 

She lives upon a iceberg to the norred, 

'N' her man he's Davy Jones, 

'N' she combs the weeds upon her forred 

With pore drowned sailors’ bones. 


She's the mother o' the wrecks, ‘n’ the mother 
o 


Band 3; 








The noise of the wind's her screamin’, 
I'm arter a plump, young, fine, 
Brass-buttoned, beefy-ribbed young seam'n 
$o as me 'n’ my mate kin dina, 

She's a hungry old rip 'n’ a cruel 

For sallor-men like we. 

She's give ny mariners the gruel 
'N' a long sleep under sea. 

She's the blood o' @ crew upon her 
'N' the bones of many a wreck, 

'N’ shoe's barnacles a-growin’ on her 

'N’ sharks teeth round her neck. 


| ain't never had no schoolin’ 

Nor read no books like you, 

But | knows 't ain't healthy to be foolin’ 
With that ther gristly two. 

You're young, you thinks, 'n’ you're lalry. 
But If you're to make old bones, 

Steer clear, | say, o' Mother Carey 

'N' that there Davy Jones, 




















Band 4: 


MICHAEL HEAD: LIMEHOUSE REACH 
(Poem by C. Fox Smith) 


| foll in love with a Limehouso lass, 

But she has proved untrua: 

She looked as fresh as a figurehead 
That's just been painted new: 

But she’s took and married a lighter man, 
So it's time for mo to go, 

But | would have loved you so, my dear, 

| would have loved you so! 


shako 0! the foreshoot pays for all 


0 or kind, 

-hook’s off the ground, 
For it's time for us to go: 

But | would have loved you so, my dear, 

I would havo lovad you so! 

Now a long good-byo to Limohouse Reach, 
‘And a last good-bye to your 

A faller’s a fool to die for lovo, 

Which | don’t mean to do. 

There aro girls as smart In overy port 
From hore to Callao, 

But | would have loved you so, my dear, 
J would have loved you so! 








Band 5: 


MICHAEL HEAD: SWEETHEARTS AND WIVES 
(Poom by C. Fox Smith) 


Tho vory first voyago as ovor | mado 

1 went to soa In tho East Const trado 

‘And | court jal at Seaton Sluice 

If hor name wam't Lizzie it must h’boon Luco 
So | did! 


‘And thon | sallod in a Colonies clippor 

With a rare old rip of a racing skipper, 

warn't no sense nor there wan't no Uso 
jal at Soaton Slulco; 

So | looked for another down Melbourne wa 

i Toe name warn't Kitty, It must ha'boon May 

0 


Oh noxt | sailed In o poarlin’ brig 

To tho South Soa Islos both little and big, 
Whore It wan't no uso, say what you may, 
A-courtin’ a gal down Molbourno way 

So | didn't worry with hor no longor. 

But | soon pickod up With a gal In Tongor 
An island gal as brown as a borry 
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Don't know her name, but | called her ‘‘Cherry,"* ‘Cherry’ 
So | did! 

But last | signed in a Liverpool |iner, 

Go where you will and you won't find a finer! 
And It's time, thinks J, to be settlin’ down, 
So | married 8 widder in Monkey Town, 

With a bit In the bank and a "'corner off" 
‘And when I'm ashore now | lives like a toff, 
And as for the gal at Seaton Sluice | ‘ope 
She ain't waitin’, for that ain't no use, 

And as for the ones at Montreal 

And Tonger and Taltal and Melbourne and all, 
‘And all the whole bollin’ from France to Fiji, 
{ope they're married and ‘appy lke me, 

0 | do 








Band 6: 


C. VILLIERS STANFORD: DRAKE'S DRUM 
(Poem by Henry Newbolt) 


Drako, he's in his hammock and a thousand mile away, 
Captain, art thou sleeping there below?) 

iung atween the round shot In Nombre Dios Bay, 
‘And dreaming all the time of Plymouth Hoe, 


Yonder |umes the Island, yonder lies the ships, 

With sallor lads a-dancing heel-an’-toe, 

And the shore lights flashing, and the night tide dashing, 
He sees It all so plainly as Ne saw it long ago. 


Drake he was a Devonman, and ruled the Devon seas, 
{Captain, art thou sleeping there below?) 

Roving tho’ his death fell, he went with heart at e 
And dreaming all the time of Plymouth Hoe. 


“Take my drum to England, hang it by the shore, 

Strike It when your powders running low, 

If the Dons sight Devon, |'ll quit the port of Heaven, 

‘And drum them up the Channel as we drumm’d them long ago.”” 


Drake he's In his hammack til the great Armadas come, 
Captain, art thou sleeping there below?) 

jung a-tween the round shot, list’ning for the drum, 
‘And dreaming all the time of Plymouth Hoe. 


Call him on the deep sea, 

Call him up the Sound, 

Gall him when ye sali to meat the foe, 

Where the old trade's plying and the old flag flying, 
‘They shall find him waro and waking, 

As they found him long ago! 


























Band 


C. VILLIERS STANFORD: THE OLD SUPERB 
(Poem by Henry Newbolt) 


The wind was rising easterly, 
The morning sky was blue, 
The Staits before us open'd wide and free; 
We look'd towards the Admiral, where high the Peter flew, 
And all our hearts were dancing like the sea 
The French are gone to Martinique with four and twenty sall, 
The "Old Superb” Is old and foul and slow; 
But tho French are gone to Martinique, and Nelson's on 
the trall, 
And where he goes the “‘Old Superb'’ must go. 
So Westward ho! for Trinidad, 
And Eastward ho! for Spain, 
‘And "Ship ahoy'' a hundred times a day; 
Round the world If need be, and round the world again 
With a lame duck lagging, lagging all the way. 
The “Old Superb" was barnacled and green as grass below, 
Her sticks wore only fit for stirring grog: 
The pride of all her midshlemen was silent long ago, 
And long ago they ceased to heave the log, 
Four year out from home she was, and ne'er a week In port, 
And nothing save the guns aboard her bright; 
But Captain Keats he know the game, and swore to 
sharo the sport, 
for ho novar yet came in too late to fight, 
So Westward ho! for Trinidad, 
And Eastward ho! for Spain, 
And “Ship ahoy'" 9 hundred times 9 day: 
Round tho world if need be, and round the world again 
With a lame duck lagging, lagging all the way. 


“Now up, my lads,"" the Captain cried, “for sure the 
case were hard 
Wt longest out were first to fall behind; 
Aloft, aloft with studding salls, and lash them on the yard, 
For night and day the trades are driving blind, 
So all day long ang al day long behind the feet we crept, 
And how we fretted none but Nolson guessed; 
But overy night tho ‘Old Superb’ she sail’d when others slept, 
Till wo ran the French to carth with all the rest, 
"twas Wostward hol for Trinidad, 
And Eastward hol for Spain, 
And "Ship ahoy' 9 hundred timos 9 day, 
Round tho world if nood bo, and round the world again, 
Round the world again, 
With a lame duck, alamo duck a-lagging, lagging, 
logging all tho way! 

















Band 8: JOHN IRELAND: SEA FEVE!I 
(Poom by John Masofield) 


\ must go down to tho seas agaln, to tho lonely sea and 
0 sky, 
And all | dsk Is tall ship and a star to stoar hor by 
And tho whool’s kick and tho wind's song and tho white 
sall’s shaking, 
And a groy mist on tho soa’s face, and a grey dawn breaking, 


| must go down to the soas again, for tho call of the 
running tido 

1s 4 wild call and a cloar call that may not be denied; 

And all | osk (sa windy day with tho white clouds lying, 

And tho flung spray and tho blown spumo, and tho 
soa-gulls crying. 


| must go down to tho soas again, to the vagrant cypsy lito, 
To tho gull's way and the whalo's way whore the Wind's 
ko a whotted knifoy 














Songs 


And all | ask is a merry yarn from a laughing fellow-rover 
And quiet sleep and a sweet dream when the long trick’s over. 





Band 9: 


ALBERT MALLINSON: FOUR BY THE CLOCK 
(Poem by Longfellow) 


Four by the clock! and yet not da; 
But the great world rolls and wh 
With the cities on land, and its ships at se: 
Into the dawn that Is to be! 


Only the lamp in the anchored bark 
Sends its glimmer across the dark, 
And the heavy breathing of the sea 
Is the only sound that comes to me. 











Band 10: 


MALCOLM DAVIDSON: A CHRISTMAS CAROL 
(Poem by John Masefield) 


A wind Is rustling ‘south and soft.” 
Cooing a quiet country tune, 

The calm sea sighs, and far aloft 
The sails are ghostly in the moon. 


Unqulet ripples lisp and purr, 

A block there pipes and chirps I'the sheave, 
The wheel-ropes jar, the reef-points stir 
Faintly—and It Is Christmas Eve. 


The moon goes nodding down the west, 
‘The drowsy helmsman strikes the bell; 
Rex Judaeorum natus est, 

I charge you, brothers, sing Nowell, 
Rex Judaeorum natus est. 


Band 11: 


PETER WARLOCK: CAPTAIN STRATTON'S FANCY 
(Poem by John Masefield) 


Oh, some are fond of red wine and some are fond of white, 
And some are all for dancing by the pale moonlight, 

But rum alone’s the tipple and the heart's delight 

Of the old, bold mate of Henry Morgan, 


Oh, some are fond of Spanish wine and some are fond of 
French, 

And some'll swallow tay and stuff fit only for a wench, 

But I'm for right Jamaica till | roll Beneath the bench, 

Says the old, bold mate of Henry Morgan. 


Oh, some are for the lily and some are for the rose, 

But | am for the sugar.cane that in Jamaica grows, 

For it's that that makes the Bonny drink to warm my 
copper nose, 

Says the old, Bold mate of Henry Morgan. 


Oh, some are fond of fiddles and a song well sung, 
‘And some are all for music for to lilt upon the tongue, 

But mouths were made for tankards and for sucking at the bung, 
Says the old, bold mate of Henry Morgan. 


Qh, some that's good and godly ones they hold that it's a sin 
To'troll the jolly bow! around and let the dollars spin, 

But I’m for toleration and for drinking at an inn, 

Says the old, bold mate of Henry Morgan 
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FOLKWAYS AMERICANA 


10°" 33, RPM, LIST $4.25 








FP1 Square DaNcws, Piute Pete 
FP3 DaRLina Corey, Pete Seeger 
FP4 Take Titis HAMMER, Lead Belly 
FP6 Wasunoanp Ban, Sonny Terry 


FP9 ALL Dar 
FP10 
FP11 


IN’. AL Van Wen 
Lonesome VAuLex, Folk Songs 

Dust BoWL BaLLabs, Woody Guthrie 
900 Mites (& orien RRS! ), Houston 
Rock Istanp Line, Lead Belly 

SiUANTiES & LOGGER-MEN Songs 

cos oF Love, Andrew Rowan Summers 
Cownoy Battavs, Cisco Houston 
Soroaon Vater BALLADS 

OHIO VALLEY BALLADS. Buckley 

Leav BeLLy's Leaacy, Vou. 3 
Get ON Boanp, The Folkmasters 
BLES. Brownie McGhee 





























































Leap Betty's Leoacy, Vou. 4 
Harmonica So. Sonny Terry 
Mormon Fe NGS. L. M. Hilton 
ANOLO-AM Battaps, Nye 
FP38 Spinituats, Dock Reed, Vera Hatt 
FP39 joNGs oF Joz HILL. Joe Glazer 
FP40 MOKY Mr. Bactans, Lansford 
FP40/2 Nort Canouina Fotk 8, Moser 
FP41 Lapy Gay", Andrew R. Summers 
FP42 Harp TRAVEL Cisco Houston 
FP43 eR SAMPLER 
FP43/2 OFF-SUITE. Pete Seeger 
FP$4 Lapye"’, Andrew R. Summers 
FP46 AMERICAN NorTH WEST BaLLans 





EP47/1 Texas Foukso: 
FP48/1 RE 
FP48/2 BALLADS—REVOLUTION 
FP48/3 BALLADS—WAR OF 1812 
FP48/4 BAcLADS—War oF 18 
FP48/5 STIER BALLADS. 
FP48/6 TIER BALLADS, 
FP48/7 BALLADS—CivIL. War (1830-1861) 
FP48/8 BALLADS—CiviL WaR (1861-1865) 
FP48/9 AMERICAN HeRivacE 1, Colonial Days 
FP48/10 AMERICAN HERITAGE 2, Colonial Days 
FP48/11 AMERI IERITAGE 1, Revolution 
FP48/12 AMeEnicaN HeniTaGe 2. Post-Revolution 
FP49_ Courtina & Compiaint, Peagy Seeger 
FP615 PeNNSYLvaNia DuTou Sonos 


Hermes Nye 
























2-10’ 33'/, RPM, LIST $10 


FP5001 FP48-1 & FP48-21N DeLuxe ALBUM-Box 
FP5002 Bariaps—War oF 1812 (1799-1815) 
FP5003 Frontier Batvaps. Vors. 1 & 2 

FP5004 BarLans—Civi, WAR (1830-1865) 
FP5005 AMERICAN HERITAGE, Colonial Days 
FP5006 AMERICAN HEeRITAGD, Freedom, Vol. 2 









12° 331/; RPM, LIST $5.95 








FP56 Op Hagp East Tennessee 
EP5% New Yori 19, Doc. by Tony Schwartz 
FP58/2 Nugva York. Doc. by Tony Schwartz 





FP60 MILLIONS of Mus 











FP61 HysMNs & Canors, Andrew R. Summers 
FP62 ExcHance, Doc. by Tony Schwartz 
FP64 Unquier Grave, Andrew R. Summers 
FP72 Fisk JuBiLee SINGERS 

FP85/1 <a UNION, Pete Seeger 

FP35/2 eeger with audience 


FP86/1 Rapio ProckaMMe, VoL. 1, Collage 
FP86/2 Rapio PROGAMME, VoL, 2, Rawhide 





FP650 Music rkom THE SouTH, Brass Bands 
FP651 Music rnom THe Sovri, 
Horace Sprott. No. 1 
FP652 Music rzom THe Sourn, 
Horace Sprott, No. 2 
FP653 Music ruoM THE SOUTH, 
Horace Sprott, No. 3 
FP654 Music rnom THe Sour, 


Song, Play and Dance 


2-12 33!/, RPM, LIST $11.90 


FP241 Leap Bevry's Last Sessions, Vor, 1 
FP242 Leap Betty's Last Sessions. Vor. 2 
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ETHNIC FOLKWAYS LIBRARY 


12” 331/, RPM, LIST $5.95 


P401 Sioux anv Nayaso. 

P402 Music oF EquaToriaL Arnica 
P4038 Drums or Haiti, Percussion 
P404 BoLk Music or ‘Turk 
P4065 Fork Music oy Eriioria 

P406 LNDONESIA: BALI, JAVA, SUMATRA, MALAYA 
P407 FouK Music or Haiti 

P408 MivDLE EAsT-PALESTINE 

P09 FE usIC OF INDIA 

P410 CULT Music or Cuba 





























P4ll Fork Music or Stat 

P413 

Pala 

PAl6 SIC OF PEND 

Pale ERUAIJAN, BUKIARA, ARMENIA 
PAl7 1G ALABAMA, Secular 





ORO FOLK MusIC ALABAMA. Religious 
‘OLK Music or RUMANIA, Bartok Coll. 
AMen. INDIAN MUSIC OF THLE SOUTHWEST 
Music or Sour Anania (Documentary) 
Tnav't & CLAssic Music o¥ INDIA 

MUSIC OF SOUTHEAST ASIA 

Music or Korea 

‘OLK MUSIC OF PAKISTAN 

Sranisu & Mexican Music or New Mex. 
Music oF WESTERN CoNGo 

Sonos oF THE WATUTHIL 

‘OLK Music OF JAPAN 

SoNos AND Pires ov THE HEBRIDES 
Revicious Music or INpia 

Sonos AND DANCES ov HAITI 

Maori Songs or New ZEALAND 

FoLK Music or YUGOSLAVIA 

BLAck Carins oF HONDURAS 

Burmesk Fouk & TRADITIONAL Music 
TRibAL Music OF AUSTRALIA 

Revigious Sonos & Drums or BAHAMA 
DRUMS OF THE YORUNA OF NIGERIA 
Music oF THB FALaAsHAs 

Music o¥ THE UKRAINE 
Fovk Mosic or THE EskiMo 
FLATHEAD INDIAN MUSIC 
Mosic or THe Mato Grosso 
Music oF THE AMAMI ISLANDS 
JAPAN—Buddhist Ritual 
Music or Care Breton 

BULU OF THER CAMEROONS 
Greek Fork Music 
INDIANS OF THE UPPE 
TeEMIAR DREAM Music 
JAMAICAN CULT MUSIC 
Fo.k Music or SeNnecaL 

INDIANS OF CANADA 

P465 Music or Liberia 

P466 Music OF THE PHILIPPINES 

P469 Kuroisu Music 

P520A/B Moxic From Iraty, Part 1 
P520C/D Moxic Frost Ir. Pant 2 

P1000 HUNGARIAN FU s, Bartok Col. 
P1008 Fork Music or Norwa 
P1009 LirHuaNiaAN Fork Music In U.S. 
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P501 Music oF THE MEDITERRANEAN 
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P504 Music or THE Wortn’s Peorves, Vou. 1 
P505 Music or THE Wortp's Peories. Vow. 2 
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P510 Wortv's VocaL ARTS 

Pp Music Fro ITaty, Pants 1 & 2 














INTERNATIONAL SERIES 
10" 331/, RPM, LIST $4.25 
FP8 CALYPs0. Merinoups. Native Music 







FP12 iE CLASsic Music 

FP15 % OF Mexico, Trio Aguillias 
FP17 Scorrisu Baorire TUNES 

FP18 Inigx Porutan Danc 





David Kusevitsky 
3 Mark Olf 
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FP29 Prenci CANADIAN FOLK Sonos, Afilln 
PHO? é FOL 18 

FP803 LK Sonos, Suzy Sann 
FP804 LOMIBIA 

FP406 § O¥ YUGOBLAVIA 
FPSOG OF ARMENIA 





807 § CEB OF SWITZERLAND 
FP809 Jewisn Freitacn Sonos, Nazaraff 
FPS10 AnoeNTINE FOLK SONG 
FP&11 Haitian FoLk Songs, Cucves 
FPA14 nk & DANCH OF GREECY, 
FP815/2 Mexican FOLK Sonos, Vow. 2 
FP816 Svanisit GuiTan SoLos, Montoya 
FP820 Russian Fock Sonos, Piatnisky Chorus 
FP821 CaNavian Nontitwoops BALLADS 
FPS ‘ Guirar So: Casseus 
FP823 FouK ov ENGLAND, House 
FP824 3 (Bahamas) 
FP827 Jewisn Fok Sonos #%. Mark Of 
UKRANIAN CHRISTMAS SONGS 
Sons & Da3 ov Tite BAXQUE 
New vOUNDL, . Mills 
or FRANCE 
18 OF HAITI 
1c OF HonpuRAs (Marimbas) 
P8325 K Sones (M. Evans) 
FP836 SpaNisn CupistMas Sonos 
F P37 PiaNo Meninovg- FRoM Haiti, Native 
FP838 Dutcn Fok Sonos 
FP839 Roun Hoop BaLLaps, House 
FP#40 Caniunean Dances, Many Islands 
FP#41 [sraen, Fork Sonds, Hillel € Aviva 
FP84 G8 FROM THe Binve. Hillel & Aviva 
FP843 German Fork Sonos, Martha Schlamme 
FP844 Swevisn BALLaps, Sven—B. Taube 
FP845 Portuguese CunistMas Son 
FP848 PoLisu FoLK Sonos, Many Areas 
FP911 FoLKsoNOs OF Four CONTINENTS, 
Song Swappers, Pete Seeger 
FP912 ArnicaN FouK Sonos, Bantu 
Song Swappers, Pete Seeger 

4 CaLypso Vou. 2, Lord Invader 

5 ITALIAN SONGS AND DANCES, Many Areas 
FP917 ENoLisH FoLKsoNncs, Coppard 

8 Duers-yros FRENCH CANADA, 
Baillargcon and Mills 
FP919 CZECHOSLOVAKIAN FoLKsonos, Knight 
FP920 FLAMENCO GUITAR, Mario Escudero 
FP921 Fork Music, Tadjik, Kazak, etc. 
FP922 GeRrMaN Favonite . Wolff 
FP924 Puento RICAN Sonos & DANcEs 
FP925 ANON FOLK Sonos & DANCES 
P9465 JAMAICAN FOLK SONGS, Louise Bennett 
FP9i17 GenMaN CunistMas SONGS, Wolff 


12’ 331/, RPM, LIST $5.95 












































































































FP52 Exotic Dances, from many lands 

FP54 Russian Const, Byzantine. Ukraine, ete. 
FP66 Hin Music (demonstration) 

FP80/1 & DANCES OF TURKEY 





FP80/2 § s & DaNces oF PuERTO Rico 
FP88/1 ANTHEMS OF TH WoRLD, VoL. 1 
FP88/2 ANTHEMS OF THE WoRLD, VoL. 2 


SCIENCE SERIES 


12” 331) RPM, LIST $5.95 

FPX100 Sounps or Frequency (Test Recorp) 
EPX101 ScieNce Is Our Lives (CALDER) 
FPX120 Sounvs or AMeR. Trop. Rain Forest 
FPX121 
FPX122 











DS OF AMER 
Vox HuMANA 
SouNbs ov ANIMALS (Zoo & Fars) 
Sounps or Sea ANIMALS ( Frorma) 
THe CARNIVAL (THE MipWaY AND 
Merny-Go-Rounb) 
SouNps oF Mepicine, Body Sounds, 
Operation 

FPX130 Sounp PATTERNS 

FPX151 SouNnbs or a SourH AFRicaN HomMesTHap 


CHILDREN’S SERIES 


10” 331/, RPM, LIST $4.25 

FP2 Who Bui_t America, Folk Songs 
FP5 Sones To Grow ON, Vor. 1, Nurs, Days 
FP7 Music Time, Charity Batley 


N SouTHWEST 
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EP20 Sonos To Geow ON, Vor. 
FP27 Vot.2, THis Lanois My L 
EP102 Fouk Taves Frou I 
FP103 Fork Tats From Wes: 
FP104 Tug D: pPER, Hughes 

FP105 IN THY BEOINNING, Bible Tales 
FP106 Joseru sND His BRoTHERs 

FP205 THe Reay Davy i RCOR DIE? BA Hayes 
FP701 AstenicaN FoLk , oveger 

Bei 3 Stavet Games AMD Soxos. NYC 


School Days 
p,Work Songs 



























eI, Charity Batley 
Sones For CHILDREN, Mills 

More G8 To Grow ON, Mille 

Beasts, Binos, Boos & Litrie Fisnes 
(animal songs by Pete Seeger) 

AND Biccen FisHes 

First ALBUM or Jazz, Hughes 

Game Soxos ov Fi H CANADA 

ANIMAL Sonos, VoL. 1, Mills 

ANIMAL 8, VOL. 2, Mills 

TAMP SONGS. 

Skir Rope Games 

Sonos vor Camr, The Wagoners 

RuTHMs oF WortD, Langston Hughes 

12° 331/, RPM, LIST $5.95 


FP51 Dance-A-Lono, Rhythms, Percussion 
FP752 AMernicaN Necno History, L. Hughes 


LITERATURE SERIES 


12” 331/, RPM, LIST $5.95 

FP90 S. Enown & L. Hucues, Readings 

FP91 ANTHOLOGY oF NesEo Poets, self-read 

FP91/2 ANTHOLOGY or Necro Poers, 
Readings by Arna Bontemps 

FP92 BHAGAVAD GITA & KAMAYANA. Excerpts 

FP97_ InrerNo (John Ciardi) 

FP97/2 THe LATIN LANGUAGE, Moses Hadas 

FP97/3 Vinow’s “TH . Moses Hadas 

FP97/4 Heprew Lan 

FP97/5 Cic 

FP97/10 INFER IN ITALIAN, de Negri 

FP99 ALBERT—SaM SMaLL—UTHERS (House) 


2-12” 331/; RPM, LIST $11.90 
FP93/4 James Joyce Soc., Finnegan’s Wake 
FP95/6 Pouss MonTace. 100 urs. of French poets 


JAZZ SERIES 


12° 331/; RPM, LIST $5.95 












































FP53 Jazz, Vou Soutn 

EP55 Jazz, Vor Biv 

FP57 Okt 

FP59 SING: 

FP63 5 AGO 

FP65 . 6, CHICAGO + 2 

FP67 7, New York (1922-34) 
FP69 8. Big Banps before 1935 
FP71 9. Piano 

FP73 10, Boociz, Jump, K.c. 


FP75 Jazz, Vou. 11, AUDENDA 
10’ 33'/, RPM, LIST $4.25 (deluxe pkg. (D) $4.95) 


FP30 Footnotes to Jazz, Baby Dodds Drums 
FP32 Footnotes toJazz, Mary Lou Williams 
FP33_ Footnotes to Jazz, Art Tatum Trio 


FP712 Fiest ALBUM oF Jazz 


INSTRUCTION 


10” 331/, RPM, LIST $4.25 
FP303  5-STRING Bango, Pete Seeger 
12” 33/, RPM, LIST $5.95 
FP354 Guirar INSTRUCTION, Pete Seeger 
2-10” 331/, RPM, LIST $15.00 (with book) 
FPS8001 SpanisH—Seat. -TAUGHT 
2-10" 33/, RPM, LIST $10.00 (with text) 
FP8003 Frencu Cuicpren’s Sones 
(for teaching French) 
FP8010 ENGLISH SPEACH INSTRUCTION 
(Wailace House) 
6-10’ 331/; RPM, LIST $37.50 (with book) 
FP8002 THe MANDARIN PRIMER, 
Dr. Yuen Ren Chao 
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THE SAME SPIRIT# 
HEM OF HIS GARMENTt¢ 


WoBCA IVA, Gee Ree Eenie 
WE HAVE IN JESUS* 


THE KINGDOM OF THE LORD# 
ee AS I AM/# 


DEPEND ON ME? 
AMAZING GRACE# 
SHADOW OF THE CROSS* 








THE CORNERSTON Ej 





‘from the album ‘‘What a 

We Have in Jesus’’ wer se 8667) 
Produced by Paul Johnson 
tfrom the album “Just As I Am’ (WST 8690) 
Produced by Paul Johnson 
from the album “Hem of His Garment’ (WSB 8759) 
Produced by Bergen White 


tfrom the 


album ‘’Reflection’’ (WSB 8852) 
Produced by David Diggs 
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Lado! 
1 - DIZ QUE ME AMA 
Agepé/Leo Méra/Canario 


2-MENINA DO TACHO 
Agepé/Leo Méra/Rodolphe de Souza 


3 - VEM COMO QUISER 
Marquinhos PaD/Franco 


4-FORRO EM CACHOEIRA 


Eail Pacheco/Paulinhe Boca de Cantor 


5 - PORTELA — ILHA — MANGUEIRA 


« DAS MARAVILHAS DO MAR, 
FEZ-SE O ESPLENDOR DE UMA NOITE 
David Coréa/Jorge Macedo 
GRES. PORTELA 


e FESTA PROFANA 
J. Brito/Bujao 
GRES UNIAO DA ILHA DO GOVERNADOR 


* CAYMMI MOSTRA AO MUNDO = 
O QUE A BAHIA E A MANGUEIRA TEM 
Ivo Meirelles/Paulinho/Lula 
GRES. ESTACAO PRIMEIRA DE MANGUEIRA 


Lado 2 


1 - MEU CAPRICHO 
Agepé/Leo Mora/Canario 


2 - CORAGCAO NAGO 
Paulo Debétio/Paulinho Rezende 


3-NA PALMA DA MAO 


Toninho Geraes/Luiz de Oliveira 
4-MEU XINGU 
Efson/Odibar 


5 - JA FAZ TANTO TEMPO 
Agepé/Canano/Vilani Silva (Bombril) 
6- OS IMORTAIS 


¢ CHEGUE! (AVISE A MARIA) 
José Orlando 


* CONSTRUGAO 
Chico Buarque 


¢ ME DEIXA EM PAZ 
Monsueto/Ayrion Amorim 


« NAO ME DIGA ADEUS 
Paquito/Luiz Soberano/Joao da Silva 


¢ LA VEM SALGUEIRO 
Jorge Ben 


* POISE 
Ataulfo Alves 


* AFLORE O ESPINHO 
Nelson Cavaquinho/Guilherme de Brito/Alcides Caminha 


¢ SINFONIA DO CARNAVAL 
Helena de Lima/Concessa Lacerda 


¢ DIA 4 DE DEZEMBRO 
Tido Motorista 
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DIZ QUE ME AMA 
Agepé/Leo Méra/ Canario 


Diz que me ama 

E que eu nao me contento 
so com ela 

Diz que me quer 

Mas nao vai dividir 
com ninguém 


Diz que eu'sou fogo na roupa 
Que eu pinto e bordo na rua 
E pra ficar com ela 

Eu vou ter que mudar 


Eu nao sei 0 que fazer 

Se eu nao penso em lhe deixar 
Ela devia saber 

Que eu nunca quis enganar 
Toda vez que eu penso nela 
Da vontade de voltar 


Ja falou — 

Que eu sou seu dono 

Ja falou 

Que eu sou seu rei 

Seu coragao € meu trono 
Seu amor é minha lei 


MENINA DO TACHO 
Agepé/Leo Méra/Rodolpho de Souza 


Menina desci rio abaixo 
Vi seu tacho vazio 

O que aconteceu 

Na beira do rio 


Perguntei a Janaina. 

Se te viu, menina perdida, 
Em seu remanso 
Pensando na vida 


Se vocé sorriu 
Se vocé chorou 
Se vocé partiu, oi 
Se o bicho pegou 


Olha, vem ca menina me contar 
Vem ca menina me contar 

O que foi que te deu 

O que é que te da 

Vem ca menina me contar 


Vov6 ja dizia que 0 bicho 
papdao seduzia 
Vov6 s6 nao me disse 
Que o picho)pege de dia 
Esperei, vocé nao veio 
Tua mae me contou : 
Que vocé chegou de tacho cheio 


Olha, vem ca menina me contar 
Vem ca menina me contar 

O que foi que te deu 

O que é que te da 

Vem cé menina me contar 


VEM COMO QUISER 
‘Marquinhos PQD/ Franco 


Vocé fez ; 

O meu sol brilhar mais uma vez 
O meu sonho claro vocé fez 
Voltar a luz do amor! 


Ah! Vocé fez 
O seu rumo se encontrar 
em mim 
Meu vazio preencheu enfim 
Abri meu coracao pra te guardar 


Vem como quiser 

Sem se resguardar, 

Vocé bem me quer, meu 
bem querer 

Deixa eu te amar 


Vem se aconchegar; 

Me aconchegar 

Faz como eu fiz ; 
Vem com todo amor pra ser feliz 


Yer no. meu/olhar _ 

E ver 0 amor amanhecer 
Ver 0 teu olhar 

E ter manha no meu viver 


E a branca paz 

Que faza dor adormecer 

Um manto de prazer, pra 
te aquecer 


FORRO EM CACHOEIRA 
Edil Pacheco / Paulinho Boca de Cantor 


Eu fui 

Num forr6 em Cachoeira 

E brincadeira 

Q Sao Joao de la 

Dancei galope a noite inteira 
Em Cachoeira até o sol raiar 


Subi a serra 

Ful parar em Muritiba 

SO me lembrei da vida 

Quando o dia clareou 

Como é@ gostoso 0 Sao Joao 
aqui em riba 

Mas € la embaixo que esta 
o meu amor 


Eu fui no forr6é em Cachoeira... 


Em Cruz das Almas 

Via guerra de espada 

E a chuva nao parava 

De molhar faaltalhe emocgao 
Em Maragojipe. 

Fui no forr6 do Cais 

Meu Deus 6 bom demais 
Essa festa de Sao Joao 


Viva Sao Joao do carneirinho 
Do carneirinho viva Sao Joao 
Viva Sao Joao do carneirinho 
A sua festa faz feliz 

meu coragao 








DAS MARAVILHAS DO MAR, 
FEZ-SE O ESPLENDOR 

DE UMA NOITE 

David Corréa/ Jorge Macedo 


Deixame encantar 
Com tudo teu e revelar 
O que vai acontecer 
Nesta nojte de esplendor 
O mar subiu na linha 
do horizonte 
Desaguando como fonte 
Ao vento ailusao teceu 
O mar, oi, o mar 
Por onde andei, mareou 
(mareou) 
Rolou na danca das ondas 
No yerso do cantador 


Danga quem ta na'roda 
Roda de brincar 

Prosa na boca do vento 

E vem marear (els 0 cortejo) 


Eis 0 cortejo irreal 

Com as maravilhas do mar 
FBazendo o meu carnaval 

E a vida a brinear 


A luz raiou pra Clarear a poesia 

Num sentimento que desperta 
na folia (amor, amor) 

Amor, Sorria, 6, 6, 6 

Um novo dia despertou 

E la vou eu 


E la vou eu 

Pela imensidao do mar 

Essa onda que borda a avenida 
de espuma 

Me arrasta a Sambar.., e la 
you eu 


FESTA PROFANA 
J, Brito/ Bujao 


O rei mandou cair dentro da folia 
E 14 vou eu, e la vou eu 
O sol que brilha nessa noite 
vem da Ilha 
Lindo sonho que 6 s6 meu. 


vem, vem amor 

Na poesia vem rimar sem dor 
Na fantasia vem colorir 

Que a vida tem mais cor 


Vem na magia 

Me beija nesse mar de amor 
Vem me abracga mais 

Que eu quero é mais 

O teu coragao 


Bu you tomar um porre de 
felicidade 

Vou sacudir, eu vou zoar toda 
cidade 


Bi, Boi Apis! 
La no Egito, festa de Isis 
El, Deus Baco! Bebe sem magoa 
Vocé pensa que esse vinho 
é Agua? 


Ie primavera! 

Na lei de Roma 

A alegria 6 que impera 
Oh! Que beleza! 
Mascara negra 

1.a no baile de Veneza 


Oh! Joga agua que é de chetro 

Contlete e serpentina 
Lanca-perfume no cangote 
da menina 


CAYMMI MOSTRA AO 
MUNDO O QUE A BAHIA 
E A MANGUEIRA TEM 
Ivo Melrelles / Paulinho / Lula 


Mangueira vé no céu dos orixas 
O horizonte rosa no verde 
do mar 
A alvorada veste a fantasia 
Pra exaltar Caymmi € a velha 
Bahia-666 


Quanto esplendor 
Nas igrejas soam hinos 
de louvor 
E pelos terreiros de magia 
O ecoar anuncia 0 novo dia 


Nessa terra fascinante 

A Capoeira foi morar 

O mundo se encanta 

Com as cantigas que fazem 
sonhar! (lua cheia) 


Lua cheia, leva as jangadas 
pro mar 

Oh! Sereia como é belo o 
teu cantar 

Das estrelas, a mais linda 
ta no Gantois 


Mangueira berco do samba 
Caymmi a inspiragao 
Que mora no meu coracgao 


Bahia terra sagrada 
lemanja e lansa 
Mangueira super-campea 


Tem xinxim e acarajé 
Tamborim e samba no pé 
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MEU CAPRICHO 
Agepé / Leo Méra/ Canario 


Meu brinquedo, meu capricho 
Meu prazer, minha paixao 

Eu sou fa de tudo isso 

Nao convém dizer que nao 


Optei pelo regresso 

Te confesso que chorei 
Muito com teu universo 
Te confesso que sonhei 
Tive contra a coeréncia 
Tudo era fantasia 
Longe da tua presenca 
Preso pela agonia 


Nem que eu tiver que sofrer 
Nem que eu tiver que chorar 
Eu nao vou deixar 

De te querer, de te amar 


Quero de volta a pureza 

Que so tem no teu olhar 

Quero encontrar novamente 

As coisas da gente no mesmo 
lugar 

Vou me achar no teu caminho 

Me perder no teu amor 

S6 nao vou viver sozinho 

Sem a paz do teu carinho 

Com a Saudade que ficou 


CORAGAO NAGO 
Paulo Debétio/ Paulinho Rezende 


> Emalé-debalé 
Quezgente linda, gente negra 
tao feliz” 
Camo € bonito o canto santo 
‘de Olori 
Que soa forte feito grito 
de Zumbi 


A terra da vida € no ilé-ayié 
Quem abre os caminhos 

do mundo é Afreketé 
Oju-Oba! Salve os olhos 

de Xang6 
LA nem muzenza rodopia ia6 


16, i6, i6, id, i6 


Zambi abengoou povo de 
além-mar 

Sangue de maleé, ié, ié, ié 

Coragao nagé, id, id, id, id 


Salve esse negro bonito mais 
velho que o tempo 

Que dia 13 de maio vai 
no Badaué 


Povo de Kéto, Arakéto, ljexa, 
filhos de Ghandi 

Ah! Como é grande esse 
afoxé-lorum 

Nada € mais forte que 0 poder 
de Olorum 


NA PALMA DA MAO 
Toninho Geraes / Luiz de Oliveira 


O samba que é samba 
Tem seu valor 
O samba que é samba 
Tem seu lugar 


Eu canto pra todo esse povo 
Um samba para Ihe dizer 
Que a velha guarda 

Plantou para a gente colher 


Toda essa Cultura 

Nao foi feita de propina 
Dava vadiagem 

Cantar samba na esquina 
Hole a juventude 

Colhe frutos desse chao 
Banjos e repiques 
Inovaram a tradicao 


E 0 velho partido 
E gostoso na palma da mao 


O samba que é samba... 


Muitos nem chegaram 
Ver 0 Samba onde esta 
Se eternizaram 

Por lutar e por sonhar 
Mesmo no presente 

O samba so me faz feliz 
Gosto de vanguarda 
Mas nao perco a raiz 


E 0 velho partido 
E gostoso na palma da mao 


MEU XINGU 
Efson/Odibar 


A sombra de um patua 

O canto do Uirapuru 

No paraiso da floresta 

Meu cCoracao andava em festa 
Como era livre o meu Xingu 


Como era verde a minha mata 
Como era santa a minha paz! 
Na agua clara 0 tambaqui 
Buscando um doce de acai 

E eu me amando muito mais 


Ah! Que beleza o pantanal 
A natureza do animal 

Que a ambicao vem dizimar 
Eo homem nao quer refletir 


Que é melhor 
Nao macular 
E nao subtrair! 


Dos tesouros de Deus 
Sou guardiao 
Sou guarani! 





JA FAZ TANTO TEMPO 
Agepé / Canario / Vilani Silva (Bombril) 


Ja faz tanto tempo 

Que a gente nao sente 
esse momento 

Sera que 0 vento 

Levou nosso tempo, sera? 

SO sei que quando enrosco 
em seus cabelos 

Pra fazer oS meus apelos 

E ai que eu me dou bem 


Diz que me leva pro céu 
E me da uma estrela 
Que faz a lua 

Minha rua clarear 


Venha, 

Venha me queimar 

Acende essa Chama outra vez 
Nao deixe esse amor terminar 


OS IMORTAIS 


CHEGUEI (AVISE A MARIA) 
José Orlando 


Avise a Maria que eu cheguei 
Cheguei dessa vez para ficar 

E por todos lugares onde andei 
Eu So trouxe tristezas pra contar 


CONSTRUGAO 
Chico Buarque 


Amou daquela vez como se 
fosse a ultima 

Beijou sua mulher como se 
fosse a ultima 

E cada filho seu como se fosse 0 
unico 

Atravessou a rua Com Seu passo 
timido 


ME DEIXA EM PAZ 
Monsueto / Ayrton Amorim 


Se vocé nao me queria 

Nao devia me procurar 

Nao devia me iludir 

Nem deixar eu me apaixonar 


NAO ME DIGA ADEUS 
Paquito / Luiz Soberano / Jodo da Silva 


Nao, nao me diga adeus 
Pense nos sofrimentos meus 


LA VEM SALGUEIRO 
Jorge Ben 


Se esse ano 0 Salgueiro nao 
ganhar 

Eu posso até chorar 

Mas no ano que vem 

Novamente na avenida eu vou 
sambar 


POIS E 
Ataulfo Alves 


Pois é, falaram tanto 

Que desta vez a morena foi 
embora 

Disseram que ela era maioral 

E eu € que nao soube aproveitar 


A FLOR E O ESPINHO 
Nelson Cavaquinho / Guilherme de Brito / 
Alcides Caminha 


Tire 0 seu sorriso do caminho 

Que eu quero passar com a 
minha dor 

Hoje pra vocé eu sou espinho 

Espinho nao machuca a flor 

Eu so errei quando juntei 

Minh’alma a sua 

¢ sol nado pode viver perto da 
ua 


SINFONIA DO CARNAVAL 
Helena de Lima /Concessa Lacerda 


O carnaval 

E o lenco da dor 
Vamos todos cantar 
E pensar no amor 


DIA 4 DE DEZEMBRO 
Tiao Motorista 


Tirié, tirié, relampejou 
Tirié, tirié, relampejou 
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LOS HERMANOS 


“DE LA ROSA” 


ARSENIO Y ROSSIE 
“Y LAS ESTRELLAS 
DOMINICANAS” 


LADO A : a 

IV N=}=1e We Kel [27 Ney (Nsts}=1\](e)10) 316 Ni s(@}s7.) 

PASIRO ESPINAL (ARSENIO DE LA ROSA) a 
HABLAREMOS DE AMOR (ROSSIE DE LA ROSA) — 
EL MERENGUE Y LA SALSA (ARSENIO DE LA ROSA) ~ — 
110) e RSNA =in(C1U) SIN V4 WCU pts} =1\\] (©) 2) = WLS (@ks).\) = 


WN Xo) =} 
CABALLO VIEJO (SIMON DIAZ) 


a) 
So} Keefe) NTENS) ESTRELLAS (ONS) 
DEMETRIO ROSARIO (‘ “SAXOFON’ ) 


DOMINGO LOPEZ (“ CONGAS') 
7NaISTAN |e) =e Us (@hsy- Wun 0L@y-Vin 4/2) [51 YK) VN CXO) 31 2) =10])\ i 
ROSSIN DE LA ROSA (“VOCAL FEMENINA”) 
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DISTRIBUIDO: DISCO MUNDO, BROOKLYN, N.Y. 
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MIGHTY medium is the phonograph record: Through 
its magic, the voice and personality of the continental 
s chanteuse, LIANE, has been transported over oceans 
and mountains, to delight lovers of song from New York to 
Singapore and Hudson Bay to the Rio Grande. Meanwhile, in 
her real existence, she continues to enchant her devoted admirers 
in the European centers of night-music and gayety. It is hard to 
describe her voice and style, except to say that it is not exactly 
the art of “bel canto,” nor has it ever been used to shake the 
rafters of the Paris Opera. Rather, in it word and music become 
a blissful unity, the musical tones seem to tremble when a word 
like “love” rolls off the tongue, and intimacy is carried to the 
point where each song seems to be a private message from Liane 
to the listener. Each of Liane’s Vanguard records won her an 
increasing body of enthusiastic admirers. Then with Paris Mid- 
night (VRS-9018) the Goddess of Fame really blew her trumpet. 
Here are some typical reviews. “An A-plus release. This vocalist 
grows on you with each hearing’ — San Francisco Examiner. 
“Top-notch sound, tuneful, appealing material, all honoring 
Paris, and suave performances’ — High Fidelity. “Captivating” 
— Seventeen. ‘Haunting’ — Review of Recorded Music. “No 
voice in the popular field has the intimate charm and affecting 
warmth of Liane . supremely gifted” — Times-Journal, 
Selma, Fla. Liane, who is an accomplished linguist, then did for 
Vienna, in Vienna Midnight (VRS-9026) what she had done 
for Paris. She followed this by revealing still new talents with 
the featured role of Polly Peachum, in Vanguard's recording of 
Kurt Weill’s The Three Penny Opera, with a cast of Vienna 
State Opera luminaries (VRS-9002). This won the coveted 
Grand Prix du Disque, 1957. 

In Paris After Midnight Liane presents another sheaf of the 
gay and tender ditties that all Paris sings, and tourists come home 
humming, woven together into a shimmering tapestry of Parisian 
musical life by the brilliant and fantastic piano (Michael Dan- 
ziger), guitar (Laszlo Gatti), accordion and bass (Willy Fantel) 
of the Boheme Bar Trio. 


Side One 


1. TROIS CLOCHES (Instrumental) 


2. AVRIL AU PORTUGAL (APRIL IN PORTUGAL) 


Lyrics by Jacques Larue, music by Raoul Ferrao 

April in Portugal, ideal for us two, if you go crazy there, the sky is 
even crazier than you. For the sentimental soul. does love exist anywhere 
but in Portugal, in April? 

Let me tell you what happened to me beneath a sky where summer 
lingers long: a history of lovers, a voyage of adventure, something I keep 
for my hours of happiness; a big ship at harbor, a crowd getting off— 
two eyes gaze upon me from beneath bouquets of flowers; love must 
have been prowling about, because we looked at each other and then my 
heart began to sing: April in Portugal, ideal for us two. 


3. LE GAMIN DE PARIS (/nstrumental) 
4. N’Y TOUCHES PAS (DON’T TOUCH THE STUFF) 


from the motion picture, “Touchez-pas au Grisbi” 
Lyrics by Marc Lanjean, music by Jean Wiener 


Don't touch the stuff,* keep your dreams. Don't touch it, watch out 
for your happiness. You who are hungry, take your gold from the stars. 
Don’t touch the stuff .. . it’s too pretty to be decent. It's sunshine for 
the larks. It's as clear as the smile of a sleeping child. You must look 
on without saying anything; sometimes you get bitten. Don’t touch it, 
watch out for your luck. Don’t touch, don’t touch the dough. 

*money 


5. MES MAINS (MY HANDS) 


In the evening light my hands outline the form of a hope that 
resembles your body. Trembling with fever, after the thrill of a brief 
love, do you still recall my caressing hands? There is only the thought 
of you seeking a taste of joy, when’ my hands, folded in prayer, moved 
toward you, in a delicate movement that disappeared into the night. My 
hands point out the folly of infinite love, the love of my life. Have you 
already gone beyond our past which obsesses mie? Have you already 
forgotten my pledge to you? Forgotten my hands that wanted to caress 
you? That waited in languor for your return? My hands, that have 
sought for you along the way that you went with another love, my hands, 
that have said your prayers for you when you were angry, and I could 
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do no more; my hands, that always were with you during the night, and 
because you know this is so, come back, be as you used to be, they will 
pray for you in our reborn life. Come back, do not shun those hands that 
are really meant for you, and—give me your hands. 


6. QUE RESTE-T-IL DE NOS AMOURS? 
(WHAT IS LEFT OF OUR LOVE?) 


Words and music by Charles Trenet 


What is left of our love, what remains of those wonderful days? A 
photo, an old photo of my youth. What is left of the gentle countryside, 
of the month of April, of the rendez-vous? A memory that pursues me 
forever, faded happiness, wind-tossed hair, stolen kisses, dreams that stir 
you, what is left of all that? Tell me! A little village, an old church 
steeple, a well-hidden spot in the country; and in a cloud, a beloved face 
from out of my past. 


7. DARLING JE VOUS AIME BEAUCOUP 


Darling, je vous aime beaucoup, je ne sais pas what to do, vous avez 
completely stolen my heart. Matin, midi et le soir toujours wondering 
how you are, thet's the way I felt right from the start. Ma chérie. my 
love for you is so profound, I wish my English were good enough to 
tell you so much more, mais je sais that you compris (!!) All the little 
things you mean to me, darling, je vous aime beaucoup, It means: 
I love you. 


8. VOUS QUI PASSEZ SANS ME VOIR 
(YOU WHO PASS WITHOUT NOTICING ME) 


A girl in love asks that her beloved, who is oblivious to her 
existence, give some sign that he recognize her, even though it is only 
to look at her. 


Side Two 


1. LA FILLE AUX CHEVEUX DE LIN (Instrumentcl) 


2. POUR UN OUI, POUR UN NON 
(FOR A YES, FOR A NO) 


Words by Plante, music by Giraud 


You smile when people say yes, or no, and you take every moment 
of life and turn it into a bouquet of songs. Near you, for a yes, for a 
no, everything becomes bright in the sunshine of your joy, and summer 
passes through the house 

And yet I am afraid for my happiness, that ever-fragile happiness 
which holds us together by a thread, Every day I tremble without cause, 
H know only too well that love is a serious thing, we lose it for a yes, 
or a no. 
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Promises of eternal love, mad raptures; a little twist of fate and 
they're gone forever. You know nothing, you whom I look upon, you 
know nothing about all that. 

You smile when people say yes, or no 


(repeat first stanza) 


You will learn, alas, only too soon that the only thing that binds 
us is what people call “‘madness'’; but this evening . what's good of 
telling you? Your big eyes are brighter than a mirror, and you laugh 
for a yes, for a no. 


3. JAI TA MAIN DANS MA MAIN (/nstrumental) 
4. DANCE AVEC MOI (DANCE WITH ME) 


Lyrics by André Hornez, music by Francis Lopez 


Dance with me, let's both get drunk on this wonderful moment and 
close our eyes. Dance with me, let's enjoy the harmony that makes our 
bodies vibrate. Let's dance again, so that fate may fill our hearts with 
‘something we may search for tomorrow in vain; Dance with me, let the 
night fade, nothing matters today but you and me 


5. MADEMOISELLE DE PARIS (PARIS MISS) 


Lyrics by H. Content, music by P. Durand 


She is called Mademoiselle de Paris, and her life is just a bit Hike 
ours; her domain is the Rue de Rivoli, her fate is to make clothes for 
other people. They say she is a little apprentice and even if it's true that 
she isn't big. How many bouquets and garlands has she strewn before 
our feet! She sings a tune of her neighborhood, she dreams about pro- 
mises of love, she weeps, and more often than you'd think. Mademoiselle 
de Paris. She gives all of her talent to produce a grand ball at the Opéra 
and scempers off to the Porte des Lilas. (poor neighborhood) Mademoi 
selle de Paris. She hums a tune, she smiles, and there you have 
Mademoiselle de Paris 


6. UN AMOUR COMME LE NOTRE 
(A LOVE LIKE OURS) 


A love like ours, another like it doesn’t exist. It isn't like that of 
other people, it is something better. At a glance k know what you mean; 
by a look you see all that I desire. Why ask cthers for a more marvelous 
romance? A love like ours, another like it doesn’t exist. 


7. BOLERO 

Lyrics by H. Content. music by P. Durand 

In the sweetness of the evening, beneath the red and black sky, where 
the guitars are singing Boléro. If you wanted to dance, close in my 
embrace, it would be so good to love each cther. Come, dance again= 
I will always keep the memory of the day when I dance with love. 
Ay ay ay, etc. 

As in a dream the rising moon lights up a flame deep in our souls, 
the sparkle of your eyes, a wond’rous moment, as I take your hand in 
mine, while you dance, speak words of hope to me; tell me of your 
desire, like a first sight. 


8. POUR LUI (FOR HIM) 


A girl enumerates all that she would do for her beloved,~ who 
apparently does not share her passion, “If she had the heart to laugh 
(she doesn’t) she would sing for him. If another woman were to enter 
his life, she would quietly exit, for she would sacrifice her entire 
life for him.” 


9. JARDINS PERDU (LOST GARDEN) 


The singer addresses a “lost garden" and asks whether it remembers 
the beautiful days when her love first bloomed. She also wonders how 
many other loves have blossomed along its paths. 

Translated from the French by Charles and Sidonie Lederer 
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“YOU BETTER HOLD ON” 
B.S. Giles Singers 





Side One: 


For God So Loved The World (7:09) 
(Soloist) Gladys Brooks 


Tomorrow (4:59) 
(Soloist) Raymond Ross, Jr. 


Tell It (4:47) 
(Soloist) Audrey Hunter 


Side Two: 
Just Tell Jesus (4:06) 


You Shall Receive A Just Reward (2:23) 
(Duet) Darlene Randolph and Raymond Ross, Jr. 


You Better Hold On (4:31) 
(Trio) George Crockett, Aubrey Hopson, Jr. and Pat Jordan 


Recording: Alpha Audio, Richmond, VA 
Photo: Charles E. Jackson 


The B.S. Giles Singers began in 1977 with afew devoted members of the 
First Union Baptist Church of Mechanicsville, Virginia. The Group went to 
the pastor, Rey. Bernard S. Giles, and asked if we could use his name. He 
said, yes, and gave us his blessing. The Group was directed by Mrs. 
Henrietta Brooks and Miss Pamela Brooks. 

A few years later, both directors left, but with the help of Mr. Leon 
Brooks we struggled to keep going. A few months later Mr. Avon White 
came to our aid, and is still with us. 

In our efforts to spread God’s work in song, we have had engagements in 
Washington D.C., Northern Virginia, the Tidewater area and North 
Carolina. We have also entertained in many hospitals and nursing homes, 
The Baptist Children’s Home, The Hanover School for Boys and The 
Barrett Learning Center as well as County, City and State Correction 
Centers. 

The B.S. Giles singers would like to thank all of the above persons and 
Miss Wanda Gaines for all of their help and support; and thanks to all of 
you, the public, for your help and prayers and for believing that we would 
continue in God’s name. 

This album is a tribute to God; Great Things He Hath Done. 


For Appearance Contact 
The B.S. Giles Singers 
First Union Baptist Church 
Route 2, Box 384 
Mechanicsville, Virginia 23111 


Piano: 
Avon White 
Wanda Gaines 
Stanley Edwards 


Electrics Synthesizer: 
Avon White 


Electric Bass: 
Leon Brooks 
Maynard Crawley 


Drum: 
Robert Lewis, Jr. 
Keith Johnson 


Soprano: 
Gladys Brooks 
Denise Brown 

Helene Edwards 

Edith Giles 

Stella Henderson 

Pat Jordan 

Sue Lewis 
Delzell Reed 
Betty Sharpe 

Genitha Webster 


Alto: 
Beverly Brooks 
Darlene Randolph 
Wendy Roane 
Linda Ross 
Janet Shelton 
Yvonne White 


Tenor: 

Otis Cosby 
Judy Brooks 
James Henderson, Jr. 
Aubrey Hopson, Jr. 
Audrey Hunter 
Julian Shelton, Jr. 


Baritone: 
Raymond Ross, Jr. 


Bass: 
George Crockett, Sr. 
Billy Giles 
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“UM BRASILEIRO NA ITALIA” 





Francisco Petrénio 
COM ORQUESTRA E CORAL DE ELCIO ALVAREZ. 


Francisco Petrénio ja gravou, em sua brilhante carreira, os mais variados ritmos, 
dos mais variados paizes, desde o bolero, o samba cangao, o cha-cha-cha, o tango, a gua- 
rania, numa demonstracao inequivoca de completo dominio de ritmo, e alta qualidade 
interpretativa. 













Faltava, segundo o proprio Petrénio, gravar aquilo que, desde o inicio de sua 
carreira, sonhava. Uma homenagem aos seus ascendentes. Apesar de ter nascido em Sao 
Paulo (mais precisamente no Bairro da Bela Vista - entao Bexiga), Petrénio é todo um 
Italiano. No seu riso largo, nos seus gestos desinibidos, nas suas atitudes francas, e, prin- 
cipalmente, na sua arte sem limitag¢oes, na sua reconhecida capacidade vocal. 


E Francisco Petrénio, sem sombra de dtividas, um dos maiores cantores brasilei- 
ros da atualidade. 


E eis que, com éste LP, Petrdnio se considera realizado. Néste album, Francisco 
Petrénio gravou, no idioma original, algumas das mais belas paginas do cancioneiro penin- 
sular, dando a cada uma delas - sem tirar um atimo siquer de sua grande beleza - o 
toque de sua personalidade marcante. 
























Musicas que ja foram gravadas pelos maiores cantores internacionais de todos 
os tempos, recebem, neste LP, de Francisco Petrénio. além de uma interpretag¢ao seguris- 
sima e correta, o calér do carinho que ésse mesmo Petrdénio dedica a seus ancestrais, e 
aquela que considera também “a sua Italia”. 


Esta a Continental, segura da béa receptividade que éste LP recebera do publi- 
co. Nao apenas porque’a Colonia Italiana em nosso Paiz tem a importancia que sabemos, 
mas também porque o contingente de admiradores de Francisco Petrdnio é grande. 


“Um Brasileiro na Italia’, 6, talvez, um dos maiores trabalhos ja feitos por uma 
gravadora nacional com um artista nacional, j4 que abre, de par em par, a ésse artista, as 
portas da definitiva consagracao como intérprete de invejavel versatilidade. 


Francisco Petrénio, o “Brasileiro na Italia” recebe, neste trabalho, os acompanha- 
mentos de outro Brasileiro: Elcio Alvarez. Pouco nos restaria falar sobre Elcio, que ainda 
nao tivesse sido dito. O que de melhor se pode dizer ainda em seu favor 6: Oucgam-no! 


Com éste LP, Elcio Alvarez marca sua estréia como artista e arranjador na eti- 
queta dos "trés sininhos" Estréia auspiciosa, como vocés verao. 


Parabens ao dtimo cantor Francisco Petrénio. Parabens ao grande maestro Elcio 
Alvarez. Parabens ao Produtor Diogo Mulero (Palmeira). Parabens & Colonia Italiana e aos 
apreciadores do que ha de belo, pelo brinde que a Continental, no ano de seu 20.° ani- 
versario, lhes oferece. 


WALDYR SANTOS 


Dir. Artistico: DIOGO. MULERO 


Face A 


1. TI GUARDERO NEL CUORE 


(R. Ortolani-N. Oliviero-M. Ciorciolini) 


2,.TORNA PICCINA 
(C. A. Bixio) 


3. CORE ‘NGRATO1... 
(Cardillo - Cordiferro) 


4,.MAMMA 
(Bixio - Cherubini) 


5. SANTA LUCIA 
(N. N,) 


Face B 


1 VURRIA 
(Rendine - Pugliese) 


2, LACRIME 
(Gino Pazzali) 


3. SCRIVIMI 
(C. Raimondo - E. Frati) 


4. NON TI SCORDAR DI ME 


(Ernesto de Curtis - Domenico Furno) 


S.A VUCCHELLA 
(F. Paolo Tosti - Gabriele D’Annunzio) 
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FACE A (Biem) 


AnpDWwne 


JUVENTUDE 


JOSE 


. ADEUS, SEM ADEUS - Toso Gomes - Antonio Correia 

. UM... DOIS... TRES... - Zeno Fernandes - Cleber Cavalcanti 
. NAO CHORES MAIS - José Leao 

LONGE DE VOCE - Elizabeth Sanches 

. MINHA CANCAO - Michel Mallory - Versao de Pedro Lopes 
. UM NOVO AMOR -- Helinho - Ormindo Fontes 


FACE B (Biem) 


ROMANTICA 
LEAO 


Arranjos e Regéncia do Maestro Mozart Branddado 





1, BALADA DO PRANTO DA CHUVA .- Dila Melo - Rose Gama 
. NAO TE AMO MAIS - Lunero - Lo Vecchio - Vers. Carlos Rubem 
. SE CHAMA MARIA - Pino Donaggio - Versio de Rubem Carneiro 


. TUDO POR AMOR - Jacobina - Murilo Latini 


2. 
3 
4. TINHA QUE DIZER - José Ledo - Ronaldo Trigueiro Lima 
5. 
6 


. GUERRA E PAZ - Joao Carlos, - G. de Lemos 





ADEUS, SEM ADEUS 


De Toso Gomes - Anténio Correia 


Adeus, chegou a minha partida 
Ndo vai haver despedida 

Pois eu nado quero chorar... chorar 
Adeus, sem len¢o branco acenando 
Sem coracdo solugando 

Porque nao you mais voltar 


Também, nao houve troca de beijos 

Um até breve querida 

Quanta tristeza ha em mim... meu Deus 
Porque, entre nés nado ha mais nada 
Vocé me deixou na estrada 

Este € um adeus sem fim. 


UM, DOIS, TRES 


De Zeno Fernandes - Cleber Cavalcanti 


Um Dois Trés 

Quatro Cinco Seis 

Sete Oito Nove 

Para doze faltam trés 
Quem sera 0 meu amor 
Desta vez 


rm 


Quero uma menina 

Da onda 

Que nado fique presa 

Em casa 

Ela tem que ser 

Ela tem que ser 

Uma brasa 

Faltam trés gardtas 
Para eu escolher 

Nove meninas eu ja namoret 
Pois é uma duzia 

Que eu quero ter 

Quem sabe se uma delas 
Pode ser vocé. 


ecocce 


NAO CHORES MAIS 


De José Ledo 


Na&o, nao chores mais 

Que eu também choro amor 
Perdoa se o que fiz 
Causou-lhe imensa dor 

Nao sei porque motivo 
Brigamos tanto assim 

Pois como acontece 

Sempre ficamos bem no fim 


Quando se ama 

Tem que se perdoar 0 bem da gente 
E nunca demonstrar o que se sente 
Pra nao ter magoado o coragéo 
Escute bem... 

N&o queiras aumentar a minha dor 
Rogo, por favor, no chores mais 
Nao chores mais, nao chores mais 
Porque eu também choro amor. 


LONGE DE VOCE 
De Elizabeth Sanches 


SO tdo longe de vocé meu bem 
Posso ver como Ihe quero bem 

E sincero amor o que eu ihe digo 
A distancia é meu castigo 


A saudade jAé nao cabe em mim 
Ja nao sei como viver assim 
Tenho mil venturas 

Mas me falta uma para ser feliz 


Tenho um sonho bem maior 
Que o mundo inteiro 

E ter vocé 

Que foi o meu amor rrimeiro 


Esse dia em breve chegara 

Eu lhe posso até jurar, meu bem 
Que no dia em que vocé chegar 
Nunca mais, nunca mais 

Vai se afastar... 


ccoce 


MINHA CANGAO 
(MA CHANSON) 
De Michel Mallory - Versdo: Pedro Lopes 


Oh! cangdo vai dizer 
Que longe do meu bem 
Viver nado é viver 

E eu nao sou ninguém 
Oh! cangdo vai pedir 
A ela o seu perddo 
Saudade faz ferir 

Meu pobre coracgao 


Quero ter outra vez 

O teu amor tao divinal 
Quero abraga-la mais 
Com todo ardor 

E com calor a beijar 
Vem amor 

Cang&o vai e me traz 
De volta o meu amor 
Pra que eu viva em paz 
E sem ter amargor. 


UM NOVO AMOR 


De Helinho - Ormindo Fontes 


Comegou um novo amor em mim 
Foi vocé quem me fez amar assim 


Foram seus olhinhos lindos 
Foi o seu geitinho de sorrir 
Foram seus abragos e beijinhos 
Que me detxaram tdo louquinho 


Tao louco de carinho 
Que uma tal paixiio 
Logo tomou conta 
Do meu coragéio 


Eu que havia jurado 

Nunca mais amar p'ra nio chorar 
Mas vocé chepou assim 

E despertou um novo amor em mim, 


BALADA DO PRANTO E DA CHUVA 
Da Dilu Melo e Rose Gama 


Balada da chuva que cai 
Balada do pranto meu 

E minha saudade lembrando 
De alguém que me esqueceu 


A lagrima ‘quente que rola 
Sentindo falta de alguém 

£ o pranto gemeo da chuva 
Que chora do céu por ninguém 


A chuva que cai do infinito 
Lava a poeira do chéo 

O pranto dos meus olhos tristes 
Lava a magoa do meu coragao 


Botei em minha janela 

Pra chuva outra vida lhe dar 
Aquela rosa amarela 

Que meu pranto fez-secar. 


NAO TE AMO MAIS 
(IO NON TI AMO PIU) 
De Lunero-Lo Vecchio - Vers. Carlos Rubem 


Nao te amo mais 

Quero te esquecer 

Gar6éta vai, deixe em paz 

De yez, quem nao te quer mais 
Com tev amo) 

Fui lega: demais 

Agora vai deixe em paz 

De vez, um triste rapaz 


Nao quero mais, mais, mais 
Outra ilusdo 

Agora sai, sai, sai 

Do meu coragao 


Nao te amo mais 

Quero te esquecer 

Agora vai deixa em paz de vez 
Quem nao te quer mais. 


coco 


SE CHAMA MARIA 
(SI CHIAMA MARIA) 
De Pino Donaggio - Vers. Rubem Carneiro 


Quando alguém tu encontrares 
Diga sempre o seu nome 

Ela se foi, e se perdeu 

No mundo tao ingrato e sofredor 
Na miragem do meu sonho 

Cada noite ela'vem e se vai 
Peco ajudar a procurar 

Quem foi embora um dia 

Sem um porque 


Eu nao vivo agora 
Quando dentro de mim 
Nada, tem mais encanto 
Era amor... era amor... 
Que agora nio provo mais 


Por acaso se escutares 
Algum dia o seu nome 
Estou aqui, a procurar 
Se chama Maria... 

Se chama Maria... 
Maria... 

Maria 
Maria 














- = 
GRAVACOES ELETRICAS S, A.—Avenida do Estado, 4667-20 —Sd0 Paulo — Brasil 





TINHA QUE DIZER 
(MONKEY) 
De José Ledo - Ronaldo Trigueiro Lima 


Esta cancdo que fiz 

Vendo a cbuva cair 

Chorando ela diz 

O que vou lhe dizer 

Vai fazer vocé sofrer 

E chorar... chorar... chorar... 


Ja cansei 

De amar, de sofrer... 
Sinto meu amor 

J&, nao gosto de vocé 
Desculpe, mas nado quero 
Magoar-lhe 0 coracao 

Eu tinha que dizer 
Tinha que dizer 


Nao fique triste assim 

Nem tao pouco a chorar 

Outro amor chegara 

Alegria trara 

E vocé meu amor 

Sorrira... Sorrira... Sorrira... 


TUDO POR AMOR 


De Jacobina - Murilo Latini 


Por amor 

Quem j4 nao chorou 
E depois jurou 
Nunca mais amar 
Por amor 

Quem jA nado pecou 
E depois rezou 

P’ra Deus perdoar 


Quem por um bem 

N§&o errou por alguém S 
Quem podera 

CoracSo enganar 

Quem podera 

Esconder uma dor 

Quem como eu 

Que morreu por amor, 


GUERRA E PAZ 


De Jo&o Carlos - G. de Lemos 


Quando o mundo se entender 
Chegara a paz 

Nunca mais o édio vai 
Imperar jamais 


© mundo 

Vai deixar de ser, 
Rum 

E téda terra cantar, 
Assim 

Nunca mais 6 odio vai 
Imperar jamais. 
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CHS 1029 © STEREO 


TONY 
MARTIN 


SIDE ONE 








THE COAST OF CALIFORNIA © 3:10 
Marty Weitzler—Sue—Mirl Music, Inc. ASCAP 


APRIL’S FOOL 2:34 
Dave Kirby & Glenn Martin— Pamper Music—BMI 


HERE’S TO FOREVER 2:22 
Mickey Newbury—Acuff-Rose Pub., Inc.—BM|I 


TOO MUCH OF YOU 2:18 
Gene Hood—Peach Music, Inc.—SESAC 


STRANGERS 2:54 
Liz Anderson—Yonah Music, Inc.—BMI 


THE HILLS OF YESTERDAY 2:46 
(Love Theme from “‘The Molly MaGuires’’)— 
P. Webster & H. Mancini—Famous Music 

& Northridge Music—ASCAP 


SIDE TWO 


ONE FOR THE ROAD 2:21 
Liz Anderson—Yonah Music, Inc.—BMI 


INSEPARABLE - 3:59 
Cindy Walker—Four Star music—BMI 


PISTOL PACKIN’ MAMA _ 3:37 Re 
Al Dexter—Vogue, Inc.—BMI H 


WALK A MILE IN MY SHOES 3:2; 
Joe South—Lowery Music Co. Inc.—BMI 


THE MORE | THINK OF YOU 2:55 : 4 
Jerry Lane—Yonah Music, Inc.—BMI F ! 


Sounds like an odd place for this dapper crooner of sophisticated songs to be 
recording, doesn’t it? A few years ago it might have been, but not today. The myriad 
sounds coming out of Nashville now seem to complement pop singers as well as 
country. 

This was Tony’s first time to record in Nashville and he left with words of praise 
for the Music City musicians and the warm hospitality of the city. 

The selections in this album showcase the inimitable Martin voice in a great variety 
of sounds. From the beautiful sounds like ‘‘Coast of California’ and “Hills of Yesterday’ 
(from the Paramount movie “The Molly MaGuires’’), thru a rousing version of the old 
timer ‘Pistol Packin’ Mama” and a good interpretation of the recent folk-rock hit 
“Walk a Mile in My Shoes’. 

As a recording artist, Tony has one of the biggest collections of gold records in the 
business. Some of his million sellers are ‘| Get Ideas’, ‘’To Each His Own”, ‘’There’s 
No Tomorrow” and “‘Begin the Bequine.”’ 

Tony Martin, known as ‘Mr. Show Business” to his colleagues for his outstanding 
successes in all phases of the entertainment world, holds a unique distinction in success- 
conscious Hollywood. In the ‘Walk of Fame,” blocks, Tony's name appears four times, 
in the categories of radio, motion picture, television and recordings, a career testimonial 
of his stature in the entertainment industry. 

Tony has been a headliner for over 25 years. And he has had this succéss in every field. 


Produced by Cliff Williamson 


String Arrangements - Bill Pursell 
Musical Consultant -Hal Borne 
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SE ME FALTAR O SEU AMOR (Gastao Lamounier-Mario Rossi) 


UMA SAUDADE A MAIS, UMA ESPERANGA A MENOS 
(Silvino Neto-Carlos Moraes) 


MODINHA (Manuel Bandeira-Jayme Ovalle) 

CORTINA DE VELUDO (Oswaldo Santiago-Paulo Barbosa) 
VIDAS MAL TRAGADAS (Dante Santoro-Scylla Gusmao) 
PISANDO CORACOES (Antenogenes Silva-Ernani Campos) 


“CBS' 
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Mono - 37583 © 


UMA NOITE DE SERESTA Ne 3 


Garles Jose 


XSERTANEJA (René Bittencourt) 
BONECA (Benedito Lacerda-Aldo Cabral) 
SALAO GRENAT (Paulo Barbosa-Francisco Ceélio) 


A PEQUENINA CRUZ DO TEU ROSARIO 
(F. da Costa Weyne-R. Xavier de Castro) 








OS DISCOS STEREO CBS TAMBEM PODEM SER TOCADOS EM MODERNO EQUIPAMENTO MONO COM EXCELENTES RESULTADOS, DURANDO 
TANTO QUANTO OS DISCOS MONO. ALEM DISSO, REPRODUZIRAO SOM STEREO PERFEITO QUANDO TOCADOS EM EQUIPAMENTO STEREO, 


E prossegue vitoriosa a serie “Uma Noite de Seresta” em que Carlos José vem evocando esplen- 
didamente todo um maravilhoso passado musical. : 

Este volume abre com chave de ouro trazendo de volta, inicialmente, Uma Saudade a Mais... Uma 
Esperanca a Menos de Silvino Neto e Carlos Moraes composicgao que féz pulsar o romantico coracgao do 
Rio de Janeiro de 30 anos atras. Orlando Silva, o astro do momento, obtinha, em 1938, memoravel suces- 
so com esta valsa-cancao que o entao cantor Silvino Neto lancara, sem maior éxito, em Sao Paulo, em 1933. 
Vidas Mal Tracadas, valsa de Dante Santoro e Scyla Gusmao, foi gravada em 1948 por Francisco Alves, 
com orquestra dirigida por Lirio Panicali. A Pequenina Cruz de Teu Rosario, modinha cearense de Roberto 
Xavier de Castro (1890-1952), versos de Fernando Weyne (1868-1906) foi gravada em 1926 por Paraguassu 
e regravada em 1947 por Carlos Galhardo. A valsa Branca foi composta por Zequinha de Abreu entre 1918 
e 1919 e foi inspirada na srta. Branca Barreto, filha do chefe de estacao de Santa Rita do Passa Quatro, 
SP, cidade natal de Zéquinha. A letra foi colocada posteriormente por Duque de Abramonte. A primeira 
gravacao de “Branca” foi instrumental com a Orquestra Colbaz, em 1931. A valsa Se Me Faltar o Seu Amor, 
musica de Gastao Lamounier, letra de Mario Rossi, teve sua edicdo princeps lancada em 1937 por Alben- 
zio Perrone acompanhado da Orquestra Gastao Lamounier. Boneca de Benedito Lacerda e Aldo Cabral data 
de 1935 e é criacao de Silvio Caldas. Modinha de Jayme Ovalle, letra do poeta Manuel Bandeira, foi gra- 
vado também pelo Caboclinho Querido em 1943, mas ja o tinha sido feito por Olga Praguer Coelho. Pisando 
Coragées € da mesma dupla que produziu “Uma Grande Dor Nao Se Esquece”", Antendogenes Silva e Ernani 
Campos. A primeira gravacao de “Pisando Coragdes” data de 1936, 6 de Antenogenes Silva (solo de acor- 
deao), correndo a parte vocal por conta de Augusto Calheiros, 0 célebre “Patativa do Norte”..Perfume de 
Mulher Bonita de Georges Moran e Oswaldo Santiago foi um dos pontos altos da carreira de Carlos Galhar- 
do « data de marco de 1939. Cortina de Veludo de Paulo Barbosa também com versos de Oswaldo San- 
tiago, toi a msica com que 0 mesmo Galhardo estreou, em fins de 1935, como cantor romantico. Sertaneja, 
cancao de René Bittencourt, féz verter torrentes de lagrimas nos idos de 1939: de seu criador, Orlando 
Silva, que a cantava com voz repassada de emogao, e de um publico imenso que idolatrava o Cantor das 
Multidées. E, finalmente, outro dos maiores sucessos de Carlos Galhardo: Salao Grenat de Paulo Barbosa e 
Francisco Célio, também de 1939. 

Carlos José recria, neste q todo um mundo poético e maravilhoso. 


ARY VASCONCELOS 


Capa: Foto Matra PSCOR SEE CO4/G8) 


EIN 


PERFUME DE MULHER BONITA (Georges Moran-Oswaldo Santiago) 
BRANCA (Zéquinha de Abreu-Duque de Abramonte) 
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SERIE MASTERPIECE 









SMILE SPELLBOUND 
LIMELIGHT INVITATION 
C'EST MAGNIFIQUE AN AFFAIR TO REMEMBER 

MOONGLOW 


WITH A SONG IN MY HEART 

LOVE IS A MANY SPLENDORED THING 
UNCHAINED MELODY 

THE SONG FROM MOULIN ROUGE 
THE LAST TIME I SAW PARIS 

QUE SERA, SERA 


MANHA DE CARNAVAL 

MULHER RENDEIRA 

AS TIME GOES BY 

A WOMAN IN LOVE 

“THREE COINS IN THE FOUNTAIN 


GIGI LAURA 
AROUND THE WORLD COLONEL BOGEY =e 
TAMMY LOVE ME OR LEAVE ME | 








ROMANTICOS DE CUBANO CINEMA 


nausea ROMANTICOS DE CUBA 





XPL - 17 | 















oe 


ROVIAYTICOS DE CLBA [ y Tae 
|} i 
_- — e ‘i %3 * te ~ 
Tropical - El Manisero + Fascination - Eeatuay » Amapolo + Anema F Cuore « Avercate Mas 
+ Cerejetra Rosa. - Pan- Siete Notas de Amor . Till ~ Tu Non Dimentiour « Angustia Non 
Pan - Cubanacan - Negra Me Acoatumbraste - Costixo » Es turgia de Roma + Begin The Be 


besame. mucho 





Resanie Mucho - Dos Almas + Unn 









































































































Fs Aventura Mas - Qulerene Mucho = 3 
Angelitos Negros = Venganza ~ . 
aUpoer ita seaRecada) “sy Senora) Consentida - Lamento Borincano ~ perame En EY Cielo - Ontem CONT a alae Ta 
Amor, Amor, Amor ~ Inutilmente - TUES CEN Hoje « Aquelloe Ojos Verdes - Re ‘Acostumbraate Cercavo Uno 
So ant ral de Viaje TD 
HI-FI 021 (Mone ¢ Stereo) NEPL 2024 (Mono ¢ Stereo) NIGFI 2082 (Mono. @ Stereo) MICELT CISC Menolets(ereol! 
Doras 
Sty “Ml 
Yamosa 
role 
querida 
ET as Se eG eas cea ae A mais imitada 
Devanelo ~ Inspiragdo - Sin Ti - Blen! Blen! - Adios Mariquita Lin- LiArlequin de Tol lipse - Tabu - Canto = += 
Tina de Capri = Toda Una Vida - da + Bruca Manigua ~ Canto Indic - Te Quiero Dijiat inalaeriunsi@horinsteesibontyis 
= Sinceridad ~ Frenesi - Marta - So- : ita - Night Must Fall . Tro- ERETEE ED ¢ WLIO Cit ho BS) Andalucia - Para Vigo Me Voy = Iwan 
nhando Contigo - Pecadora - Sabra micallMagic Un Extrafo - Pallda Cancién - Babald, a) wt DAN 
Dios - Ho-! a> Lan Together. 
HLFI 2046 (Mono ¢ Stereo) MI-FI 2067 (Mono ¢ Stereo) HI-FI 2068 (Mono ¢ Stereo) MI-FI 2090 (Mono © Stereo) L A TINO 
, a : a : eat 
| ROMANTICOS DE CUBA NO RIO jive AME RIC AUN A 
tees . eet AME ANA. 
el . i Lane i 
s | i 
‘TUELTES RAWERUIERS ECO * . Bi DUES 
: Dy WBA 
, T Au P ~ Oul. Oui. Mulher Rendeira - Flor do Amor Andalucia - Mi Suefio Azul - Mo- Sta Sern Pago Io - A}-DI-Lé 
Seat Eee ene  GEnRI Go ewig carina = Pech eae 
Eee ae cH reece entaciel calcernevallesyancaraictce) || ga oPleal|eltotf ramba av Arverienleiuiaap stots) Diy sled Ariones | Acie fo) 
at & Rede l Tem; de Gut Brasil - Confidéncia - Meditachio - Bim Bam Bum - Datemi un Mar iRidormentars —_ 
gh) a pas a Adeus - Nossa Cangio de Amor - tello - Charade. } 
Hose aa oO 
HI-FI 2053 (Mone e Stereo! HI-FI 2695 (Mono ¢ Stereo! MI-FI 2111 (Mono ¢ Stereo) 
a eee eee Zz REO RIG 6 Gite aT 
: ; FI Sol = A Cancio soa Teus Olhee 
| : : <i 
| moendaticas de cube ne cineata is 4 fire Rests Ob. Dee Bp 
| = ERED te TE = ea AT 
H Zz Bentimentat Over You ei love 
2 | ‘ XPLA3S (Mone e Stereo) 
| 
O | 
| nawAnTicos o& cuzA no ciBEMA | | Ww 
me abst | | ° 
——— = L “oe en (7) 
In My Heart - Smile Cristal - En Esta Tarde Gris - Ro- Nevér On Sunday - El Over Blue Moon = Ww 
| The World - Tammy driguez Pefia - Madreselvas - Or- umertime Th Venice - Ret Strunger In Paradise - Ruby 
| Carnaval - An Affair To a Tarde - BE} 11 - Alma - Moon River - Exodus April Love - Blue Gardenia - 8: pet 
mber - Gigi - Spellbound - Mentira - La Ma- y Valentine - Ple-M'c Low - Night and Day - Theme oO 
an In Love - Colonel Bogey - Adios Pampa Mia - Noatal- Ebb Tide - The Apart From A Summer Place ~ Canciin 
i Moonglow Volver ment Theme — Ben Hur. de Amor ~ Loltta 2 
XVI-S7 (Mone @ Stereo) (Mono @ Kleree) XPL-26 (Mono ¢ Stereo), XPL-2R (Mono @ Stereo) 
} ‘ wn 
; Ryiibro SyAtisicuransieicentes 
onalieorna RomaiiniGna be sUNA | %) Tactie Nignte inenione intro Na 
: ni Gluits stint Pbe RTE 
| 2 . Beans Venus ~ teh Tlab Dich Tautiel Lieb 
& RTasilexenalettercel 
397 CANQOES INTERNACIONALMENTE © 
eS 
| SENTADO EM DISCOS WwW. 
Oracién Canbe Traicionera ~ Sonho de Amor - Concérto N.0 2 Anthony And Cleopatra + Jun « (o) 
q Btella By Starlight » Bolero - Apr Conchrta de Grieg Réverte ae For Tonight ~ Colette ~ More ~ 
nas unl Cornééo Solitério » Sin Binfonla de Tetalkoveky,2\Concarto ITU There Was You = Phandra = 4 
Motlvo= Tu, mt bat paler iohi Ma carcidotcieneialcialaide ara i is Cel Lint 
ta Gree fesauno Ses aVgintonlevnla.™ Lawrence of Arabia - Days of - 
Mondo - 5 PATIOS BIEN IEESU TS oO GTi Wine and Roses + ete 


Sant © Se Muy Rion Que Venues 
+ My Love Bie Yous Muty <The 
Wuby ANE The Beal < Doe Bers 
Midos « Ranehero © A Meshe Manie 
+ Aut Lave Sons 

NPLIS (Many @ Sterece 


XPI-30 (Mono © fterea) XPIo3 (Mono © Stereo) XPL-36 (Mono ¢ Xtereo) 











} 
f 
f 


+ . ttt - Lonson 








Oe 











GREGORIO 
BARRIOS 


Arranjos de Hector Lagna Fietta 


Estamos apresentando ésse magnifico L.P. tratado com todo o carinho e 
generosidade que os nossos técnicos de estudio (Gaus, Milton e Reinaldo) dis- 
pensaram ao mesmo. 

E quanto ao nosso artista: GREGORIO BARRIOS, 0 Gregério de on- 
tém, de hoje, e de sempre, poder-se-ia acrescentar algo mais ao muito que ja 
se disse dele?... 

Sim, pode-se: ! que esta no melhor de suas qualidades vocais e interpreta- 
tivas, é sé escutar algumas faixas para confirmar esta verdade. O quase legenda- 
rio Gregério esta em seu apogeu. Além disso apresentando um repertorio varia- 
dissimo, musicas lentas, alegres e, de diversos generos. 

Creio que é um L.P. digno de sua selecionada discoteca. 

Quanto os arranjos e a orquestra... bom, é melhor que julguem vocés 
mesmos (da minha parte eu gosto), mas nao posso dizer porque me diriam: 
Vaidoso. 

Hector Lagna Fietta 


~ Ave Maria ‘La Vida Ks Joven 
«Final El Inventario 
Cancion Latina Tierra 
Cuando Tu No Estas Una Mujer 
»<Aquarius El Ultimo Acto 
<Por Amor Desde Aquel Dia 


Produtor Fonografico: Discos Fermata 
Diregao da Gravacao: H.L. Fietta 
Estudio: Reunidos 

Técnico: Milton Rodrigues 


Mixagem: R. Gauss 
Foto: Célio | premier | 


Lay-out: Nicolau PRLPS 1200 


SCDP - DPF - 006/69 - S.P. = 
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GH 11-395 
CaraA CaraB 
EL ABUELO 313’ EN UN RINCON , 
A.Cortez DEL ALMA. 253” 
Sane A.Cortez 
NO SOY DE AQUI 310” Sane 
eis bE Mi? CARRETA 
spanola ‘ 2'15” t- 
SOMBRAS 2116’ A.Yupanqui ic 
C.Brito-R.Sansores POBRE MI PATRON 
oe 

LAS PALMERAS 2:3" F Cabral : 
sene° DISTANCIA 2'50” 
MI ARBOL Y YO 3:6" A.Cortez eu 
alee MANOLO 210" ~. 
CUANDO Sobre una idea Arnaertes Brel 
UN AMIGO SE VA 241"U A.Cortez 
.Corte. 
sae TE LLEGARA - 
CAMINA SIEMPRE UNA ROSA 335’ 
ADELANTE 3115” A.Cortez 
A.Cortez See 
FeO isp: CALLEJERO 335" c~ 
Reon cia 
isa emeeainey eet GRACIAS A LA VIDA 213°, < <> 
Ed. M Hispavox i. Parra 

SGAE 


Arregios y Direccion de Orquesta 

1.5.6 Cesar Gentili- 7 Miquel Ramos Arreglos y Direccion de Orquesta 
1, Waldo de los Rios- 3, Eddy Guerin 
4.5.6, Cesar Gentili- 7.8, Mike Ribas 


UNA PRODUCCION HISPAVOX 
Dirigida por Rafael Trabucchelli 


HECHO EN MEXICO POR: arco TE 2 aa 
EMI CAPITOL DE MEXICO S.A. DE C.V. 
RIO BALSAS 49 COL. CUAUHTEMOC D.F. 
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LADO 1 


1 — A ESCOLINHA DO GOLIAS 
2 — PIADAS DE BICHINHOS 


(TEXTOS DE MARCOS CESAR - CARLOS ALBERTO DE NOBREGA) 


Com RONALD GOLIAS e participagao de CARLOS ALBFRTO DE NOBREGA, 
ELIZABETH DE OLIVEIRA e LUCIA MARIA CAMPEZLLO DE OLIVEIRA. 


LADO 2 
3 — PIC-NIC - Humorismo 


(TEXTOS DE MARCOS CESAR - CARLOS ALBERTO DE NOBREGA) 
Com RONALD GOLIAS e participagio de CARLOS ALBERTO DE NOBREGA. 

















PRODUTO — GOLIAS (Lp) 
APRESENTACAO — Comprimido gigante, de (n.°) faixas. Nao é xarope. 


POSOLOGIA W— Uma faixa de duas em duas horas ou a critério 
médico. 

HISTORICO — E de todos conhecida a acao terapéutica do riso sé- 

4 bre as tensdes do mundo moderno. Foi pensando nis- 
so que os Laboratorios da SOM, Industria e Comér- 
cio S/A., elaboraram éste produto e o estao langando 
agora no mercado, como perfeito substituto para o 
antiquado método de fazer cécegas. O riso, produzido 
por um virus ainda nao identificado perfeitamente, 
pode produzir reagdes em cadeia, formando um cli- 
ma de euforia em todo o ambiente. 
E, como se sabe, altamente contagioso. 
Escolhemos para provocar 0 riso, 0 seu agente mais 
conhecido e poderoso, ou seja, Ronald Golias, de su- 
cesso comprovado em todo o Pais, havendo mesmo 
casos de epidemias de riso ja constatadas em clubes, 
estadios e auditorios onde Golias foi ministrado em 
doses macigas. 
E indicado para adultos e criancas, nao produz irri- 
tacdes de qualquer espécie e tem um leve sabor de 
loucura. 


INDICACOES — Este produto é particularmente indicado nos seguin- 
tes casos: 
— na profilaxia da dor de cotovelo; 
nos casos de desespéro causados pelos descontos 
na fonte e outras desgracas; 
nas angustias originadas das tensdes da vida mo- 
derna; 
no corintianismo agudo; 
nos estados de depressao por amores contrariados; 
— nos etcs... 


CONTRA-INDICACOES: 

— nao serve pra baile; 

— aos hiper-sensiveis, convém ministrar éste disco, 
estando o paciente deitado ou recostado; 
contra-indicado também nos estados pds-opera- 
torios (pode abrir o corte); 

— convém nao tocar durante as refeicdes, princi- 
palmente se houver pratos onde vai farinha; 

— nao toque em vitrola de carro pois o guarda pode 
pensar que vocé esta rindo déle; 

— contra-indicado rigorosamente em velorios. 


IMPORTANTE — GOLIAS NAO TEM SIMILARES 


Gravado em Hollywood (sem filtro). 

















A Escolinha do Golias 


Com RONALD GOLIAS 


PRO-CAPA 


Me pediram para escrever a contra-capa. Mas eu sou a 
favor. Em todo o caso, vamos la. 


Comovocéspodemnotardeinicioeuestousempalavrasparaapresen- 
tarumamigoquendoprecisadeapresentacéesmasjaqueeutenhoquedizer 
algumacoisavoudizer: 


HUTTE (deu pra ver quanta admiracdo eu 
tenho pelo Golias? Deu? Entdo, thank you pra every body). 


Senhoras e senhores! 

Penetras e populares! 

Respeitavel pdblico! 

Como véo? Vado bem? Vieram a pé ou de long playing? 


E com a mais deslavada honra e -abracadabrante orgulho 
que fazemos chegar aos seus pavilhdes auriculares, éste LP, cujo 
efeito é@ explicado na bula ai do lado. 


- E O GOLIAS! - e esta dito tudo. 
Palmas pra éle que éle merece. 


Quanto a mim, creio que preciso apenas dizer algumas fra- 
1 g 
ses para ajudar a vender o LP. Vamos la: 


PONHA UM GOLIAS NO SEU PICK-UP! 
O prego é o da capa. O LP é de graca! 
Seja dos primeiros a ouvir as ultimas. 
Finalmente conseguimos!!! Golias, sem antincios no meio. 
Um disco que é uma parada, para as paradas de disco. 


A capa é super-quadrada. Mas Golias esta 
por dentro. 


No mais, 6 como dizia Nero ao flagrar Brutus de mini-saia 
e cilios posticos: 


- Até tu, Brutus?! 
E mais ndo digo, nem me foi perguntado. 
De VV.SS., atto., amo. e obdo, 


Dar COSCESGAT. 


Elaborado e produzido pela 


SOM, IND. E COM. §&, A, - Rita Argentina, 173 - Fone, 42-7411 


- Rudge Ramos - So Bernardo do Campo - SAO PAULO - BRASIL - C. G. C. n.v 61,160,.842/001 
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DEPTO. GRAFICO 
CONTINENTAL 


HISTORIA DO GREMIO RECREATIVO 
ESCOLA DE SAMBA BEIJA:-FLOR 


LADO A: 


1. EXIBICAO DA BATERIA DA E 
2. CACADOR DE ESMERALDAS 


(Osorio Lima) 
c/ JORGE VEIGA 
(Censura 40693 
3. EU SOU DE NILOPOLIS 


(Osorio Lima) 


c/ CABANA 


(Censura n.° 40271 
4. ULTIMA VEZ 


(Cabana) 


c/ ZAMBA 
(Censura n.° 40698) 


5. JARDIM DA VIDA 


(Wilson Bombeiro) 


c/ CABANA 


(Censura n.° 40695) 


6. VOLTA PRA CASA 


(Alves - Amauri Batista) 


c/ NONO 
(Censura n.° 40694) 


7. DIA DO FICO (ENREDO 1962) 


(Cabana) 


c/ AUGUSTO 


(Censura n.° 40597) 


Produtor Fonografico: Gravagoes Chantecler Li 
Coordenacao de Producao: Salatie! Coelho 
Diregao de Producgao: Coelho Netto 

Estudio: Haway - Rio de Janeiro/junho/76 
Técnico de Som: Norival Reis 


CACADOR DE ESMERALDAS 
ENREDO DE 1954 
(Os6rio Lima) 


Apresentamos neste carnaval 

Uma histéria importante 

Na qual mencionamos Fernao Dias Paz 
Este grande bandeirante 

E cuja a vida dedicou em prol 

De esmeraldas no sertao 

E apos tornar feito seu grande ideal 
Tombou junto ao Rio das Velhas o imortal 
Pela riqueza da nossa nacao 


Foi quem durante sete anos 
Explorou alguns sertoes 

Seus feitos rutilantes 

Refletem radiantes... 

Dentro em nossos coragoes 
Bartolomeu Bueno da Silva 
Borga Gato Antonio Arzao 

Os herdis aventureiros 

Que no Brasil inteiro 
Deixaram fama floria e tradicao 


Canta: Jorge Veiga 


EU SOU DE NILOPOLIS 
(Os6rio Lima) 


Vem um e diz 

Que é da mangueira 

Outro diz, que é do Estacio de Sa 
Finalmente todos querem 

Exaltar o seu lugar 

Eu sou de Nilopolis 

Terra que tem gente bamba 

E tem macumba e tem samba 
Nilopolis terra da magia BIS 


Quem é de Nilopolis, 6 a mesma coisa 
Que ser da Bahia 


£m Nilopolis tem sol 

Jogo bom, que é futebol 

Terra de gente de raga 

Temos parque e cinemas 

Lindas louras e morenas 

Desfilando em nossas pracas 

E além de tudo isso 

Tem négo bom no feitico 

E no samba professor 

f de |4'a escola de samba Beija Flor BIS 


Canta; Cabana 


LADO B: 
SCOLA 


(Walter de Oliveira - Joao Rosa) 


c/ Celia Paiva 
(Censura n.° 24361) 


2. CARNAVAL PASSOU 


(Wilson 70) 


c/ CABANA 
(Censura n.° 40700) 


1. BRASIL ANO DOIS MIL (ENREDO 1974) 


3. DIRETOR DE HARMONIA 


(Cabana) 


c/ GUILHERME 


(Censura n.° 40697) 


4. JUDAS 


(Alves) 2 
c/ NONO 


(Censura n.° 40692) 
5. DEU ZEBRA 


(Savinho - Luciano) 


c/ Celia Paiva) 
(Censura n.° 40696) 


6. BEIJA-FLOR DESFILANDO 


(Cabana) 


c/ CABANA 


(Censura n.° 41571) 


7*SONHAR COM REI DA LEAO (ENREDO 1976) 


(Neguinho) 


fea: cl MARIA ALCINA 
(Censura n.° 38094) 


(FONOGRAMA CEDIDO GENTILMENTE POR GRAVAGOES ELETRICAS S/A). 
Foto: G.R.E.S. Beija-Flor (Marlene Sennas David - Elana Muller David) + Capa: Carlosid6nio + Corte: Milton Araujo 


ULTIMA VEZ 
(Cabana) 


Chora todo mundo chora 
Eu vou chorar também BIS 
Chora todo mundo chora 
Com saudades de alguém 


Eu vi quando ele partiu 

Pro jardim da saudade eu vi 

O povo caminhava lentamente 
E ele comandava la na frente 
Como sempre fez 

Foi a ultima vez 


Vou chorar meu bem 
Canta: Zamba 


JARDIM DA VIDA 
(Wilson Bombeiro) 


No jardim da vida entre tantas flores 

A rosa a flor mulher 

Me envolveu de amores 

Seu rubro me fez 

Ardente de paixao 

Seu perfume me embeveceu 

Mas 0 espinho que sempre vem com a rosa 
Feriu meu coragao bem sei quanto doeu BIS 


Tanto amor perfeito em minha vida 
Perpetuas e margaridas 

Eu fui como um beija flor 
Lembrangas amargas s6 da rosa 
Que com orgulho e prosa 

Me fez sofrer por amor 


BREQUE: Foi no Jardim 


Canta: Cabana 


CHIRIMTECLER 


DISCO E CULTURA - 2-08-404-073 
GRAVAGOES CHANTECLER LTDA. 

MATRIZ: A. AURORA, 974/78 TEL: 221.3311: SP: BRASIL 
FIUAL: R. MEXICO, 21:11? 6, 1,102:A RJ INSCRIGAO ESTADUAL N! 108.285.7165 
CGC (MF) N*62.664.663/011: SCOP/DPF 092/69 SP: (P)76, 


VOLTA PRA CASA 
(Nelmir Concei¢ao Alves - Amauri Batista) 


Meu peito doi abessa 
Volta pra casa BIS 
Meu amor depressa 


Tudo aqui, perdeu a graca 
Essa dor, nao passa 

Meu amor, perdoe 

Volta que sou todo anseio 
Essa tristeza veio 

Quando vocé foi 


Canta: Noné 


DIA DO FICO 
(Cabana) 


Como é para o Bem de Todos 

E Felicidade Geral da Nagao 

Diga ao povo que fico BIS 
Isto aconteceu 

No dia 9 de janeiro de 1,822 

Data que o brasileiro jamais esqueceu 
Data bonita e palavras bem ditas 

Que todo povo aplaudiu 
Preconizando Don Pedro Primeiro 

O Grande Defensor Perpétuo do Brasil 


Foi uma data de gloria 

Exuberante em nossa historia 

Essa marcante vitoria 

Deste povo varonil 

Também exaltamos agora 

Homens que lutaram pelo Fico no Brasil 
José Clemente Pereira e José Bonifacio 
Que entregaram no Palacio a petigao 
Rogando a Don Pedro Primeiro 

Que permanecesse em nossa nagao 


Canta: Augusto 


BRASIL ANO DOIS MIL 
(Walter de Oliveira - Jodo Rosa) 


£ estrada cortando 
A mata em pleno sertao 
£ petroleo jorrando 
Com afluéncia do chao 


Sim chegou a hora 

Da passarela conhecer 

A ideia do artista 

Imaginando o que vai acontecer 
No Brasil no ano dois mil 


Quem viver vera 

Nossa terra diferente BIS 
A ordem do progresso 
Empurra o Brasil pra frente 


Com a miscigenacao de varias racas 
Somos um pais promissor 

O homem e a maquina alcangarao 
Obras de emerito valor 


Na arte na ciéncia e cultura 
Nossa terra sera forte sem igual 
Turismo o folclore Altaneiro 


Na comunicacao alcangcaremos 


O marco da poténcia mundial 5!S 


Canta: Celia Paiva 


CARNAVAL PASSOU 
(Wilson 70) 


Carnaval passou 

— meu amor 

Nao me aceitou 

Porque nao sei_—BIS 

Eu lhe avisei 

S6 vou voltar 

Depois que o carnaval passar 


Agora para mim 

Tudo é ruina 

Eu me diverti 

Com a colombina 

Mas 0 carnaval passou BIS 
Nem a colombina 

Nem o meu amor 


Canta: Carnaval 


DIRETOR DE HARMONIA 
(Cabana) 


Senhor diretor de Harmonia 

Cante aquela melodia 

Que fala em amor 

Aquela que me tras recordagao 

E me transborda 0 coracao 

De alegria aquela que faz lembrar 

O tempo feliz que passei 

Nos bracos de alguém que mais amei 


La la Laia la laa 
Cante que eu quero ouvir 
la la laia la la a 


Esta melodia que me faz sentir 
A impressio que ainda vivo 
Nos bracos daquele amor 
Cante diretor de harmonia 
Aquela melodia por favor 


Canta: Guilherme 


JUDAS 
(Nelmir Concei¢ao Alves) 


Te dei amor, te dei carinho 
Ati me entreguei todinho 
E aprendi que cada um da o que tem 
Porque me deste dores tao agudas 
Que penso em ti, lembro Judas 
Pois me vendeste também 
Nao vou, nao vou cobrar o que me deves 
Leviana, muito breve 
Sei que vou te ver sotrer (sofrer) 
E 6 s6 deixar que o tempo vague BIS 
Pois quem tem com o que me pague 
Nada fica a me dever 

Has de ver 


Canta; Nond 





DEU ZEBRA 
(Savinho) 


J4 deu zebra ora se deu 
No desfile principal 
O beija flor foi de zooteca 
E ganhou o carnaval 


BIS 


He he hé 
He he ha BIS 
Cerca 0 bicho minha gente 
Deixaram o bicho passar 


Pode fazer o seu jogo 
Pode apostar sem receio 
Se ele nao der na cabeca 
E certo dar pelo meio 


He he he 

He he ha 

Cerca o bicho minha gente 
Deixaram o bicho passar 


Canta: Celia Paiva 


BEIJA FLOR DESHLANDO 
(Cabana) 


Vitoria 

Que ficou na historia 

E marcou uma grande gloria 

Para 0 povo nilopolitano 

Foi uma coisa muito linda 

Parece que vejo ainda 

O beija - flor desfilando > 
Exibindo as borboletas 

O girar das roletas 

O pavao real 

A grande aguia branca BIS 
Que simboliza a figura do natal 


O povo parecia louco 

Nao parava nem um pouco 

De gritar com emocao 

Ja ganhou e nao tem jeito 

Com todo respeito 

Beija - Flor é campeao 

E ao longe se ouvia 

A linda melodia 

que toda cidade cantou 

Sonhar com rei : 
Da Leao, meu senhor 

O Palpite certo é beija - flor 


BREQUE: Beija- Flor 
Canta : Cabana 


SONHAR COM REI DA LEAO 
(Neguinho) 


Sonhar com anjo é borboleta 

Sem contemplacao 

Sonhar com rei da leao 

Mas nesta festa de real valor 

Nao erre nao 

O palpite certo é beija flor 
(Beija Flor) 


Cantando e lembrando em cores 

Meu Rio querido dos jogos de flores 
Quando o barao de Drumond criou 

Um jardim repleto de animais entao langou 
Um sorteio popular 

E para ganhar vinte mil réis com dez tostoes 
O povo comegou a imaginar 

Buscando no belo reino dos sonhos 
inspiragao para um dia acertar: 


Sonhar com filharada é 0 coelhinho 
Com gente teimosa 

Na cabeca da burrinho 

E com rapaz todo enfeitado 

O resultado pessoal é pavao ou é veado 


Desta brincadeira 

Quem tomou conta em Madureira 
Foi Natal, o bom Natal 
Consagrando sua escola 

Na tradigao do carnaval 

Hoje a sua alma é aguia branca 
Envolta no azul do céu 

Saudada pela magestade o samba 
E sua brejeira corte 

Que the vé no céu 


Canta: Maria Alcina 
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SUAVEMENTE MATANDONVE (Killing Me Softly) +05 


Musica y Letra: Norman Gimble y Chafles Fox (BMI) 
Version Espanol: Anthony Martinez 


LA MUJER QUE HE SONADO :.; 


Musica y Letra: Anthony Martinez (ASCAP) 


AQUI ESPERANDOTE (Right Here Waiting) 455 


Musica y Letra: Richard Marx (ASCAP) 
Version Espanol: Anthony Martinez 


QUE TE PASA 3:07 


Musica y Letra: Juan (Gano) Robles (ASCAP) 


\ VOY A LOGRAR TU AMOR :::0 


Musica y Letra: Anthony Martinez (ASGAP) 


VAMOS A DARNOS TIEMPO (Que Dificil Es) 2:29 


Musica y Letra: Alejandro Jaen 


HOMICIDIO DEL AMOR 3. 


Musica y Letra: Anthony Martinez (ASCAP) 


PORQUE TE QUIERO 3.27 


Musica y Letra: Arturo Ortiz (BMI) y Juan (Cano) Robles (ASCAP) 


Produccién y Arreglos} ARTURO ORTIZ Productor Ejecutivo: NANCY €. SYLVOR Musicas: Programacién, Piano, Bajo, Teclados, 
Batetia: ARTURO ORTIZ Trombones: RAFAEL (RAFY) TORRES, ANTONIO (TONITO) VASQUEZ Pefcusion: Congas: SAMMY GARCIA, 
Timbales, Bongos; CELSO CLEMENTE, JR., Maracas y GUiro: HECTOR (PICHIE) PEREZ Coros; TITO ALLEN, NESTOR SANCHEZ, ANTHONY 
MARTINEZ, Coros extras en “Voy A Lograr Tu Amor": ALBERTO CARRION, FRANK SUAREZ, ARTURO ORTIZ Sesiones de Teclados, 
Coros\y Vocales: Grabado en DISCCON-INTERNATIONAL STUDIO, E. Elmhurst, New York Ingeniero de Grabacién: JIMMY DIAZ 
Asistentes de Grabacién: HECTOR CORNIELLE, ANTHONY ROBERTS Sesidnes de Trombones y Percusién: Grabado en MELODY 
STUDIO RECORDING CORP, Rio Piedras, Puerto Rico Ingeniero de Grabacion; REt PENA. Mezcla en ALFA RECORDING STUDIOS, 
Caparra, Puerto Rico, Mezcla Por PERICLES COVAS ) ARTURO ORTIZ Para Contrataciones, Favor de lamar: SYLVOR ARTISTS 


DEVELOPMENT COMPANY, ING, 210 WV, 78thiSt., Suite 9A, New York, NY. 10024 Arte y Direccion; SHERYL LUTZ-BROWN, ISABELLE 
WONG 


®© 1990 PolyGram Records, Inc. Manuifactured'and Marketed by PolyGram Latino, a division of PolyGram Records, Inc., New 


York, New York, Allirights reserved’ Unauthorized copying, reproduction, hiring, lending, public performance and broadcasting 
prohibited, Printed in USA, 0591 
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as LY ae ~ Ave Maria-Favela. Casinha Pequenina- Sorris da Minha Dor- Minha Palhoca- Serenata 
Voz do Violao-Meu Companheiro-Poema dos Olhos da Amada-Até Breve-Feitio de 
Oracao-Meus Vinte Anos 























Stereo — 104191 





AVE MARIA 
(Erothides de Campos) 


FAVELA 
(Roberto Martins— 
Waldemar Muniz da Silva) 


CASINHA PEQUENINA 


(D. P. Arr. :Renato de Oliveira) 


SORRIS DA MINHA DOR 
(Paulo Medeiros) 


MINHA PALHOCGA 
(JU. Cascata) 


SERENATA 


(Silvio Caldas-Orestes Barbosa) 


A VOZ DO VIOLAO 
(Francisco M. Alves—Horacio Campos) 


MEU COMPANHE IRO 
(Francisco Alves-Orestes Barbosa) 


POEMA DOS OLHOS DA AMADA 
(Paulo Soledade-Vinicius de Moraes) 


FEITIO DE ORAGAO 
(Vadico-Noel Rosa) 


MEUS VINTE ANOS 
(Wilson Batista-Silvio Caldas) 


ATE BREVE 
(Cristovao de Alencar-Ataulpho Alves) 








OUTROS DISCOS CONSTANTES DO CATALOGO DE DISCOS CBS 


%37070 — 'S HOLLYWOOD - Ray Conniff e sua Orq. 
#37111 —'!S CONCERT - Vol. II - Ray Conniff e s/Org. e Céro 
37119 — NATAL COM CONNIFF - The Ray Conniff Singers 
#37131 — 'S MUSIC - Ray Conniff e sua Orq. e Coro 
37141 — MY LOVE FOR YOU - Johnny Mathis 
37175 — CANTIGAS DE RODA -,Céro Infanti! 
37185 - SILVIO CALDAS EMPESSOA 
37215 — CANTIGAS DE RODA - Vol. II - Céro Infantil 
37255 — TIME OUT - The Dave Brubeck Quartet 
37299 — CARLOS ALBERTO - c/Orgq. sob a Dir. de Alexandre Gnattal! 
37335 — CARLOS ALBERTO - c/Orq. sob a Dir. de Alexandre Gnattali 
37352 — E PROIBIDO FUMAR - Roberto Carlos 
37363 — AMOR - Eydie Gorme - Trio Los Panchos 
37400 — ROBERTO CARLOS CANTA PARA A JUVENTUDE 
37425 — GRANDES INTERPRETAGOES DE JOHNNY MATHIS. 
37432 — JOVEM GUARDA - Roberto Carlos ¥ 
37469 — UMA NOITE DE SERESTA - Carlos Jose 
37473 — UM EMBALO COM RENATO E SEUS BLUE CAPS 
37475 — ROBERTO CARLOS 
37483 — LUDUGERO MANDA BRASA - Corone| Ludugero , 
37520 — UMA NOITE DE SERESTA - Vol. II - Carlos José 
#37525 — ROBERTO CARLOS EM RITMO DE AVENTURA 
37527 — RENATO E SEUS BLUE CAPS 
¥37530 — ARANJUEZ MON AMOUR - Caravelli 
37531 — O RITMO JOVEM NAS CANTIGAS DE RODA 
Conj. e Coro Infantil CBS 
37539 — LUDUGERO E SEU JUMENTO - Corone! Ludugero 
#37542 — E TEMPO DE AMAR E OUTROS SUCESSOS DE, 
ROBERTO CARLOS - Orq. Brasileira de Espetaculos 
37543 — AS GRANDES INTERPRETAGOES DE BARBRA STREISAND 
37554 — LOVE IS BLUE - Johnny Mathis i 
¥37560 —'S CONCERT - Ray Conniff e sua Org. e Coro 
37563 — A PRIMEIRA NOITE DE UM HOMEM - Trilha Sonora Original 
%37573 — O GRANDE SERESTEIRO - Silvio Caldas 
37578 — OS GRANDES SUCESSOS DE SIMON & GARFUNKEL 
37583 — UMA NOITE DE SERESTAS - Vol. III - Carlos Jose 
37584 — ESPECIA|. - Renato e seus Blue Caps 
37585 — O INIMITAVEL ROBERTO CARLOS 
3759| — LUDUGERO CASA UMA FILHA - Coronel Ludugero 
37594 — VAMOS RODAR RODA - Marinés e sua Gente 
37595 — FORRO AO VIVO - Abdias e sua Sanfona de 8 Balxos 
37597 = NOS ESTAMOS NA PRAGA - Trio Nordestino 


%37598 — PERCY FAITH E OS SUCESSOS - Percy Faith s/Org. e Coro 37672 — NA GINGA DO MERENGUE - Abdias e sua Sanfona de 8 Baixos 
37601 — THOSE WHERE THE DAYS - Johnny Mathis 37673 — AS MELHORES DO NORDESTE - Vol. II - Diversos 
37602 — ANSIEDADE DE BEIJAR-TE - Carlos Alberto 37674 — JERRY - Jerry Adriani 

37607 — | LOVE HOW YOU LOVE ME - Ray Conniff e os Cantores %37675 — FESTIVAL DE ORQUESTRAS - Vol. IV - Diversas 


37612'— JERRY ADRIANI 


37618 — OS GRANDES HINOS CATOLICOS - Coral CBS 
37626 — AS MELHORES DO NORDESTE - Diversos 37678 — A PROCURA DE VOCE - Reginaldo Rossi 
37627 — E O DESTINO DESFOLHOU - Silvio Caldas 


37629 — BLOOD, SWEAT & TEARS 


37630 — DE MAOS DADAS - Carlos Alberto z 
%& 37632 — LOVE THEME FROM "ROMEO AND JULIET" - Percy Faith Org. e Coro 37684 — SUCESSOS DO "'HIT PARADE"! - Andy Williams 
37635 — LOVE THEME FROM "ROMEO AND JULIET"! - Johnny Mathis 37686 — BLOOD, SWEAT AND TEARS 3 
37636 — A FESTA DOS SEUS 15 ANOS - Leno 2 
37638 — UMA NOITE DE SERESTA - Vol. IV - Carlos Jose 
% 37635 — ACEITO SEU CORAGAO & OUTROS SUCESSOS DE 
ROBERTO CARLOS - Orq. Brasileira de Espetaculos 
37640 — RENATO E SEUS BLUE CAPS 
%*& 37642 — JEAN = Ray Conniff and The Singers 
37644 — NO MEIO DAS MENINAS - Trio Nordestino 


%37645 — ROBERTO CARLOS 


37646 — SONHANDO COM MEU BEM - Marinés e sua Gente Renato de Oliveira 

37647 — UM OITO BAIXOS DIFERENTE - Abdias e sua Sanfona de 8 Balxos 04076 — LAFAYETTE APRESENTA OS SUCESSOS 

37648 — DESQUITE DE LUDUGERO E DA VEIA FELOMENA - Coronel Ludugero 04091 — LAFAYETTE APRESENTA OS SUCESSOS - Vol. II 
37649 — PAU DE SEBO - Vol. IV - Diversos 


37652 ~ PEOPLE - Aretha Franklin 


37653 — BOB DYLAN'!S GREATEST HITS 
37654 — SANTANA 
%* 37655 — DAVE BRUBECK— QUARTET & TRIO 
37657 — GRANDES INTERPRE TAGOES DE DORIS DAY 


37658 — FRANK SINATRA 


37659 — GRANDES INTERPRETAGOES DE FRANKIE LAINE 


37660 — GRANDES INTERPRETAGOES DE THE BROTHERS FOUR 04151 — CHEGOU PORTELA - Picolino e seu Samba Partido Alto 

37661 — UM DIA EM DUAS VIDAS - Selegoes da trilha Sonora | 04152 — SO SUCESSOS - Vol. IX —Madrugada e seu Conjunto 
%&37663 — LEAVING ON A JET PLANE - Percy Faith s/Orq. e Coro *04153 — LAFAYETTE APRESENTA OS SUCESSOS - Vol. VIII 

37664 — CHICAGO - Chicago Transit Authority 04154 — ISTO E MEXICO - Diversos 

37665 — BRIDGE OVER TROUBLED WATER - Simon and Garfunkel 04155 — OS SUCESSOS DO CINEMA - Vol. Ill - Org. Serenata Tropical 
% 37666 — MILES DAVIS! GREATEST HITS 04156 — SO SUCESSOS - Vol. X - Madrugada e seu Conjunto 


37667 — RAINDROPS KEEP FALLIN! ON MY HEAD - Johnny Mathis 04157 — ANDORINHA MENSAGEIRA - Damasco e Damasceno 
37668 — FESTIVAL DE EXITOS ARGENTINOS - Diversos 
37669 — AS 14 MAIS - Vol. XXIV - Diversus 

% 37670 — EVERYBODY'S TALKIN! - Ray Connliff e os Cantores 
37671 — BOTA SAMBA NISSO - Ovaido Nunes 


37676 — TUA LEMBRANGA - Roberto Muller 
37677 — ARE YOU READY ? - Pacific Gas and Electric 


37680 — SELF PORTRAIT - Bob Dylan 
37681 — SE!_F PORTRAIT - Bob Dylan Es 
37682 ~ SOMBRAS NA MADRUGADA - Carlos Jose 


SERIE ENTRE 


04053 — OS CAMPEOES DO TANGO - Hector Varela e Osvaldo Fresedo 
04059 — MELODIAS IMORTAIS - Orq. Entre sob a Dir. de 


04093 — LAFAYETTE APRESENTA OS SUCESSOS - Vol. III 
#04097 — CASINO ROYALE E OUTROS SUCESSOS DO CINEMA - Orq. 
Serenata Tropical 
%04110 - LAFAYETTE APRESENTA OS SUCESSOS - Vol. IV 
04131 —- LAFAYETTE APRESENTA OS SUCESSOS - Vol. VI 
04135 — OS GRANDES SUCESSOS DE SIDNEY 
%04147 — LAFAYETTE APRESENTA OS SUCESSOS - Vol. VII 
04148 — UM PARTIDO MAIS ALTO - 5 So 


%04159 - LAFAYETTE APRESENTA OS SUCESSOS - Vol. IX 
04160 — SOBE E DESCE - Prateado e Belinho 
04162 — BAILEMOS MERENGUE - Con Dominica y Sus 
Dominicanos & Hugo Perez y Su Orquesta 


¥TAMBEM ESTEREOFONICO 
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OS DISCOS STEREO CBS TAMBEM PODEM SER TOCADOS EM MODERNO EQUIPAMENTO MONO COM EXCELENTES RESULTADOS, DURANDO 
TANTO QUANTO OS DISCOS MONO, ALEM DISSC, REPRODUZIRAO SOM STEREO PERFEITO QUANDO TOCADOS EM EQUIPAMENTO STEREO, 
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5 ott 46 
DANE ” ase 
suas ES OK 


CARLOS JOSE 





Prece a Lua 
Siléncio 
Minha Serenata 
Luar de Paqueta 
Quase que eu Disse 
A Vocé 
_ Modinha 
Ultimo Desejo 
Revendo o Passado 
Sonhos Azuis 
Algum Dia te Direi 
Velho Realejo 





UMA NOITE DE SERESTA ~~~ 





mR? Prem) 


carlos José 


SILENCIO 
(Bide-Armando Marga!) 


JXPRECE ALUA 
(Bide-Armando Margal) 


XULTIMO DESEJO 
(Noel Rosa) 


XMINHA SERENATA 
(Evaldo Gouveia-Jair Amorim) 


A VOCE 
(Ataulfo Alves-Aldo Cabra!) 


X VELHO REALEVO , 
(Sady Cabral-Custodio Mesquita) 


Bante QUE EU DISSE 


VOL.6 


ALGUM DIA TE DIREI 
(Felisberto Martins—Cristovao de Alencar) 


SONHOS AZUIS 
(Alberto Ribeiro-Joao de Barro) 


Silvio Caldas-Orestes Barbosa) 





MOD INHA 
(Sergio Bittencourt) 


REVENDO O PASSADO 
(Freire Junior) 


LUAR DE PAQUETA 
(Freire Junior—Hermes Fontes) 
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OS DISCOS STEREO CBS TAMBEM PODEM Stk 1OCADOS.EM MODERNO EQUIPAMENTO MONO COM EXCELENTES RESULTADOS, DURANDO 
TANTO QUANTO OS DISCOS MONO, ALEM DISSO, REPRODUZIRAO SOM STEREO PERFEITO QUANDO TOCADOS EM EQUIPAMENTO STEREO. 
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and Other 
Revival Favorites 





SUNG BY EVANGELIST 


Gene Kenneke 
AND 
“EVE JEJDIDILE IBLAYWY KS TRIO” 











Gene Kennere 


JAIN ID 
“IEUE EDIDILE ELAWIEKS IORITO” 


~ a Reverend Gene Kennett is an evangelist of the Virginia Conference of 
- » = . _— the Pentecostal Holiness Church. He has been greatly used of the Lord 
in his ministry of song, as well as in the preaching of the gospel. 

Gene was converted at the age of thirteen and immediately became 
active and aggressive inhis Christian ministry. He sang inthe Bramwell 
High School Chior, being featured on several occasions as the soloist for 
their choir. It might be said that Brother Kennett has a heritage of min- 
istry in music. His paternal grandfather was not only a Missionary Bap- 
tist preacher but also a music teacher. Brother Kennett, along with other 
members of his family, has been singing in churches throughout Southern 
West Virginia for several years. He was licensed to preach by the Vir- 
ginia Conference of the Pentecostal Holiness Churchin 1963, and ordained 
two years later. Mostof his ministry has been spent in evangelistic work. 
~ - He has had several outstanding revivals inchurches throughout the Eastern 

United States. Hehas also done some pioneer evangelism under the aus- 
pieces of the General Department of Evangelism. 

This album features two songs which have become hallmarks of the 
ministry of Gene Kennett. They are ''He Touched Me" and ''How Great 
Thou Art." 

Gene is married to the former Shirley Spaulding and they have two 
sons, Gene Kennett Jr., and Kenneth Michael Kennett. 

The Eddie Hawks Trio assisted Brother Kennett in the production of 
this record. Not only did this trio furnish the vocial background but Mr. 
Eddie Hawks, manager of the trio, arranged the music for the vocial back- 
ground. This trio is composed of Mr. Eddie Hawks (tenor,) his wife, 
Sharon Hawks (soprano, ) and Helen Foley (alto.) This trio travels approx- 
imately fifty thousand miles per year in the Eastern United States singing 
gospel music. They work with Brother Kennett in some of his evangelis- 
tic campaigns. 


| 
| 
B. E. Underwood, Superintendent 


Virginia Conference 
| Pentecostal Holiness Church 

















. Evangelist Gene Kennett Christ still touches men and of- 
Sings as he preaches - ten He stirs the soul through one SIDE 1 SIDE 2 
Preaches as he sings - who knows that touch himself. 
His rich tenor voice sounds out Gene Kennett has often been 1- BOY GREAT THOU ART ae DET ME TOUCH HIM . 
the deep heart-felt joy that wells thrilled with joy in seeing hundreds Hine - 3:32 Manna Music Co, 5 ENS = cel) © IESNsOn RUTENE 
-I'VE 7 7 Q- : TA AC 
within from the Master's touch. moved by that quickening touch in 2 - I'VE BEEN TO CALVARY UA HEAT ED GLUOIRARENSED Ws 
: ae org (ea Donal thee Gaither - 3:00 SESAC - Speer Music PD - 1:44 
eee 3 - I WOULDN'T TAKE NOTHIN FOR MY JOURNEY 3 - IT IS NO SECRET 
have come flooding in melodious 2:16 - Goodman & Davis - Jimmy Davis Music Co. Hamblen - 3:48 - Duchess Music 
interludes among and between his 4 - HE TOUCHED ME 4 - NOT MY WILL 
dynamic sermons. Gaither - 2:53 - SESAC Smith - 3:23 - Lynn Music 
2 B ; ’ 5 - TEN THOUSAND ANGELS 5 - THE ANSWERS ON THE WAY 
Walt Crawford Overholt - 3:54 - SESAC Goodman - 1:48 
Art Director - Advocate Press 6 - UNTIL THEN . 6 - WHAT A DAY 


Hamblen - 2:16 Hill - 3:07 - Speer Music 
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| . Recorded July 4, 1978 
| Bailey Cathedral C.O.G.I.C. 
j Detroit, Michigan 
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Lamont Lenox, Soloist James Lenox 


” Beverly (orvialaliatelarsuae Soloist Carol Thomas 


3. anaonn IT - 2:46 


Richard White, Soloist Mattie Moss Clark 


ee, Soloist Joe Harris 
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1. HE WILL DELIVER ME - 5:40 


E AND BE GLAD - 5:49 


Arranged by Elbernita “Twinkie” Clark 
Produced by. Mattie Moss Clark’& 
Bernard Mendelson 
Recorded live at Bailey Cathedral C. 0. (ca l ie. 
Detroit Michigan, July 4, 1978 
Recording by Audio Graphic Services, 
Royal Oak, Michigan, Ed Wolfrum, engineer 

puemerY and design, Glynn Chisholm, (enKe) 
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poke gee 


All song published by Bridgeport Music, Inc., (BMI) except 
‘where indicated * BMI Inc. / Gold:Light Publishing (BMI) 
(p) 1979 Nine;/, Sound of Gospel Records, Inc.; Detroit, Michiana 
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your lives while you 


SOG 087 


“SING UNTO THE LORD A NEW SONG.” 
New songs intensify the meaning of inspiration 
given by God to give a message in song that will 
draw others to Christ. There are many ways in 
which the plan of salvation is given to reach 
others and show them. that God is alive. And the 
more we hear the gospel in song, it leaves joy, 
changes thoughts, changes minds and brings 
about the first steps in many lives, bringing them 
to Christ. Some listen to the words, some listen 
to the beat and some reach for the moving of the 
Spirit of God that causes our total attention to 
make a change in our lives. 


Since the music department in the Churches of 
God in Christ under the direction of sister Mattie 
Moss Clark, there has been a great focus of 
bettering the music across these United States 
of America. In our church, the Church of God in 
Christ, under the leadership of Bishop J.O. 
Patterson who said“...something in Sister Clark 
has caused a great change in music in the 
church today...”, the music department began its 
Musical Convention to build better music in the 
church in general. From this convention, the 

AU Sle}am ice Me (ole Mer-lus =m ¢-10)[0|\Van Col o)coy-lo(-1e Mi (al-3 
out-reach for the new world of writers, singers, 
arrangers and composers in our church. 
Suddenly came a strong vision to have “Song is 
Born Night’. It inspired others to write and seek 
a little more depth in music and in Christ. Many 
since that time have re-dedicated their lives to 
God. So many can see the dif 
of true dedication, for it stan 
her workers, (efofo Mart) blessed | i 
expose excellent writers you would never have 
known otherwise. No.wonder the scripture says, 
“Stirup the gift thats within you” and “every 
fefoxote r= (ate of-\ai-tei well i mexolin-MiKelLi Me lole MMM I-lANd 
popular songs have come from “Song is Born 






; Night”. Many Ele-Wefoole Maso) ui(-Melc-t-lar-lale Rohn LU ey 


such as “Redeemed” by Iris Stevenson of New 
York, “Hung Up For My Hangups” and “Who 
Shall Separate Me” by Twinkie Clark Of Detroit, 
“The Will ofGod” by Evangelist Richard (Mr. 
Clean)-White of New Orleans, “Calvary” by Jean 
Perry of Milwaukee. Wait until you hear this 
dimension of new music from new writers and 


. the new sound. Let the Holy Ghost move and 
"maybe it will get in your hands, then your feet 


and the next thing you know you will be standing 
on the floor clapping your hands and praising 
God to the fullest. Nothing’is wrong with that 
for this isthe real reason records are mailed 
across the country, to stir up stimulate and 
awaken you to hear some portion of the gospel 
y. ve never heard before. Enjoy it and tell 
Sone else. Request it on the air so someone 


» else can receive the same blessing. 


BM iT-\al. co CoM = 11} ve) oN RS = 1-1] (-\Vanelme-l oN Uae BUSH Ce) 
to have a post-convention at Bailey Cathedral in 
Detroit, Michigan. The State Choir of Southwest 
Michigan along with some of the choir members 
from other statéS who attended the/Gonvention in 
Cleveland sing excerpts of some of the material 
done in Cleveland under the direction of Sister 
Clark. The young people who introduced their 
Songs in Cleveland did so for the first time 
before a choir of about 1,200 voices in 
rehearsal. Sit back now and enjoy UNAC 5, 
1978 from peveanaee IN EWA ToXe I Coles) 

CUS Cilliten 


Gwendolyn Morton 
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‘Hosanna tothe HiGghest” 


Chorus 


charles h. flax, diREctor shshoan tales 








Stereo 


Crusaders male Chorus 





THE CRUSADERS MALE CHORUS 
OF HAMPTON, VIRGINIA 


Usually, when barbers and public school teachers, shipyard laborers and 
college professors, postmen and even a Justice of the Peace get together 
with other men representing several widely divergent occupations, one 
would assume that a town meeting was in session. Not necessarily so. 
These and many other occupations also represent the unique blend of 
men who call themselves THE CRUSADERS MALE CHORUS. 


THE CRUSADERS have been bringing joy and inspiration to thousands 
of peop! 2 along the eastern seaboard for more thana third of a century. It 
was thi'ty-six years ago when the small band of twelve men who met with 
Charles H. Flax on the campus of Hampton Institute formerly organized 
themselves as THE CRUSADERS MALE CHORUS. Today, there are 
more than thirty-five members in the chorus. 


These men come from various backgrounds. Their training, social in- 
terests and religious convictions are different. In spite of their dif- 
ferences, they are of one accord while singing and working as a unit 
promoting better relationship between fraternal, racial, religious and 
educational groups. They are often called “Ambassadors of Good Will’. 


It is fitting then, that THE CRUSADERS should sing of the birth of the 
greatest of “‘Ambassadors”’ as the world commemorates his birth during 
the Christmas season. 


Traditionally, the Christmas season at Hampton Institute is opened by 
THE CRUSADERS’ annual Christmas Concert. This recording captures 
the spirit and essence of those concerts. 


Featured on this recording is the ‘Trilogy’, a unique musical medley 
developed by THE CRUSADERS and the genius of Roland M. Carter, 
instructor and director of the Hampton Institute Concert Choir. Roland 
Carter’s masterful piano improvisations on “‘O Jesus Grant Me Hope”’, 
“Silent Night’ and “Bring A Torch” are punctuated by THE 
CRUSADERS as their voices and the piano weave a musical tapestry of 
rich tonal colors. 


Many of you already know the instantly identifiable sound of THE 
CRUSADERS MALE CHORUS. To those of you who are angers, THE 
CRUSADERS bid you welcome ... enjoy ... MERRY CHRISTMAS, 








THE CRUSADERS 
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ROSTER CRUSADERS MALE CHORUS 


ASKEW 

ARRINGTON 
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BARHAM 

T BOYD 

ROY BOYD 

JUNIUS H. CHARITY 

MBROSE CHRISTIAN 

UR B. CHRISTIAN 
SRICK FEARS 

WILLIAM FRAZ! 

RUDOLPH GRIF! 

SAMUEL HARRIS 

ALVIN HILL 

JAMES HOLOMON 

JOHN KELLY 

LE LEWIS 
McINTYRE 
NORTHCUTT 

PETE 
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WILBUR B. SATISFIELD, JR. 


ROBERT SIMMS 
WALTER SOLOMON 
LEWIS SWANN 
WILFORD TAYLOR 
WILLIAM THOMAS 
JOHN WALLACE 
FRANK WATTS 
SAMUEL WILSON 
WILLIAM WYATT 
J. FRANK WYCHE 
ERNEST WHEELER 


ACCOMPANISTS 


MRS. HATTIE A, BRIGHT 
ROLAND M. CARTER 
LEONARD TUCKER 
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SIDE 1 
LO, HOW A ROSE ’ERE BLOOMING PRAETORIOUS 


Soloists: 

Wilbur Christian 
Frederick Fears 
Lewis Swann 
Samuel Harris 


WHAT YOU GONNA CALL YOUR PRETTY LITTLE 
BABY ARR. RYDER 
Soloist: Roy Boyd 


OHOLY NIGHT ADAMS 
Soloist: Frank Watts 

BEAUTIFUL SAVIOR ARR. BUTLER 
SHEPHERDS AWAKE K. DAVIS 


WHEN THE SUN HAD SUNK TO REST ARR. RYDER 
Soloists: 

Frederick Fears 

Rudolph Griffin 

Wilbur Christian 


HOSANNA ARR. RYDER 
SIDE 2 

A CHRISTMAS TRILOGY 

O JESUS GRANT ME HOPE AND COMFORT FRANCK 

SILENT NIGHT, HOLY NIGHT ARR. HOGGARD 


BRING A TORCH JEANETTE ISABELLA K. DAVIS 
Pianist: Roland Carter 
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CASEY SOUND STUDIOS 
Hampton, Va. 
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Electronically Reprocessed 


| RCATICTOR 


ELM EJOR : 
MARIACHI 
DEL MUNDO 
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‘MARIACHI VARGAS 
DE TECALITLAN . 








EL MEJOR 


Cuando un dia se le ocurrié a Silvestre Vargas crear un maria- 
chi para satisfacer sus aspiraciones artfsticas, nunca sofié que 
su grupo llegara a convertirse en EL MEJOR MARIACHI DEL 
MUNDO. Sin embargo, la esencia de la expresién del mariachi 
estaba allf, en los largos afios de vida de Silvestre, en su rica expe- 
riencia del suelo tapatfo. La vida del campo, las alegrias y satisfac- 
ciones de la cosecha, y, sobre todo, las diversiones y emociones de 
los momentos de solaz de su pueblo, Tecalitlan: todo esto y algo 
mis estaba presente en Silvestre,oculto y esperando manifestarse de 
algan modo creativo. Al fin, surgié, crecié y eché raices. Hoy su 
nombre (Vargas de Tecalitlan) bautiza el conjunto mas mexicano 
y popular por excelencia. 

En el presente Album, EL MEJOR MARIACHI DEL MUN- 
DO presenta doce sones jaliscienses clasicos utilizando por primera 
vez en la historia de un mariachi el doble del numero normal de 
elementos, los cuales fueron educados y traidos desde “el meritito 
Tecalitlan” para estas grabaciones. Aunque.dichos sones han sido 
grabados ya por el Mariachi Vargas, la necesidad de darles la me- 
jor interpretacién posible impulsé a Rubén Fuentes, su actual direc- 
tor, a usar la mejor técnica artfstica, melédica y sonora, para lograr 
el presente disco. 

Hoy como ayer y siempre, el imperio de la musica ranchera en 


MARIACHI 
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VARGAS 


AVAILABLE IN ELECTRONIC STEREO 


Feavicws A] 


UA TARIACURI 


AMALIA MENDOZA 


La Tariacuri 


“1a rariacurr = 
AMALIA MENDOZA , 





La Tariacuri 





Miguel Acovos Mojla 


MIGUEL 


AN ELECTRONICALLY REPROCESSED STEREO VERSION 
OF THIS ALBUM IS ALSO AVAILABLE. 
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MKL-1119 
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canciones 
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Miguel Aceves Mej 


DE TECALITLAN 


Mono MKL-1156 ) 
Electronic Stereo MKS-1156(e) 


DEL MUNDO 


toda su dilatada extensién le pertenece al Mariachi Vargas, y sus 
acordes difunden el nombre de México hasta los mas remotos con- 
fines del globo terraqueo. 





LADO 1 La Negra - El Carretero - Camino Real de Colima 
El Triste - El Becerro - El Son del Gavilancillo 
LADO 2 Las Olas - La Culebra - El Maracumbé 
El Perico Loro - El Tirador - Los Arrieros 
MKL-1156 VOLUMEN | 
NOTA IMPORTANTE:— Este es un disco “Nuevo Ortofénico” Alta Fidelidad, di- 1 


sefiado para tocarse en los aparatos de hoy y mafana. 

Si lo escucha en su actual aparato, obtendra una finisima calidad de sonido. En un 
tocadiscos “Estereofdnico” es aun mas brillante y “viva” esta sensacién. 

Ud. Puede comprar este disco hoy, sin temor a las innovaciones del futuro. 






FIESTA MEXICANA “== 
JORGE NEGRETE 
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MKL-1218 Agustin Lara MKL-1224 Mariachi Vargas MKL-1245 Libertad Lamarque 
[aeaVicror [at] averse) Event) 
PASODOBLES CORRIDOS 


CON EL MEJOR 
MARIACHI DEL MUNDO 
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JOHNNY CASH ¢ MARTY ROBBINS ¢ JOHNNY MATHIS ¢ MAHALIA JACKSON © BURL IVES 
MORMON TABERNACLE CHOIR e ANNA GORDON e CHUCK WAGON GANG e CARL BUTLER & PEARL 


\\\\ Ws} 





. \\\ \\ \ \ 
You Gotta Climb ¢ My God Is Real.e Power | Blood)e Were You There i \\ 
May The Good Lord Bless You And Keep You">-t’m Watkin ue A Ne Ww) Road © Avenue Of! Prayer 
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Side One 
You Gotta Climb 
Marty Robbins 
My God Is Real (Yes, God Is Real) 
Johnny Cash 
Power In The Blood 
Mahalia Jackson (Conducted by Marty Paich) 
May The Good Lord Bless You And Keep You 
Johnny Mathis with Percy Faith & His Orchestra 
Were You There 
Burl lves 





Side Two 


My Lord, What A Mornin’ 
Mormon Tabernacle Choir 
Richard P. Condie, Director 
Alexander Schreiner & Frank W. Asper, Organists 


I’m Walking A New Road 
Anna Gordon 
Jesus Calls For Workers 
The Chuck Wagon Gang 
Avenue Of Prayer 
Carl Butler & Pearl 
You Must Be Born Again 
Mahalia Jackson with The Falis-Webb Ensemble 


CSP easitecords 
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JIMMY DEAN © CONNIE SMITH © STAMPS QUARTET e JIM & JESSE © OAK RIDGE BOYS ¢ RAY PRICE 
GEORGE JONES & TAMMY WYNETTE e LITTLE JIMMY DICKENS ¢ CHUCK WAGON GANG ¢ JORDANAIRES 























| Saw The Light e Let The Lower Light Be Burning e Paradise Is Waiting y 


: The Weapon Of Prayer © Heaven Bound © Where He Leads (I Will Follow) © I'll Fly Away | 
He Spoke Not A Word © We Love To Sing About Jesus ° The Hands Of God © ee ae at Aa 
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MUSIC OF JOY AND INSPIRATION 






































































































































































































































Side One Side Two 
| Saw The Light We Love To Sing About Jesus 
Connie Smith George Jones & Tammy Wynette 
Let The Lower Light Be Burning” Where He Leads Me (I Will Follow) 
Jimmy Dean Ray Price 
Paradise Is Waiting” He Spoke Not A Word* 
The Stamps Quartet “Little” Jimmy Dickens 
The Weapon Of Prayer Pll Fly Away* 
Jim & Jesse and The Virginia Boys The Chuck Wagon Gang 
Heaven Bound The Hands Of God 
The Oak Ridge Boys The Jordanaires 


“Electronically re-channeled to simulate stereo. 
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AND THE 


STATESMEN 


Qualities such as dynamic personalities, masterful presentation, superb sound, good taste, 
and most of all, spiritual integrity are trademarks of THE STATESMEN. 
The masters of the stage and T.V. absolutely electrify an audience in personal appearances 
and deliver pleasing and soothing sounds via recordings by revealing that extra dimension 
in gospel music... the message of Jesus Christ. 


SIDE 1 


1. For God So Loved - 2:39 

(J. Hill) Gospel Quartet Music / SESAC 
2. Sweet Jesus - 3:23 
Manna Music / BMI 
3. Precious Old Book - 2:38 
(L. Goss) Goss Bros. Music / BMI 
4. Jesus Fills My Every Need - 2:35 
(V. Ellis) SESAC 


5. Tell It To Jesus - 1:47 
(Aikens-Woods) Canaanland Music / BMI 


SIDE 2 


1. He Looked Beyond My Faults - 3:21 
(Rambo) Rambo Music / BMI 


2. I've God A God I Can Recommend - 2:20 
(J. Weatherington) Lodo Music / BMI 
3. Living With Jesus - 2:08 
(Barnett-Henson) SESAC 
4. God Put A Rainbow In The Sky - 1:27 


(Jenkins) Lister Pub. / SESAC 


5. I Just Can't Praise Him Enough - 2:10 
(C. Taylor) Tenn. Music / SESAC 





Produced by JOEL GENTRY 
Recorded at Columbia Studios, Nashville, Tennessee 
Cover Design: Charles Hooper 


Cc \P) 1985 
Aa ae TEMPLE 
Nashville, TN ED TEM-8503 






























































SHINE ON ME : 
WE PRAISE YOU LORD 

WORSHIP THE KING 
FATHER, FORGIVE THEM 





e e e e e e rv e . or 
SONG OF THE REDEEMED iat 
e° PR on oe e on Pd Pd 4 
N 
GREAT'IS THY FAITHFULNESS’ . 2 
MY JESUS I LOVE THEE 
FATREST LORD JESUS Os oa = = 
SiO RS) 8 Os C0) 8 | 
ITIS WELL WITH-MYSOUL « ” - 
I'd like to say a few words about Steve. I look for three things in an 
‘artist. The'first two are verifiable the first time I hear the voice. They 
are pusicianghip and, showmaaship. I guess I’m just old fashioned ° 
\ enough to démand good pitch, good timing, good tone quality, good 
enunciation and all those other good things that go to make up 
technical excellence. Also, I admit that I enjoy being moved, lifted up, 
carried along,ssoul stigred and,all thosgother eqrotiona| things tat oF 


go with having a performer really sell a song to me. I don’t want it to 
be a passive experience. But rather a dynamic one. The third thing 
takes time. Time to know the artist, to watch the life, know the heart 
and ste the leVe in acéion. I'd call it ‘pute sincesity’ ande? just weh’t e 
listen unless the singer knows what he or she is singing about. Steve 
Amerson measures up on all counts — what an artist. And I’m very 
pleased to bring him to you on Light Records. i 
e e erg e e° e S De el 
Ralph Carmichael 


Produced by PAUL STILWELL 
Executive Producer ALAN ABRAHAMS 7 
Arranged by BOB RROGSTAD ahd TERRY WINCH e® e e e ee 
Recorded at CHEROKEE STUDIOS, Hollywood, California | 

MARTIN SOUND, Alhambra, California 

OLYMPIC SOUND, London, England 

PINEBROOK STUDIOS, Alexandria, Indiana ‘ 
Enginosted by TORS? FOSTER e® e e e e ce oe 
Mastered at FUTURE DISC by STEVE HALL 
Background Vocals by STEV. ERSON, DICK BOLKS, GAIL FARRELL, 

LYNN MANN, MICHAEL REDMAN, BOBBY WHITE 

Art Direction by JANIS BROUGHTON ; 
Cover B€sign by MARLENE BERGMAN —e® e° oo on e° e 
AVG) ACO) \Y O02 OLED CAYO ES E 
My thanks to Paul Stilwell, Terry Winch, Toby Foster, Neil Hesson, Alan Abrahams, Dick Bolks, 
O.D, Hall de, Ralph Carmichael, Bob Krogstad, Chris and Frank Sandoval, Roger and Kay White, 
Jim and Kay Wadsworth, Kathleen Sherman, The Amen Choir, Nina Ninson, Dr, Jess C, Moody, 
Dottieghd Buck Refbo and veg®special thafks to my wit Kristine.e® e° Ce 
This album is dedicated to the memory of my teacher and mentor, Allan Rogers Lindquest. : 
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| geowro DE RAPHAEL A HISPANOAME 
DE RAPHAEL A HISPANOAMIERICA 
DE RAPHAEL A HISPANOAIMIERICA 
DE RAPHAEL A HISPANOAIVIERICA — 
——————- DE RAPHAEL A HISPANOAITIERICA- 


STEREO PHV 2005 














= a ial 


RICA | 


Cara A 
QUE HE SACADO CON QUERERTE 
V. Parra 
4'51"' 
CUANDO LLORA MI GUITARRA 
P. Campos 
3°41" 
DUERME NEGRITO 
Grenet 
2'40" 
PALOMA NEGRA 
T. Méndez } 
3/365 yy 
SOLDADO DE LEVITA 4 
Roses-Gonzalez-Hinojosa 
4'09" 


LAS ACACIAS 
J. Molina 
3'58" 


(Or le- ls} 
COMPANEROS DE MIS HORAS 
; P. Matos 

341" 
MATACUERVOS 
T. Méndez 
2'52" 
GRACIAS A LA VIDA 
V. Parra 
4'24" 
VS} Le) a7. Wivey=y-Val le) 
D.R. 
310" 
LAS MANANITAS 
D.R. 
3115" 
ME HE DE GUARDAR 


Ch. Granda 
3'29"' 


(® 1976 Mericana Record Corp.,240 Madison Ave., New York 10016 


Also available on 8 track tapes 


Fotografias: J. M. Martos Recorded In Spain by Hispavox, S.A. 
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4. AMANDOTE 





310; Manuel Tejada 


2. CON NADIE 


3. TRAGO A TRAGO 
4. EN EL MISMO SITIO 





4. MI VIDA ES UN MARTIRIO 
> Ossi i cic amit 

2. MI PROBLEMA 

3. CARICIAS 


4. CONTIGO ME SOBRA Y ME BASTA 
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“A CENTENNIAL NOTE” 


Throughout 1982 St. Peter Baptist Church has celebrated Centennial: one hundred 


our beloved church, this far by faith and through the blessings of God, we proudly share music 
CHRIST”. St. Peter has been especially blessed to have inherited a rich and varied musical tradi 


conviction, “there must be a God somewhere’’. 





years of Christian witness and service. Mindful that we have come to this milestone in the life of 


ministry and praises through this album, “STRUGGLES AND TRIUMPHS FOR 
tion. Over the years our choirs, and congregants too, have sung with power and 


A special note of gratitude is extended to the members of St. Peter who have labored, prayed and sacrificed to insure that Centennial be appropriately addressed; and who have 
supported the unusual agenda of Centennial services, programs and projects, including this album. Note is made, too, of the excellent leadership afforded by the Centennial 


Committee, its varied sub-units, and the Church Music Committee for shepherding this project with both love and seriousness. We applaud our choirs and their excellent staff, not 


only for their efforts in this venture, but for their willingness to take God and the m 


usic ministry serious over the years. 


Finally, this album is a statement from St. Peter to a world in search of meaning. Each selection, we hope, will provide inspiration and some impetus toward the Lord. May 


someone, hearing the message borne by our choirs, resolve to join us in continued “STRUGGLES AND TRIUMPHS FOR CHRIST”. 


SIDE ONE 


PREFACE “‘Centennial - Music In The Air” Rev. David C. Forbes, Sr., Pastor 
Background: Pianist, Juana Thompson & Organist, Harold Lilly 


Celebrate 
Junior Choir 
Soloist, Wanda Jones 


No Harm Have | Done’ 


Coward 


Roland Carter 


eS... 0 


Senior Choir 
Come Ye Sinners . Hart & Walker 
Senior Choir 
MrmAsmim o..0.o00o0000c 000 oo oo o Valo 
Sunbeams 
A Helper In My Church . Traditional 
Sunbeams 
JUNIOR CHOIR: Michael Coward, Director/Pianist Bass Guitar: 
Wanda Jones, Assistant 
S. H. THOMPSON MEMORIAL CHOIR: Percussion: 
Harold Lilly, Director/Organist Piano: 


SENIOR CHOIR: Hazel B. Forbes, Directress/Pianist 


Catherine McCauley, Organist 


SUNBEAMS: Julia Thompson, Directress/Pianist 
Mary Studevant, Assistant 
Carolyn Perkins, Assistant 


Kevin Studevant, Pianist 


St. Peter Baptist Church 
David C. Forbes, Sr., Minister 


PROGRAM 


SIDE TWO 


The Lord's Prayer Glite ao 
S. H. Thompson Memorial Choir 
Narrator, Edward Hudson 

Hallelujah, I'm Going There 
Senior Choir 

Spirit Of The Living God 
Junior Choir 

Just Have Faith In God 
Senior Choir 
Soloist, Virginia Scruggs 


Do You Know The Light 5 
S. H. Thompson Memorial Choir 
Soloist, Ralph Lewis 


Geoffrey Mosby 
Lamont Coward 


Robbie Cunningham 
Juana Thompson 


207052 


«Arr. Lilly 


Phillip McIntyre 
. Arr, Coward 


Phillip McIntyre 


-Arr. Lilly 





Produced By: St. Peter Baptist Church 
P.O Box 1166 
Glen Allen, Virginia 


(804) 262 - 0230 


Centennial Committee: 
James Jeter, Chairman 
Betty Pinn, Co-Chairman 


Centennial Album Committee: 
Harry Sharper, Chairman 


Music Committee: 
Andrea Wiley, Chairman 
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THE PREMIER PERFORMANCE OF 


THE ALBANIAN 
MENS CHORALE 


KOR'T USTERIT 


LIVE FROM WARNER MEMORIAL THEATRE 








TaN (TTT Tis 
n its concert presentation, the Kor’ I Ustérit Kor’ I Ustérit 
i penormance of Albanian songs was set in the Premier Performance 
historical context of a fascinating and richly Warner Memorial Theatre 
detailed nan ative of the source of their traditional Worcester Academy 
origins. Albania is the descendant of the ancient Worcester, Massachusetts 
Illyria which supplied Rome’s famous Praetorian November 1, 1980 
Guard and even some of its Emperors. But the Van Christo, Conductor/Director 
central theme of Albania’s history is that of the Gregory Martiros, Piano Accompanist 
struggle and suffering of a fiercely independent but The Singers 
hopelessly outnumbered people against the tide of John Anas Sotir Naum 
conquest in Europe. Albania’s greatest triumph, Michael Athanas Vangjel Naum 
under the direction of its leader and military genius, Michael Bardho V. Rev. Spero Page 
Gjergj Kastrioti Skanderbeg, was the decimation, Peter Cassery Louis Pero 
year after year, of the Turkish armies. Its greatest energy and enthusiasm is masterfully crafted by their Steven Chomo James Prifti 
sorrow was five hundred years of bondage to the director, Van Christo, into a meaningful statement of Peter Christopher Norman Simo 
Turks after Skanderbey died, until, finally, deeply felt heritage profoundly communicated. His Samuel Demma Rev. Michael Soter 
independence was achieved on creative conception and program design joined John George George Stamo 
November 28, 1912. : centuries of history to those who claim it in the eae eae een eee 
Words describe history, but song celebrates it. present. The generations of singers, whose ages J ee ig Mitchell Sthiks 


The true power of the songs of a people is their 
ability to capture the character of a nation and, 
without the benefit of description, demonstrate 
through music and poetry the joys and griefs of 


hundreds of years of triumph and despair. the effort was self selected. But they were. Every Side One Side Two 
Indeed Kor’ I Ustérit’s songs are for a wide volunteer was not only encouraged to join the vy 
range of voices and styles, and are enriched by the effort but, in the original production, was also given sista _ erp eee eae retaaetd 
variety of choice. KENGA E SKANDERBEUT is a the opportunity to demonstrate his own talents. (Arranged by Van Christo) | KENGA E MUCOS (CELI LULE) 
haunting and tantalizing melody. VLORA, which The most remarkable accomplishment of the VAJTA NE ELBASAN Solo: G, Jarras 
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stretch from 24 to 82, knew their songs as if they 
had deeply experienced their origins. 


It is difficult to believe that each participant in 
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LOVE SONG 


“And he got up and came to his father. But 
while he was still a long way off, his father saw 
him, and felt compassion for him, and ran and 
embraced him, and kissed him.” 

“And the son said to him, “Father, I have 
sinned against heaven and in your sight; Iam no 
longer worthy to be called your son.” 

“But the father said to his slaves, ‘Quickly 
bring out the best robe and put it on him...and let 
us eat and be merty; for this son of mine was 
dead, and has come to life again; he was lost, and 
has been found.” 

Luke 15: 20-24 

“T have loved you with an everlasting love...” 

Jeremiah 31:3 


I write this song of love to you 

To say one thing 

I miss the walks and talks we had 

The songs we used to sing 

And I want to wipe the tears from your eyes 
I want to make you realize 

That I love you just the way that you are 
But why did you go so far from me 

I write this song of love to you 

My precious child 

I miss the loye and joy we knew 

The way you used to smile 

And I want to lift the pain from your life 
For this I've made the sacrifice 

And I want to hold you close to my heart 
But why did you ever start to run 

And I want to lift the doubt from your soul 
Accept my love it will make you whole 
For your Saviour’s come and shown you the way 
So why not come home and stay with me: 
Come Home 

I will set you free 


COMPARE THE LORD 


“To whom would you liken Me, and make Me 
equal and compare Me, that we should be alike?” 
Isaiah 46:5 


To whom shall I compare the Christ 

No greater love nor sacrifice 

Has one man shown for his brothers 

Shall I compare Him to the sea 

His depth of love far supersedes 

The waters upon which He walked 

Shall I compare Him to the sun 

His brilliance far outshines the one 

He gave to us to light our days 

There is nothing we can see 

That compares with the wonder of Your Son 
There is nothing we can give 

That compares with the death He died for us 
There is nothing we can feel 

That compares with Your Spirit in our lives 
There is nothing we can know 

That compares to the truth within Your eyes 
Shall I compare Him to the sky 

The space in which the eagle flies is but 

His breath upon our world 

Shall I compare Him to the woods 

His mighty strength alone has stood 

the test of fire and time 

Compare Him to all wordly fame 

Where two or more are gathered in His Name 
They are stronger than the multitudes 

There is nothing we can see 

That compares with the wonder of Your Son 
There is nothing we can give 

That compares with the death He died for us 
There is nothing we can feel 

That compares with Your Spirit in our lives 
There is nothing we can know 

That compares to the truth within Your eyes 
Jesus is the truth that sets us free 

He sets us free 

He sets us free 


Christian Stephens 


TWO BROTHERS 


Behold, how good and how pleasant it is for 
brothers to dwell together in unity! 
Psalm 133:1 


They were afraid to laugh 

They were afraid to cry 

Though they knew the truth within 
Tt was easier to lie 

And to show the love 

They felt between them 

Would be very wrong 

So each brother went his own way 
And each song his own song 

As the days flowed into years 
Their laughter slipped away 

Their minds grew cold and hard 
They had nothing much to say 
And they forgot all their childhood dreams 
Ones that they held dear 

And remembered only their arguments 
Their bitterness and their tears 
One day the older brother 

Heard the younger scream in fear 
He heard the screeching brakes 

He knew that death was near 

And he saw his brother's agony 
But didn’t know what to say 

And in the gentle autumn rain 

He saw death take him away 

As he held the lifeless body 

And tears flowed from his eyes 
These words of bitter pain and truth 
Echoed in the sky 

He said, “Why, oh why, didn’t I 
Let my feelings show? 

This love | feel for my brother 

Is a love he'll never know...” 


FACELIFT 


Thou hast turned my mourning into dancing 
for me; Thou has loosed my sackcloth and girded 
me with gladness... 

Psalm 30:11 


I need a facelift in my spirit 

‘Cause it’s startin’ to sag 

Need a tuneup in my soul 

‘Cause it’s startin’ to lag 

Had a cardiac arrest and J nearly died 





Jesus was the shock treatment 
That kept me alive 


Thad the mumps, took my bumps 

On this spiritual road 

Had a breakdown in my makeup 

I'm on overload 

Had a fever in my life 

And I was burning up 

Jesus was the medicine 

I drank from the cup 

Well, I was sneezin’, I was wheezin,’ 
And my thoughts were real low 

What I needed was an overhaul on my soul 
I was hurtin’, for certain, 

I was falling apart 

He performed open surgery on my heart 
It’s outrageous, He's contagious, 

And it’s going around 

Ain't no antibiotics gonna cut Him down 
He's the vaccine for your bad scene 
Brother listen to me 

He's the pill for all your ills 

And there ain't no fee 


LOOK WHAT YOU'VE DONE 


Therefore if any man is in Christ, he is a new 
creature; the old things passed away; behold, new 
things have come. 

2 Corinthians 5:17 


I was alone 

You came to me 

I was hurt 

You healed my pain 

I was lost 

But You found me 

I was dying 

But You gave me life 

I bow down before you 
Oh Lord, My God 

How I adore You 

Look what You've done for me 
I was blind 

You touched my eyes 

T was crying 

You took my tears away 
I had no dream 

You gave me hope 

I was crippled 

You taught me how to fly 


I bow down before you 

Oh Lord, My God 

How I adore you 

Look what You've done for Me 


BROKEN AND BLEEDING 


Surely our griefs He Himself bore, 
And our sorrows He carried... 
He was pierced through for our transgressions, 
He was crushed for our iniquittes, 
The chastening of our well-being fell upon Him, 
and by His scourging we are healed. 

Isaiah 53: 4-5 


Well I saw my Lord 

As he passed by here 
Stumbling ‘neath the weight of His cross 
He was shedding a tear 

But in his agony 

I heard His Spirit speak to mine 
Saying, “Come with Me...” 

So I followed Him up 

To the top of Calvary 

His screams shattered my soul 
As they nailed Him to the tree 
And when they raised Him high 
My heart was torn apart 

And I began to cry... 

Jesus, I Love You 

Broken and Bleeding for Me 
Jesus, I Love You 

Broken and Bleeding for Me 
Well, the sky grew dark 

As the end drew near 

The love within His eyes 

Took away my fear 

Then once again He cried 
Lifted up His Spirit 

Hung His head and died 

Jesus, I Love You 

Broken and Bleeding for Me 
Jesus, I Love You 

Broken and Bleeding for Me 
You died on the cross 

You gave your life 

You gave everything for Me 
Out of your Love 

You bled and died 

You died for me 

Jesus, I Love You 

Look what you've done for Me 


We dedicate this album to our parents. 
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Linda, Brenda, Sue, and Karen, Peg, New Prov. 
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Russ and Gladys, Harry Thomas, Greg Menza, 
Pete and his parents, Ralf, Bill and Bert, “The 
Friz,” “Styxe” TNT, The Beltsville “Roadies” and 
to all our brothers and sisters for sharing in our 
ministry with their prayers and love. 
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I NEVER KNEW 


And they stripped Him, and put a scarlet robe on 
Him, And after weaving a crown of thoms, they 
put it on His head, and a reed in His right hand, 
and they kneeled down before Him and mocked 
Him, saying, “Hail, King of the Jews!” And they 
spat on Him, and took the reed and began to beat 
Him on the head. 

Now the centurion, and those who were with 
him keeping guard over Jesus, when they saw the 
earthquake and the things that were happening, 
became very frightened and said, “Truly this was 
the Son of God!” 

Matthew 27; 28-30, 54 


I laughed in His face 

When He told me He was Lord 
I riddled Him with mockery 
His teachings I ignored 

I scoffed at His miracles 

I profaned His mighty Word 
You see, I never knew 

The truth about the Lord 

Until He died on Calvary 
Because He loved us so 

I denied Him three times 

In His hour of greatest need 

I claimed I didn’t know Him 

I was not from Galilee 

I walked away from Jesus 
Despite what He'd done for me 
You see, I never knew 

The truth about the Christ 
Until He died on Calvary 

When He made the sacrifice 

I dragged Him up before Pilate 
Had Him whipped and had him beat 
I put a crown of thorns on Him 
Made Him suffer, made Him bleed 
And then drove three spikes 
Through His Hands and through His feet 
You see, I never knew 

The truth about the King 

Until He died on Calvary 
When He gave up everything 
As He died on the cross 

It became so dark 

I could not see 

I heard the devil scream with hate 
He left me I was free 

Then I saw my friend 

My Lord, My God 

Hanging on that tree 

That’s when I knew 

The truth about the Lord 

When He died on Calvary 
Because He loved me so 

That's when I knew... 


PRAISE THE LORD 


‘Then you will call upon Me 
and come and pray to Me, 
and I will listen to you.” 
‘And you will seek Me and find 
Me, when you search for Me 
with all your heart.” 
Jeremiah 29: 12-13 


Oh the pressures of the world 

Had almost conquered me 

I knew I'd missed that something 
That would set my spirit free 

So I searched and searched for Jesus 
‘Cause I knew I had to find out 
When the truth became so clear 

I had to stand and shout 

Now I'm growing strong with Jesus 
His Spirit fills my heart 

I've been bom anew in His great love 
I've made a brand new start 

Now my brothers and my sisters 
Will receive my deepest love 

And it’s all because of Jesus 

And the coming of the Dove 

Praise The Lord 


All my days are filled with sunshine 
As I walk in His warm light 

I will not fear Satan's evil 

Nor the darkness of the light 

I have seen the Way the Truth, the Life 
It’s been revealed to me 

T have given up my spirit 

To the Man from Galilee 

Praise The Lord 

Jesus Lives 

Praise The Lord 

Jesus Lives 

Oh the Dear Lord loved us so 
That He died that we might live 
Praise The Lord 

Jesus Lives 

Praise The Lord 

Jesus Lives 

Oh The Dear Lord loved us so 
That He died that we might live 
Praise The Lord 

He died that we might live 


Praise the Lord 

He died that we might live 
Praise The Lord, Praise The Lord 
Praise The Lord, Praise The Lord 
Praise The Lord 


SONG OF THE CROSS 


And Abraham took the wood of the burnt 
offering and laid it on Isaac his son, and he took 
in his hand the fire and the knife. So the two of 
them walked off together, and Isaac spoke to 
Abraham his father and said, “My Father!” And 
he said, “Behold, the fire and the wood, but 
where is the lamb for the burnt offering?” 

And Abraham said, “God will provide for 
Himself the lamb for the burnt offering my son.” 

Genesis 22:6-8 


For God so loved the world that He gave His 
only begotten Son, that whoever believes in Him 
should not perish but have eternal life. 

John 3:16 


SON: 

Oh My Father 

They nail Me to the tree 

This seeming defeat 

Is Your precious victory 
Forgive them, Father 

They know not what they do 
My stripes will heal them 

My blood will see them through 
FATHER: 

Dearest Child 

If there had been some other way 
To bring man home 

Than for Your precious blood 
To atone for his guilt and sin 
You wouldn't be there 

SON: 

Oh My Father 

It is finished 

My life is done 

Your perfect love 

Has helped Me overcome 

Oh let Your will 

Be completed within Me 

And let my life 

Be acceptable unto Thee 
FATHER: 

Oh My Son 

Your life indeed 

Was a beautiful song to Me 

A violin announcing perfect victory 
Why can’t they see Your great love for Me 
SON: 

Oh My Father 

I cannot breathe again 

I commit My soul 

Into Your glorious hands 
Accept my death 

On behalf of all My friends 
They may not see now 

But they will understand in the end 


FATHER; Allelujah 

Beloved One I am alive again 

T cannot help You now Allelujah Allelujah 
But just hold on, My Son 1 am alive again 

You will be with Me in a while And I have overcome 
And I will hold You close to Me Yes, I have overcome 
You have set Your brothers free Yes, | have overcome 
SON: 

Oh my God 

If I had just one more breath 
I'd tell them I love them again 
But I feel the sting of death 
it’s cold and hard 

And I feel so all alone 

But My hope is set on You 

In three days I will be home 


LIFE AWAITS 


“And He shall wipe away every tear from 
their eyes, and there shall no longer be any death; 
there shall no longer be any mourning, or crying, 
or pain, the first things have passed away. 

Rev. 22:4 


FATHER: f Life awaits 
My Dear Child You who are dying 
Can you still hear my voice Joy awaits 
I'm calling You You who are crying 


T want you to know Love awaits 
That I’m so in love with you 


You who are lonely 
T'm in love with you 


Sight awaits You who don’t see 
Because of the love 

That's been poured down upon us 
THE DESCENT In Jesus 


For Christ also died for sins once for all the just 
for the unjust, in order that He might bring us to 
God having been put to death in the flesh but 
made alive in the Spirit in which also He went 
and made proclamation to the spirits now in 


prison... 
Peter 3:18-19 


ARISE 


O death, where is your victory? 
O death, where is your sting? 


T Corinthians 15:55 


SON: 

Oh My Father 

Can You Hear Me call 

I need Your Light 

There's darkness over all 

I ache to hear Your voice 
But remain here all alone 
Father, when will I begin 
My journey home 
FATHER: 

Oh My Son 

I know You cannot hear 
But I am coming 

Behold I’m very near 
Hold to My words 

Until You hear the trumpet call 
Then You, My Son, will rise 
The Victor of all 

SON: 

I ache to hear Your voice 
But remain here all alone 
Father, when will I begin 
My journey home... 
FATHER: 

Arise 

And come to Me My Son 
Arise 

And come to Me My Son 
SON: 

Father 

I feel Your touch of life from above 


Lifting Me by the power of Your love 


Allelujah 

T am alive again 
Allelujah 

I am alive again 

Try to hold Me death 
Try to hold Me down 
While the power of life 
Lifts Me off the ground 
Allelujah 

I am alive again 
Allelujah 

I am alive again 





Christian Stephens is Michael Christian Shaw 
and Robert Stephen Miller 


Executive Producer: Bob Spangler 
Producer: Paul Vanderbeck 
Assistant Producer (Basic Tracks): Tink Abraham 
Recording Engineer: Bob Spangler 
Asst. Recording Engineer: Scott Gelnett 
Remix Engineers: Skip Plant, Bob Spangler 
Musicians: 
Drums: 
Gary Sclafani 
Acoustic Guitar: 
Art Galaman, Bob Miller 
Electric Guitar: 
Don McGracken, Mark Baldwin 
Bass: 
Loren Green 
Keyboards: 
Tink Abraham, Bob Kauflin 
Percussion: 
Ed Nalle 
Sax; 
Tom Yuschok*, Matt Murray” 
Trumpet: 
Jim Smolko*, John Stillman* 
Baritone Sax: 
Jim Snedeker* 
‘Trombone: 
Rick Focke*, John Nicolosi 
“Appear courtesy of Bucknell Jazz & Rock Ensemble 
Strings arrangements: 
Erie Doney 
Strings: Violin 
John Eaken, Garl Iba, Priscille Schaeffer, Sally Morrison, 
Matt Weber, Shirley Miller, 
Viola: Hans Uberseder, Clyde Mummert 
Gello: Robert Clay 
Background Vocals: Bob Miller, Mike Shaw, Kathy DuPres’, 
Ed Nalle, Bob Spangler, Mark Baldwin, Fistle Bitler 
Rhythm Track Arrangements; Tink Abraham, Art Calaman, 
Paul Vanderbeck 
Choral Arangement on “Life Awaits”: Jan Esterline 
All Main Vocal Arrangements: Christian Stephens 
Background Vocal Arrangements: Bob Kauflin 
Horn Arrangements: Matt Murray 
Art Direction & Album Gover Design: 
Anderson, Seaford & Media 
Photography: Bryson Leidich, Anderson, Seaford & Media 
Recorded and Re-Mixed at 
Susquehanna Sound 
48 A Street, Northumberland, PA 17857. 
Mastered at: Nashville Record Production by John Eberly 
Mixed with: Aphex Aurel Excitement Process 








The First 
Release! 


CREATION RECORDS 


PROUDLY ANNOUNCES 





Come Alive Ministries, Inc 
P.O. Box 86 
Medford, NJ 08055 





CHRISTIAN STEPHENS 
ALBUM / TAPE ORDER BLANK 


(PLEASE CHECK ONLY ONE) 


O ALBUM O CASSETTE 


(PLEASE PRINT CLEARLY) 


NAME 





ADDRESS 
COM fy eae 


STAT EAN EYAL NASI eet ZF 


Debut Album 
of 


The Eagerly Awaited 






Non-Profit Organization 
U.S. Postage PAID 
Permit No. 2 
MEDFORD, NJ 


DONATION ENCLOSED $ 


O PLEASE ADD MY NAME TO CHRISTIAN STEPHENS 
MAILING LIST 


CREATION RECORDS 
P.O. BOX 86 
MEDFORD, N.J. 08055 


MAIL TO: 





Make Checks Payable to COME ALIVE MINISTRIES 








In November of 1978 the Lord called Robert Ste- 
phen Miller and Michael Christian Shaw to spread 
His Gospel by means of a music ministry. As ‘‘Chris- 
tian Stephens” they have devoted their lives tothe 
fulfillment of this, His will, for them. 


Both are graduates of Muhlenberg College in 
Allentown, Pennsylvania. Bob is from Doylestown, 
PA, and has vocational interests in the pastoral 
ministry. Mike is from Marlton, NJ, and his future 
plans include medical school and a career as a 
family practitioner. 


Both Mike and Bob have known Jesus as their 
Savior for several years now and have dedicated 
their entire lives to His glorification. In November of 
1978 they began writing songs together. Since 
neither had any previous experience in this type of 
musical endeavor, it became apparent as song after 
song was born that the Lord was indeed blessing 
them with a new gift. 


Christian Stephens’ singing engagements have 
been quite varied. They have performed in concert 
before thousands and have provided special music 
in churches throughout the East Coast. Besides this 
ministry, however, the Lord has placed a special 
burden on their hearts to minister to those confined 
in prisons, nursing homes, orphanages, hospitals 
and other areas where people are in the greatest 
need. Since the beginning of their ministry Bob and 
Mike have never charged afee. As Mike puts it: “One 
thing the Lord really made clear in our hearts and in 
our spirits was that He gave us this gift freely and 
that freely we should give. We have just taken a step 
of faith. We trust in Him to provide for our financial 
support and He has quickened the hearts of many of 
our brothers and sisters to support our ministry 
through their donations and love offerings.” Adds 
Bob: “We have come to realize that the Lord has 
called us to this music ministry and we plan to 
continue it until He directs us elsewhere. Our love 
for the Lord permeates all that we do and He has 
filled us with the desire to share our faith and glorify 
His Name. We would cherish the opportunity to 
share with as many people as possible, as often as 
we can, in whatever setting the Lord provides. 
Knowing that this ministry is truly of God we trust in 
Him to meet all our needs.” 





Christian Stephens is now part of the musi- 
cal outreach of Come Alive Ministries. Since 
1973, Come Alive, under the direction of Harry 
Thomas has been involved in vital ministries 
through concerts, festivals, radio, counseling, 
teaching, and comtemporary Christian music 
recordings. In 1979 under the guidance of 
Come Alive anew East Coast label was formed. 
Known as Creation Records and operating on 
anon-profit basis, the record company is com- 
mitted to assisting Christian artists in record- 
ing, distribution, and artist management. The 
emphasis of the label is upon ministry and high 
quality and it has attracted the professional 
help and guidance of several talented Chris- 
tians who have come together to offer their 
skills in all areas of record production. Christian 
Stephens’ album is the first Creation Records 
release. 


The albums produced through the recording 
ministry of Come Alive have been available 
only on the basis of love offerings. Upon seek- 
ing the Lord's will with regard to the Christian 
Stephens release it soon became evident 
that, like their concert and sharing ministry, 
and in keeping with the established policy of 
ComeaAlive, this album too would be offered on 
a donation basis. Our records are offered on 
this basis so that no one who is truly in need 
will be deprived of this ministry. We realize the 
natural inclination for some to think of this as 
just a chance to “grab a free album”; however, 
we earnestly ask you to consider that this isa 
matter of trust and that your financial suppport 
is very much needed to enable Christian 
Stephens to continue ministering to those 
confined and in need. 








ABOUT THE ALBUM: 


In Bob’s words: “The songs are direct reflections of 
our daily walk with the Lord Jesus Christ and have 
been inspired entirely by Him. They recount our 
personal experiences with Christ and the Truths He 
has taught us. Several of the songs deal directly with 
the life, death, and resurrection of Jesus as well as 
with the experiences of His disciples and of other 
people within scripture.” 


As many of you know, the album has taken nearly 
one full year to complete. Without a doubt it is the 
most annointed project which any one of us has had 
the privilege of working on. 


Jesus has been the “Head” producer, engineer 
and musician. There isn’t a person involved who 
hasn’t been brought closer to our Lord through this 
work. One thing we didn’t anticipate, however, was 
the amount of time that would be involved. From the 
very beginning of this project every person felt the 
Lord calling us to dedicate the individual talents 
we've been given to do the absolute best we can for 
His Glory. Consequently, the time involved in this 
“labor of love” has grown well beyond our original 
expectations. We believe Jesus will use this album 
in a powerful way. We praise the Lord for the 
committment the producer, engineer and each mu- 
sician has felt. We have received much encourage- 
ment over the months from Paul’s words to the 
Corinthians “therefore my brethren, be steadfast, 
immovable, always abounding in the work of the 
Lord, knowing that in the Lord your labor is not in 
vain.” (1 Cor. 15:58) 


Many outstanding musicians and technicians have 
assisted in this production. In addition to members 
of the groups GLAD and THE WATCHMEN, many 
others gave of their time and their talents solely for 
the glory of God in this project. We believe this 
album to be truly annointed of God and each of us is 
humbled and blessed to have been a part of it. 


HOW TO ORDER: 


An order blank appears on the last page of this flyer. We ask 
that you earnestly seek God's will as to how much, if any, 
money you should include to help support this ministry. Orders 
are limited to only one album or cassette per household, 
please. If you would like to order more than one please senda 
stamped, self-addressed envelope to Creation Records and 
include an explanation of your needs. Fill out the order form 
being sure to include all necessary information and mail it to: 


CREATION RECORDS 
P.O. Box 86 
Medford, NJ 08055 
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Side A Side B 
O Mere Sona (Vocals) O Mere Sona (Club Mix) 


Vocals: Salema 
Background Vocals: Michael Seelochan 


Musicians: 
Trumpets: Pamela Fleming, Trombone: Dale Jurgq, 
Keyboards: Michael, Steve & Ramdeo Seelochan, Keyboard Bass: Steve Seelochan, 
Drum Programs: Raymond & Michael Seelochan, Guitars: Steve Seelochan 


Arranged by: Michael & Steve Seelochan 
Produced by: Ramdeo, Michael, Steve & Raymond Seelochan 
Executive Producer: Paradiize Records 
Midi Studio Recording at Gemini Studio by: Steve and Michael Seelochan 
Engineered and Mixed by: Kevin Anthony Chic” 
Recorded at: Platinum Factory, Inc. 








Special thanks to: Kumar Chatoo, Raj Sanker Persaud and management of 
Soca Paradize for their support and good will in making this single a great success. 
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BORIS RUBASCHKIN 


with Chorus 
and Malalalica Ensemble 


FLPS 1681 — RUSSIAN FOLK SONGS 
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FLPS 1596 — OLD RUSSIA IN SONG & DANCES 
Louis Alter & Balalaika Orch. 
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FLPS 1666 — RUSSIAN FOLK SONGS 
Volga Balalaika Ensemble 





FLPS 1518 — PLAY BALALAIKA PLAY 
National Ensemble Nowgorod 
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SIDE A 


Yezdit Kozak 
Cossack Ride 


Eh-ookhnem! 
Song of the Volga Boatmen 


Pyotr Velikiy 
Tsar Peter the Great 


Tsyganskiy Val’s 
Gypsy Waltz 


Boyarskiy Tanets 
Dance of the Boyar 


Svetit Luna 
The Moon is Shining 
SIDE B 


Toska Po Rodine 
Nostalgia for the Homeland 


Krasniy Sarafan 
The Red Sarafan Dance 


Yablochko 
The Little Apple (Popular Dance) 


Goosiniy Tanets 
The Goose Dance 


Pesenka Naezdnika 
Rider's Song 


Step’ 
The Steppes 


Original Recording ELITE SPECIAL 


STEREO FLPS 1740 





Balalaika Ensemble F. Bilek 
(A1, A3, A4, B1, B3, BS, BG) 


Balalaika Ensemble F. Pushkin 
(A2, A6) 


Volga Balalaika Ensemble 
(AS, B2, B4) 
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DDE 
1. Hello Dolly Louis Armstrong 
2. At Long Last Love Lena Horne 
3. Baby Won't You Please Come Home Billy Daniels 
4. Mack The Knife Louis Armstrong 
5. Whispering Lena Horne 
SIDE B 
1. All Or Nothing At All Billy Daniels 
2. When Its Sleepy Time Down South Louis Armstrong 
3. Frankie And Johnny Lena Horne 
4. I’ve Got The World On A String Billy Daniels 
5. Blueberry Hill Louis Armstrong 





Louis Armstrong was a Renaissance man of 
the arts. Singer, trumpet player, band leader, 
Mr. Armstrong affectionately known as 
“Satchmo” is a legendary figure in the annals 
of American music. He was probably the most 
influential figure world-wide in shaping the 
history of jazz. 





Lena Horne is a performer who must be 
heard on these recordings. Long a star of every 
phase of show business, she comes through on 
this album with a warm intensity. Her songs 
come out syllable by syllable with full attention 
to every last nuance of expression. 


Executive Producer: Joseph Howell III 


@o 1979 JOSEPH HOWELL III 
TS 79-401 


Billy Daniels is one of the great recording 
stars and nightclub performers of our era. He 
has a style and sound that is distinctly his own. 
Mr. Daniels, in this album, lends his great voice 
to some great standard songs. 


ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS. 
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MARGARITA CUETO 


Profesora de Musica 


Margarita Cueto nacié en la capital mexicana pero se 
educé en la ciudad de Puebla en cuya academia musical Santa 
Cecilia hizo los primeros estudios de solfeo y de pieno 


Tales conocimientos habrian de completarse en el Con- 
servatorio Nacional de Misica de la capital, bajo la orientacién 
del maestro Enrique Rosete. 


Margarita Cueto fue primero mezo - soprano. Y la “Amne- 
ris’ de Aida fue su primer papel, luciendo junto a la célebre 
soprano Maria Luisa Escobar, al tenor Alberto Sainz y al baritono 
Rodolfo Hoyos. Luego, dentro de esta tesitura hizo muchos otros 
papeles importantes en la épera de Mexico. 


Fue en Nueva York por alla en el 26 0 27 cuando inicié 
la grabacién de discos, que la convertirian en la mas popular 
cantante de hispanoamérica en aquella época. La Victor la vincu- 
lé a su elenco y durante mas de 10 afos fue artista exclusiva de 
este sello. 


Margarita Cueto cantaba todos los géneros musicales. 
Grabé zarzuelas y operetas completas, Interpretaba los cuplés 
que en Espafa popularizaban desde los escenarios las vedettes 
de moda. Hacia interesantes versiones de tangos argentinos y 
cantaba a déo con las figuras més destacadas del momento, 
canciones tipicas de Colombia, Ecuador, Pert y naturalmente 
México 


Se calcula que Margarita Cueto llegé a figurar en unas 
2.000 etiquetas fonograficas. 


Hizo jiras exitosas por la Unién. Canté en la Casa Blance 
inviteda por el presidente Hoover. Y con Ezio Pinza hizo una 
serie de programas para la Cadena Panamericana 


Hasta los comiezos de la guerra civil, Margarita Cueto 
vivid en Espafia con su esposo, don Andrés Garmendia, de eso 
nacionalidad, Canté en el Liceo de Barcelona la ‘'Floria’’ de Tos. 
co de Puccini. En Madrid fue declarada como una de las mejo. 
res intérpretes del maestro Serrano, Y Ernesto Lecuona la cali- 
fica como la mejor intérprete de su inmortal “Siboney"’, que elle 
grabé en discos Victor batiendo en su momento records de venta 


Margarita Cueto, a fuerza de estudio, de experiencia y 
de una depurada escuela de intérprete, se convirtié de mezo.so- 
prano en una de las mas solicitadas y aplaudides sopranos dra- 
maticas de su época. 


De regreso a México, la incansable artista hizo adn im- 
portentes audiciones de radio y jiras por el interior del pais 
Colaboré en la épera capitalina y luego se dedicé a la ensefan- 
za, siendo tenida ahora mismo como una de las més eficientes 
profesoras de canto de su pals 








JUAN ARVIZU 
En el afio de 1935 


Juan Arvizu esté reputado como uno de los mas grandes 
cantantes de musica popular de todos los tiempos. 


Nacié en Querétaro, a 250 kilémetros de la capital de 
México en donde actué para el Orfeén Infantil que dirigia don 
Agustin Gonzélez. En la capital federal, en los ratos libres que 
le dejaba su oficio de telegrafista, comenzé a estudiar solfeo en 
el Conservatorio Nacional, para poner luego su voz al cuidado 
dellcélebre profesor José Pierson: 


Su debut profesional fue como cantente de dpera, en el 
teatro Iris, con ‘La Sonémbula™’. En 1928 se decidié por la mu- 
sica popular. Se vinculé a la compafia de revistas Campillo y el 
suceso de sus actuaciones fue tal que decidié a la Victor a con. 
tratarlo, 

La buena acogida que los discos de Arvizu merecieron 
en las grandes capitales de! continente lo hicieron estrella en los 
programas inaugurales de las mas grandes emisoras. La XEW de 
México, en 1930; LR1 Radio El Mundo de Buenos Aires; y la 
eee las Américas de la Columbia Broadcasting Company 
en 1942. 


En Buenos Aires fue un verdadero idolo, y residié alli 
muchisimos afios. En Colombia se recuerda todavia cuando hubo 
de suspenderse al trafico con motivo de sus audiciones de debut 
debido a las multitudes que querian acercarse a la emisora en 
donde actuaba. 


Entre los detalles histéricos que componen Ia vida de 
Juan Arvizu destacamos el que fue, efectivamente, quien ‘des. 
cubrié" a Agustin Lora, 


El tenor actuaba en el Lirico en una época en que en Mé- 
xico comenz6 a interesar muchisimo el tango y precisamente 
era Arvizu uno de los més cotizados intérpretes de la cancién 
argentina, Lara tocaba en el café Salamb6, dominaba al ritmo 
bonaerense y fue contratado para acompaiiario, Entra ensayo y 
ensayo le ensefié algunas de sus canciones que Arvizu monté en 
en su repertorio dandolas a conocer. 


Es el caso de recordar, precisamente, que los primeros 
&xitos de Lara fueron con ritmo de tango. Y que Juén Arvizu ha 
sido considerado como uno de los mejores intérpretes de! musi 
co poeta, 


Cuando vivid en New York y cumplia alll contrato de 
exclusividad con la Victor, Juén Arvizu grabé aires do todd Ia 
América a peticién de los representantes de la compafla en 
otros paises. 


Algunos de estos discos fueron grebados a dio con 
Margarita Cueto, consiguiéndose uns de Ins parejas mas perfac: 
tas del género, 





COLECCIONISTA 
RCA VICTOR 


LPC - 382 





La etiqueta “Coleccionista” distingue una grabacién de gran interés 
histérico y musical. A pesar de no representar el nivel de alta calidad 
alcanzado hoy por RCA VICTOR, se ha reeditado para satisfacer la enor-, 


me demanda del publico. ’ 


La RCA VICTOR de Colombia contando con la colaboracién de la RCA 
Victor de México y del mismo Arvizu, cuidadoso guarda de sus grabaciones, logré 
reconstruir los grandes sucesos que Margarita Cueto y el gran tenor hicieron con des- 
tino a distintos paises americanos, cumpliendo asi un anhelo popular. Son grabaciones 
realizadas con una técnica distinta e inferior a la actual. Pero son grabaciones valiosas, 
artistica y musicalmente. Y, repetimos, fervorosamente solicitadas por el publico. 


La mayor parte de ellas fueron realizadas bajo la direccién de Alfredo 
Cibelli. Y algunas con la Orquesta Victor de Baile que daba un sabor tropical a sus 
interpretaciones adobandolas con acompafiamiento de marimba, claves, etc. 


Obras inmortales de los compositores Rafael Hernandez, de Puerto 
Rico; Enrique Fabrega, de Panama; y Francisco Paredes Herrera, figuran en esta co- 
lecci6n en donde hallaran también letras de los notables poetas colombianos Augusto 
Duque Bernal, antioqueno y Carlos Villafafe, calefio. 
Edicién y Notas de HERNAN RESTREPO DUQUE 


con la colaboracién técnica del equipo Humano de la RCA Victor 
Mexicana, y Hugo Hernandez y Horacio Lépez de Colombia. 


TABOGA 
Ricardo Fabrega 


MAS VALE TARDE QUE NUNCA 
A. Duque Bernal - F. Paredes H. 


BAJO EL PALMAR 
Ricardo Fabrega 


TE OLVIDARAS DE Mi 
G. Valarero - F. Paredes H. 


PANAMA 
Ricardo Fabrega 


LA TRISTEZA ESTA EN Mi 
M. Coello M. - F. Paredes H. 





DESESPERACION 
Rafael Hernandez 


PRESENTIMIENTO DE AMOR 
R. del Barrio - F. Paredes H. 


CUANDO LEJOS DE TI 
Ricardo Fabrega 


YO SERE TU AMOR 
C. M. Orellana - F. Paredes H. 


TODO ES PARA TI 
Rafael Hernandez 


NADIE ME ESPERA é 
C. Villafafie - F. Paredes H. 


Diapositiva de W. T. Collins 


LADO 2 


EN LA PORTADA 


La paradisiaca isla de Taboga (Panama), sitio de paseo 
de’ centenares de colombianos y motivo de inspiracién del 
bolero de Fabrega que da titulo a este album y que consti- 
tuye el mas grande éxito del dtio de Margarita Cueto y Juan 


ANv zu: woueiro 











IN-203 


By exclusive arrangement with Project 3 Records/Manufactured & Distributed by Arista 


Back when Hollywood was in full flower, and popular 
music and interesting personalities were in vogue, it was a 
shame that a biographical film on the career of Harry James 
wasn't made, The Harry James Story has all the ingredi- 
ents that go to make up a successful movie, He was, and 
still is, an instrumentalist of world class, and his person- 
ality is out-going and fun-loving. What a good screen play 
could have been written! The film would have begun in the 
circus atmosphere in Albany, Georgia, where Harry was 
born in 1916, and where his dad was the circus’ band 
master. In the early thirties, Harry left home to travel with 
the Texas territorial bands of Herman Waldman and Joe 
Gill. Then, in 1935 Harry had his first big break. He joined 
the famous Ben Pollack orchestra which then included 
Glenn Miller, Dave Mathews, Freddy Slack and Shorty 
Sherock. Harry cut his first records with Pollack. In Janu- 
ary of 1937, James left Pollack to go with the World’s 
Most Popular Band — Benny Goodman, and he played with 
Chris Griffin and Ziggy Elman in the trumpet section. 
Another break came quickly; Brunswick Records signed 
Harry to record a studio band of jazz musicians on the side, 
with the records released by Harry James and His Orchestra. 
Then, in 1938, after the famed Goodman Carnegie Hall 
Concert, James left to form his own band and hired two 
kids to sing vocals — Connie Haines and Frank Sinatra. The 
orchestra prospered, and Harry met and married Betty 
Grable. Sinatra left to go to Tommy Dorsey and James re- 
placed him with Dick Haymes, and took up horse racing as 
a hobby, even owning his own stables. More music person- 
alities joined the James band: Corky Corcoran, Buddy 
Rich, Ray Conniff, Helen Forrest, and so many more. And 
then into the budding Las Vegas where Harry has now be- 
come the perennial, semi-permanent attraction and resident. 
|tcould be quite a movie full of humor and accomplishment. 


The Harry James Orchestra we present to you in this 
album, covers a ten year sweep, from 1943 to 1953. The 
peformances are taken from radio broadcasts, usually late 
in the evenings when spirits were high and the orchestra 
well warmed up. The string section is heard on the earlier 
cuts before Harry dropped them in 1947. The personnel 
of the band changed, quite naturally, over the decade, but 
we have ettempted to identify the principal soloists and 
arrangers, and to date the approximate year of each per- 
formance. 


Side One gives us Harry’s tenor sax star Corky Corcoran 

on BODY AND SOUL (c. 1944) in a showcase perform- 
ance which demonstrates Corky's appreciation of his idol, 
Coleman Hawkins. Helen Forrest is featured on the hit 
song of 1944, | COULDN'T SLEEP A WINK LAST NIGHT, 
giving it one of her most sensuous treatments while Harry 
trots out his sweet trumpet style. Next, we have a Leroy 
Holmes arrangement of the old standard, CHARMAINE, 
which sounds like a 1945 performance complete with the 
large string section and Harry’s punchy trumpet. HOW 
HIGH THE MOON offers a fine sample of how these broad- 
casts commenced, complete with a touch of his theme song 
CIRIBIRIBIN, and the opening announcer. The broadcast 
(c. 1948) started with this Johnny Richards chart which 
the band called a real fingerbuster. Following James’ solo, 
there are ones by Bob Poland's baritone sax, Ziggy Elman’s 
trombone, and Willie Smith's alto sax. Then, we go back to 
the World War I! years for the much requested STARDUST 
that features Willie Smith (of Jimmie Lunceford fame) on 


alto and Juan Tizol (of Duke Ellington fame) with four 
bars of trombone, and the orchestra with a nicely scored 
formal arrangement. 


Side Two kicks off with an air check from Dinah Shore’s 
“Call For Music’’ show for Phillip Morris cigarettes. 
Johnny Mercer joins Harry with this updated version of 
SUGAR BLUES in 1948. Helen Forrest is back to sing 
DO NOTHIN’ TILL YOU HEAR FROM ME, the Duke 
Ellington melody which he recorded as CONCERTO FOR 
COOTIE in 1940, but which became DO NOTHIN’... 
when lyrics were added later. LAZY RIVER, Hoagy 
Carmichael’s standard, is heard in this 1949 arrangement 
by Roger Sequre starring Bruce MacDonald on piano, Willie 
Smith on alto, Eddie Rosa on clarinet and, of course, 
Harry on trumpet. Buddy Moreno was Dick Jurgens’ 
vocalist before joining Harry during the war and is heard 
on the following extended version of Irving Berlin’s 
ALWAYS. 


Of our final selection, AUTUMN IN NEW YORK, Producer 
Irving Townsend said, ‘It presents a surprising side of the 
James band. Harry’s trumpet wails above a bank of strings 
in a muted pretty sound.’’ A fine way to conclude our col- 
lection of Harry James broadcasts. 


BRAD McCUEN 


HARRY JAMES, 1943-1953 


Side One: Time 
BODY & SOUL Tenor Sax: Corky Corcoran 2:25 
Green-Heyman-Sour-Eaton (Warner Bros.) 
| COULDN'T SLEEP A WINK LAST NIGHT 
Vocal: Helen Forrest 
Adamson-McHugh (Warner Bros.) 2:52 
CHARMAINE (Arr. Leroy Holmes) 


Pollack-Rapee (United Artists) 1:51 
HOW HIGH THE MOON 
Hamilton-Lewis (Chappell) 4:41 
STARDUST Alto Sax: Willie Smith 
Carmichael-Parish (Belwin-Mills) 2:45 
Side Two: 
SUGAR BLUES Vocal: Johnny Mercer 
Williams (MCA) 2:09 


DO NOTHIN’ TILL YOU HEAR FROM ME 
Vocal: Helen Forrest 


Ellington-Russell (Harrison Music/ 


United Artists) 3:13 
LAZY RIVER 
Carmichael (Peer Int'l.) 5:08 
ALWAYS Vocal: Buddy Moreno 
Berlin (Berlin Music) 3:37 
AUTUMN IN NEW YORK 
Duke (Warner Bros.) 3:11 


— These selections have been previously released on Hindsight 
Records album #s HSR-102, HSR-128, HSR-135, HSR-141, 
HSR-142 

— Artwork designed by Anna Gerhardt 

— © © 1981 Insight Records 

— These re-issues have been produced by Tom Gramuglia 

® 1977, 1978, 1979 — Hindsight Records, Inc. 

— Re-Mastering Engineer, Tom Shallcross 

Cover photo — the Jack Lomas collection 


Records, Inc., 6 West 57th St., New York, NY 10019/Project 3 Records is a division of Seagull Enterprises Corp. 
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JACK SHARKEY 


Everyone 


Jack Sharkey was born in New Rochelle, New York, Son of Dominick 
Sharkey, from the County Westmeath, Ireland; and Susan (Mooney) Sharkey, 
from Prince Edward Island, Canada. 


Jack attended schools in New Rochelle, N. Y., and had his first success, as a 
dancer, in the finals of the ‘News Harvest Moon Ball’, after which he appeared 
in the Warner Brothers Production, ‘Jitterbugs Jamboree’. 


During a recent tour to Ireland, Jack was inspired, to put into music, on an 
album, his feelings for the ‘Old Sod’. 


The songs in this album, were recorded in Dublin, Ireland, and covers a cross 
section, of old and new Irish Ballads, which are loved and sung throughout 
Ireland. 


The song, ‘“Everyone’s Irish On St. Patrick’s Day”, was written by Jack, and 
after listening to this album, I’m sure you will agree with me, that Jack has 
expressed his feelings, of Irishmen everywhere. 


Jim Hinkle 
Producer 

SIDE ONE 
1, EVERYONE'S IRISH ON ST. PATRICK'S DAY 
2. PADDY McGINTY’S GOAT 
3. ISLE OF INNISFREE 
4, IRISH LULLABY 
5. A MOTHER’S LOVE’S A BLESSING 


s Jrish 








SIDE TWO 

. IF WERE A BLACKBIRD 

. WHERE THE RIVER SHANNON FLOWS 
. THE ROSE OF TRALEE 

. DOONAREE 

. THE FORTY SHADES OF GREEN 
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LADO A 





LA FE VERDADERA 
(D. R. A.) 









ABURRIDO ME VOY 
(N. Vasquez) 




















(Julio C. Villafuerte) 


QUEDAS TRANQUILA 
(Carlos Rubira Infante) 






NUESTRO RECUERDO 


LADO B 






LIRIOS DE AMOR 
(N. Safadi - C. Flores) 






TABERNA MALDITA 
(Ruperto Romero Carrion) 


VUELVE A QUERERME 
(Armando Arduz) 


SUENO REALIZADO 
(Abilio Bermtdez) 


(Julio C. Villafuerte) 


TE REGALO EL CORAZON 


(Ruperto Romero Carrion) 


SUENA, SUENA MUCHACHITA 


Licencia: IFESA 
Ecuador 
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P) 1980 Productor Fonogratico FM DISCOS & CINTAS LTOA, Apartado Aéreo 13408 Bogotd — Colombia (Afiliado a Asincol) 


EL DISCO ES CULTURA 
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, Lado (A) Lado (B) ’ 
* TOMAME — 4413 * ESPERANDOTE — 3:34 
| (T. Geiser/J. C. Norofia) — EDIM (T. Geiser/J. C. Corofia) EDIM 
+ VENENO — 3:00 : + POR QUE, POR QUE — 2:48 
(J. C. Norofia/N. Urquiza) — EDIM (J, C, Norofia) Edit. Clan Quiroga 
* NUNCA MAS — 3:47. * * INTENTARE — 2:36 
(T. Geiser/M. Medina) —- EDIM -(Titti Soto) Edit. Mundo Musical 
Bald od ON ol #+ DEJAME ESTA VEZ — 2:55 
(Lolita de la Colina) (Las Diego) Edit. Unimusica 


Edit. De La Colina Musical *M PERA — 4:31 
+ AUN TE AMO — 3:14 NOR AON Est eee ¢ 

(J. C. Norofia/M. Tottis) 
EDIM 


Direccion Artistica y Realizaciou: TINO GEISER 


* Arreglos y Direccion: TINO GEISER 
+ Arreglos y Direccion: PANCHO SAENZ 
Asistente de Produccion: PANCHO SAENZ 
Productor Ejecutivo: TONY MORENO 
Grabado y Mezclado en: GOLDEN ESTUDIOS — Mexico 
Ingeniero de Grabacion: SERGIO GARCIA 
Ayudantes de Grabacion: CARLOS MUNOZ / GONZALO SOSA 
Mezclas: SERGIO GARCIA / TINO GEISER / PANCHO SAENZ 
(anrasiem Fotografias: AL FREDDY 
y) Disefio y Arte del Album: DRAGO FERNANDEZ - - Miami, Fla. 





- Agradecemos la colaboracion del SUTM 
(Sindicato Unico de Trabajadores de la Musica) — Mexico 
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dead men don't drive 
i was worried about the hole inside my head that was six feet down and on the back of that big 
block it said well i had my doubts was my name and date of birth was a zero it was my net 
worth and i know as she looked down that i tried tried to live like i could just care Jess i 
don't live at all she looked at me like i was cold stone dead or she don't look at all bury me 
so i can say i still breathe but my mind decays and i know as i dig down that i find... 
dead men don't drive cadillacs ... no more 
did i say that she buried me by herself it was broad daylight a quick viewing but no one 
came to see what a futile life saw it all but i didn't see i'm deaf and dumb but don't pity 
me and i know as | dig down that i find... 
dead men don't drive cadillacs . .. no more 























she said 
she said she said a lot to me as if i'd understand she said she said a lot to me though i 
can't understand she said she was emptiness a vast and lifeless soul she said she was 
shallowness not choking on water gets old all the time my discontent wallowed in the’ 
words my mind is dying endlessly for the thoughts to be heard i came to life in search 
of you only to be lost i came to life in search of you the wisdom comes at a cost 
she said she said .. . it's over for us now : 
she said she said ... there is no time for us 
could i be so endlessly lost with out a soul could it be my discontent the thoughts that 
make me old why don't you just push me down push me down the stairs thats where you 
found me singing the words to vacant stare 
she said she said . .. it's over for us now 
she said she said ... there is no time for us 


above the water 

reflections of a stream reflections of my heart's screams just like a dream 

you always wake before you die but the stream still flows while my 

mind follows no course where will i go without you to lead the way 
will they find me on the shore without a thought in my head will 

they think its a shame would i rather breathe without 

you or should i be dead 

can i keep my head above the water 

as i watch you walk on by 

in what direction should the stream 

be flowing 

will i ever reach you in 

time 

will you take me in 
after they find me 
on the shore will 
you help me 
survive for you 

hold all the cures. will it be the same, or do you have no other choice 

could we survive or is it worth the time should it grow old should i 

try it on my own could i survive do i know whats hidden outside 

can i keep my head above the water as i watch you walk on by in what 

direction should the stream be flowing will i ever reach you in time 

these are some questions 

running through my naked mind will it dry and be forgotten or will it 


too vacant 


i (oloma fo exe]8) 
ben (stinky) smith — skins 
rick grohovsky — guitar 

justin donnelly — vocals, bass 







all songs written by: 
too vacant 
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r ode to elmer dinkly 

elmer dinkly was it you who set the world free was it 

your mind and your confidence who set us free set 

us free elmer white-bread could it be that your 

vision saved the world from its putrid state 
and its lonely state in it's self 

your life is hell... 
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elmer in-bred could it be that your mind 
had the confidence to cross the line of 
normal thoughts be the man the 
bigger man 
elmer dinkly and his wife and his 
three little kids they went to 4 
mars to see the stars like no one 
else did they saw the world 
like the gods wanted the 
world to be they saw the 
earth in its present and 
its future state of mind 
your life is hell... 
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My ak Hell OLIMPIAAAA - Humorismo 
GRAVADO AO VIVO NO TEATRO DA TV RECORD 


Fotos: 
LAEL 


Capa: 
H. MOURA NETO 


“Dé-me um ponto de apédio e uma alavanca, que eu moverei 0 mundo”, disse 
Arquimedes. “Dé-me um disco, que eu farei o povo rir”, disse Golias. E rira mes- 
mo, sem dtivida. Hé anos, que Ronald Golias vem se destacando nos meios artis- 
ticos, como um dos maiores comediantes que passou pelo rddio e que usa a 
televisio para mostrar t6da sua arte interpretativa, na dificil tarefa de fazer o 
povo rir. Quem ri de Golias, nado riraé nunca de uma piada picante, de duplo sen- 
tido, ou de dubia moralidade. Ha dentro déle, 0 calor humano, o sentido correto 
de familia e jamais de sua b6éca, alguém ouviu uma piada que ferisse credos reli- 
giosos, cores partiddrias, ou piadas racistas. Nunca. Seu humorismo, nada mais 
6, do que aquilo que vai dentro de si; simplicidade, infantilidade, ingenuidade. Os 
tipos criados por Ronald Golias, sio acima de tudo, humanos. Este 6 seu grande 
segrédo. Durante todo seu longo tempo de carreira — ja se considera um vete- 
rano — Golias féz gracga para t6das as idades. Nao ha crianga que nao dé risada 
com seu humorismo, nem adulto que se deleite com as traquinices do aluno 
excéntrico e irriquieto da “Escolinha”, Onde vai, de Norte a Sul, de Este a Oeste, 
éle é bem recebido pelo publico que sempre diz “presente” &s suas aparigées. 
Se o cinema o divulgou, a televisio 0 consagrou em todo o pais. E como a recti- 
proca 6 verdadeira! Como éle estima o povo brasileiro. Com que carinho, éle 
aceita as mais longinquas viagens, para levar um pouco de bons momentos a todo 
éste povo, que éle tanto aprendeu a amar... Faltava um pouco mais, Alguma coisa 
para completar éste seu desejo de fazer todo o povo brasileiro rir. A televisio 








ainda nao abriu suas asas por completo. O pais é grande. Os recursos técnicos na 
televisio sio pequenos. Nem todo Estado possui emissoras de televisio. Quantos 
brasileiros repetem: “Golias? Disseram que é muito bom. Nunca vi. S6 de falar”. 
Como fazer para que todos ouvissem suas piadas, conhecessem seus tipos? Até 
que houve um feliz casamento. De um lado, a Copacabana oferecendo a oportu- 
nidade de se gravar um disco com Golias. Do outro lado, Paulo Machado de Car- 
valho Filho, cedendo seu cémico de primeira grandeza. E déste matriménio per- 
feito, sairam momentos hilariantes, gravados na Meca da arte brasileira: Teatro 
Record, de Sao Paulo. 


Quem hoje fala em televisio, fala de Sio Paulo. E falando de televisio de 
Sao Paulo, forgosamente nos vem & memoria, 0 Canal 7 — Televisio Record. Se 
de um lado, os grandes nomes da musica brasileira, ergueram uma programacao, 
do outro, o humorismo consolidou. Pelo palco do Teatro Record, grandes astros 
desfilaram, trazidos por esta familia, que 6 o prdéprio emblema do radio e da 
televisio; a familia Machado de Carvalho. A ela, o nosso eterno reconhecimento 
pelo muito que f6z, faz e ainda fard pela arte. A Copacabana, 0 nosso eterno reco- 
nhecimento pela Gportunidade que nos foi dada de divulgar mais e mais a nossa 
especialidade: fazer rir. AO povo brasileiro... o nosso muito obrigado pelo apdio, 
carinho e calor do aplauso, 


CARLOS ALBERTO DE NOBREGA 
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| BONECA 


Com ANGELA MARIA 


LADO 1 


>\1 — FALHASTE CORAGAO ~< 
(Cuco Sanchez*- versao: Luiz Carlos Gouvéa) 
Participacaéo de Os Guaranis 


2 — PRELUDIO DA LAGRIMA AUSENTE Dona de todos os qualificativos que se podem usar 


EMG ae para afirmar o talento de um intérprete. 
3 — CANGAO DO QUE VOCE E 


Uma legenda inconfundivel. 


(Dora Lopes - Zairo Marinoso) Sempre a mesma capacidade de apreender as emocoes 
4 — QUERO SAMBAR UM SAMBA de cada dia e transmiti-las com calor e sentimento. 
(Ricardo Galeno) ae ea 
ag Dose correta, equilibrada mesmo, na selecio de um 
es ae 
(Celso Clovis - Antonio Marcos - Waldemar repertorio. 
Soutello) 


: 

- oO —_ 

FERRE rae Arranjos adequados a cada género confiados a exce 
(Nilton Pereira - Angela Storino) lentes maestros abaixo relacionados. 


Atual em todos os sentidos: basta observar as relacGes 
de éxitos nacionais e internacionais. 





Qualidade de som e boa técnica na distribuigao de 
planos da voz, dos instrumentos musicais e coral. 


LADO 2 
a a Tudo isso envolvido em uma auréola de entusiasmo e 


carinho de téda a equipe que trabalhou néste disco, mar- 


cando o retérno da querida ANGELA MARIA 4 grava- 
dora onde seu nome sempre foi sindnimo de sucesso. 


1 — A RODRIGUEZ (La Rodriguez) 


(F. Garcia - J. Morcillo - verséo: Hubaldo Silva) 


POR TUDO QUE E SAGRADO 
(Evaldo Gouveia - Jair Amorim) 
Participacao de Os Guaranis 


3 — SO NOS DOIS SDlazareno de Brito 


(Joaquim Pimentel) 


i) 
| 


4 — FOI! SEMPRE ASSIM Foto; MAFRA 
Othon Russo - Niquinho Arle RU OSELLTO, 
‘ 2 ) Produtor: NAZARENO DE BRITO 
A Técnicos de gravagdo: NIVALDO DUARTE e JOSE CARDOSO 
5 EU FUI AGUA Arranjos: PACHEQUINHO - faizas 2,3 — IVAN PAULO - faizas 1, 10 — Pernambuco - faizas 4, 6, 7, 8 — CARIOCA - 
(Adelino Moreira) faiza 11 — ELCIO ALVARES - faizas 5, 9, 12. 


4 
6 — ANJINHOS NEGROS (Angelitos Negros) «< 
(Manoel Alvarez Maciste - A. Eloy Blanco - 
versdo: Joluz e N. Bourget) 
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ANGELA DE TODOS OS TEMAS 
ANGELA MARIA 


O IBOPE falou, esta falado: Angela Maria é a cantora mais popular LADO 1 
do pais. Tem quem diga isto em tom depreciativo, dizendo que a “sapoti” 
é cafona. O que nao é verdade, embora muitos insistem em tocar nesta 
tecla. Querem ver sé? Convidada oficial de Craveiro Lopes, que depois de 
ouvi-la, exigiu que fosse cantar em Portugal, onde foi condecorada pelo 
entao Presidente do pais. Como Angela, sé foi aplaudida em Portugal, 
Josefine Backer. Nesta fase tao feliz foi ouvida pelo Rei de Espanha, ga- 
nhou mil e quinhentos dolares por uma apresentagao, fez inumeras excursGes 
pela América do Sul e Central, foi contratada pelo Olympia de Paris e teve 
propostas para os Estados Unidos, Japao e varios paises da Europa, que nao 
poude aceitar por ter perdido o filho que esperava, na temporada portu- 
guesa. Depois de ouvi-la, Louis Armstrong disse sdbre Angela Maria: “Ela 
é Maravilhosa!”. Tem guardadas centenas de faixas com todos os titulos 
possiveis e imaginaveis que lhe foram conferidos desde 1951, ano em que ini- 
ciou sua carreira, comecando por dois titulos que a consagraram para sem- 
pre: Melhor Cantora do Ano e Rainha dos Musicos, 0 primeiro dos quais 
se repete praticamente a cada ano que passa. 





— GENTE HUMILDE 


(Garéto - Vinicius de Morais - Chico Buarque de Hollanda! 


— A NAVE DOS ARREPENDIDOS (La Nave del Olvido) . 


(D. Ramos - Verséo: Fred Jorge) 


— ULTIMO DESEJO 


(Noel Rosa) 


— UM TIPO ESPECIAL DE AMOR 
(I'm Gonna Get Married) 


(Lou Christie - Twyla Herbert - Versio: Amaldo Saccomani) 


— OUTRA NOITE (Otra Noche) 


(Rodolfo Sciammarella - Versio: L. Lobato) 


— VIOLA ENLUARADA 


‘Marco Valle - Paulo Sergio Valle) 


* 


LADO 2 





Da timida garota chamada Abelim Maria da Cunha, nascida numa fa- 
milia de crentes, que cantava no céro da Igreja Batista, nao resta mais nada: 
Hoje existe Angela Maria, a cantora que o IBOPE consagrou de uma vez 
por todas a mais popular de todo o Brasil, e completando o ano de vitd- 
rias foi eleita também pela critica a melhor, ganhando com isso o prémio 
Roquete Pinto que é considerado 0 “OSCAR” brasileiro. 


— NOITE DE TEMPORAL 


(Dorival_ Caymmi) 


— PRA DIZER ADEUS 


(Edu Lébo - Torquato Netto) 


— TARDES EM LINDOIA 


(Zequinha Abreu - Pinto Martins) 


— DEPOIS DO ADEUS (La Verde Stagione) 


(P. Ihle - G. P. Reverheri - L. Ihle - Mogol - Versio: Fred Jorge) 


— ESTOU PROCURANDO UMA RIMA 


(Martinha) 


— OS ARGONAUTAS 


(Caetano Veloso) 


Moga elegante, se veste nos melhores costureiros e canta sem medo em 
qualquer lugar para onde for programada: tanto numa “boite” como nos 
saldes da Presidéncia da Republica. Agora nao perca mais tempo: ouga a 
grande cantora do Brasil. 


MARCOS LAZARO 
FICHA_TECNICA: 


Produtor Fonografico: SOM, INDUSTRIA E COMERCIO S/A 

Diregdo Artistica: PAULO ROCCO 

Arranjos; MAESTRO ANTONIO PORTO FILHO (PORTINHO) 

Técnicos de Gravacdo: RENALDO MAZIERO, ROGERIO GAUSS e MILTON RODRIGUES 
Mixagem: ROGERIO GAUSS 

Corte de Matrix; ROGERIO GAUSS e WALDEMAR LACERDA 

Engenheiro de Som: CARLOS DE ASSIS MOURA 

Foto da Capa: LAEL 

Penteado: Walter Amaral 

Contra-capa: MARCOS LAZARO 


NOTA DA PRODUCAO 


ANGELA MARIA, agora mais do que nunca no dpice de sua carreira, demonstra a 
todo o ptiblico discéfilo, sua enorme capacidade de inlerpretar todos os temas, desde 
Zequinha Abreu & misica moderna brasileira, indo também, alé as paginas da cancao 
internacional. 


Sem “‘tabiis'’, Angela quer mostrar a todos vocés, que a boa misica nao lem fronteiras. 


Pee cece n cc ec ec ce cece eee Coc ese cece cece ccc ec ccc‘ cc cece cc cc coco cs co eee oes oosooooosoesooos 
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DISCO E. CULTURA 
TAMBEM EM FITAS 


Fabricado por HCA Hetrinice Lide 
YAVTogenbetie. Billings,” 2227 shy 


JHEDH DPF-001 69 SP Industria Braatene 
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Meu Amor é uma Cancao 


ANGELA 


LADO 1 





1 — RANCHO DO LALA 


(Dayid Nasser - Jodo Roberto Kelly) 





2 — NA NOITE QUE SE VAI (L'Amore Se Ne Va) 
(Melfa - Atmo - Morina - D’Ercole - versao: Hamilton 
Di Giorgio) 
3 — CANGAO DO ALEM 
(Orlando Silveira - Dalton Vogeler) 
4 — O PERFUME E O RIO (II Profumo Dell’Erba) 
(Donida - Mogol - versao: Nazareno de Brito) 
5 — JANELA 
(Jota Junior) 
6 — EU SOU ALGUEM (Yo Soy. Aquel) 
(Manuel Alejandro - versao: Roberta Corte Real) 
LADO 2 
7 — MEU AMOR E UMA CANGAO (This Is My 
Song) 
(Charlie Chaplin - versdo: Nazareno de Rrito} 
8 — O QUE SOMOS NA VIDA (Aujourd’ Hui 
C’est Toi) 
(Francis Lai - Pierre Barouh - verséo: Nazareno de Brito) 
9 — TRAGAM FLORES 
(Ribamar - J. Cunha) 
10 — VERDADEIRO AMOR 
(Erasmo Silva) 
11 — CANGAO EM DOR MAIOR 
(Fernando Cesar - Britinho) 
12 — BABALU 


(Margarita Lecuona 
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KM 52 e A 49, Os ‘‘acetatos-master'"’ 


INFORMACOES TECNICAS 


A perfeita qualidade de som obtida para esta grayacio, foi conseguida com o melhor equipamento 
existente na atualidade, e dentro dos preceitos mais avangados da técnica moderna. * Foi usado um 
WD gravador de fita AMPEX modélo 350, Foram utilizados microfones ‘‘TELEFUNKEN" modélos KM 56, 
AUDIODISC profissionais foram cortados numa maquida “TE- 
LEFUNKEN" automatica de passo constantemente varidvel e conjugada com uma cabeca de gravacio 
da mesma marca. Foram utilizadas prensas automaticas ‘‘\WATSON STILLMAN"' das mais modernas. 


O desvyio maximo permitido é de - 1 DB de 30 C.P.S. a 15.000 C, P.S. e para obter-Se a correta 
resposta de freqliéncias deste LP., aconselhamos que seu equipamento reprodutor seja equalizado na 
curva R.I,A.A, (Grafico ao lado). 


A capa déste disco é impressa em cartolina especialmente fabricada para sua protecio, evitando- 
se, assim, os inconvenientes apresentados pelo uso de plasticos internos. 


MARIA Com Orquestra 


ANGELA MARIA vem de um Long Play de misicas brasileirissimas. 


ANGELA MARIA nunca desmentiu sua tendéncia para interpretar 
mUsicas nacionais na sua maneira muito pessoal, e houve época que isso 
era considerado como uma espécie de dogma ou principio religioso. Isso 
porque ela sempre foi a grande criadora de sucessos proprios e ndo uma 
simples intérprete de éxitos extrangeiros das listas do “CASH BOX” e do 
"BILLBOARD". Acontece que, no mundo -inteiro os grandes nomes da mo- 
sica se comprazem em dar uma feicdo propria as melhores criacdes dos 
compositores de outras terras. ANGELA ingressou vitériosamente nésse 
terreno e hoje em dia, na maturidade de sua carreira, faz questao de di- 
vidir entre o aqui e o acola as faixas dos seus discos. 


Vémo-la assim esplandida em “O QUE SOMOS NA VIDA” 
(Aujourd’Hui C’est Toi), sem divida a misica mais bela do filme “UM 
HOMEM... UMA MULHER“, servindo inclusive de fundo musical para as 
cenas mais impressionantes. Musica de Chaplin, “MEU AMOR E UMA 
CANCGAO" (This Is My Song), destinada a um roteiro talvez igual 
"Limelight. Outros éxitos internacionais foram incluidos: 'L’amore Se Ne 
Va" (NA NOITE QUE SE VAI), “Yo Soy Aquell” (EU SOU ALGUEM) 
“IL Profumo Dell’Erba” (O PERFUME E O RIO). Ainda por insisténcia de 
todos os fans de Angela, volta a pagina excepcional de Margarita 


Lecuona “BABALU”. 


Fiel aos compositores que lhe deram memoraveis melodias, como Or- 
lando Silveira, Dalton Vogeler, Ribamar, David Nasser, Fernando César e 
tantos outros do mesmo nivel, ANGELA MARIA incluiu néste Long Play 
as misicas: "CANCAO DO ALEM" de Orlando Silveira e Dalton Vogeler, 
"RANCHO DO LALA" de Dayid Nasser e Jodo Roberto Kelly, “JANELA” 
de Jota Junior, “TRAGAM FLORES" de Ribamar e J. Cunha, “VERDA- 
DEIRO AMOR" de Erasmo Silva e “CANCAO EM DOR MAIOR" de 


de Fernando César e Britinho. 


I, dasareno de Brito 


Producao: Som Ind. e Com. S/A. 

Diretor de Produgao: Nazareno de Brito 

Arranjos: Renato de Oliveira e Radamés Gnatalli 

Técnicos de Som: Ary Perdigado, Alberto Soluri e Rogério Gauss 


SOM, INDUSTRIA E COMERCIO S/A. 


MATRIZ E FABRICA: 
RUA ARGENTINA, 173 - Fone 42-7411 
SAO BERNARDO DO CAMPO - (Rudge Ramos) - S. Paulo 


DEPTO. ARTISTICO: AV. PAULISTA, 1.009 - _222 Andar 
Fone 31-5611 - Telegr.: ““SOMDISCOS" - SAO PAULO, 


DEPTO, VENDAS: RUA FRANCA PINTO, 42 = Fone 71-1136 


Telegr.: ‘SSOMDISCOS'' — SAO PAULO 
FILIAL: AV, RIO BRANCO, 43 - 9° Andar ~ Fone 43-4862 
Telegr.: “SOMDISCOS" - RIO DE JANEIRO 
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SIDE ONE 





L. THE LAST HILL (the Easter Brothers) Kolormark Music / BMI 3:06 





2. I’M HOLDING TO HIS HAND (the Easter Brothers) Kolormark Music / BMI 2:36 





S. AIN’T GONNA HANDLE NO SNAKE (the Easter Brothers) Kolormark Music / BMI 3:13 
4. STANDING ON THE BANKS (the Easter Brothers) Kolormark Music / BMI 3:01 


9. I'D LIKE TO BE THE ONE (The Easter Brothers) Kolormark Music / BMI 2:36 


SIDE TWO 


1..POOR RICH MAN (chambers) Journey Music / BMI 2:44 





2. HE’S COMING DOWN & I’M GOING UP (the Easter Brothers) Kolormark Music / BMI 2:55 
$: AN EMPTY GRAVE (the Easter Brothers) Kolormark Music / BMI 2:22 
4, JESUS DIED THAT I MIGHT LIVE (the Easter Brothers) Kolormark Music / BMI 3:01 


9. OVER THE NEXT HILL (J, cash) House of Cash Music / BMI 3:24 





Produced by Chuck Seitz / Recorded & Mastered at QCA Recording Studios, Cincinnati, Ohio 












QOCQ 
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SIDE ONE 
~  NASHIR/ WE SING 


BA SHANA HABAAH (2:57) 
Ba shana haba’ah ne-shev al ha mir-pes-set 
Ve nis-por tsi-por-im no=de-dot 
Ye-la-dim ba cho-f-sha ye-sa-cha-ku tof-fes-set 
Bayn ha ba-yit le ven ha sadot 
Od ti-reh, od ti-reh kama tov ye-hi-eh 
Bashana, ba shana haba’ah 
A-na-vim a-do-min yav-shi-lu ad ha erev 
Viig-shoo tzo-ne-nim I'shul-chan 
Ve ru-chot re-du-mim isu alim ha de-rech 
E/-to-nim ya-she-nim le'enan 
Od@'ti-reh, od ti-reh kama tov ye-hi-eh 
Ba shana, ba shana haba’ah 
Ba shana haba'ah ni-fros kapot ya-da-yim 
Mul ha or ha nigar ha levan 
A-na-fa le-va-na ti-fros ba or kna-fa-yim 
Ve ha she-mesh ti-zrach ba tochan 
Od ti-reh, od ti-reh kama tov ye-hi-eh 
Ba shana, ba shana haba‘ah 
- You will see just how good it will be 
in the year to come: 
ds by E, Manor. Music by N. Hirsh 
70 Hirsh and Manor. 
1970, Apnil Music Ltd., Tel Aviv. 
U.S.A, rights controlled by Blackwood 'Music, Inc 


YERUSHALAYIM SHEL ZAHAV (3:00) 

Avir harim tsa-lul k'ya-yin v're-ach ora-nim 

Nisa ba'ruach ha ar-ba-yim im kol pa-a-monim 

Uvtar de mat ilan v'evan shvu-ya ba cha-lo-ma 

Ha ir a sher badad yo-she-vet u ve-liba choma 
Ye-ru-sha-layim shel zahav v'shel ne-cho-shet 
v'shel or Ha lo le’chol shi-ra-yich ani kinor 

Cha-zar-nu al borot ha mayim la'shook ve le’kikar 

Shofar koreh be har ha ba-yit ba ir ha atika 

U-ya-ma-rot asher be'seleh alpeh shmo-shot zor-chot 

Ve shuv ner-ed el yam ha me-lach ba de-rech ye-ri-cho 
Ye-ru-sha-layim shel zahay v'shel ne-cho-shet 
v'shel or Ha lo le’chol shi-ra-yich ani kinor 
Jerusalem of gold, of copper, and light, 
| shall be as a violin to all your songs. . 


Words and music by N. Shemer. 
©1967 Naomi Shemer. 
Chappel and Ga., Inc., N.Y., N.Y. 


SISU ET YERUSHALAYIM (| :35) 

Sisu et Ye-ru-sha-layim gilu va 

Gilu'va ko! oha-ve-ha 

Al cha-mo-ta-yich ir Da-vid hif-ka-de-ti shom-rim 

Kol hayom v'chol ha-la-ila 

“Rejoice with Jerusalem all you who love her. 
| have set watchmen up on thy walls O, Jerusalem. 
they shall never hol ie their peace, day or night.’ 














SHIRALA (2:46) 
Traditional Wedding Dance 


TUMBALALAIKA (3:29) 

Shteyt a bo-cher un-der tracht, a. ga-nze nacht 

Ve-men tsu ne-men und nit far-she-men 
Tum-bala, tum-bala, tum-ba-la-lai-ka, 
Tum-bala, tum-bala, tum-ba-la-lai-ka, 
Tum-ba-la-lai-ka, shpil ba-la-lai-ka, 
Tum-ba-la-lai-ka frei-lach zol zein. 

Meydl, meydl, chvel be dir fre-gn 

Vos ken va-ksn on regn 

Vos ken bre-nen und nit oy-fer-n 

Vos ken ben-ken, vey-nen un trer-n. 
Tum-bala, tum-bala, tum-ba-la-lai-ka, 
Tum-bala, tum-bala, tum-ba-la-lai-ka, 
Tum-ba-la-lai-ka, shpil ba-la-lai-ka, 
Tum-ba-la-lai-ka frei-lach zol zein. 

Na-ri-sher bo-cher vos darf-stu-fre-gn, 

a shteyn ken va-ksn on regn 

Libe ken bre-nen und nit oy-fer-n, 

A hartz ken ben-ken vey-nen un trer-n. 
Tum-bala, tum-bala, tum-ba-la-lai-ka, 
Tum-bala, tum-bala, tum-ba-la-lai-ka, 
Tum-ba-la-lai-ka, shpil ba-la-lai-ka, 
Tum-ba-la-lai-ka frei-lach zol zein. 

‘A lad stood thinking all the night through, 

Thinking, thinking, what to do? 

Whose heart to take? Whose heart not to break? 
Tum-bala 

Maiden, maiden, tell me true, 

What can grow,,grow without dew? 

What can burn for years and years? 

What can cry and shed no tears? 
Tum-bala 

Silly lad, here's the answer true: 

A stone can grow, grow without dew. 

Love can burn for years and years. 

A heart can cry and shed no tears.’ 

Traditional Yiddish song 


HORA NIGUN (| :3/) 
A Song and Dance Without Words 


By Rick Concoff. 
©1979 Serenade Productions 
All rights reserved. 


SIDETWO 
NIRKOD/ WE DANCE 


HORA AGGADATI (2:40) 

Ha sim-cha ba lev yo-ke-det 

Ve ra-gle-nu gil sho-fat 

Kach tid-rok admat mo-le-det 

Ve na-shi-ra tov lir-kod. 

“It's good to sing and it's good to dance’ 


Words by V. Boskovitz. Music by Z. Havazeleth 
All rights reserved 


MA NAVU (2:51) 

Ma navu al he'ha-rim 

Ra-ge-lei ha me-va-ser 

Ma-she-mi-a ha ye-shu-ah 

Ma-she-mi-a sha-lom. 

.... How good it is to sit at the foot of the mountain 
and hear the sounds of peace 


Word by Isaiah 52:7. Music by J. Spivak 
© Edition Negen, Israel 


VE DAVID (|:46) 

Ve Da-vid ye -fey e-na-yim 

Hu ro-eh ba sho-sha-nim 

Hika sha-ul ba-al-a-fav 

Ve Da-vid ba ri-vo-tav 

Ben ye shai chai ve ka-yam. 

..And David was fairto look upon. . ”” 
Words — Biblical. Music by M. Shelem 


HA SHUAL (2:15) 

Ha shu-al haba me de-rech, el karmi ka-rav ba-lat 

Esh-kol ga-dol ve fey ma-rey, ga-nov ga-nov 
be-ayn ro-eh 

U-mi kar-rmi nim-lat. 

A children’s game song about a fox. 

Words by A. Weiner. Music by E. Zamir. 


EREV SHEL SHOSHANIM (3:54) 
Erev shel sho-sha-nim netze na-el ha bu-stan 
Mor be-sa-mim u-le-vona, le’re-ge-lech miftan 
Laila yo-red le-at, ve ru-ach sho-sha no-shva 
Ha-va el chash lach shir ba-lat, ze-mer shel 
a-ha-va, 
Sha-char homa yo-na ro-schech ma-a-lay tsla-lim 
Pich el ha bo-ker sho-sha-na ek-ta-fe-nu'li. 
Laila yo-red le-at, ve ru-ach sho-sha no-shva 
Ha-va el chash lach shir ba-lat, ze-mer shel 
a-ha-va. 
. tis an evening filled with roses 
and a gentle breeze carries their secret . . 
| will whisper a song of love to you 


Lyrics from the Song of Songs. Music by M, Dor & Y. Hadar 
©Eadition Negen, Israel. 


HINE MA TOV (2:26) 

Hi-ne ma tov u-ma na-im 

She-vet a-chim gam ya-chad, 

“Behold how good it is to dwell together as 
brothers’ 


Words—Psalm 133). Music by Jacobsen 
©Merkaz tarbut V'chinuch, Israel. 


YESH LANU TAYISH (3:06) 

Yesh lanu ta-yish la ta-yish yesh za-kan 

Ve lo ar-ba ra-gla-yim ve gam za-nav ka-tan. 
“We have a goat, The goat has a beard, , 
he has four legs and a little tail” 

Traditional 
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Rick Concoff (harmony in Hine Ma Tov) 
Lead, Rhythm, and Electric Guitars— Ron Atchison 
Violins and Mandolin— Rick Concoff 
Electric Bass— Brad Vance, Ron Atchison 
Synthesized String Orchestra— J.D. Sharp, Rick 
Concoff 
Alto and Soprano Recorders— Ron Atchison 
Percussion— Dennis Broughton 
Album conceived and produced by Rick Concoff 
and Ron Atchison. Tunes arranged by Rick 
Concoff and Ron Atchison. Liner translations by 
Ann Brown. (Gratitude to Velvel Pasternak for 
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Recorded and mixed at Corasound Recording, 
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eas Stephen Hart, Michael Raskovsky 
Album Design— Gregory Atwood Design Studio 
Photography— Ben Benet 
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- Ary Perdigéo 

- 1969 
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41 - LET ME LIVE (Deixe-me viver) 1- WINTER LOVE (Amor de Inverno) 
(Nilo Sérgio) (Nilo Sérgio) 
2 - COPACABANA CONCERTO 2-MyY SIN (Meu pecado) 
(Niio Sérgio) (Nilo Sérgio) 
CAROLINA 3 -MEIA VOLTA 
(Chico Buarque de Hollanda) (Antonio Adolfo=Tibério Gasparj 
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(Nilo Sérgio) (Nilo Sérgio) 
- WAIT UNTIL DARK 5 - THEFOX (Temado filme “Apenas uma mulher”) 
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Funny How Time Slips Away 
She’s Got You 
Linda On My Mind 
For The Good Times 





Georgia 


TWO 





Oh How I Miss You Tonight 
Are You Sincere 
Help Me Make It Through The Night 
It Only Hurts For A Little While 
Angel Flying Too Close To The Ground 


Produced by Paul Whitehead for Odyssey Productions 
Recorded and mixed in Nashville at Audio Media 
Engineered by Hollis Halford 


Special thanks to Billy Deaton and Jim Case 
Art Direction—M. K. Key for SHIBUI 


Design— Mike Drake 
Photography — Melodie Gimple 
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MEU CASTIGO 
x ( Rossini Pinto ) 


HOJE ESTA TRISTE UM CORACAO 
( Othon Russo - Luiz Carlos Magno ) 


O MELHOR LENCO PRA ENXUGAR 
O PRANTO 
(J.P. Cruz ) 


NOSSA CASA 
( Luis Manuel - Roberto Bilate - 
Souheil Sleman ) 


PROMESSA 
( Cezao - Olavo Sergio ) 


DUAS E TRES 
(J. Cipriano - Joel Teixeira ) 


MEU EX-AMOR 
( Reinaldo Roma ) 


VOCE TEM QUE VOLTAR 
( Sergio Lemos - Plinio ) 


NEM ASSIM GANHEI 
( Tulio Monteiro Ciarlini ) 


TENTE ME PERDOAR 
( Rossini Pinto ) 


CANSE! DE PEDIR PRA VOCE 
FICAR 
( Fernando Reis ) 


OS SEUS DEFEITOS PARA MIM NAo 
TEM VALOR 
(Clayton ) 


Dir. Artistica: Rossini Pinto 
Foto da capa: Cortesia da Revista '"' Amiga "! 
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disco 6 cultura 


OS DISCOS STEREO EPIC TAMBEM PODEM SER TOCADOS EM MODERNO EQUIPAMENTO MONO COM EXCELENTES RESULTADOS, DURANDO 
TANTO QUANTO OS DISCOS MONO, ALEM DISSO, REPRODUZIRAO SOM STEREO PERFEITO QUANDO TOCADOS EM EQUIPAMENTO STEREO. 


























ENTRE COPA Y COPA 
MIGUEL ACEVES MEJIA 


Los comentaristas radiofénicos y periodieticos de la indus LADO 1 
tria diequera nacional han colocado a Miguel Aceves Mejia en su 
verdadera y primordial posicién dentro de la misica ranchera me- Cu cu rru cu cu Paloma Ruega por Nosotros 
xicana. El plano artistico y musical de su personalidad ha encon- Cuando el Destino 
trado una difusién mundial, y todos los elogios que se le otorgan Los L | 
tienen como marco normal la calidad legendaria de su voz y la po- Osh aUure/es 
pularidad asombrosa de su nombre. LADO 2 
Pero el Aceves Mejia vocero y expresién m&s acabada del 
pieels mexicano, es casi desconocido. Cada una de las cuerdas de Gorrioncillo Pecho Amarillo Siete Leguas 
a sensibilidad campirana son pulsadas sin cesar por “El Falsete Tu. Solo Ti 
de Oro”. La vida toda del campesino mexicano, desde los mini- Uh Aa) La del Rebozo Blanco es 
mos acontecimientos mafianeros, las eventualidades y peripecias Entre Copa y Copa,y otr - La Cama de Piedra foc | 
de su diario laborar, el descanso y placer que provoca el encanto = \ 
de la naturaleza circundante, y también, por sobre todo, las penas \ 
y sinsabores que asuelan al campesino tanto como a cualquier ser \ig 
» humano, queda aprisionada entre la inconfundible malla de me- 
xicanidad pura que distingue su arte. 
Puede gozarse de las canciones incluidas en este album, no 
tanto desde el punto de vista de su casi indisoluble conexién con MKL-1118 
Aceves Mejia, sino como ejemplos estupendos de su papel funda- 
mental: el intérprete mas completo de la masica ranchera de nues- 
tro tiempo. 
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NOTA IMPORTANTE:— Este es un disco “Nuevo Ortofénico” Alta Fidelidad, disefiado para tocarse i 
en los aparatos de hoy y mafiana. | 
Si lo escucha en su actual aparato, obtendra una finisima calidad de sonido, En un tocadiscos "Estereofé- | 
nico” es aun mas brillante y ‘viva’ esta sensacidn. | 

Ud. Puede comprar este disco hoy, sin temor a las innovaciones del futuro. | 
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Ov’ granded sucedsod de Carlod Galhardo 


CARLOS GALHARDO 


LADO 1 hs || FH LADO 2 v 
1. FASCINACAO — valsa — BIEN 1. ADEUS AMOR — valsa 
Marchetti — Armando Louzada Do Estudo em Mi Maior de Chopin 
(80-0069 — 4-2-943) (Urbano Lées) 
2. GIRA... GIRA... GIRA.. — valsa CBO ete Clerm 22 A748) 


Custédio Mesquita — Evaldo Ruy 2. MADAME POMPADOUR — valsa 
(80-0175 — 18-2-944) Paulo Barbosa — Oswaldo Santiago 
(34227 — 1-7-937) 
3. A PEQUENINA CRUZ DO TEU ROSARIO — valsa 
F. da Costa Weyne — R. Xavier de Castro 
(80-0505 — 14-3-1946) 


3. ITALIANA — valsa 
O. Santiago — P. Barbosa — J. M. Abreu 
(34170 — 19-4-937) 


4. VELA BRANCA SOBRE O MAR — fox-cangao 4. MULHER — fox-cancdo >< 
J. M. de Abreu — Oswaldo Santiago Custédio Mesquita — Sady Cabral 
(34200 — 18-6-937) (80-0906 — 13-12-951) 
5. LENDA ARABE — cancao — 5. ALGUEM — yalsa 
Paulo Barbosa — Oswaldo Santiago José Maria de Abreu — Oswaldo Santiago 
; (34227 — 13-8-937) (34299 — 18-6-937) 
( 6. LINDA BORBOLETA — valsa 6. BODAS DE PRATA — valsa 
1 | Joao de Barro — Alberto Ribeiro Roberto Martins — Mario Rossi 
| (34365 — 9-8-938) (80-0291 — 23-3-945) 


Este 6 o primeiro de uma série de long-plays RCA Victor focalizando éxitos passados (mas que continuam na lembranga de todos) de uma das fulgu- 
rantes estrélas do firmamento desta gravadora, CARLOS GALHARDO. 


Carinhosamente guardadas nos laboratérios RCA Victor, as madres contendo as gravag6es originais do grande e sempre pujante cantor roméntico 
foram submetidas a uma apreciagao de ordem artistica para que dentre elas féssem selecionados os maiores sucessos, os nUmeros que de fato marcaram 
época e que serviram de alicerce para a sdlida reputacgao do artista (bem se pode imaginar o trabalho que significou essa escolha, em meio a tantos signifi- 
cativos éxitos fonogrdficos!). E apds devidamente espanadas, sofreram as madres o processo de transferéncia sonora — primeiro regravando-se diretamente 
da madre para um acetato na velocidade de 33 1/3 rpm, depois — através da galvanoplastia — produzindo-se uma nova madre (em 331/38 rpm). E 
todo ésse processo — é bom que se frise — obedecendo as exigéncias de Alta Fidelidade, para o cumprimento das quais mister se torna a adogao das mais 
modernas técnicas de gravagdo e reproducao ortofénica. 


Este LP n&o significa apenas um rosario de magnifica interpretagao de CARLOS CALHARDO — éle vale por um inestimavel documentdrio da pro- 
jecao — da constante ascensao, melhor dizendo — de um inigualavel talento no decorrer de uma brilhante carreira. Para informagao do discéfilo, fornece- 
mos — logo abaixo dos nomes dos compositores, na relagao das mUsicas — 0 numero do disco (em 78 rpm) em que foi estampada a gravacao original, bem 


como a data em que foi realizada a referida gravagao. 














Os Maiores Artistas Gdo,-Munde Graven emumbisecos RCA Victor 
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1. "YOU SHALL RECEIVE A 
JUST REWARD” 
Written by: Elder Gerald Folkes 
Trio: Raymond Hicks 
Anthony Outen & Stephon Williams 


1. "BE STILL MY SOUL’”* 
Written by: Elder Gerald Folkes" 
Soloist: Nikki Outen 


2. "WE SHALL SEE THE KING 
SOMEDAY” 
Written by: Elder Gerald Folkes 
Soloist: Elder Gerald Folkes 


2. "EVERYBODY NEEDS 
TO PRAY!"* 
Written by: Elder Gerald Folkes 
Soloist: Gert Spann 


3. "ANYTHING YOU ASK IN 
JESUS’ NAME SHALL BE GIVEN” 
Written by: Daniel Barker 
Soloist: Daniel Barker 


3. "HE’LL BE THERE” 
Written by: Gerald Pimpleton 
Duet: Olivia Burrell & 
Troy Weathersbee 


4. "YOU ALONE”’* 
Written by: Elder Gerald Folkes 
Soloist: Wanda Johnson 


4. "NEVER GIVE UP!'* 
Written by: Elder Gerald Folkes 
Soloist: Thersia Hallmon 


5. "SERVE THE LORD 
WITH GLADNESS”* 
Written by: Elder Gerald Folkes 
Featuring: The Back-Up Vocals 


5. "| WANT TO BE CAUGHT UP!'* 
(TO MEET HIM IN THE AIR) 
Written by: Elder Gerald Folkes 
Soloist: Elder Gerald Folkes 





MUSICAL CREDITS** 


Produced by’ Elder Gerald D. Folkes SG . 5 be b a Piano: Lee Bally except on "He'll Be 
Executive Producer: Daniel Barker Yee There", Gerald Pimpleton 


Recorded at: Camelot Studios, Organ: Bryant Burgess 





Columbia, SC 
Mix-down & Engineered by: David Spinks SOPRANOS ALTOS TENORS Bass Guitar: Donald Young 
Vocal & Instrumental Arrangements. Sharon Black Barbara Beaty Angela Phrophet Jeff Amos Guitar: Jesse Gilmore 
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Baptist Church for your love and Rosa McCollough Mirlam Jacobs Leroy Peterson Synthesizer: David Bratton, Elder Folkes 
allowance of use of your sanctu- Nikki Outen Sennie Johnson Michael Peterson & Gerald Pimpleton 
aries for our countless rehearsals Diana Bstereon Wands Johnsen Reeaa pee Flutes*: David Bratton 
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BE STILL MY SOUL 
Words & Music by: Elder Gerald Folkes 


CHORUS 
Be still my soul, God is on your side 
Be still my soul, God will provide. 
Be still my soul, God is in control; 
Be still my soul, Be still my soul 

BE still my soul 


VERSE: 
Be still my soul, troubles won't last always 
Be still my soul, heartaches and pains will go away! 
In ev'ry change He'll faithfully remain, 
God is always, He's always the same. 
So be still my soul, And don't you 
worry about anything! 


SPECIAL: CHOIR BACKGROUND 
Be still my soul, God is on your side! 
(Repeat and Fade) 


SPECIAL VOCAL BACKGROUND 
Don't you worry about anything, be still my soul! 
He'll bring you peace in the midst of 
your storm, be still! 
In ev'ry change, He'll faithfully remain, 
be still my soul! 


© 1985 


| WANT TO BE CAUGHT UP! 
(To meet Him in the air) 


Words & Music by: Elder Gerald Folkes 


SPOKEN 

How many of you are looking for the rapture 

one day? Don't you want to be caught up, caught 
up to meet Him in the air?” 


CHORUS: 

Caught up! Caught up! Caught up to meet Him in the air! 
Caught up! Caught up! Caught up to meet Him in the air! 
| want to be caught up to meet Him in the air! 

| want to be caught up to meet Him in the air! 

(Repeat) 


VERSE. 
I'm waiting for that great day, (Great day) 
When the Lord shall appear. (Shall appear) 
He's coming with a cry of command, 
Sinner man, (Why don’t you hear?) 
The archangel will call, 
And the trumpets will surely sound,(Surely sound!) 
And the dead in Christ shall rise and 

all who are alive, 
Are gonna be: 
(To Chorus ) 


SPOKEN 
|, THESSALONIANS 4: 16-18 


SPECIAL: 

WE SHALL FOREVER BE WITH THE LORD! 
(Repeat) 

| want to be caught up to meet Him in the air! 
| want to be caught up to meet Him in the air! 


© 1983 


TO: ELDER GERALD FOLKES & BROTHER DANIEL BARKER 


& 


THE INTERDENOMINATIONAL CONCERT CHOIR: 


SIDE ONE 


EVERYBODY NEEDS TO PRAY! 
by Elder Gerald Folkes 


CHORUS NO. 1 

Pray, Pray, Pray, Pray, Pray! 

Pray, Pray, Pray, Pray, Pray! 

Pray, Pray, Pray, Pray, Pray! 

Ev'rybody needs to Pray! 

Ev'rybody needs to pray! 
(Repeat) 


VERSE: 

In our rising of a new day, 

Church, we need to pray, 

In our homes, schools, jobs and 
Churches my friend,, 

Satan tries to have his way! 

Look at the trouble all over the land, 

Church we sure do need to pray, 

CHOIR 

Ev'rybody needs to pray! 

Ev'rybody needs to pray! 


VERSE 

Now prayer and faith, they go together, 
and without faith you cannot pray! 
You've got to have a sincere heart 

Or else your prayer will be in vain! 


Ask what you will, believe, you shall receive, 


But ev'rybody needs to pray 
CHOIR 
Ev'rybody needs to pray! 
Ev'rybody needs to pray! 

(To Chorus) 
CHORUS NO. II 
We needs to pray, pray, pray! 
EV'rybody needs to pray! 
We,need to fall on our knees and pray! 
Ev'rybody needs to pray! 
Ev'rybody needs to pray! 

(Repeat) 
SPECIAL: 
We needs to pray (In the morning) 
We need to pray, (In the noonday) 
We need to pray, (In the evening) 


Ev'rybody needs to pray! 
© 1985 





ANYTHING YOU ASK IN JESUS’ NAME 
(Shall Be Given) 
Words & Music by: Daniel Barker 


CHORUS 

Anything you ask in Jesus’ Name shall be given, 
Anything you ask in Jesus’ Name shall be given unto you 
Anything you ask in Jesus’ Name shall be given 

Just believe it, receive it, it's yours 

Just believe it, receive it, it’s yours 


VERSE 

In my Faither’s house are so many mansions, 
If it were not true, He would have told you so 
He said, “| go to prepare a place for you" 
Where Jesus is, you may live there too! 


VERSE. 

Amazing grace how sweet the sound, 
that saved a wretch like me 

| once was lost, but now I’m found 

| was blind, but | thank God | can see 
(To Chorus) 


SPECIAL 

When you're going thru something, 
and you can't see your way Out, 
You oughta believe it! (Believe it!) 


When you've tried everything 
And everything else failed, 
You oughta believe it! (Believe it!) 


Oh, if you're lying on your sick bed 
The doctor comes and shakes his head, 
Believe it! (Believe it!) 


If you need someone to talk to. 
But you just don't know who to go to, 
Believe it! (Believe it!) 


Oh, Daniel in the lion's den. 
He had to call on his best friend 
Believe it! (Believe it!) 


God will hear you when you call, 
He'll pick you up, whenever you fall! 
Believe it! (Believe it!) 


Believe it, receive it, it's yours! (Repeat & end) 
(Joy in sorrow, hope for tomorrow) 
(Food on your table, for | know that God is able) 





NEVER GIVE UP 
Words & music by: Rev. Gerald D. Folkes 


CHORUS 


“Never 
“Never 
“Never 


give up, Never give up!” 
give up, Never give up!” 
give up, Never give up!” 


Don’t you ever give up! 
Don't you ever give up! 


VERSE 


The Lord has been mighty good to you, 

But now things are rough 

And you don’t know what to do. 

Just remember, He's always brought 
you through 


CHOIR 


Don’t you ever give up! 
Don’t you ever give up! 


VERSE: 


Say you can’t pay your light bill 
or you gas bill too? 


Seems 


like the whole world 


is falling on you? 


Turn it 


CHOIR 


over to Jesus, He knows just 
what to do! 


Don't you ever give up! 
Don't you ever give up! 
(To Chorus) 


SPECIAL 


Sop 
Alt 


Ten/Bass 


ALL 


Never give up! Never give up! Never give up! 
Don’t you do it, Don’t you give up! 
Ne - ver, Never give up! 


Never give up, never give up, never give up! 
Don't you ever give up, give up, give up 
Don’t you ever give up! 
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It all began when Daniel Barker said: "Folkes, | want you to render a Gospel Music Workshop.....Now let's bring MRS. VANESSA BELL 


ARMSTRONG to the city and let the choir back her up......Folkes, let's cut an album!” Well, what can | say? Daniel Barker has a vision 
for the city of Columbia, South Carolina. It is only my prayer that through this experience, all ministers of every denomination and every 
choir of every church will benefit from this unique two-week rehearsal and recording session. 


Itwas a great joy to see people coming together from all surrounding churches sacrificing their "sleeping time” to rehearse these 
songs. Not only did we have rehearsal but we had "CHURCH!" Allowing the gifts of the Holy Spirit to manifest Himself through the WORD 
was irritself a great blessing. THE INTERDENOMINATIONAL CONCERT CHOIR (a.k.a. WOPN RADIO MASS CHOIR) has a zeal for the 
Lord and they proved it by raising all the monies to make this project a success. 


| personally must give SPECIAL THANKS to those who have encouraged me along the way: First and always my Lord Jesus Christ 


It's been a great pleasure working with you, and may the Lord 
shower you with His many blessings on this your first album. 


Love always, 


VANESSA BELL ARMSTRONG 





| LOVE YOU ALL, 





who has blessed me with the gift of music in every aspect; it's yours Lord, and | thank you for allowing me to share us! Daniel Barker and 
ICC - if it really were not for you, I'd be waiting still,,,thank you for believing in me. | cannot forget the DYNAMIC MUSICIANS | had the 
pleasure of working with.You won't find a better set of musicians who are eager to learn and ready to perfect, no matter what the cost of 
time. You guys are anointed and you are humble. Continue to give God the glory! DAVE SPINKS - You are great to work with and a 
blessing to me. You put everything you had into this project and would not let me give up! You are greatly appreciated! 


My BISHOP J.D. HUSBAND and all THE CHURCHES OF GOD IN CHRIST in ATLANTA, GA., - Thank you Bishop for not holding me 
back and giving me the opportunity to share my talents with all denominations. Finally, my family and friends who had faith in me trom the 
very beginning, especially MOM and Luke. The two of you drilled it in my head more than anyone else that you must tell yourself: "BE 
STILL MY SOUL, GOD IS ON YOUR SIDE”. 


YOU SHALL RECEIVE A JUST REWARD 
Words by Rev. Gerald Folkes & 

Ricky Woods 
Music by Rev, G. Folkes 


DUET: 

When you've worked, oh, so very hard, 

CHOIR: You shall receive a just reward 

DUET: 

When you're talked about, lied on and mistreated 
CHOIR: 

You shall receive a just reward 

DUET: Turn all of your problems and heartaches, 
Turn them all over to Jesus and you, 

CHOIR: 

You shall receive a just reward 


CHORUS: 

You shall receive a just reward 
You shall receive a just reward 
You shall receive a just reward, 
You shall receive a just reward! 


OQUET: 

Let your light so shine, 

That people might see the good works 
in you, and you shall; 

CHOIR: 

You shall receive a just reward 

DUET 

If you humble yourself, fast and pray too! 

CHOIR 

You shall receive a just reward 

DUET: 

Blessed are they that hunger, 

Hunger and thirst after righteousness, 
You shall receive. 

CHOIR 

You shall receive a just reward! 

(To Chorus) 


VERSE 
I've been lied on, talked about and mistreated; 
I've been used and abused and ! knew there 
was something that | needed 
| could not have made it without the love of Jesus! 
When He came into my life, He moved all misery and 
and strife! 
And everything turned out alright 
No matter what the problem is - 
Get a connection where Jesus is! 
Keep fighting the good fight! 
Just keep walking in the light! 
And you shall. 


CHOIR 
You shall receive a just reward (Repeat & end.) 
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WE SHALL SEE THE KING SOMEDAY 
by Elder Gerald Folkes 


LEAD. 
Tho! the way we journey may be often drear, 
CHOIR 
We shall see the King someday 
LEAD: 
On that blessed morning, clouds will disapear, 
CHOIR 
We shall see the King someday, ~ 
LEAD. 
Tho’ it seems like we're never ever 
getting anywhere, 
CHOIR, 
We shall see the King someday. 
LEAD: 
Hold on to your faith, don't you sink 
dispair, 
CHOIR 
We shall see the King someday 


CHORUS: 

We shall see the King someday! 

We shall see the King someday, someday! 
We'll be gathered round the throne, 
When He shall call his own 

We shall see the King someday. 

We shall see the King someday 


LEAD: 

After all is said and done, 

CHOIR 

We shall see the King someday 

LEAD . 

After the setting of the sun, 

CHOIR 

We shall see the King someday. 

LEAD 

| wanna be in that number when He 
calls His very own, 

CHOIR 

We shall see the King someday! 

(To Chorus) 


SPECIAL: 
WE SHALL SEE THE KING SOMEDAY! 
© 1985 





TO: 
DANIEL BARKER & 


THE INTERDENOMINATIONAL CONCERT CHOIR: 


May God bless you on your first recording - 


| know it's great! 





SIDE TWO 








HE'LL BE THERE 
Words & Music by: Gerald Pimpleton 


VERSE: 

There comes a time in everybody's life, 

When they experience the darkness of night 
FEMALE 

We tend to huddle in a corner, cold and afraid, 
When God has given us the power to be brave 


And when we're about to accept defeat, 
Jesus steps in and helps us to see, 
MALE 


That when we're burdened, no matter when or where; 


We can turn over to Him all our cares, because 


DUET 
He'll be there. He'll be there. 


FEMALE 
Sometimes we tend to stray away, 
From the straight and narrow path 
that Jesus made,, 
MALE 
When we have problems that we can’ bear, 
He wants us to know that, 
DUET 
He'll always be there. He'll be there. 


CHORUS: 

He'll be there no matter when or where! 
He'll be there, because Jesus really cares! 
(Repeat and fade) 
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YOU ALONE 
by Elder Gerald D. Folkes 


CHORUS: 

You alone can help me, You alone can mold me, 
You alone can show me right from wrong 

You alone can shape me, You alone can make me, 
You alone, Lord; only you alone. 





VERSE 
When | was in deep trouble you came 
to my rescue 
Only you Lord saw to all of my needs. 
You paid the penalty way back on Calvary; 
It was only you Lord, only you alone. 


SPECIAL 

You alone have saved me, 

You alone have raised me, 

You alone have made me what | am! 
You alone have kept me, 

You alone, never, never, never left me 
You alone, You alone, You alone. 
(Repeat) 


ENDING 
YOU ALONE, YOU ALONE, YOU ALONE 
(Repeat) 


(You paid the price, made it right, 
Now ev'rything is alright!) 
You made a way, out of no way. 
When | didn’t have a way!) 
(You paid the penalty, Way back on Calvary!) 
(You alone, you alone, 
ONLY YOU ALONE!) 


© 1985 


SERVE THE LORD WITH GLADNESS 


PART A: 

We have got to serve the Lord with gladness, 
Got to serve the Lord with joyful hearts 
We've got to serve the Lord all on one accord! 


PART B: 

We. have got to make a joyful sound. 

We've got to let our praise resound, 

We've got to give the Lord the highest praise! 


PART C: 
Hallelujah! Hallelujah! Hallelujah! 
Give God the Praise, Yes! 


c 1985 
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It is with great pleasure that we share with you some of Columbia, South Carolina's best talent. | really feel that there is a 
tremendous need to encourage all Christians to use their God-given talents to glorify the Lord. 


Special thanks goes to my good friend Elder Gerald Folkes, for helping me so much with my dream. He has helped me with my 
faith and now | can truly say: “I can do all things through Christ who strengthens me.” 


| thank God for my parents, the Reverend and Mrs. Russell Barker for their guidance, encouragement and support. Thanks go 
to my brothers and my sisters, especially Gabe for his support and many sacrifices to make this album a success To Debra, my 
loving wife, thank you for caring and understanding. 


Love, 
KARL OF “COMMISSIONED” 





SPECIAL THANKS: 
To God, for letting me be His instrument. 
Stanley, Debbie, Caroline, Olivia, Arlene and Mom Butler, Harold Brooker, the Executive Board and Booster Club, 
and especially for the members of ICC (a.k.a. THE WOPN RADIO MASS CHOIR). 


THANK YOU ALL FOR MAKING MY DREAM A REALITY! 


TO YOU OUR LISTENERS, 

“PRAY” and “NEVER GIVE UP!" because “HE’LL BE THERE”. If you 
"SERVE THE LORD WITH GLADNESS", "ANYTHING YOU ASK IN 
JESUS' NAME (Shall Be Given)”. Now when you are really going 
through something, say to your very soul "BESTILLMY SOUL, GODIS 
ON YOUR SIDE” and say to the Lord, “YOU ALONE" saved me; now "| 
WANT TO BE CAUGHT UP!” to meet you in the air, And saints, if you 
would but endure to the end, “YOU SHALL RECEIVE A JUST 
REWARD” and with us you'll say, "“WE-SHALL SEE THE KING 
SOMEDAY!” 


WITH LOVE, 


May you be richly blessed, 
4 THE INTERDENOMINATIONAL CONCERT CHOIR 














Leonora Suppan, Pianist 
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CHOPIN OPUS 28 


24 PRELUDES 


“The Preludes follow out no technical idea, are 
free creations on a small basis, and exhibit the 
musician in all his versatility,” says Louis Ehlert. 
“No work of Chopin’s portrays his inner organiza- 
tion so faithfully and completely. Much is em- 
bryonic. It is as though he turned the leaves of his 
fancy without completely reading any page. Still, 
one finds in them the thundering power of the 
Scherzi, the half satirical, half coquettish elegance 
of the Mazurkas, and the southern, luxuriously 
fragrant breath of the Nocturnes. Often it is as 
though they were small falling stars dissolved into 
tones as they fall.” 

Robert Schumann wrote of these Preludes: “I 
must signalize them as most remarkable. | will 
confess | expected something quite different, 
carried out in the grand style of his studies. It is 





SIDE 1: 

Band 1: 1. Agitato - 2. Lento - 3. Vivace 

Band 2: 4. Largo - 5. Molto allegro 

Band 3: 6. Assai lento - 7. Andantino - 8. Molto 
agitato 

Band 4: 9. Largo e grave - 10. Molto allegro - 
11. Vivace - 12. Presto 

Band 5: 13. Lento - 14. Allegro 


SIDE 2: 
Band 1: 15. Sostenuto - 16. Presto con fuoco 
Band 2: 17. Allegretto - 18. Molto allegro - 19. 
Vivace - 20. Largo 
Band 3: 21. Cantabile - 22. Molto allegro - 23. 
Moderato - 24. Allegro appassionato 





PRODUCER: DR. A. WESLEY TOWER RECORDED: JACK CLEMENT RECORDING STUDIOS, NASHVILLE, TENNESSEE 


almost the contrary here; these are sketches, the 
beginning of studies, or, if you will, ruins, eagles’ 
feathers, all strangely intermingled. But in every 
piece we find in his own hand, ‘Frederic Chopin 
wrote it.’ One recognizes him in his pauses, in his 
impetuous respiration. He is the boldest, the proud- 
est poet soul of his time. To be sure the book also 
contains some morbid, feverish, repellent traits; 
but let everyone look in it for something that will 
enchant him. Philistines, however, must keep 
away.” 

“The Preludes,” says Niecks, “consist—to a 
great extent, at least—of pickings from the com- 
Poser’s portfolios, of pieces, sketches and 
memoranda written at various times and kept to 
be utilized when occasion might offer.” 





Leonora Suppan 


“From the outset, in the Beethoven sonata, she 
disclosed a very strong musical temperament, and 
a capacity for deep personal involvement in her 
work that was very attractive” writes John Haskins 
in THE KANSAS CITY STAR. “No lightly glossing 
over the musical material for her; she dug in 
there, beneath the surface, searching, searching” 


Salzburg, June 6, 1970. 

Artistic Brilliancy and Unfailing Instinct for Stylel 
One of this season’s most gratifying experiences 
in the Mozarteum, was the recital of the young 
pianist Leonora Suppan, who delighted her audi- 
ence with an interesting program full of stylistic 
contrasts. 

The artist is the daughter of the well known 
pianist Josefine Suppan-Rodler; she studied at the 
Academy of Music in Vienna, at the conservatories 
in Warsaw and Venice, and at Indiana Univer- 
sity—she is presently living in the United States. 

On this most enjoyable evening Leonora Suppan 
introduced herself as a musician of no false pre- 
tenses; her own personality never overshadows 
the character of the composition and its interpre- 
tation. Always conscious of her task as a recrea- 
tive artist, she is very successful in identifying her- 
self emotionally and intellectally with the com- 
position she is playing. 

There can be no doubt that she has a brilliant 
technique—let’s only recall her most exciting per- 
formance of the Prokofiev sonata! But technique 


LEONORA SUPPAN IS ARTIST-IN-RESIDENCE AT CULVER STOCKTON COLLEGE 


ENGINEER: CHARLES TALLENT 

































and virtuosity never become an end in itself, they 
only serve the true and genuine reproduction of a 
Piece of musical art. Demokratisches Volksblatt, Salzburg 


“Miss Suppan is a musician who feels what she 
plays . . .” The New York Times 


“She met the demands that Chopin makes of a 
musician: extraordinary talent, excellent technique, 
the finest musical sensitivity.” Tagespost, Graz 


u 


+ . . @ very individual personality, a pianist of 
the greatest stature. She showed a fascinating 
technical quality, excellent musical accomplish- 
ment, and deep sensitivity.” Ilustrowany Kurier Polski 


“A well-balanced, impressive program showed her 
superior technical ability, which enabled her to 
concentrate fully on the structure of the work. Her 
playing impresses both in her overali comprehen- 
sion and in her sensitive emphasis on detail.” 

Wiener Kurier 
“She played with jewel-like precision and power- 
ful truth of expression.” Volksstimme, Vienna 


“She showed not only technical perfection, but 
above all, artistic maturity.” Neues Oesterreich, Vienna 


uv 


+». @ strong, vigorous piano sound and an extra- 
ordinary technical ability.” Salzburger Nachrichten 
“Leonora Suppan demonstrated a remarkable tech- 
nique and sensitivity.” Jessen’s Weekly, Fairbanks 
“We were furthermore pleased by her unusual 
touch, which was capable of modulation and by 
her ‘forte’ which never seemed to lose its warmth.” 
Tl Gazzettino, Venice 
A recital of high significance! Excelsior, Mexico City 


COVER DESIGN AND PRINTING: CREATIVE, QUINCY, ILLINOIS 
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She Bethel Pentecostal Ghoir 


Of Grand Rapids, Mich. 


“IT CAN’T STOP LOVING GOD” 
Recorded “Live” 


The Bethel Pentecostal Choir’s new album is a fascinating work that integrates elements of gospel, 
spiritual and soul, and could lead the way to spreading the message of beauty on a brand new level . . . 

It’s a delicate challenge in musical direction to balance rough-hewn, free spirited improvisation 
with rigidly disciplined ensembled work, while still maintaining cohesion and an eveness of expression. 

That assignment is carried off with polish by the Bethel Pentecostal Choir in their new gospel 
release. 

The 100 member choir has, for better than 12 years, operated under the capable directorship of 
James Abney, brother of the church’s Pastor, Reverend William Abney. 

Apart from the spiritual significance, selections from the album are dynamic musical expressions. 
Of all the cuts on the album, one of the most exciting offering is the album’s title, “I Can’t Stop Loving 
God”, lead by soloist Lois Thomas and James Abney who expressively weave the extemporized lyrics 
into a-shared experienced of triumph over despair and darkness. Played off against the regimented 
staccato harmonies of the choir, the effect is explosively dramatic. 

Notable as well is the stirring original rendition of “Forgive Me Lord - Try Me Again”, with direc- 
tor Abney soloing. Abney, incidentally, penned the original arrangements and words. Accompaniment 
on the album is a mixture of organ, flute, trumpets, bass and drums, all performed by local musicians. 

The choir has received executive recognition from the Governor of Michigan. They appeared as 
special guests for his Inaugural Ceremonies, and I quote from the letter of appreciation signed in Gover- 
nor Miliken’s own hand writing, “The choir was received with wide enthusiasm and pleasure, and their 
appearance imparted a special luster to an historic event.” ec 

With national distribution and a fascinating sound that integrates elements of gospel, spiritual 
and soul, the Bethel Pentecostal Choir, has been well received wherever they have appeared and we are 
very grateful for being used of God in this manner to spread “the message of beauty” on a brand new 











level. Mr. Jim Jones Rey. William Abney 
MUSICIANS 
Bob Taylor - Trombone Marcus DeBarge - Trumpet John Cannon - Piano, Organ 
Ricky L. Collier - Trumpet, Trombone, Flute, Piano and Clarinet Eldra DeBarge - Organ, Clarinet, Synthesizer, Piano Sandra Riley - Directress 
Sybrena L. Collier - Trumpet William DeBarge - Bass Guitar William Austin - Director, Assistant 


Frederick Garner - Drums 


SIDE A Forgive Me Lord - Soloists: James Abney - Claudia Chambers SIDE Enter His Court With Praises - Soloist: Leslie Barnett 


Savgos Music, Inc. (Bmi) - James Abney Savgos Music, Inc. (Bmi) - James Abney 





They Crucified My Lord - Soloist: James Abney 
Savgos Music, Inc. (Bmi) - James Abney 


1 Can’t Stop Loving God - Soloists: James Abney - Lois Thomas 
Savgos Music, Inc. (Bmi) - James Abney 
My Lord Is Coming Back Again Real Soon - Soloists: Lois Thomas - Leslie Barnett 


Holding My Saviour’s Hand - Soloists: James Abney - Linda Lewis Savgos Music, Inc, (Bmi) - James A. Gordon 
Savgos Music, Inc. (Bmi) - James Abney 
Jesus Is The Best Thing (You’re The Best Thing That 
All Of Me - Soloist: Linda Lewis Ever Happened To Me) - Soloist: Rev. William Abney 
Savgos Music, Inc. (Bmi) - James Abney Kecca Music (Ascap) - Jim Weatherley 


‘Tis My Desire - Soloists: Norman Abney - Claudia Chambers 
Savgos Music, Inc. (Bmi) - James Abney 


PRODUCER —: JOHN DANIELS 


:37e SAVOY RECORDS, Inc., 625 Pennsylvania Ave., Elizabeth, N.J. 07201 2ROSUCER = JOHNDANIELS oH 
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ER L'ITALIA 


(JOURNEY THRU ITALY) 


puo’ certamente costituire la meta ideale per il turista che vuol godere le sue vacanze in 


un paese amico, tra gente accogliente ed ospitale @ bearsi dello spettacolo di maestose montagne, di 
dolci colline, di lidi fioriti, di laghi romantici, deliarzurro Mediterraneo, o immischiarsi nella gaia 


vita delle pittoresche sue citta’, centrituristici offrenti o feste in quantita’. L'It 
a. magnanimita’ e varieta’, ma oltre a cio’ L’Italia offre ai turi 





con. straordi 


Offre arte incomparabile, unica al mondo; 
Offre munumenti e cimeli parlanti 





Offre la gentilezza e la bonta’ del suo popolo; 
Offre ai turisti il suo grande cuore generoso; 
Offre e contagia: 


AMORE, AMORE, AMORE! 






ia offre tutto questo 
, molto molto di piu’: 





toria gloriosa ed immortale; 
Offre cielo azzurro e limpido e clima incantevole; 





CARTA GEOGRAFICA E TESTO: CORTESIA ENTE NAZIONALE INDUSTRIE TURISTICHI 





SIDE 1 


ROME: 

VENTICELLO DE ROMA 

(Canta NELLA COLOMBO) 
Questa e’ la ROMA d'incanto, mistero e bellezza, 
nota in tutto il mondo perche’ da Essa, da ogni 
sua parte, si diffonde bellezza e: 
AMORE, AMORE, AMORE! 


TORINO 

PIEMONTESINA 

(Canta Aurelio Fierro) 
TORINO, capitale del Piemonte, da’ il titolo alla 
canzone. 
In Piemontesina’” l’amante, con accenti pieni di 
nostalgia e di ricordi, descrive le bellezze della 
sua cara. > 
Dice dei beati tempi passati quando fu cotto d’amore 
per la bellissima ragazza di TORINO. 


CAPRI 

LUNA CAPRESE 

(Canta Aurelio Fierro) 
In CAPRI, conoscivta in tutto il mondo per in- 
cantevole luogo di luna di miele, questo giovine 
amante e’ solo e conversa con la luna, domandandole 
di assisterlo perche’ possa liberarsi dalla gelosia 
che lo divora, onde possa aver successo nel campo 
d‘amore. 


SICILY: 

E’ SICILIANA 

(Canta Enza Dorian) 
Come la maggior parte delle canzoni Italiane, questa 
non fa eccezione ed abbiamo in “E’ SICILIANA’” 
una descrizione vivida e parlante di una ragazza 
splendida e maestosa, dagli occhi neri e labbra di 
fuoco, che puo’ indifferentemente essere una regina 
© una popolana, ma bellezza incantevole che solo 
la Sicilia possiede. 


ISCHIA: 


““"NA CASA A ISCHIA 
(Canta Aurelio Fierro) 


Questa canzone si discosta dalla regola, non loda 
le donne del posto, ma decanta I’incanto divino 
dell’Isola. 

“NA CASA A ISCHIA” descrive Ischia che e’ un 
Paradiso, sia per il clima salubre che per il suo 
Popolo generoso e gentile. 

Voglio una casa ad Ischia, dice il giovine alla sua 
bella e conoscendo il cuore della gente di Ischia, mi 
rivolgero’ al Sindaco il quale mi dira’: Si‘, vi daro’ 
un bel villino, omaggio della Citta’. 


FLORENCE: 
“FIRENZE SOGNA” 

(Canta Aurelio Fierro) 
FIRENZE non ha bisogno di presentazione perche’ 
e’ conosciuta come la Capitale artistica del mondo, 
Nella canzone si descrive Firenze di notte che 
vi trasporta in un mondo di poesia e di sogno, 
mondo ideale d‘incontro tra un giovine ed una 
giovine. 





SIDE 2 

VENICE: 

VOCA COCOLA 

(Canta Nella Colombo e Bruno Rosettani) 
VENEZIA, la Citta’ dei canali e delle gondole! 
Per il turista, il giro d'ltalia non e’ completo se 
non na fatto una vogata in gondola, che rappresenta 
una esperienza romantica sia pel turista che pel 
veneziano. 
Questa canzone descrive due imnamorati che in 
gondola cercano il modo di allontanarsi dalla laguna 
per recarsi al largo affinche’ passano essere piu’ 
soli e piu’ liberi d’amarsi. 


BOLOGNA: 

BELLA BOLOGNA 

(Canta Ungarelli) 
Ancora una magnifica descrizione di BOLOGNA che 
e’ una delle grandi Citta’ d’Italia. Questo infatuato 
della sua Bologna, vanta le bellezze della Citta’ che 
supera tutte le altre Italiane, di cui ne nomina 
perecchie per comparazione, ed e’ orgoglioso menzio- 
nando il maestoso Nettuno e le specialita’ culinarie. 
Canzone superba per lo stile e per spirito cam- 
panilistico. 


CALABRIA 

“STORNELLI SPENSIERATI” 

(Canta Gianni Arnone) 
Prima di descrivere questa canzone e’ necessario 
chiarire la parola “Stornelli’. Stornelli e’ una storia 
raccontata in stanze che ripetono la stessa melodia, 
presa dagli antichi cantastorie che, girovagando, la 
divulgavano. 
In questi Stornelli abbiamo un disilluso in amore 
che canta per dispetto della sua bella. 


POSITANO: 

“NVIENETENNE A POSITANO” 

(Canta Aurelio Fierro) 
POSITANO! || Paese che e’ conosciuto come una 
serie di gioielli incastonati sulle rocce, e’, pur 
piccolo, un Paese incantevole per clima, bellezze 
naturali, bonta’ di Popolo e per il suo passato che 
splende di gloria. “VIENETTENNE A POSITANO” 
per la sua incomparabile, intensa bellezza, non 
puo’ essere descritta: 

BISOGNA ASCOLTARLA! 

MILAN: 

“STORNELLATELLA A TE 

Vocalist: Ruggero Cori 

(Marino Marini Quartetto) 
MILANO e’ il cervello d’Italia, chiamata spesso la 
New York Italiana e la Capitale d’Europa per le 
sue industrie e per l‘elevato tenore di vita dei 
suoi abitanti. 


MILANESINA” 


NAPOLI: 

“DDUJE PARAVISE” 

(Canta Aurelio Fierro) 
NAPOLI! |. . . C’e’ bisogno di dire delle bellezze 
di Napoli, della generosita’ del suo POPOLO, dell’ 
incanto che emana da ogni sua zolla, dell’atmosfera 
amichevole che li‘si respira e del modo filosofico 
di vivere, che la vita abbella e mantiene il cuore 
sempre giovine. “‘Dduje Paravise’’ é un gioiello di 
sentimento! 











E con questo concludiamo la nostra gi 


immaginaria musicale, anche se il tempo di un disco 


non ci permette di andare in altri luoghi e citta’ meritevoli della nostra attenzione. A quelli di localita’ 
non menzionate chiediamo venia, promettendo pero’ che li accontenteremo in altri dischi che 


seguiranno. 


Nel frattempo, tutti noi della “Vesuvius” vi auguriamo: 


BUON VIAGGIO E BUONA SALUTE, 


i 


— CHRIS SPINOSA 


VESUVIUS 
°° LP-1302 
HIGH-FIDELITY 


Italy may certainly constitute the ideal goal of the tourist who simply wants to enjoy his holidays 


in a lovely and friendly country among welcoming and hospitable people; 
soft hills, the flowery shores of romantic lakes or of the blue Mediterranea 





in view of majestic mountains, 
merging in the life of gay 





and picturesque cities or tourist centres with full programmes of shows and festivals. Italy offers all 
this, with extraordinary generosity and variety; but with it she offers much, much more: 


She offers Incomparable Art. 


She offers Monuments and valuable remnants tha! speak of Glorious & Immortal History. 
She offers Blue Limpid skies & an enchanting climate. 

She offers The Kindness & inherent goodness of her people. 

She offers To the tourist, her great, generous heart. 


She offers A contagious Love, Love, Love! 





MAP & ABOVE TEXT: COURTESY ITALIAN STATE TOURIST BUREAU 





SIDE 1 


ROME: 
VENTICELLO DE ROMA (Little Breeze of Rome) 
Vocalist: Nella Colombo 
This is Rome — city of enchantment, love, beauty 
and mystery; known the world over for its warm, 
friendly atmosphere, where all is beauty and Love, 
Love, Lovel 


TORINO: 

PIEMONTESINA 

Vocalist: Aurelio Fierro 
As we would describe a lovely girl from the south 
as a “Southern belle”, so is a beautiful girl from 
Torino (a city in the region of Piemonte) called 
“Piemontesina’. Our lover here sings in a reminiscent 
mood of his youthful days when he fell in love 
with this beautiful girl from Torino. 


CAPRI: 

LUNA CAPRESE (Moon of Capri) 

Vocalist: Aurelio Fierro 
Capri is world famous as a honeyrnooner’s haven, 
but alas, our young lover is here alone, He speaks 
to the moon, pleading for it to assist him to cure 
his jealousy so that he may succeed in the ways 
of love. 


SICILY: 

E’ SICILIANA (She's Sicilian) 

Vocalist: Enza Dorian 
Most of Italy’s music refers to its’ women; this song 
is no exception. It is a vivid description of a 
beautiful Sicilian maiden, “If she is a black-eyed 
brunette, with lips as red as fire, and of an 
enchanting beauty, she’s not American or Russian, 
but Sicilian’. Whether she be princess or commoner, 
she is incomparable — this is what Sicily has to 
offer. 


ISCHIA: 


‘NA CASA A ISCHIA (A House at Ischia) 
Vocalist: Aurelio Fierro 
The exception to the rule that Italian songs are 
in the main about women. This one describes a 
city, the resort haven of Ischia, one of Italy's 
playlands, which combines sunshine and a unique 
spirit of its people. 
“| want a house at Ischia”, says this young lover 
to his sweetheart. “Lets tell the mayor we have 
to have a house at Ischia, and knowing the tem- 
perament of the people of Ischia, he will say, 
“Yes, here are the keys — here is your wish’. 


FLORENCE; 


FIRENZE SOGNA (Dreams of Florence) 
Vocalist: Aurelio Fierro. 


Florence, known as the art capitol of the world 
certainly needs no introduction as such, This song 
describes Florence at night; a fascinating world of 
artistic and poetic beauty — the perfect background 
for “Boy Meets Girl’, 





SIDE 2 

VENICE: 

VOGA COCOLA 

Vocalists: Nella Colombo & Bruno Rosettani 
Venice, the city of canals & gondolas! No tourist’s 
journey through Italy is complete until he has made 
4 trip in a gondola, a romantic experience not only 
for the tourist but one often enjoyed by Venezians 
themselves. In Italy you will have to look far 
and wide for one who is not romantic at heart, 
as proven by this song about young lovers in a 
gondola who are looking for a way to get lost at 
sea so they may be completely alone together. 


BOLOGNA: 

BELA BOLOGNA (Beautiful Bologna) 

Vocalist: A. Ungarelli 
Again a colorful description of a city, Bologna; 
sung by a bragging troubador who compares his 
city with others in Italy, and finds all others lacking. 
This is a city noted for its pride, and rightfully so; 
its artistic and architectural magnificence is matchless. 


CALABRIA: 

STORNELLI SPENSIERATI 

Vocalst: Gianni Arnone 
“Stornelli” literally means a story told in stanzas, 
which repeat the same melody; (taken from the 
antique troubadors version as studied in history.) 
Here we have a lover’s lament; one who has been 
disillusioned and disappointed in love. 


POSITANO: 
VIENETENNE A POSITANO (Come to Positano) 
Vocalist: Aurelio Fierro 
Positano is herein poetically described as “a series 
of jewels set in the rocks; a small town of beauty, 
historical enchantment and lovely climate. “One can 
only describe this song because of its intense ap- 
peal — “Positano is waiting for you!’ 


MILAN: 

STORNELLATELLA A TE 

Vocalist: Ruggero Cori with 

Marino Marini’s Quartet 
Milano, the heartbeat of Italy, is sometimes called 
tls New York of Italy because of its industry and 
fas. pace of living. Here is a love song with a 
comical twist; our young lover sings to the Madon- 
nina on the Duomo about his love for a certain 
Milanese gitl: even though he is standing in a 
pouring rain! 


MILANESINA 


NAPLES: 

DDUJE PARAVISE (Two Paradises) 

Vocalist: Aurelio Fierro 
Naples needs no introduction as to its loveliness 
and wonderous climate; an ideally located spot, 
it is noted above all else for its happy-go-lucky 
atmosphere and its fascinating philosophy of life. 
This philosophy is expressed in this song by two 
old music professors who take their mandolin and 
guitar to Paradise to serenade St. Peter and the 
angels. After singing several songs they tell St. 
Peter they are returning to Naples. St. Peter, sur- 
prised, asks them if they would not rather remain 
in Paradise with him. Their Answer? “Oh no; Naples 
is our Paradise, and there we must return’! 





With this we conclude our imaginary musical “Journey Through Italy’. Time does not permit 
our continuation to other equally enjoyable cities in Italy, much as they warrant it, To those from other 
wonderful places in Italy, forgive us; we can only promise to take you on a journey there in the not 
too distant future on another of this series of Vesuvius recordings. In the meantime, from all of here 


at Vesuvius — “‘BUON VIAGGIO E BUONA SALUTE!” 


— CHRIS SPINOSA 





THIS HIGH-FIDELITY VESUVIUS RECORDING IS PLAYABLE ON MONOPHONIC OR STEREOPHONIC PHONOGRAPHS 
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FOR THE GOOD TIMES 
THOSE WERE THE DAYS oN 
THE BEAT GOES ON Z 
WHY DON'T WE DO THIS MORE OFTEN j 
EVERYTHING IS BEAUTIFUL 

IF YOU'VE GOT THE TIME 

I'D LIKE TO TEACH THE WORLD TO sing 
WE'VE ONLY JUST BEGUN” 
YOU'VE GOT ME CRYING AGAIN 
GOOD TIMES GO RIGHT ON : 
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lhe Sammy Kaye story is a success story of a 
boy who worked his way through college to earn 
a civil engineering degree, only to find his true ex- 
pression in music. Sammy opted for a musical 
career, with all of its uncertainties, instead of the 
security enjoyed by a civil engineer. 

When Sammy graduated from the University of 
Ohio, he plunged into the entertainment world with 
a string of one-nighters, employing the band from 
his undergraduate days. This was followed by a 
series of remote radio broadcasts from dance loca- 
tions, and ina short time, the “Swing and Sway’ 
touch established itself as the Kaye musical signa- 
ture, 

Sammy hit the big time as a “name” bandleader 
when he opened in New York's Hotel Commodore in 
1938. He soon reached the highest plateau — and 
helped create the ‘Big Band” era as did Benny 
Goodman, Artie Shaw, Guy Lombardo, Tommy & 
Jimmy Dorsey and Glenn Miller. Commercial radio, 
Hollywood, and television broadcasts followed, In 
Sammy’s early radio days he hit upon his highly en- : ’ 
tertaining novelty, So You Want To Leada Band”, 

Today, Sammy Kaye, backed by his popular 
“Swing and Sway" orchestra, stands at a milestone 
in his career, After more than 40 years of actively 
performing, he and his orchestra are stil! very much 
in demand. 


SIDE 1 


IF YOU'VE GOT THE TIME 2.33 
B. Backer/Shada Music/ASCAP 


I'D LIKE TO TEACH THE WORLD TO SING 2:35 
B. Backer, B. Davis, R, Cook, R. Greenway/Shada Music/ASCAP 


WE'VE ONLY JUST BEGUN 2:30 
P, Williams, R. Nichols/Irving Music Inc./BMI 


NZOLUAVAMCLON MN [=Mel sp A INCCW NCTA \ P2700) 
1, Jones, C. Newman/World Music/ASCAP 


GOOD TIMES GO RIGHT ON 3:03 
E. Shuman, A. Shuman/World N Music/ASCAP 


SIDE 2 


FOR THE GOOD TIMES 3:02 
K, Kristofferson/Buckhorn Music Publ, Inc./ASCAP 


THOSE WERE THE DAYS 2:47 
G, Raskin/TRO/Essex Music Inc./ASCAP 


THE BEAT GOES ON 2:46 
S. Bono/Cotillion Music Inc./Chris-Mare Music/BMI 


WHY DON’T WE DO THIS MORE OFTEN 2:28 
C. Newman, A, Wrubel/World Music/Allison Music/ASCAP 


EVERYTHING IS BEAUTIFUL 2:44 
R, Stevens/Ahab Music Co. Inc,/BMI 
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SIDE ONE: 


Silk and Lace (Scott Alarik) 2:30 
Hennepin County (Scott Alarik) 3:56 
Home to Me (Tom Paxton) 2:40 


Even the Hardest Old Sailors (Scott Alarik) 5:56 
The Curse of Shawnee Gold (Scott Alarik) 3:02 


Make Your Needs Known (Scott Alarik) 2:59 
SIDE Two: 

Maryanne (Trad.) 2:59 
Anna Lee (Scott Alarik) 3:53 
Aboard the Sea Porpoise (Scott Alarik) 3:40 
Star of the County Down (Trad.) 4:01 
All Thy Names Are One (Bob Zentz) 3:01 


SILK AND LACE Key C (Capo 3) 


CHORUS: Have you seen her in her silk and lace 
Red bonnet on and a smile on her face 
Turning all the heads cause she looks so fine 
She's wanted this a long, long time 
When I met her thirty years ago at the harvest dance 
L told her that I wanted to marry her if she'd give me the chance 
For she was the loveliest girl and danced with an angel's grace 
But she was looking for a rich young man to dress her in silk and lace 


Well, I knew I'd never be a wealthy man but I loved her so ‘ 


Ilied and told her soon I'd be able to buy her the finest clothes ~ \ 


It didn't take her very long to figure out that I'd lied 
‘She knew I'd never be a rich young man the day she became my bride 


Well, first came a son and then came another one and we lived day 
by day 

Alll of the foolish promises made were slowly put away 

She took care of the little we had and I gave all I made to her 

So how we made it through those years I was never really sure 


Well, now the kids are grown and gone, we're happy as we can be 

‘She says she didn't care about the silk and lace as long as she 
loved me 

Still she'll see the fine young girls catching the young men’s eyes 

Seem to go so far away; say, “My, how time flies.” 


I got a raise a few months ago and once again I lied 

Didn't say one word about it, just quietly tucked it aside 

I saved my nickels and I saved my dimes, waiting for my chance 
And I dressed my lover in silk and lace in time for the harvest dance 


HENNEPIN COUNTY Key Eb (Capo 3) 


Fall would have come now to Hennepin County 
Leaves burning gold against October skies 
Water runs slower as the nights grow colder 
The sweet lonesome call of the geese in flight 


Iwas bom in Hennepin County 

On the shores of Whitefish Bay 

I try to remember the things that I loved there 
It's harder and harder with each passing day 


For I have not seen my home there 

Since I was a boy just barely eighteen 

I broke the law then, committed a crime 

Since then this grey rock prison is all I have seen 


I remember my house in Hennepin County 
But little of the woods that run by It there 

L remember the last smile my lover gave me 
But not the true color of her hair 


So much that I loved there has faded in memory 
I cannot recall how it feels to be touched 

Much less the warmth of loved ones around me 
In this cold grey place I have forgotten too much 


There was a time when my crime was a real thing 
But that was so many years ago 

Twas a child then so full of myself 

[have become a man I do not know 


I've watched so many things die inside me 
Things that would never have broken the law 
Anger and bitterness grow in their place 
At what has been done to the child I was 


Fall would have come now to Hennepin County 
Leaves burning gold against the October skies 
Water runs slower as the nights grow colder 
The sweet lonesome call of the geese in flight 
Oh, how do the lonesome geese call in flight 


HOME TO ME (IS ANYWHERE YOU ARE) Key F (Capo 3) 


Tell a rose not to bloom, a stream to flow 
Tell the rain not to fall, a tree to grow 
Tell a high summer sky to lose its blue 
But don’t tell me that I don’t belong to you 


CHORUS: You could send me away, I would go 
Go, but I would not go too far 
You could send me home but you would know 
That home to me Is anywhere you are 


When I met you there was nothing to decide 
It was simply something happening inside 

I felt strange for a moment, then I knew 
That I finally felt complete when I found you 


There are those who never really know their minds 
They're confused and they're not the staying kind 
They don't know what they're really looking for 

I don't suffer from that problem anymore 


EVEN THE HARDEST OLD SAILORS Key C (Capo 3) 


One love I always will carry 

Unanswered the rest of my days 

Black haired Jane with her deep dark eyes 
Long married and gone far away 


CHORUS: Even the hardest old sailor 
Too old to sail anymore 
Will remember the love of his young life 
And call to his Jane once more 


It was all in one deep brown October 
Alll through one cold winter long 

She grew to be that sad sweet love 
That makes us all love sad sweet songs 


Now when the men get to drinking 

The last parting glass has been shared 

I'll lean back and tell them of my dear Jane 
They'll lean back and tell me of theirs 
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THE CURSE OF SHAWNEE GOLD Key Cm (Capo 3) 
One night in Chillicothe, that was once called Shawnee Town 
An old man told a story as a driving rain came down 
Of the settlers and the Indians who fought in days of old 
Of the trapper Jacob Greathouse and the curse of Shawnee gold 


CHORUS: (He said) Still by Chillicothe, in the hills of Ohio 
Jacob Greathouse searches through the hills for 
Shawnee gold 


Now long before the white man came, in a secret place 
The Shawnee buried sacred gold brought from the Aztec race 
No one but the greatest chiefs knew that holy ground 

Deep within the hills in an ancient burial mound 


When Greathouse camped on Beaver Creek he caught a Shawnee squaw 
Sister of Chief Logan and the wife of Pucksinwah_ 

Saying, “Take me to the Indian gold,” his greed made him go wild 

He took the life of the young chief's wife and their unborn child 


Now when Logan and Chief Pucksinwah heard of the trapper's deed 
They set upon a just revenge for Greathouse and his greed 

Drew a map and placed a curse that as long as the map he'd hold 
He'd search forever and never find the Shawnee gold 


Well, they placed the map in the trapper's camp In the hills of Ohio 
He found it and began his search two hundred years ago 

He only needs to throw away the map cursed by the chiefs 

That keeps him prisoner of his greed for gold eternally 


The gold is always near at hand, just beyond his hold 
While he cries for rest near his breast is a map of Shawnee gold 


MAKE YOUR NEEDS KNOWN Key C (Capo 5) 


If [fly too high, If my wings grow tired 

T must make my needs known, make my needs known 
And when it’s all gone wrong, been wrong too long 

T must make my needs known, make my needs known 


CHORUS: (Say) Now Is the time for your loving me 
Now Is the time for your care, warm care 
When In times like these, full of doubt and needs 
1 must make my needs known, make my needs known, 


If [heard your call, be {t dark or dawn 

If you made your needs known, made your needs known 
Oh, | would come to you, kiss your wounds 

If you made your needs known, made your needs known. 


So if I fly too high, if my wings grow tired 
Twill make my needs known, make my needs known 
And when It's all gone wrong, wrong too long 

Please make your needs known, make your needs known 








You'll also enjoy Scott Atari 





Peter John 
Ostroushko Foster 


MARYANNE Key Bb (Capo 8) 


CHORUS: And it’s fare thee well, my own true love 
Fare thee well, my dear 
Ship is a-waitin’ and the wind Is high 
~~ And Tam bound away to the sea, Maryanne 
‘*, ~ Tam bound away to the sea, Maryanne 


Ten thousand miles away from home 

Ten thousand miles and more 

Earth should burn and the seas should freeze 
If Inever no more return to you, Maryanne 


Lobster boilin’ in the pot, a bluefish on the line 
They're suffering long but it's nothing like 
The ache I bear for you, my dear Maryanne 


If Lhad me a flask of gin 

Sugar there for two 

If Thad a bow! for to mix them in 

I would drink a toast for you, my dear Maryanne 


ANNA LEE Key Dm (Capo.5) 


Back in 1861, the Civil War had just begun 
Left my home in Tennessee 
Rode away to volunteer with old Jeb Stuart's grenadiers 
To fight for General Robert E, Lee 
When first I saw him riding by 
T thought, how could we lose 
How eager then the general's men in gaily colored regiments 
Singing songs of pride and victory 
And I sald farewell to my Anna Lee 
Said true love, walt for me 
T have gone for the flower of Southern pride 
Thave gone for Robert E, Lee 


We fought on sacred Southern soll through summer's blood and 
winter's toll 
Always we were masters of the test 
Manassas up to Sharpsburg town we tore the Union army down 
And Jackson whipped "em daily In the west 
But they came and came, their numbers grew 
There was nothing that we could do: 
Our fortunes turned, our cities burned, Lee took us north to Gettysburg 
And now we're not an army anymore 
And I think all night of my Anna Lee 
Does she think of me 
How pride does fade when tides turn grey 
And love, how I long for thee 
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Now Jackson's dead {rom Southern lead, Grant's turned the Mississippl red 
From Vicksburg's blood and Fort Henry's dead 
Morgan's jailed in Ohio, they beat us back at old Shiloh 
Atlanta looks like the 10 go 
Let no man call me a coward, boys 
But I won't die just for thelr pride 
We can't win now, we just go on, and I wonder if the leaves have 
turned yet 
Back In my hills of Tennessee 
And, oh my darling, my Anna Lee 
It's all so clear to me 
1am done with the flower of Southern pride 
1am done with Robert E Lee 
1am done with the flower of Southern pride 
I'm going home to Tennessee 
I'm coming home now, Anna Lee 





ABOARD THE SEA PORPOISE Key D (Capo 5) 
(This Is a true story. SA) 


Well, I was in the army in "44, the night that the U-boats came 
1 was down in the hold of a merchant ship, The Sea Porpoise was its name 
The Nazi submarines were out in force to keep us {rom Normandy 
Torpedoes blew all around us, lord, it was nearer my God to Thee 
When a merchant sailor with a beat up guitar, into the hold he came 
Said, howdy men, got time for a song? Woody Guthrie is my name 


Well now, we were purely terrified and not much in the mood for song 
He kept trying every trick he knew fo get us to sing along 
Well, he sang us songs from all of our homes, but we were just too scared 
to join in 
Then he figured out one last trick and began to say with a grin 
Said you know If we sing some American songs, if we sing em 
loud and clear 
Well, it throws off the Naztmade radar machines and those U-boats 
can't get near 


Well now, that trick worked and so we sang with Guthrie all night long 

Lord, we sang until it was all we could hear until the U-boats were gone 

Now, when a torpedo hits a ship only the sailors survive 

For they're up on deck, but down below where it blows no one stays alive 
Guthrie could've stayed on the upper deck away from those torpedoes 
He said that he felt more at home with us poor old soldiers below 


Well, the war was over in “45 with our final victory won 
I never heard of our sailor friend until 1951 
When a group of congressmen on a committee down in Washington 
Said Woody Guthrie's a communist, he can’t sing on the radio 
Well now, I never asked what his politics were, but here's one thing 
I do know 
If we'd had one of those congressmen there “stead of Guthrie. it'd been 
‘one long night below 


STAR OF THE COUNTY DOWN Key Dm (Capo 5) 


In Banbridge town in the County Down, one morning in July 
Down a big boreen come a small colleen, smiled as she passed me by 
She looked so sweet from her two bare feet to the sheen of her 
nutbrown hair 
Such a coaxen elf I did shake myself to see was I really there 


CHORUS: From Bantry Bay up to Derry Kay, Galway to Dublin town 
No maid I've seen like the brown colleen that I met in the 
County Down 


As she onward sped, oh, I scratched my head, felt with a feeling fair 

And I says, says I, to a passerby, who's the maid with the nut-brown hair 

Well, he smiled at me and with pride said he, that’s the gem of all 
Ireland’s crown 

That's Rosie McCann from the banks of the Bann, the Star of the 
County Down 


At the crossroads dance I was held in a trance as she tripped through the 
reel and jig 

When she started to hum, sure my heart went numb like the thrush in the 
month of June 

With each silvery note from her milk-white throat as she lilted an Irish tune 


At the next fair day she'll be there so gay, I'll dress in my Sunday clothes 
And I'll try sheep’s eyes, the ballad’s sweet lies, on the harp of the 
nutbrown rose 
No pipe I'll smoke or no horse I'll yoke, let my plow with the rust 
tum brown 
Till the smiling bride by my own fireside is the Star of the County Down 





ALL THY NAMES ARE ONE Key F (Capo 3) i 


T'll begin tomorrow, I'll be on my way 

Thy light, Thy will be done 

Bid farewell to sorrow, I will sing and pray 

When all Thy names are one 

(2nd and 4th lines of each verse are the same as in verse 1) 


CHORUS: All Thy names are one, oh Lord, 
All Thy names are one 
(Repeat third line of preceding verse) 
(When) all Thy names are one 


Ah, for those who long for the days gone by 

And for those who stare into the starry sky 

We all live in one building through some preach of doom 
Why must all Thy children live in separate rooms 


We all drink the same water from the same old welll 
Why must one man’s heaven be another's hell 


PLAYERS: 
Scott Alarik: 
Peter Ostroushko: 





Lead vocals: guitar 

Harmony vocals: fiddle, mandolin, tein 

mandolin and win fiddle (on Star of the County Down) 
Harmony vocals. second guitar 

Harmony vocals (on Silk and Lace and All Thy Names Are 
One): double bass: cello 

Mandolin 





Tim Hennessy: 
John Foster: 


Bob Douglas: 


Produced by Peter Ostroushko and Scott Alanik 

Engineered by Tom Mudge: Mixing Assistant: Mange Ostroushko 
Recorded at Studio M: KSJN Minnesota Public Radio; St. Paul, MN 
dune and July 
Executive Producer: Phil Shapiro 
Front Cover Design; Susan Homs 
Back Cover Layout: Bill Steele 
Photography: Chery! Walsh Bellville 
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recordings of seventeen famous 
selections associated with the master of 
New Orleans tailgate trombone during 
his unparalleled half-century career. 

















Kip Ory, trombone 


ALVIN ALcorn, trumpet 

Put Gomez, clarinet 
\ Cepric Haywoon, piano 
Juuan Daviwson, guitar 


WELLMAN Braun, bass 
Minor ‘HAt, drums 





Side | 


HIGH SOCIETY 
by Porter Steele (Time: 4.05) 


DO WHAT ORY SAY 
by Kid Ory (Time: 4.23) 
vocal by Kid Ory 


DOWN HOME RAG 
by Wilbur C. Sweatman (Shapiro, 
Bernstein & Co.,Inc. ASCAP 
Time: 3.23) 


CARELESS LOVE 
Traditional (Time: 5.31) 


JAZZ ME BLUES 
by Tom Delaney (E. B. Marks 
Music Corp. BMI Time: 3.52) 








Side 2 


WEARY BLUES 
by Artie Matthews (Melrose Music 
Corp. ASCAP Time: 5.23) 


ORIGINAL DIXIELAND 
ONE-STEP : 

by D. J. LaRocca (E. B. Marks 

Music Corp. BMI Time: 5.15) 


BOURBON STREET 
PARADE 
by Paul Barbarin (Commodore 
Music Corp. BMI Time: 4.56) 
vocal by Kid Ory 


PANAMA 
by Will H. Tyers (Time: 5.56) 


Side 3 


TOOT, TOOT, TOOTSIE! 
by Dan Russo, Ted Fiorito, Ernie Erdman 
& Gus Kahn (Leo Feist, Inc. ASCAP 
Time: 6.33) 


> 
OH, DIDN’T HE RAMBLE 
by Will Handy (Time: 4.53) 
vocal by Kid Ory 


BEALE STREET BLUES 
by W. C. Handy (Handy Brothers 
Music Co., Inc. ASCAP Time: 5.31) 


MARYLAND, MY 
MARYLAND 
Traditional (Time: 2.42) 








Side 4 


1919 RAG 
Traditional (Time: 5.32) 


EH, LA BAS 
by Kid Ory (Time: 6.00) 
vocal by Kid Ory 


MOOD INDIGO - 
by Barney Bigard, Irving Mills & 
Duke Ellington (Gotham Music Service, Inc. 
ASCAP Time: 6.06) e 


BUGLE CALL RAG 
by Elmer Schoebel, Billy Meyers & 
Jack Pettis (Mills Music, Inc. & 
E. H. Morris & Co., Inc. 
ASCAP Time: 3.39) 
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Saint Augustine's cane Church 


Camden, New Jersey 








This record is dedicated 
with loving appreciation to 
Father James E. Wynn who 
has faithfully served St. 
Augustine’s Church as 
Rector from March 1, 1976 
until November 11, 1981. 
To Fr. and Mrs. Wynn the 
Senior Choir offers its heart- 
felt prayers and support as 
they continue to follow 
\ Jesus Christ and to pro- 
_-. claim his boundless love to 
lia sorely troubled world. 
May God richly bless you as you embark upon a new and 
challenging ministry. Amen. 





SIDE ONE: 
“Lift Every Voice and Sing” — Johnson 
Homily — Fr. Wynn 


“Blessed Are They That Dwell” — Baines 
Soloists: Doris Freeman & Raymond Wilmer 


“And the Glory of the Lord” 
“God So Loved the World” 


— Handel 
— Stainer 


“Christ Our Passover” — Chapple 
Soloists: Edward Davis & Raymond Wilmer 


SIDE TWO: 


“Open Our Eyes” — MacFarlane 
“Ring Jesus Is A’‘Listening” (Spiritual) — Dawsons 
“Brother James’ Air” — Jacob 


“Come, Come Ye Saints” — Cornwall 
Prayers and Benediction — Fr. Wynn 


“The Lord Bless You and Keep You” — Lutkin 









Peter Van Roden 


CHOENKAS 


RECORDING STUDIOS 


| Recorded By: Bruce Bluestein 


413 COOPER ST 
CAMDEN, N, J. 0810: 
609/963-3190 « 216/276-0100 





Sopranos: 


Ms. Joyce Boston 
Ms. Constance Camp 
Ms. Doris Freeman 
Ms. O’'Lea Hammond 


Tenors: 


Mr. John Ewell 
Mr. Joseph Fennell 
Mr. Robert Mayes 


THE SENIOR CHOIR 


Altos: 


Ms. Annette Craighead 
Ms. Edith Harris 
Ms. Wilma Moore 
Ms. Viola Rawlins 

Ms. Mildred Simmons 


Basses: 


Mr. Edward Davis 
Mr. John Gaines 
Mr. Ernest Givens, Sr. 
Dr. John Robinson 


Mr. Raymond Wilmer 
° Mr. William Sutton 
Mr. Roland Wilson 


The Rev. James E. Wynn, Rector 
Mr. W. Grant Marlow, Organist/Choirmaster 











St. Augustine’s Episcopal Church was established in 
1888 and was located for many years at Ninth and Syca- 
more Streets. While there the congregation flourished 
under the leadership of the Rev. William S. McKay, rector 
from 1927 until 1967. In 1969 St. Augustine’s moved to 
its present, more commodious location, formerly known 
as St. John’s Episcopal Church. The present SEME RUS was 
built in 1872 after a fire 
destroyed the original - 
wooden building which 
previously was a ‘float- | 
ing’ church on the Dela- 
ware River and which min- 
istered especially to sea- 
men. The organ, originally 
using tracker action has 
been modified, but the 
majority of the pipes are 
more than 100 years old. ; 
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All songs © 1981 by Bill Holland, 
Dutch Treat Music, BMI except for 
| NN “Guacomolly” ¢ 1981 by Ronnie 
\ 
\ 







1975 by Bill Holland, Dutch Treat 
Music, BMI. 


" me 
As you can hear, this 


album was mastered from 
recent tapes of some 
enthusiastic “live” dates at the 
« Cellar Door. All of us feel they 
4 =capture, both in balance and 
- ’ spirit, the essence of the band 
in concert, especially so the 
performances of all these new 
songs. Most of the album , 
comes from an “aircheck" ae y Paul Bell, guitar and harmonies. : Chuck Sullivan. drums. 
of a live remote on November Bill Holland, lead vocals and keyboard. 5 Ronnie Newmyer, bass. | fF 
On “Are We Just Nomads?” 2, 1980. The tapes were then : s Lary $trother, Tela alia soprano sa 
Carl Holzaptel plays drums. * f re-equalized, enhanced and : f Et +, figte, percussion and Harmonies. 
transferred to a Va track master . 1 
by Jim Harmon of Soundwave, 
Inc., Washington, D.C. There 
are no overdubs. 


f Newmyer, BMI, and “Old Leroy” ¢ 
° 






This one is dedicated to all of 
you who heard us in concert 
and in the clubs and offered 
your support and good words 
right on the spot. And also for 
those of you who took the last 
album into your homes. Thank 
\ you. 


5 
| Thanks to the folks at WAVA-FM 
i and The Cellar Door for the live 
broadcast, and Gary Jackson and 
WP. Phil Simerly for the fine “flying 
> mix.” 
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F Ernie's Place — Cheek to Cheek Fe NANO NY. Pie 
Crossing the Line . You My Lover 
Oh Child j Old Leroy A production of Dutch Treat 
Are We Just Nomads? Guacomolly Music, 2805 18th. St. N.W., 
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Unauthorized duplication is a 
violation of federal law. 
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ste depoimento de Silvio Caldas é 0 primeiro disco gravado com 
‘material do acérvo do Arquivo de Som e Imagem da P.U.C. de 


Criado em 1974 pelo Servicgo de Extenséo Cultural da P.U.C., o 
realizados no Teatro da Universidade Catélica (TUCA). E também 
a promover espetaculos-depoimento, visando a colheita de material 
de importancia para a histéria da musica popular do Brasil. 

Silvio Caldas no TUCA, nunca perderam o fascinio e envolvimento 
de espetaculos musicais, que este LP conserva integralmente, gragas 
& montagem cuidadosa dos produtores Sidney Morais e Alvaro 


Das apresentagdes também participou o CUCA — Coral dos Uni- 
versitarios da P.U.C. que vem colaborando de maneira inestimavel 


da P.U.C. acreditam estar entregando aos estudiosos e interessados 


cantor e compositor cuja vivéncia artistica de mais de 50 anos 


nas raizes culturais do povo, de sorte a melhor poder conhece-lo, 
para,: mais eficientemente, colocar-se a seu servico. 


lo. 


ou a guardar gravagdes de todos os espetaculos 


verdadeiras aulas de musica popular, apresentagoes de 


e a eficiéncia do pessoal técnico da Continental. 


diversas iniciativas do Servigo de Extensao Cultural. 
pletar sua participagao na edig&éo deste LP, da Continental, 
vo de ‘Som e Imagem e o Servigo de Extensaéo Cultural 


a popular brasileira um documento importante sobre um 
se com a propria existéncia daquilo que hoje conhecemos 
usica Popular do Brasil. 


mais: estamos certos de estar desempenhando uma. das 
especificas da Universidade, que é a de aprofundar-se 


Mario Fernando Dias da Silva 
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WE SAY THANK YOU 

Writer: Stanley Edwards 

Lead: Eric Shipman 

EVERY TIME ! THINK ABOUT JESUS 
Writer: Ronald King 

Lead: Willie Anderson /Andrew Ford 
EVERY THING TO GOD IN PRAYER 
Writer: Garland Waller 

Lead: Crystal Bolden 

GODS GIFT TO THE WORLD 
Writer: Minerva Bell 

Lead: Eric Shipman 


WARNING: 
May Contain 


pip 1026 


"s: MatiaL. Lucas 

Musical /irrangements: Andrew Ford, Steven Ford, Garland “Miche” Waller 

Robes py: Bentley Robe Company, Philadelphia 

Fecorcled by: Big Mo Mobile Unit 

Engineered by: Ed Eastridge 

Overdukis and mixed at: Horizon Recording Studio 

Engineered by: E.Q. Monroe 

Mixed and Edited by: Andrew Ford 

Cover Design: Wayne Hill 

SESSION MUSICIANS: Synthesizers: Steven Ford 
Piano: Garland Waller 
Organ: Stanley Brown 
Bass: Eddie White 
Drums: Gerald Heyward 

Keyboard Overdubs: Steven Ford 





Jacket Made in Canada 
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WE SAY THANK YOU 


’'M DETERMINED TO GO THROUGH 
Writer: Andrew Ford 

Lead: Troy Mills 

Narrative: Andrew Ford 

THE LORD SAVED ME 
Writer: Agnes Ferguson 

Lead: Shawn Brown 

GIVE YOUR LIFE TO CHRIST 
Writer: Barbara Farmer 

Lead: Shawn Graham 

23rd PSALMS 


Writer: Garland Waller 
Narrative: David Claiborne 





For making a way out of no way, putting robes on our backs, shoes on our feet, Lord, 
WE SAY THANK YOU. To our muscians, Miche, James, Jerry, Ronald, Bryant, 

Tiffany, Eric, Greg, and Ansel, for the hours you spend fine tuning your instrumental gifts 
for service, WE SAY THANK YOU. To our parents, friends and principal, Mr. Edward 
Maglicco for support and love, WE SAY THANK YOU. To the annointed musicians 
from Hezekiah Walker (Stanley, Eddie, and Gerald), WE SAY THANK YOU. 

To the marvelous Steven Ford for inspiring the keyboards to produce melodies that could 
make angels sing, WE SAY THANK YOU. To Andrew Ford for having unwavering 

faith in us, and showing constant love, WE SAY THANK YOU. 


Special thanks to Rev. Robert Lovett, pastor of Wayland Temple, and Joe 
of Delaware Valley Organs, Jayne and Robin, Daryl, Dave, and Mrs. Lift. 


Dr. Cassandra Jones 
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Side One 










COME, COME YESAINTS  ...... 1:56 


SOONER WILL BE DONE... . §:04 
Soloists - James Brown 
E. Smith 

I'VE BEEN BORN AGAIN ne 3:08 
Soloist - Barbara Brown 

GIVE OF YOUR BEST one 3:41 
Soloist - Ronald E. Cross, V.S. Lee 

GOD WILL TAKE CARE ....... ee 4:30 


Soloist - V.S. Lee 


REV. VERNON S. LEE, DIRECTOR Pamela C. Daye 


Best New Choir from the East. 





REV. EDWARD SMITH, PIANO, Rev. Walter C. Davis is the Pastor. 
Fender Rhodes 


It is the prayer of all who have had a part in the production of this album that this music 
will bring joy to some lonely person, hope to someone in despair, and salvation to some 


searching soul. May His peace and love be with you. 


Dedicated To The Congregation of 


Producer: Vernon S, Lee 
Executive Producer: Wallace D. Johnson, Jr. 
Photographer: Willis R. Winslow. 
Recorded at: Alpha Audio, Richmond, VA. 
Cover Design: Wallace D. Johnson, Jr. / Larry L. Ellis 
Flautist: Belinda K. Watson 


Exclusively Booked by: 


PRODUCTIONS 
6300 AVON RD. 





NORFOLK, VA. 23513 


Telephone 804-857-5574. 








The Young Adult Concert Choir was organized under the direction of Rev. Vernon S. Lee, 
following his installation as Pastor of the New Mount Vernon Baptist Church, Portsmouth, 
VA. in July 1978. The choir includes members of the Young Adult Choir and its sponsors. 
These dedicated young people, ranging in age from 13 to 25, serve the congregation each 
third Sunday morning, for the 11:00 a.m. Morning Worship Service. The choir has 
performed throughout the Tidewater Virginia area, New York and weekly on WXEX-TV 8, 
Petersburg, Virginia, The choir making its first appearance at the 13th Annual session of the 
James Cleveland Gospel Music Workship of America, in Philadelphia, Penn., was acclaimed 
by many as: Best Dressed Choir from the East, Best Original Songs, Best Stage Decorum, and 


Making a guest appearance on this album is eleven year old Miss Shirletta Jamison, who is a 
sixth grade student at Hodges Manor Elementary School in Portsmouth, Va. Shirletta is an 
active member of the music department of St. John A.M.E. Church in Norfolk, VA., where 


I.H.S, 
The Choir 


The New Mount Vernon Baptist Church Revs. Vernon S. Lee & Edward Smith 














Side Two 


VT EXPECT AMIRACLE  .......:se0.02+ 3:28 
Soloist - Shirletta Jamison 

GOD THE FATHER 
Soloist - Larry L. Ellis 

REBORN 
Trio - R. Cross, D. Watson, 
Soloist - V.S. Lee 



















Soloist - V.S. Lee 


WE CAN MAKE IT TOGETHER....... 4:14 
Soloists: Starlette Smith 








KENNETH M. JONES, ORGAN 


All selections written by: 


Except “I'm Glad” bys 
Rev. Dr. James Cleveland, 
“| Expect a Miracle’ by: 
Ralph Carmichael, and 
“I've been Born Again” by: 
Lucille Lyman 





LLOYD ROBINSON CHRISTIAN 
PIANO 
Fender Rhodes 





j TIMOTHY L. YOUNG, DRUMMER RODNEY L. WILLIAMS, CONDUCTOR KELVIN S. SUTTON, PIANO 
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Musicians of Bremen e The Town Mouse and the Country Mouse 
The Tortoise and the Hare 
by The Mills College of Education 











THIS TOTALLY NEW RECORD SERIES HAS BEEN CAREFULLY DESIGNED TO 
GIVE YOUR CHILD A WHOLESOME BALANCE OF PLEASURE AND LEARNING 










All of the songs and stories in 
this album have been care- 
fully selected, written and ar- 
ranged with the young listener 
in mind. Fables and familiar 
tales offer humor, wisdom 
and fantasy in the language 
of our time. Favorite folk 
songs add to the listening pleasure and serve to make 
this record a blend of wholesome learning and entertain- 
ment. On it you will find such old favorites as Chicken 
Little, The Musicians of Bremen, The Town Mouse and 


the Country Mouse and The Tortoise and the Hare. 


CHICKEN LITTLE 


SIDE ONE 


Chicken Little 
The Town Mouse and 
the Country Mouse 
The Tortoise and the Hare 


SIDE TWO 
The Musicians of Bremen 


CAST 


Songs Side One Carolyn Perla 
Duet Carolyn Perla and Jill Kay 
Songs Side Two Jill Kay 


Chicken Little and 
The Tortoise and the Hare 
by Marilyn Day 


The Town Mouse and the Country Mouse 
by Roberta Remack 


The Musicians of Bremen 
The Narrator Susan Maliner 
The Donkey Marilyn Day 
The Cat Roberta Remack 
The Dog Lee Udell 
The Cock Carol Pesce 
The Robber Lee Udell 


Dramatization and direction 
y Nellie McCaslin 
Music for the stories composed and performed 
by Harold Triggs 


This is the second children’s album prepared 
and presented by students of Mills College of 
Education in New York City. The students are 
members of the Mills Theatre Workshop, which 
offers plays for young audiences regularly 
under the direction of Dr. Nellie McCaslin, 
nationally known authority on children’s thea- 
tre and author of numerous children’s plays. 
Material for this album was written by Dr. 
McCaslin and the music especially composed 


by Harold Triggs, well-known composer and 


concert pianist. 
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‘A FIRST LEARNING 
RECORD OF BEGINNING. 
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M42 © Puff the Magic Dragon 


M43 ¢ A Treasury of Fairy Tales 


HANS 
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FAIRY TALES 





& SNOW WHITE “ 


INOW AND THE SEVEN DWARFS 
By 





M44 ® Snow White M45 Peter Rabbit 
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Jo Be Your Bread 





To Be Your Bread DAVID HAAS 


Side One c 2 
BE LIGHT FOR OUR EYES 


SEND US YOUR SPIRIT 
JESUS, WINE OF PEACE 
THE HARVEST OF JUSTICE 
REMEMBER YOUR MERCIES 
SONG OF THE STABLE 


THE MOUNTAIN | SEE 


Side Two 
ALLELUIA SING 


TO BE YOUR BREAD 
MY SOUL IS STILL 
NATIONS AND HEAVENS 
BLEST ARE THEY 


AT EVENING 


MS-172 





. Cantors ° 


~ DAVID HAAS, 


JEANNE COTTER (Send Us Your Spirit, 
The Mountain | See, My Soul is Still), 
BARBARA FRITZ (Blest Are They), 
MICHAEL JONCAS (Song of the Stable), 
KATHY RUSTIN (Be Light For Our Eyes, 
The Harvest Of Justice), 

MARY TINUCCI (Nations And Heavens, 
Blest Are They). 


Singers 


PAUL JACOBSON, DAVID HAAS, Directors 
STEVEN BRODERSEN, BARBARA 
COLLIANDER, JEANNE COTTER, GARY 
EITTREIM, KATHLEEN EITTREIM,. BONNIE 
FABER-PHILLIPS, JOHN FOLEY SJ, BARBARA 
FRITZ, DAVID HAAS, JEFFREY HAAS, MARTY 
HAUGEN, JO INFANTE, PAUL JACOBSON, 
MICHAEL JONCAS, MARILEE MAHLER, 
JOSEPH MONSOUR, MOYA MCGINN, ROBIN 
MEDRUD-THUL, DAVE MICHEL, CAROL A. 
MOUDRY, KATHY RUSTIN, JIM SMITH, 
VINCENT THERRIEN, MARY TINUCCI, JAMES 
WALDO, MARY WOLLAN. DAVID HAAS, 
MARTY HAUGEN, MICHAEL JONCAS 

(Song Of The Stable) 


Instrumentalists 


DAVID HAAS: piano, acoustic guitar 
(Send Us Your Spirit), handbells — 
MARTY HAUGEN: acoustic guitar, 
synthesizer, triangle : 

BOBBY FISHER: acoustic guitar, classical 
guitar, electric guitar,-mandolin 

DAVE MICHEL: electric bass 

JEANNE COTTER: piano (Song Of The Stable, 
Nations And Heavens), handbells 
MICHAEL JONCAS: acoustic guitar 

(Send Us Your Spirit) 

PATRICE PAKIZ: oboes, handbells 

DAVID LIVINGSTON: recorders 

SANDY MERRY: flute 

ROBERT E. ANDERSON JR: drums, dumbec, 
tambourine, mark tree, osi drum, triangle 
LINDA HAHN KENDALL: violin 

KAREN M. BENGSTON: violin 

NANCY TIMS MAGILL: viola 

WILLIAM MALONE: cello 

JULIE HAMMARBACK: harp 

BARBARA COLLIANDER: handbells 
JULIE MC DONALD: handbells 


Production 


Producers: DAVID HAAS, MARTY HAUGEN 
Recording and mixing engineer: JERRY STECKLING 
Studio: NICOLLET STUDIOS, MINNEAPOLIS 
Design and layout: MICHAEL GRIMES 
Art: COLLEEN HAAS 

Blessed And Broken, intaglio, 1982 


All arrangements by DAVID HAAS, except To Be Your 
Bread by MARTY HAUGEN; choral arrangement for 
Blest Are They by DAVID HAAS and MICHAEL JONCAS; 
Instrumental arrangement for Be Light For Our Eyes by 
DAVID HAAS and MARTY HAUGEN: string arrangement 
for At Evening by JAMES WALDO. 


All compositions by DAVID HAAS. 

Text for Song Of The Stable by TIMOTHY DUDLEY- 
SMITH, Copyright®1980 by Hope Publishing Company, 
Carol Stream, Illinois 60188. Used with permission. All 
Rights Reserved. Texts for The Mountain | See and 
Nations and Heavens from Lyric Psalms: Half A 

Psalter by FRANCIS PATRICK SULLIVAN Su, 
Copyright©1983 by The Pastoral Press, Washington, DC 
20011. Used with permission. All Rights Reserved. Text 
for At Evening by FRED PRATT GREEN, Copyright©1974 
by Hope Publishing Company, Carol Stream, Illinois 
60188. Used with permission. All Rights Reserved. 





Special thanks to: MARTY HAUGEN, JERRY 
STECKLING, JEANNE COTTER, PAUL JACOBSON, 
JAMES WALDO, FRANCIS PATRICK SULLIVAN Su, 
MICHAEL JONCAS, KATHY RUSTIN, PATRICE PAKIZ, 
JO INFANTE, PETER DAMIAN MASSENGILL, OFM 
CONV., MARY TINUCCI, BARBARA COLLIANDER, 
JOHN FOLEY SJ, MICHAEL CYMBALA. 


This album is dedicated to MICHAEL GRIMES. 


Copyright©®1985 by GIA Publications, Inc., 

7404 South Mason Avenue, Chicago, Illinois 60638. 

All Rights Reserved. The songs To Be Your Bread and 
Send Us Your Spirit Copyright®1981, 1982 by DAVID R. 
HAAS. All Rights Reserved. Used with permission. 
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Cover illustration by Robert Lawson from THE STORY OF FERDINAND, © 1936 by Munro Leaf and Robert Lawson — 
Read by; OWEN JORDAN Musical Direction: JIM TIMMENS 


Cover illustration from ANDY AND THE LION, © 1938, renewed 1966 by James Daugherty. 


Read by; DANIEL OCKO Musical Direction: JIM TIMMENS 


A NEW EXPERIENCE FOR YOUNG LISTENERS, ENTERTAINING AND EDUCATIONAL 














THE STORY 


ERDINAND 


Side 1 








This LP is a recording of The Story of Ferdinand, for children of 
8 and under, published by CBS Records as a book and record set. 
The book is also available alone from The Viking Press, Inc. 


Side 2 


This LP is a recording of Andy and the Lion, for children of 8 
and under, published by CBS Records as a book and record set. 
The book is also available alone from The Viking Press, Inc 
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COLUMBIA CHILDREN’S 
LIBRARY OF RECORDED BOOKS 


The Columbia Children’s Library of Recorded Books has been 
carefully designed not only to entertain your child but also to 
prepare him for the reading experience. The spoken word is a 
child's first introduction to literature, yet almost as soon as his 
ear is attuned to the tumbling rhymes of Mother Goose, his eyes 
begin to see pictures and shapes of familiar things. Soon the 
joy of recognition gives way to a demand for comprehension — 
a desire to link together what his ears and eyes convey to him. 

The child who learns to depend upon reading as a major 
source of pleasure early in life walks the world with a giant's step. 


Selections in the Columbia 
Children’s Record Library (8373 rpm) 


MOTHER GOOSE TWO COMPLETE BOOKS ON ONE LP RECORD 


THE BIBLE Side 1 Side 2 

PINOCCHIO PETER RABBIT JACK AND THE BEANSTALK 
THE ELEPHANT'S CHILD CURIOUS GEORGE RIDES ABIKE THE BIGGEST BEAR 
CINDERELLA PING CAPS FOR SALE 


SIX FOLK TALES 
DON QUIXOTE 
OLIVER TWIST 
MIKE MULLIGAN 


FERDINAND 
LENTIL 
MADELINE'S RESCUE 


ANDY AND THE LION 
MAKE WAY FOR DUCKLINGS 


BREAD AND JAM FOR FRANCES 





Selections 
in the Columbia 


Book and Record Library: 


For children of all ages: 
Aesop's Fables (33'/3 rpm) 

Don Quixote (33/3 rpm) 

Peter and the Wolf (33'/3 rpm) 
For children of 10 and under: 
The Children's Bible (33'/3 rpm) 
Oliver Twist (33'/s rpm) 

The Elephant's Child (33/3 rpm) 
For children of 9 and under: 

Six Folk Tales (33)/3 rpm) 
Pinocchio (33/3 rpm) 


For children of 8 and under: 
Cinderella (33/3 rpm) 
Ferdinand (45 rpm) 

Mike Mulligan (33'/3 rpm) 

The Biggest Bear (45 rpm) 
Lentil (45 rpm), 

Andy and the Lion (45 rpm) 
Jack and the Beanstalk (45 rpm) 
For children of 7 and under: 
Mother Goose (33'/3 rpm) 

The Tale of Peter Rabbit (45 rpm) 
The Story About Ping (45 rpm) 
Madeline's Rescue (45 rpm) 
Caps for Sale (45 rpm) 


Curious George Rides a Bike (45 rpm) 


Make Way for Ducklings (45 rpm), 


Instruments of the Orchestra (45 rpm) 


Lick a Pickle (45 rpm) 

| Found A Sound (45 rpm) 

Oinks are for Pigs (45 rpm) 

Bertie's Little Brother (45 rpm) 

The Old Man and The Tiger (45 rpm) 

The Boy, The Cat and The Magic Fiddle (45 rpm) 
The Big Green Thing (45 rpm) 


For children of 6 and under: 

Harold and the Purple Crayon (45 rpm) 

Bread and Jam For Frances (45 rpm) 

Jungle Animals (45 rpm) 

Sounds of the City (45 rpm) 

Who's Polite? (45 rpm) 

Traffic Octopus (45 rpm) 

The Day Joe Went to the Supermarket (45 rpm) 
Mr. Pine's Mixed-Up Signs (45 rpm) 

The Monkey in the Rocket (45 rpm) 


For children of 5 and under: 
Numbers (45 rpm) 

Home for a Giraffe (45 rpm) 

A Purr is Furry (45 rpm) 

Little Bird (45 rpm) 

Mike's Magic Glasses (45 rpm) 
Love is a Hug (45 rpm) 

I'd Rather Be My Size (45 rpm) 


For children of 4 and under: 


Nursery Rhymes (45 rpm) 
Animals on the Farm (45 rpm) 











Manufactured by Columbia Children's Record Library/CBS, Inc./51 W, 52 Street. New York, N.Y, 10019/@ 


Columbia,"' 


| Marcas Rog. Printed in U.S.A 
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It’s Christmas Time in Care-A-Lot and magic is in the air. Your ten cuddly 
friends, the Care Bears, are busy trimming the great big tree in the Hall 
of Hearts and can hardly wait for Santa Claus and all the surprises of 
Christmas morning. But, oh no! It seems like Santa’s forgotten all about 
them! Help the fuzzy little Care Bears celebrate what turns out to be the 
happiest Christmas of all. 


d Stuff Records and Tapes, A Division of IJE, Inc. » 450 North Park Road, Hollywood, Fla. 33021 
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SONGS INCLUDE: 

@ A Care Bears Christmas @ The Ten Bears of Christmas 

e@ Here Comes Christmas e The Greatest Gift of All 

e (Fa La LaLa) Happy Christmas Time @ Christmas is All The Year 

e Christmas Time in Care-A-Lot @ We Wish You A Merry Christmas 


@ Christmas Without Santa e ...and other Christmas Favorites 

All songs written and performed by Mark Volman and Howard Kaylan. Co-produced by John 
Hoier. Additional voices; Anita Ferry and Monica Lauren, All songs published by Gabrielle 
Amanda Music, Inc. (BMI). 


© MCMLXXxXill AMERICAN GREETINGS CORP. 
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: Whenever you’re lonely or grumpy or need a little cheering up or just SONGS INCLUDE: 
wished that you had a friend to talk to, isn’t it wonderful to know that those @ Fun and Loving Bears e Fuzzy and Funy 
10 lovable Care Bears are always there? There’s a Care Bear for every e Smile from the inside out e A Care Bear Lullaby 
feeling. Birthday Bear is ready for a party and Cheer Bear lends ahand when @ Someone Cares for YOU © Things are getting better 
| you feel a little blue. And here comes Grumpy Bear and Wish Bear and all e A Sunny Thought (A funshine all the time 
the rest... What a great day in the magic land of Care-A-Lot. And you're kind of day) e@ Be A Bear! 
invited too... ‘Cause the Care Bears Care about YOU! @ Ten Cozy Bears @ One Good Hug Deserves Another 
Written, produced and performed by Mark Volman and Howard Kaylan with John Hoier, Additional 
] « voices by Anita Ferny, Monica Lauren. All songs published by Gabrielle Amanda Music, Inc. (BMI). | 


© MCMLXXxil| AMERICAN GREETINGS CORP | 
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SCNGS FOR THE QUIET TIME 


Dorothy Olsen 








Captain Off-to-Bed e Tom-Tom Piper e The Old Gray Cat « Little Black Bull e Chicken Little e Wynken, Blynken and Nod 
Hey Me, Hey e Candy Castles AND MORE FUN SONGS 





SONGS FOR THE QUIET TIME 


Dorothy Olsen, The Singing School Teacher 


Arranged and Conducted by Marty Gold 
Produced by Mike Lipskin 


Mono CAL-1069 
Stereo CAS-1069 





Entertainment for Restful Moments 





Dorothy Olsen loves to sing .. . and children love to listen to her. 

Truly a “Singing School Teacher,’ Dorothy Olsen is currently 
guiding first graders through their A-B-C’s in a New Jersey ele- 
mentary school. It was in the mid-1950s that her singing career 
was launched. Dorothy, a teacher at the time, appeared as a con- 
testant on one of the most popular TV shows of the day, “Name 
That Tune.” The emcee George DeWitt asked her to sing a song 
for the audience and she responded with The Little White Duck. 
It became “her song” and Dorothy Olsen became “The Singing 
School Teacher’—on RCA Victor records and on numerous tele- 
vision shows including the “Today” show, “Ding Dong School,” 
“Captain Kangaroo,” and various TV shows headed by Jack Paar, 
Arlene Francis and Robert Montgomery. 

Dorothy Olsen brings her wonderful way with children—and 
with a song—to these SONGS FOR THE QUIET TIME. As the 


younger grade-school children have a period called “The Quiet 
Time” during which they lie down and rest, you can have a 
“Quiet Time” at home for your children, These songs will enter- 
tain them. There are songs about animals, songs about places that 
are fun to go to, songs about children, and songs that are fanciful 
make-believe. There’s a rousing tune, Captain Off-to-Bed, and a 
restful, beautiful ballad, Lavender’s a Rainbow, an old song that 
combines whimsy and tenderness with an unforgettable melody. 
Candy. Castles and Chicken Little are both enlivened with a 
calypso beat and Melanie's Song, all about a day at the beach, 
should interest children from the age of three with its bright 
report on seaside activities. Little Howse, whose tune repeats that 
of a beloved folk song, has happy lyrics to match the catchy melody. 

The warm quality of Dorothy Olsen casts a.special enchantment 
around these SONGS FOR THE QUIET TIME. 


SIDE 1 

Captain Off-to-Bed 
Lavender's a Rainbow 
Wynken, Blynken and Nod 
Tom-Tom Piper 

Melanie's Song 

Chicken Little 


SIDE 2 

The Old Gray Cat 
Candy Castles 
Hey Me, Hey 
Chug-Arum 

Little Black Bull 
Little House 


Recorded in RCA Victor's Studio A, New York City. 
Recording Engineer: Ernie Oelrich. 





And here are other favorite albums by Dorothy Olsen in the RCA CAMDEN CHILDREN’S SERIES 





DOROTHY SS 
OLSEN 


LULLABIES FOR 


SLEEPY-HEADS 


SONGS ABOUT “A”’- 
NIMALS ‘“‘B’’IRDS 
FOR “C’HILDREN A 
collection of delightful 
songs by Dorothy Olsen, 
including her famous The 
Little White Duck. 


LULLABIES FOR 
SLEEPY-HEADS These 
twenty beautiful lullabies 
sung by Dorothy Olsen 
are among the world’s fa- 
vorites: Brahms’ Lullaby, 
Rock-A-Bye Baby, Sweet 





CAL-1030 and Low, CAL-1003 





IMPORTANT! RCA Camden's mono- 
phonic records can be played on stereo- 
phonic phonographs. RCA Camden's 
stereophonic records must be played on 
phonographs equipped for stereophonic 
reproduction. 


} RCA 
AMDEN 
¥ 1 PRODUC OF FADIO COTOUATION OF ARICA 


r Y TMK(S) @ Radio Corporation of America ¢ Marca(s) Registrada(s) 
@ 1965, Radio Corporation of America Printed in U.S. A, 
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and VERTLE the RURTLE 


The best-selling children's book set to dramatic action personally 
by “Dr. Seuss’’ with niusic and; reaturing Marvin Miller. 





© ROA Printed fe U.S.A 
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The best-seiling children’s book set to dramatic action personally 
by: “Dr, Seuss’’\with music and featuring Marvin Miller. 
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Whenever you’re lonely or grumpy or need a little cheering up or just SONGS INCLUDE: 
wished that you had a friend to talk to, isn’t it wonderful to know that those @ Fun and Loving Bears e Fuzzy and Furry 
10 lovable Care Bears are always there? There’s a Care Bear for every e Smile from the inside out e A Care Bear Lullaby 
feeling. Birthday Bear is ready for a party and Cheer Bear lends ahand when ¢@ Someone Cares for YOU e Things are getting better 
you feel a little blue. And here comes Grumpy Bear and Wish Bear and all @ A Sunny Thought (A funshine all the time 
} the rest... What a great day in the magic land of Care-A-Lot. And you're kind of day) e@ Be A Bear! 
invited too... ‘Cause the Care Bears Care about YOU! @ Ten Cozy Bears @ One Good Hug Deserves Another 


Written, produced and performed by Mark Volman and Howard Kaylan with John Hoier. Additional 
voices by Anita Ferny, Monica Lauren, All songs published by Gabrielle Amanda Music, Inc. (BMI). 





© MCMLXXxXIll AMERICAN GREETINGS CORP. 
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Follow the 10 Lovable Care Bears As They 
Make New Friends In Far-A-Way Lands 
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Your ten fuzzy, furry friends from the magical land of Side One Side Two 

Care-A-Lot are off on an incredible journey around the world 1. Off To See The World 1. Our, Ooo la la, The Care Bears 
meeting all their friends in faraway lands. You're invited too a Happy Silicon’ a (io dey ae 

and you don't even have to leave home to come along. 4 How In Rus sia (Not A) Sunny! ARE 

Let the Care Bears be your guides and, before you know it, 5. Somos los Care Bears 5. A Bear Can Be Cared For in Scotland 
you too will be “Off To See The World!” 6. Off To See The World (reprise) 


Written, produced and performed by Mark Volman and Howard Kaylan with John Hoier Additional 
voices by Anita Ferry, All songs published by Gabrielle Amanda Music, Inc. (BMI). 
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¢ Orchestra Played 


LSO: THE SONG OF THE EARTH AND NURSERY HOLIDAY 
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A MUSICAL FANTASY FOR CHILDREN 
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WITH THE GOLDEN PHILHARMONIC ORCHESTRA 
CONDUCTED BY JOHN CACAVAS 





Music by: John Cacavas « Text by: Charles O. Wood 
Narrated by: Charles Osgood Produced by: Howard Scott 
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LP-252--MORE WIZARD OF OZ 
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LP-193—THE LITTLE ENGINE 


THAT COULD 























LP-258—THE DAY THE ORCHESTRA 
PLAYED 











LP-240—RICHARD KILEY IN “THE 


LEGEND OF THE TWELVE MOONS" 





LP-197—SONGS THAT TICKLE YOUR 
FUNNY BONE 





FELP VOUR CHILD LEARN TO READ 
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_ THE MOST COMPLETE CATALOG OF CHILDREN’S RECORDS IN THE WORLD ... SONGS, 
_ STORIES, TV AND MOVIE FAVORITES. ENTERTAINING AS WELL AS EDUCATIONAL. 
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GST-4-6 LITTLE GOLDEN BOOK 
STORIES: Rumpelstiltskin, Scuffy 

The Tugboat, Musicians Of Bremen, 
Poky Little Puppy, Chicken Little, 

Little Boy With Big Horn. 





GST-14-6 LITTLE GOLDEN BOOK 


GST-5-6 ROMPER ROOM WONDER 
BOOK STORIES: Laughing Book, Can 
You Guess?, Finger Plays and Action 
Rhymes, What Time Is It? Happy 
Animals, Safety Book 





HELP YOUR CHILD LEARN TO READ 
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GST-12-6 LITTLE GOLDEN BOOK 


STORIES: Numbers, The Happy Man and STORIES: Three Bedtime Stories, Ugly 
His Dump Truck, Seven Little Postmen, Duckling, Big Brown Bear, Little Engine 
The Three Little Pigs, Counting Rhymes, That Could, Little Red Hen, Animals of 
Tootle. Farmer Jones. 


THE STORY OF THE AMERICAN 
INDIAN 
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LP-254—GUITARS 


LP-199—TIME TO TELL TIME 






GST-13-6 LITTLE GOLDEN BOOK GST-8-6 LITTLE GOLDEN CHRISTMAS 
STORIES: The Jungle Books—The Story STORIES: Jingle Bells, Frosty The 

of Mowgli, A Day On The Farm, Riddles, Snowman, The Twelve Day Of Christmas, 
Riddles, From A To Z, The Jungle Books Rudolph The Red-Nosed Reindeer, How 
Rikki Tikki Tavi, Three Little Kittens, Lovely Is Christmas, The Night Before 
ABC Rhymes Christmas 
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PARENTS’ 
MAGAZINE, 


\F PRODUCT OR PERFORMANCE 
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LP-260—FIDDLER ON THE ROOF 


LP-244 ANIMAL ALPHABET 


LP-255—HOW TO THINK 





: =e rast al 
GST-7-6 WONDER BOOK STORIES: 
Puff The Magic Dragon, Pinocchio, 
Snow wh telenelitheiseven Ct mE GOLOENIRE CORDS ARERR CROCE 
Boauty. ages UNDER THE HIGHEST PROFESSIONAL 
STANDARDS AND CAN BE PLAYED 
ON BOTH HI-Fl AND STEREO 


PHONOGRAPHS 








| FOR A COMPLETE LIST OF GOLDEN RECORDS WRITE TO: GOLDEN RECORDS, DEPT. H.G. Only 
) 


GOLDEN RECORDS $1 98 
. 


250 W. 57th STREET, NEW YORK, N.Y. 10019 
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aE It's Time for Birthday Far) with Your Friends~The Care Bea 
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HAPPY BIRTHDAY from your good friends, the 
Care Bears! They're here to share their special 
magic with you. Who says birthdays happen 

* only once a year! With the Care Bears, every day 
can be a song-filled birthday party just for you. 


Kid Stuff Records & Tapes, a Division of IJE, Inc.* 450 North Park Road, Hollywood, FL33021__ 


SONGS INCLUDE: 

© Care Bears Break Dance Rap e Bigger and Better 

@ Do You Know How Lucky You Are? =e All Through the Years 

e The Care Bears Birthday Bop e Care Bears Break Dance (Reprise) 


Written by John Braden. Produced by John Braden and Jeff Waxman. Recorded at Opal Studio, 
N.Y., N.Y. All songs published by IJE Music, Inc. ASCAP 


©@MCMLXXXIV AMERICAN GREETINGS CORP. 
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BURLIVES © 
FOLK SONGS 
AND STORIES 


~ 


CAN ALSO BE PLAYED 
OW MOND EQUIPMENT 








BURL IVES 
(®!| FOLK SONGS AND STORIES 


Narrated and Sung by Burl Ives 





Stories by Barbara Hazen 


Side 1: Side 2: 
The Very Scary Witch Froggie Went A-Courting 
The Tailor and The Mouse The Sailor and The Crocodile 






BURL IVES is one of the most versatile figures on our national stage. Born into a big, singing family in Illinois, his 
first public appearance was as a singing evangelist — at the age of four! After hitchhiking and working his way 
around the country for several years while still a teenager, he came to New York to study music at Juilliard. His 
career, began its meteoric rise with his first role—in Rodgers’ and Hart's musical, The Boys From Syracuse. 






















In the years since, Burl Ives has performed on his own national radio show, has appeared in more than twenty films 
(he won the Oscar for his role in The Big Country), and almost as many stage shows, and has made dozens of 
successful recordings. Mr. Ives has also found time to publish many books of and about folk music. 


Burl Ives is remarkable for his tremendous vitality, his variety of interests and his many accomplishments. Actor, 
singer, writer —he is known and loved internationally. 





THE COLUMBIA BOOK 
AND RECORD LIBRARY 


The Columbia Book and Record Library for Children is 
a unique series of distinctive, fully-illustrated books with 
companion records, carefully designed not only to enter- 
tain your child, but to prepare him for the reading experi- 
ence, and to enhance that experience when he is old 
enough to read for himself. The books are written by ex- 
perienced juvenile authors, and are read word for word by 
skilled narrators. Each package provides quality high-inter- 
est, easy-reading material for your child’s education and 
entertainment. 














Formerly poetry editor of the Ladies’ Home Journal, 
Barbara Hazen, author of the four tales told on this 
recording, now devotes full time to writing for chil- 
dren. Among the more than thirty books she has 
published are ANIMALS ON THE FARM, JUNGLE 
ANIMALS, WHO’S POLITE?, THE LITTLE WHITE 
DUCK, LOVE IS A HUG and THE SORCERER'S 
APPRENTICE. Mrs. Hazen is a prolific and suc- 
cessful writer, whose most critical and enthusiastic 
audience is her son, Brack. 













Selections in the Columbia Book and Record Library 



















$ For Children of All Ages: For Children 10 and Under: For Children 8 and Under: For Childron 7 and Under: For Children 6 and Under: For Children 5 and Under: 
f The Elephant’s Child (33% rpm) The Children's Bible (33% rpm) Laughing Time (45 rpm) The Elephant Who Forgot (45 rpm) Uproar at the Zoo (45 rpm) Numbers (45 rpm) 
; Aesop's Fables (33% rpm) Mighty Miko (45 rpm) Custard the Dragon (45 rpm) The Little Drummer Boy (45 rpm) Winter, Spring, Summer, Fall Home for a Giraffe (45 rpm) 
¥ Peter and the Wolf (33% rpm) The World’s Worst Wisher Finnerty Flynn and the Singing City | Know an Old Lady (45 rpm) (45 rem) A Purr is Furry (45 rpm) 
Don Quixote (33% rpm) (33% rp) (33% rpm) Mother Goose (33% rpm) Little Red Bird (45 rem) Mike's Magic Glasses (45 rpm) 
itife Sorcerar'alApprantice The Lobster Quadrille (33% rpm) Dogs Aro Friends to Owls, and Cats The Talo of Poter Rabbit (45 rpm) Just Like Me (45 rpm) Dovella\a(Huciaatretn) 
} (33% rpm) Six Magical Folk Tales (33% rpm) Aren't (45 rpm) Madoline's Rescue (45 rpm) Harold and The Purple Crayon —_'q Rather Be My Size (45 rpm) 
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Read by: DANIEL OCKO Musical Direction: JIM TIMMENS j > = : —— 


Cover illustration from THE STORY ABOUT PING, © 1933 by Marjorie Flack & Kurt Wiese. 


Read by: ANITA KLEVER — Musical Direction: JIM TIMMENS 
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Side 1 


This LP is a recording of The Story About Ping, for children of 
7 and under, published by CBS Records as a book and record set. 
The book is also available alone from The Viking Press, Inc. 





CAPS FOR SALE 


Side 2 


This LP is a recording of Caps for Sale, for children of 7 and 


under, published by CBS Records as a book and record set 
The book is also available alone from William R. Scott, Inc 
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COLUMBIA CHILDREN'S 
LIBRARY OF RECORDED BOOKS 


The Columbia Children’s Library of Recorded Books has been 
carefully designed not only to entertain your child but also to 
prepare him for the reading experience. The spoken word is a 
child's first introduction to literature, yet almost as soon as his 
ear is attuned to the tumbling rhymes of Mother Goose, his eyes 
begin to see pictures and shapes of familiar things. Soon the 
joy of recognition gives way to a demand for comprehension — 
a desire to link together what his ears and eyes convey to him. 

The child who learns to depend upon reading as a major 
source of pleasure early in life walks the world with a giant's step. 


Selections in the Columbia 
Children’s Record Library (83% rpm) 


MOTHER GOOSE TWO COMPLETE BOOKS ON ONE LP RECORD 


Selections 
in the Columbia 


Book and Record Library: 


For children of all ages: 
Aesop's Fables (33'/3 rpm) 

Don Quixote (33'/3 rpm) 

Peter and the Wolf (33'/3 rpm) 
For children of 10 and under: 
The Children's Bible (33'/3 rpm) 
Oliver Twist (33'/3 rpm) 

The Elephant's Child (33'/3 rpm) 
For children of 9 and under: 

Six Folk Tales (33'/3 rpm) 
Pinocchio (33'/3 rpm) 

For children of 8 and under: 
Cinderella (33/3 rpm) 
Ferdinand (45 rpm) 

Mike Mulligan (33'/3 rpm), 

The Biggest Bear (45 rpm) 
Lentil (45 rpm) 

Andy and the Lion (45 rpm) 
Jack and the Beanstalk (45 rpm) 
For children of 7 and under: 
Mother Goose (33'/3 rpm) 

The Tale of Peter Rabbit (45 rpm) 
The Story About Ping (45 rpm) 
Madeline's Rescue (45 rpm) 


Lick a Pickle (45 rpm) 

| Found A Sound (45 rpm) 

Oinks are for Pigs (45 rpm) 

Bertie's Little Brother (45 rpm) 

The Old Man and The Tiger (45 rpm) 

The Boy, The Cat and The Magic Fiddle (45 rpm) 
The Big Green Thing (45 rpm) 


For children of 6 and under: 

Harold and the Purple Crayon (45 rpm) 

Bread and Jam For Frances (45 rpm) 

Jungle Animals (45 rpm) 

Sounds of the City (45 rpm) 

Who's Polite? (45 rpm) 

Traffic Octopus (45 rpm) 

The Day Joe Went to the Supermarket (45 rpm) 
Mr. Pine’s Mixed-Up Signs (45 rpm) 

The Monkey in the Rocket (45 rpm) 


For children of 5 and under: 
Numbers (45 rpm) 

Home for a Giraffe (45 rpm) 

A Purr is Furry (45 rpm) 

Little Bird (45 rpm) 

Mike's Magic Glasses (45 rpm) 
Love is a Hug (45 rpm) 
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A Treasury of Gregorian Chant 


Vol. Ill 
SUNG BY THE MONKS OF THE ABBEY OF ST. THOMAS 


DIRECTED BY BROTHER MOWREY 


WITH HERBERT TACHEZI, ORGAN 


SIDE 1: 


Introit for the 1st Sunday in Advent (Mode 8) 


Ad te levavi animam meam: Deus meus in 
te confido, non erubescam: neque irrideant 
me inimici mei: etenim universi qui te ex- 
spectant, non confundentur. Ps. Vias tuas, 
Domine demonstra mihi: et semitas tuas 
edoce me. Gloria Patri et Filio et Spiritui 
Sancto: Sicut erat in principio, et nunc, et 
semper, et in secula seculorum. Amen. 


To Thee I raise my soul; in Thee I place 
my trust, my God, I shall not perish; my 
foes shall not mock me, for all who trust in 
Thee shall not perish. Ps. Teach me Thy 
ways, O Lord, and show me Thy path. Glory 
be to the Father, and to the Son, and to the 
Holy Ghost: As it was in the beginning, is 
now, and ever shall be, world without end. 
Amen. 


Hymn for Christmas Vespers (Mode 1) 


1. Jesu Redemptor omnium, quem lucis ante 
originem, parem paternae glorise Pater 
supremus edidit. 

2. Tu lumen et splendor Patris, tu shes 
perennis omnium: intende quas fundunt 
preces tui per orbem serguli. 

6. Et nos, beata quos sacri rigavit unda 
sanguinis, natalis ob diem tui, hymni 
tributum solvimus. 

7. Jesu, tibi sit gloria. qui natus es de 
Virgine, cum Patre et almo Spiritu, in 
sempiterna saecula. Amen. 


Jesus, Redeemer of the whole world, who 
before the beginning of light, was begotten 
consubstantially out of glory to the Highest 
Father. 

Thou, the light and splendour, Thou art all 
eternal Hope. Hear the prayers that Thy 
people offer Thee from all over the wide 
world. 

Also we who are washed in the blessed bath 
of Thy holy Blood bring Thee hymns of 
praise on Thy birthday. 

Jesus, glory be to Thee, born of the Virgin, 
with the Father and the Holy Ghost together 
in all Eternity. 


Offertory for the 2nd Sunday after Epiphany (Mode 1) 


Jubilate Deo uniyersa terra: jubilate Deo 
universa terra: psalmum dicite nomini ejus: 
yenite et audite, et narrabo vobis, omnes qui 
timetis Deum, quanta fecit Dominus animae 
mea, alleluia. 


Rejoice in God, all ye lands! Rejoice in God, 
all ye lands! Sing a psalm unto His name. 
Come and hearken unto me, I shall tell ye, 
all of ye who fear God, what wonders the 
Lord has done for my soul. Alleluia. 


Communion for the 2nd Sunday in Lent (Mode 5) 


Intellige clamoren meum: intende yoci ora- 
tionis meae, Rex meus, et Deus meus: quo- 
niam ad te orabo, Domine. 


Know my call; hark to the voice of my 
prayers, my King and God. For I am pray- 
ing to Thee, O Lord. 


Gradual for Maundy Thursday (Mode 5) 


Christus factus est pro nobis obediens usque 
ad mortem, mortem autem crucis. Propter 
quod et Deus exaltavit illum, et dedit illi 
nomen, quod est super omne nomen. 


Christ has been obedient for us until his 
death, indeed until the death on the Cross. 
This is why God has raised him up and 
bestowed on him the Name above all names. 


Sequence for Easter Sunday (Mode 1) 


Victimae Paschali laudes immolent Christi- 
ani, 

Agnus redemit oves: Christus innocens Patri 
reconciliavit peccatores. 

Mors et vita duello conflixere mirando: dux 
vitae mortuus regnat vivus. 

Dic nobis Maria, quid yidisti in via? 
Sepulcrum Christi vivyentis et gloriam vidi 
resurgentis. 

Angelicos testes, sudarium et vestes. 
Surrexit Christus spes mea: praecedet suos 
in Galilaeam. 

Scimus Christum surrexisse a mortuis vere: 
tu nobis, Victor Rex miserere. Amen. Alle- 
luia. 


Vox Productions, Inc., New York, N.Y. 10017 


Christians make an offering of praise to the 
Pascal Lamb. 

The Lamb redeems the sheep: the innocent 
Christ has paid the price of sinners to the 
Father. 

Life and Death fought in a prodigious battle: 
the dead Ruler of the Living now rules alive. 
Tell us, Mary (Magdalene), what did you 
see on the way? 

The tomb of Christ the living and the glory 
of Resurrection. 

Angels testified to it, and the linen and the 
cloths. 

Christ, my hope, is resurrected: He goes 
before his people towards Galilaea. 

We know that Christ is truly resurrected 
from the dead. O Thou, Victorious King, 
be merciful unto us. Amen, Alleluia. 


SIDE 2: 


Sequence for Pentecost Sunday (Mode 1) 


J. Veni Sancti Spiritus, et emitte caelitus 
lucis tuae radium. 

2. Veni pater pauperum, veni dator muner- 
um, yeni lumen cordium. 

3. Consolator optime, dulcis Hospes animae, 
dulce refrigerium. 

4. In labore requies, in aestu temperies, in 
fletu solatium. 

5. O lux beatissima, reple cordis intima 
tuorum fidelium. 

6. Sine tuo numine nihil est in homine, nihil 
est innoxium. 

7. Lava quod est sordidum, riga quod est 
aridum, sana est saucium. 

8. Flecte quod est rigidum, fove quod est 
frigidum, rege quod est devium. 

9. Da tuis fidelibus, in te confidentibus sac- 
rum septenarium. 

10. Da virtutis meritum, da salutis exitum, 
da perenne gaudium. Amen. Alleluia. 


1. Come, Holy Ghost, send forth from Heay- 
en Thy streams of light. 

2. Come, Father of the poor; come, Giver 
of gifts; come, Light of the heart. 

3. Supreme Comforter; sweet Guest of the 
soul; sweet Delight. 

4. Rest amid hardship; refreshment in the 
heat; consolation for tears. 

5. O Blessed Light, fill the innermost parts 
of Thy servants’ hearts. 

6. Without Thine aid there is nothing in 
Man, there is nothing without sin. 

7. Cleanse that which is blemished; refresh 
that which is dry; heal that which is sick. 
8. Bend that which is rigid; heat that which 
is cold; lead that which has gone astray. 
9. To those who are faithful to Thee, who 
trust in Thee, give of Thy sevenfold gifts. 
10. Give virtue reward; give salvation in the 
final hour; give eternal joy. Amen. Alleluia. 


Offertory for All Saints Day (Mode 1) 


Justorum animae in mano Dei sunt, et non 
tanget illos tormentum malitiae: visi sunt 
oculis insipientium mori: illi autem sunt in 
pace, alleluia. 


The souls of righteous men are in God’s 
hands, and the torment of wickedness does 
not touch them. In the eyes of fools, they 
seem to die, but they are in peace. Alleluia. 


Communion for All Saints Day (Mode 1) 


Beati mundo corde, quoniam ipsi Deum 
videbunt: beati pacifici, quoniam filii Dei 
yocabuntur: beati qui persecutionem pati- 
untur propter justitiam, quoniam ipsorum 
est regnum caelorum. 


Blessed are the pure in heart, for they shall 
see God: blessed are the peacemakers, for 
they shall be called the Sons of God; blessed 
are they that suffer persecution, for theirs is 
the Kingdom of Heaven. 


Introit for All Souls Day (Mode 6) 


Requiem aeternam dona eis Domine: et lux 
perpetua luceat eis. 

Ps. Te decet hymnus Deus in Sion, et tibi 
reddetur yotum in Jerusalem: exaudi ora- 
tionem meam, ad te omnis caro yeniet. 


Give them eternal life, O Lord, and let 
eternal light shine for them. 

Ps. A song of praise is due to Thee in Zion, 
God, and pledges are made to Thee in Jeru- 
salem. Hear my prayers. All earthly flesh 
returns to Thee. 


Antiphon for Burial Service (Mode 7) 


In paradisum deducant te Angeli: in tuo 
adyentu suscipiant te Martyres, et perducant 
te in ciyitatem sanctam Jerusalem. Chorus 
Angelorum te suscipiat et cum Lazaro quon- 
dam paupere aeternam habeas requiem. 


Library of Congress Catalogue Card No.: 


*This record may be played on mono or stereo playback equipment. 
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May Angels attend Thee in Paradise. On 
thy arrival may the Martyrs receive thee and 
lead thee to the Holy City of Jerusalem. 
May the Angel Chorus receive thee, and may 
you have eternal peace with Lazarus, who 
once was poor. 


Mono — R 66-2612 


Stereo — R 66-2613 


PRINTED IN U.S.A. 
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WELCOME.TO THE WORLD OF RAGGEDY RECORDS! 


Raggedy Ann and Andy and all their friends from Marcella’s 
playroom are waiting inside just to play with you. They 
are very glad you're here, because they have a lot of extra- 
special songs and games to share. In fact, so many wonderful 
things happen in the playroom that they didn’t all fit on 
this record. That’s why there are many other Raggedy 
Records, each with a different story about Raggedy Ann 
and Andy. Some have games or adventures, some have singing 
and dancing, some even have books to help you read and sing 
along. Every one of them is just as much fun as this one. 
















So, welcome to Marcella’s play- 
room, where the dolls come to 
life and talk to you. Always 

remember, you are Raggedy Ann 
and Andy’s very best friend! 















<b © 1976, 1978, 1980 
The Bobbs-Merrill Company, Inc. 





t | 4 


| 

RIBUTING, (Ne. © 450uNorth 

Nee N — ay * 
preg | 






Wipeeomemoortt WOee 








ASR SE TE SMR UTC ook, She 


LB 





XN 





VED—PARENT ENDORSED—AGES 4—14 | 












Welcome to the exciting record series 
Rainbows and Stars, a wonderful 
world of song.where every child can be 
a star, On Rainbow Country you will 
find the kind of music kids want to hear 
—the contemporary chart-topping sounds 
of country music they hear on the radio 
—with the kinds of lyrics that kids of 

all ages need to hear and parents want 
them to hear. Rainbow Country’s 
lyrics are catchy, appealing, and filled 
with positive messages that kids absorb 
as easily as learning the words them- 
selves. Through music’s universal 
language, kids mature, learn, and feel 
good about themselves and the world in 
which they live. 





Rainbow Country’s songs musi- 
cally and imaginatively explore such 
aspects of a child’s life as friendship, 
feelings, studying, responsibility, respect 
for others, pet care, patriotism, love of 
music, heroes, having fun and much 
more; not by lecturing, but as a friend. 
For parents and teachers concerned 
about the conflicting messages offered in 
today’s music, Rainbow Country 
offers an alternative they can trust 
while the kids they love enjoy and learn 
through music. Rainbows and Stars 
brings out the best in kids! 


Rainbow Country is written and 
produced by Stephen Star, whose experi- 
ence in music and human relations gives 
the music a healthy, positive outlook that 
kids learn, and then live. Tested in 
homes, schools and play areas, 
Rainbow Country has been found by 
parents and teachers to be a valuable 
resource, opening kids’ minds and estab- 
lishing new lines of communication 
between children and adults. 





Heartily endorsed by parents, teachers 
and, of course, children everywhere, 
Rainbow Country will be a prized 
possession im your child’s record collec- 
tion. Rainbows and Stars, the record 
series, kids of all ages will listen to again 
and again. Give the child you love a 
Rainbow and let them feel like a Star... 
with the music parents like their children 
to listen to! 





For fun and excitement ask 
for RAINBOWS AND STARS” 
records, games, puzzles, 
stationery, school supplies 
and everything under the 


a star! Products kids love and 










rainbow to make kids feel like 





parents can relly\on and trust. 


























I Like Country Music 
Broken Laughter 
Lobo, He’s My Dog 
Everybody Needs a Hero 
Good Things Always Seem to End Too Soon 
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Rainbow Rider 
Four Foot Eleven Living in a Seven Foot World 
She Was Roly-Poly But I Wore Glasses 
Everybody Loves a Happy Song 
I’ve Got the Homework, Homerun, Homespun Blues 


All Songs And Concepts Written & Produced by Stephen Star 


All Songs published by Chappell Music (ASCAP) 
Very special thanks to Rick Bleiweiss and the PolyGram Staff 















Cover Art: Rose Mary Slader 
Design/A.D.: Mo StronvBob Heimall 







RAINBOWS AND STARS" world copyright 1983 Stephen Star. All rights reserved. 






© © 1983 PolyGram Records, Inc. 
All rights reserved. Unauthorized duplication is a violation of applicable la 
Manufactured and marketed by PolyGram Records, Inc,, 810 Seventh Avenue, New York, NY 10019, Printed in US.A. 
Also available on Cassette (810 316-4 M-1) 
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ALEXANDRA 


APLAUS'O 


FACE A 
FOX-TROT DO ELEVADOR 
(Luis Pedro Fonseca/Antonio Sala) 


AVENTURA A DOIS 
(R. Holman/Anténio Sala) 


LUN VWs Y-V-4Xo)m 0) a) 1} 
Interpretagdo de Alexandra e Antonio Sala 
(Fernando Guerra) 


-ZE BRASILEIRO, Portugués de Braga 
(Anténio Sala/Vasco de Lima Couto) 


__ SENHORA MARIA 
(Antonio Sala/Vasco de Lima Couto) 


» FACE B 


QUANDO TU NAO ESTAS ~ 
(M. Panes-K. Munro-R. Amie/Anténio Sala) 


fol a LUNN 
(Fernando C. Martins/Antonio Sala) 


RAZAO PARA CANTAR 
(Fernando C. Martins/Anténio Sala) 


oy. \\ (oy-Xo} Woe) 13) 
Interpretagdo de Alexandra e Antonio Sala 
(Fernando Guerra) 


TU E EU 
(Fernando C. Martins/Antonio Sala) 


Arranjo e Uirecgdo de Orquestra 
de Fernando Correia Martins 
Capa: Formiga 
Led cete [Uy 4le (om =e} (-\e le) 
por Edigoes Rossil, Lda. 


Distribuido por Fonodis 
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1- *A LA QUE VIVE CONTIGO 3:02 INTERSONG 
ARMANDO MANZANERO 


2- *PARA QUE TE VAS 3:10 INTERSONG 
RAMIRO JOSE ESPERANZA 


3.-**SENOR 2:57 INTERSONG 
LOLITA DE LA COLINA 


4-*CUANDO VENORAS 3:25 INTERSONG 
GIL RIVERA 


5.- “SGSPECHO 3:00 INTERSONG 
LOLITA DE LA COLINA 





WITAD DE Mi VIDA 3:02° MUNDO MUSICAL MEX, 6 
EBUARDO MAGALLANES- 5 
"NATE LOPEZ MENDEZ 


DMOCUALOUIER ARTISTA 2:55 INTERSONG 
IT; BEE ACOn ye. 

LVIDA 3:26 
NAPOLEON 





GOLONDRINA 





3:00 INTERSON 





**L0 DE ANTES 3:00: INTERS® 
1RO JOSE ESPERANZA 









lo y Direction de: Tino Geiser 
eglo y Direccion dé: Jesus Ferrer 
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Arregla y Direccion de : Tino Geiser 
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Special Thanks: 


To Cheryl, Connie, Grace, “Madcat”, Rob and Will for their 
friendship and fine musicianship. 


To Richard Ingram, Ruth Datz, and Donald Williams, 
co-directors of the Ann Arbor Youth Chorale and to the 
members of the Chorale for all their help and spirited 
singing. 


To Beverly Burck, Lisa Fileccia, Jim Fleming, Jane Heirich, 
Bill and Norma Miller, Tony Putman, Sally Sanfield, Macklin 
and Lynette Smith, Jean Steppe and Paul Trilling for support, 
encouragement and good ideas. 


To our parents, Cantor Herman and Blanche Slomovits for giving 
us a wonderful home in which to grow up together. 


And we dedicate this album to our wives, Brenda and Helen with 
love and gratitude. 








Side 1 Side 2 
1. Hello! 2:14 1. Puppy Love 2:40 
© Laszlo Slomovits ASCAP © Sandor & Brenda Slomovits 
2. Deli 2:04 2. Pray for Snow 3:52 
© Sandor Slomovits ASCAP © Sandor Slomovits ASCAP 
3. Just One More 2:30 3. Loose Tooth Blues 3:01 
© Laszlo Slomovits ASCAP © Sandor Slomovits ASCAP 
4. A Fiddle 1:35 4. Why Oh Why 2:00 
Traditional Yiddish © Woody Guthrie 
5. Right Field 3:39 5. Bye Bye 3:30 
© Willy Welch ASCAP © Laszlo Slomovits ASCAP 
6. Grandma's Feather Bed 2:14 6. This Little Light of Mine 2:10 
© Jim Conner Traditional 
7. Prairie Lullabye 2:16 
© Hill 
Lyrics sheet enclosed © 
| | 





Laszlo Slomovits - Vocals, Fiddle, 
Guitar, Mandolin, Slide Guitar, 
Tambourine 

Sandor Slomovits - Vocals, Guitar 

The Chenille Sisters - 

Cheryl Dawdy, Connie Huber and 
Grace Moran - Vocals 

Rob Martens - Bass 

Peter “Madcat” Ruth - Harmonica 

Brenda Slomovits - Autoharp 

Helen Slomovits - Flute 

Will Spencer - Banjo 

Members of the Ann Arbor Youth 
Chorale - 

Sarah Collins, Jeffrey Elkins, 
Aryana Farvar, Bess -Fraelich, 
Benjamin Ingram, Page Johnson, 


Elizabeth Murphy, Melissa Murphy, 


Erika Nesse and Jessie Ulsoy - 
Vocals 

Recorded August & September 
1988 at Solid Sound Studios, 
Ann Arbor 

Engineer - Rob Martens 

Cover Design - 
Brenda Slomovits 

Photos - Doug Larime of Larime 
Photographics, Ann Arbor 

Records pressed at Q.C.A. - 
Cincinnati 

Cover negatives prepared at White 
Pine Printers - Ann Arbor 

Jacket printed by Queens Group 
Indiana - Indianapolis 
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| Good Mischief , Swingin’ and 
Pulling Together, 
Gemini’s other albums for children 
and families, are available from: 

| Gemini — 

| Sandor and Laszlo Slomovits 
2000 Penncraft Court, 
Ann Arbor, MI 48103 

(313) 665-0165 
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Here is an album of songs for children — and the whole family! 
We've pulled together some familiar songs we (and probably you) 
have enjoyed singing for a long time, some little-known songs in 
other languages, a few of our favorites by contemporary songwrit- 
ers, and a couple of our own brand new songs. And there’s lots of 
instruments — guitar, fiddle, flute, autoharp, mandolin, banjo, 
harmonica, bass, bones, hand drums, and pennywhistle. Many of 
these songs have great choruses, and in fact, on some of them we 
even have an enthusiastic group of our favorite kids singing along. 
Join us! 


We’ve been traveling around the country for years now playing our 
music. It’s given us a chance to see a lot of America and to feel a 
spirit — a spirit of “pulling together.” We've also seen this feeling of 
friendship and trust growing in our own lives and the lives of our 
family and friends. We wanted this album to reflect that spirit. 


Special Thanks: 


To Will, “Madcat,” and Rob, for their long-standing friendship and 
fine musicianship. 


To Paul Trilling, Bill and Norma Miller, Sally Sanfield, Jane 
Heirich, and Fred Rolf for their encouragement and helpful sugges- 
tions in the making of this album. 


To the Gemininis and Geminettes, for their uninhibited and en- 
thusiastic singing, and to them and their parents for making the 
recording session such a party! 


To our own parents, Cantor Herman and Blanche Slomovits, with 
great love and gratitude — without them none of this would have 
happened! 


And especially to our wives, Brenda and Helen. They’ve added so 
much to the way this album looks and sounds, and so much more to 
the meaning and joy of our lives. 


Side 1 Side 2 


1, Dry Bones 2:31 1. All the World 3:06 
2. Michael Row the Boat Ashore 2:50 OLasle Blomovits ASCAL 
3. May There Always Be Sunshine 2:35 2. You Gotta Sing 2:23 

Russian 3. Once There Was .. . 1:55 
4, You Can’t Make a Turtle Come Out 2:20 BELTED (QML N LTD 

©Malvina Reynolds 4. Chiribim 1:45 
5. Old King Cole 2:36 Yiddish 

English 5. Oats and Beans 1:58 
6. Yellow Submarine 2:20 Engle 

©Lennon and McCartney 6. Here Is the Train 2:07 
7. Bed Is the Coziest Place 3:19 teraelt 

@©Laszlo and Helen Slomovits, ASCAP 7. Skinnamarink 2:05 

8. This Land Is Your Land 3:29 
© Woody Guthrie 


Lyrics, guitar chords and descriptive notes enclosed 


Sandor Slomovits — Vocals, Guitar, Bones, Clay Drums 
Laszlo Slomovits — Vocals, Guitar, Fiddle, Mandolin, Pennywhistle, Tambourine 
Helen Slomovits — Flute 
Brenda Miller Slomovits — Autoharp 
Peter “Madcat” Ruth — Harmonica 
Will Spencer — Banjo 
Rob Martens — Bass 
The Gemininis and the Geminettes: 
Alison and Angela Fileccia, Ellie Gilbert, Shani Horn, Aurora, Kevin and Monica 
Luttrell, Brandi, Nicole and Shaun Luttrell, Teddy Martens, Amanda and Angie 
Maurer, Sam Putman, Kylee Spencer and Aaron and Jonas Traxler-Ballew 
Recorded in August and September 1986 at Solid Sound Studios, Ann Arbor, MI. 
Engineer — Will Spencer 
Cover Art — Brenda Miller Slomovits 
Photos on front cover — James Morse 
Photo on back cover — Doug Larime 
Records pressed at Q.C.A. — Cincinnati, OH. 
Cover negatives prepared at White Pine Printers — Ann Arbor, MI. 
Jacket printed by Queens Group Indiana — Indianapolis, IN. 
For booking information contact: 
Sally Sanfield, 31550 Stonewood Ct., Farmington Hills, MI 48018, 313/626-0948 


CHILDREN’S RECORDINGS BY GEMINI 


Good Mischief and Swingin’, Gemini’s other albums for children — 
critically acclaimed, child-tested and approved! 


Gemini — = re 























songs and dancee for children 





available by mail from: 
GEMINI 
Sandor and Laszlo Slomovits ¢ 2000 Penncraft Ct. ¢ Ann Arbor, MI 48103 
Good Mischief, Swingin’ and Pulling Together are also available in cassette. 












































No wonder we enjoy playing music for kids! At a young age we too were very attracted by 
musical instruments. One day, before we knew how to walk, we crawled out of our crib, onto the 
top of our parents’ baby-grand piano and managed to spill the pitcher of water they kept there 
into its innards. We’ve been messing with musical instruments ever since! 


A little later, at about age three (or so the family legend goes) our parents took us to a night- 
club where a friend of theirs was singing. After her first set we commented loudly that “she 
wasn’t too bad” and then proceeded to steal the show by singing the tenor aria “La donna é 
mobile” from Verdi’s opera “Rigoletto” — in Hungarian no less! That may be on our next album 
— meanwhile we hope you enjoy this one. 


P.S. Don’t leave water pitchers on grand pianos! 


Sandor Slomovits — Vocals, Guitar, Bones 

Laszlo Slomovits — Vocals, Guitar, Fiddle, Pennywhistle 

Helen Slomovits — Flute on “Kite Song” 

Brenda Miller Slomovits — Vocals on “There’s a Hole in the Bucket” 
Peter ‘‘Madcat” Ruth — Harmonica, Jaw Harp 

Will Spencer — Banjo 

Paul Shapiro — Bass 


Recorded live at the Ark Coffeehouse, 
Ann Arbor, Michigan on December 11, 1983. 


Location Recording by Cloud 10 Recording 
Recording Engineers — Mike Gould, Ed Learned 
Assistant Engineer — Dave Tourkow 


Mixed at Solid Sound Studios — Ann Arbor, MI 
Mixing Engineer — Will Spencer 


Mastered at QCA — Cincinnati, OH 
Cover art — Brenda Miller Slomovits 


“There's a Hole in the Bucket” recorded live Bel eae [helio — ders ite 


at the Ark, May 21, 1983. 
Recording Engineer — Tom Bray 
Assistant Engineer — Chris Breck 


Jacket printed by Rutgers Packaging — 
Indianapolis, IN 


Negatives prepared at White Pine Printers — 
Ann Arbor, MI 


Side 1 Side 2 
1. The Magic Penny 1. Mama, Mama, Have You Heard 1:42 
(Love is Something) 2:08 
2. Toes 1:50 
Malvina’Reynolds Lyrics Traditional, 
2. Bicycle Song 2:31 Music Laszlo Slomovits 
Sandor Slomovits 3. There's a Hole in the Bucket 4:13 
3. Old Joe Clark/ 4, Rainmaking/ 
Angelina Baker 3:18 March of the Woodpeckers 213 
Laszlo and Helen Slomovits 
4. Beans in My Ears 3:05 5, Kite Son 2: 
b ig 233, 
Len Chandler Laszlo Slomovits 
5. Apples and Bananas 2:55 6. Skip to My Lou 1:58 
5 ¥ 7. Everybody Loves 
6. Mama Don't Allow 3:36 Saturday Night 3:51 


Lyrics, guitar chords and descriptive notes enclosed. 


Special Thanks: 


To Will, Madcat, Paul, Brenda and Helen for contributing so much enthusiasm 
and fine musicianship. 


To Dave and Linda Siglin of the Ark Coffeehouse for their support over the years. 
To HY JAMES for technical assistance. cs 


To all the people, in utero to eighty-eight, who have come to our concerts and 
sung with us. We look forward to seeing you again! 


Thank you Gemini 

We thout you were qraef. 
Your singing was good. 
Qnd L speishaly liked your 
instermets. Have a nice 


day good by. 


“Swingin” and “Good Mischief” are also available on cassette. 


Artist Representative 
Sally Sanfield 
31550 Stonewood Ct. 
Farmington Hills, MI 48108 
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“Good Mischief”, Gemini’s 
first children’s album — 
critically acclaimed, 
child-tested and approved — 
is available by mail from: 


GEMINI — 
Sandor & Laszlo Slomovits 
2000 Penncraft Ct. 
Ann Arbor, MI 48103 
















































MEDIA 





AUDIOVISUAL 





n 
a 
> 
is] 
2) 
a 
= 
. 
3 
= 
a 
ty 
° 
n 





THE LORD IS MY SHEPHERD 


(My Creator Cares for Me) 


Nursery and Kindergarten 





32-9733 











CAUTION: 


THIS ISAMICROGROOVE 
RECORDING AND 
SHOULD BE PLAYED 
ONLY WITH A 33'/3 RPM 
LONG-PLAY NEEDLE. 


AUDIOVISUAL | MEDIA 





TAKE CARE OF YOUR RECORD... 


This recording represents the finest recording techniques 
in the industry today. Each manufacturing step is per- 
formed under rigid controls to assure you foremost quality. 


We suggest the following: 

When inserting or removing the record from the storage 
jacket, press the jacket against the body. This will cause the 
jacket to buckle, providing easier Passage for the disc, and 
help guard against possible scratching, 


Never touch the playing surface of the record. Fingers 
emit grease causing dust to stick to the surface and results 
in unnecessary wear when the needle passes over these 


areas. Handle the record by its edges, or by one edge and 
the center, 

Dust will collect over a period of time. To remove, wipe 
lightly with a soft damp cloth in the direction of the grooves. 
Store this record vertically or in flat stacks. Do not permit 
recording to rest in 45° position. 

CHECK THE NEEDLE OF YOUR PHONOGRAPH 
REGULARLY 

One playing with a worn needle will permanently damage 
the delicate grooves of a record. It is difficult to detect the 
deterioration of your needle audibly. Needle condition can 
be checked periodically by your local dealer. 





MADE IN U.S.A, 
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. A HAPPY SECRET (Hanson) :37 


David C. Cook Publishing Co. 
Used by permission 


. ANGELS TAKE GOOD CARE OF ME (Luecke) 1:33 


©by O. W. Luecke 


. BIBLE SCHOOL (Brummer/Trad.) :51 


Lyrics: CPH - SESAC 


. CLOSING PRAYER (Brummer/American folk tune) :33 


Lyrics: CPH - SESAC 


. COME AND GO WITH ME (Anon./Trad., 


arr. Hiller) 1:37 
Arrangement: CPH - SESAC 


. DO YOU KNOW WHO DIED FOR ME? 


(V. 1 Trad., V. 2 Brummer/Southern folk song) 1:19 
V. 2 Lyrics: CPH - SESAC 


. GOD MADE ME (Burow/Reinecke, arr. Miller) :57 


Concordia Publ. House - SESAC 


. GOD MADE YOU, AND HE MADE ME 


(Warner/Trad., arr. Hiller) :44 
Concordia Publ. House - SESAC 


. GOD’S A FATHER KIND AND TRUE 


(Mueller/arr. Stelzer) 1:19 
Concordia Publ. House - SESAC 


. | WANT TO LIVE FOR JESUS 


(Mueller/Stelzer) 1:03 
Concordia Publ. House - SESAC 


Songs for 1982 VBS 
THE LORD IS MY SHEPHERD 
(My Creator Cares for Me) 
Nursery and Kindergarten 


32-9733 


Band 13 ©1972; band 7 ©1973; band 3 ©1974; bands 1 & 9 © 1975; 
bands 4, 14, 16 & 18 ©1976; band 17 ©1978; band 12 ©1980; 


bands 2, 5, 6, 8, 10, 11, 15 & 19 ©1982 by 





PUBLISHING | HOUSE 

SAINT LOUIS, MISSOURI 63118 

Manufactured in USA 
110047X 


Side Two 


11. JESUS LOVES THE LITTLE CHILDREN 
(Warner/Root; Setting, Rueter) :50 
Concordia Publ. House - SESAC 

12. KUM BA YAH (Trad.) 1:36 


13. LITTLE JESUS, OH, SO SMALL 
(Greene/Schumann, ad.) :59 
Concordia Publ. House - SESAC 
14. MY HANDS (Trad.) 1:03 
15. REJOICE! 
(Habakkuk 3:18 and Philippians 4:4/Anon.) 1:34 
16. THE LORD IS KING OF ALL THE EARTH 
(Brummer/Rueter) 1:06 
Concordia Publ. House - SESAC 
17. THIS LITTLE GOSPEL LIGHT OF MINE 
(Anon./arr. Schroeder) 1:35 
18. WE THANK YOU, GOD (Mueller/Hildner) :35 
Concordia Publ. House - SESAC 
19. WE’LL SHARE THE LOVE 
(Brummer/Old game song) :52 
Lyrics: CPH - SESAC 
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CAUTION: 


THIS IS,AMICGF OGROOVE 

REGORDING AND 

SHOULD BE PLA\VED 

ONLY WITH A 33'/2 RPM 

LONG-FUAY NEEDLE. 
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TAK:: CARE OF\ YOUR REGCRD ... 


This recording represents the finest recording techniq ues 
in the |r dustry today. Each manufacturing step is per- 
formed 4 ider rigid controls to assure you foremost quality. 


We suggest the fc llowing: 1 

When inserting or removing the record from the storage 
jacket, press the jacket against the body. This will caus? the 
jacket to buckle, providing easier passage for the disc, and 
help guard against possible scratching 


Never touch the playing surface of the record. Fingers 
emit grease causitig dust to stick to the surface and results 
in unnecessary wear when the needle passes over these 





areas. Hendle th n3cord by its edges, or by oxe edge ard 
the center i 

Dus? will collect over a vetjor of time. Te remove, wipe 
lightlv vith a soft damp cloth in .he directirin of the groc ves. 
Store this record vertically, or .n flat stacks. Jo not permit 
reco\ding to rest in 45° positiyn. 

CHEK THE NEEDLE OF YOUR F HONOGRAPH 
REGULARLY } 

One playing with a worn qrea'e will permanently damage 
the delicate grooves of a ecord. It is difficult\'o detect the 
deterioration of your neeave audibly. Needle cc ndition can 
be checked patiortcally by your local dealer. 


\ \ MADE INU.S. A, 
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A GREAT GRAY ELEPHANT (Dykema) :33 

By permission of the National Society to 

Prevent Blindness 

BY YOUR BIRTH AND BY YOUR TEARS 
(Grant/Redhead) 1:40 

COME ALONG WITH ME TO BETHLEHEM 
(Klos/Terry) 2:19 

Setting: R. Harold Terry 

Used by permission 

FOR THE BEAUTY OF THE EARTH 
(Pierpoint/ad. Monk) 1:48 

FROM ALL THAT DWELL BELOW THE SKIES 
(Watts/Lasst uns erfreuen) 1:21 

GOD MADE ME (Burow/Reinecke, arr. Miller) :57 
Concordia Publ. House - SESAC 

HAPPINESS IS THE LORD (Stanphill) :57 
Singspiration, Inc. - ASCAP 

I WANT TO LIVE FOR JESUS 

(Mueller/Stelzer) 1:03 

Concordia Publ. House - SESAC 

JESUS ROSE ON EASTER DAY (Bohemian Latin 
carol/Easter hymn, Davidica, alt.) 2:08 


KUM BA YAH (Trad.) 1:36 


LITTLE JESUS, OH, SO SMALL 
(Greene/Schumann, ad.) 1:00 
Concordia Publ. House - SESAC 


Songs for 1982 VBS 
THE LORD IS MY SHEPHERD 
(My Creator Cares for Me) 
Primary and Junior 


32-9734 


All rights reserved; band 11 ©1972; bands 5 & 6 ©1973; band 18 ©1977; 
band 2 © 1978; bands 7 & 10 ©1980; band 12 ©1981; bands 1, 4, 8, 


13 - 17©1982 by 


cor \CORDIA W 
PUBLISHING | HOUSE 


SAINT LOUIS, MISSOURI 63118 
Manufactured in U.S.A 


110048X 





Side Two 

12. LORD,I WANT TO BE A CHRISTIAN 
(American Spiritual) 2:07 

13. NOW THANK WE ALL OUR GOD 
(tr. Winkworth/Crueger) 2:21 

14. OGOD, OUR HELP IN AGES PAST 
(Watts/Croft) 1:36 

15. PRAISE TO THE LORD, THE ALMIGHTY 
(Winkworth, alt./Stralsund, ad.) 2:08 

16. THE LORD’S MY SHEPHERD (Bain/Jacob) 2:25 
By permission of Oxford University Press 

17. THEREIS A GREEN HILL FAR AWAY 
(Alexander/Horsley) 1:43 

18. THIS IS MY FATHER’S WORLD 


(Babcock/Sheppard) 2:20 








Songs for 1982 VBS 
THE LORD IS MY SHEPHERD 
(My Creator Cares for Me) 
Preteen and Junior High 
32-9735 
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CAUTION: 


THIS ISAMICROGROOVE 
RECORDING AND 
SHOULD BEPLAYED 
ONLY WITH A 33'/3 RPM 
LONG-PLAY NEEDLE. 


AUDIOVISUAL | MEDIA 
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This recording represents the finest te cording techniques 
in the industry today. Each manufacturing \step is per- 
formed under rigid controls to assure you foremost quality. 


We suggest the following: / | 

When inserting or removing the record from the storage 
jacket, press the jacket againsi the body. This wil! cuuse the 
jacket to buckie, Providil\g easier passage for tho disc, and 
help guard against possible scratching. 


Never touch the playing surface of the record. Fingers 
emit grease causing dust to stick to the surface and results 
in unnecessary wear wien the needle Passes over these 





if OAS NE EA I 
TAKE! CARE OF YOUR RECORD... 








areas. Handle the recoid by its edges, or by one edge and 
the center. 

Dust ‘vill collect over a petiod of time. To remove, wipe 
lightly with a sott damp cloti) in the direction of the grooves. 
Store this record vertically or in flat stacks. Do not permit 
recording to rest in 45° position. 

CHECK THE NEEDLE OF YOUR PHONOGRAFH 
REGULARLY 

Qne playing with a won) needle will permensntty damage 
the delicate grooves of a record. It is difficult to detect the 
deterioration of your needle audibly. Needle condition can 
be checked periodically by your local dealer. 


MADE IN U.S.A. 




























Side One 


I, AMAZING GRACE (Newton/Excell) 2:08 


BY YOUR BIRTH AND BY YOUR TEARS 
(Grant/Redhead) 1:40 

COME AND GO WITH ME (Anon./arr. Hiller) 1:37 
Arrangement: CPH - SESAC 


4. GOD, WHO STRETCHED THE SPANGLED HEAVENS 
(Cameron/Holy Manna, Anders) 2:34 
| 
| 


[e) 


Songs for 1982 VBS 


THE LORD IS MY SHEPHERD 
(My Creator Cares for Me) 


Lyrics: Hope Publishing Co. 

5. _ HOW GREAT IS GOD’S MERCY (Wuerffel) 4:06 
©1973 Ted Wuerffel 

6. | LOVE COME A-TRICKLIN’ DOWN 
(Traditional Spiritual) 2:43 

th MORNING HAS BROKEN  (Farjeon/Willan) 3:30 
Lyrics: Eleanor Farjeon 
By permission of Harold Ober Associates, Inc. 
Setting: CPH - SESAC 


Preteen and Junior High 


32-9735 


Band 5 ©1973; band 14 ©1977; band 2 ®1978; band 7 ©1980; 
band 1, 3, 4, 6, 8-13, 15 & 16 ®1982 by 


PUBLISHING | HOUSE 
SAINT LOUIS, MISSOURI 63110 
Manufactured in USA 


110049X 


Side Two 


8. 


O GOD OF MERCY, GOD OF MIGHT 
Thring/Barnby) 2:07 

OH THAT I HAD A THOUSAND VOICES 
(Mentzer/O dass ich tausend) 2:16 

PRAISE TO THE LORD, THE ALMIGHTY 
(Winkworth, alt./Stralsund, ad.) 2:08 

THE LORD’S MY SHEPHERD (Bain/Jacob) 2:25 
By permission of Oxford University Press 
THERE’S A QUIET UNDERSTANDING (Smith) 
ASCAP 1:42 

Hope Publishing Co. 

THINE FOREVER, GOD OF LOVE 
(Maude/Knecht) 2:28 

THIS IS MY FATHER’S WORLD 
(Babcock/Sheppard) 2:20 

WE ARE THE LORD’S; HIS ALL-SUFFICIENT MERIT 
(Spitta, tr. Astley/Havergal) 2:04 


WE SING THE ALMIGHTY POWER OF GOD 
(Watts/Ich singe dir) 1:56 
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STEREO 


RONDALLA UNIVERSITARIA 











PRESENTACION 


Que la Universidad Aut6noma de Santo 
Domingo esta abierta a todas las corrientes 
del pensamiento y que constituye hoy por 
hoy uno de los centros educativos mas sensi- 
bilizado con la problematica que afecta a los 
hermanos pueblos de América y del mundo, 
lo constituye la variedad de canciones inclui- 
das en este disco. 


Desde Linda (popular chilena), hasta Quis- 
queya (cancién dominicana) hay toda una 
gama de hermosos ritmos que incluyen la 
protesta sudamericana en general al igual 
que la protesta chilena en particular. 


Gustos diversos é intereses distintos son 
deleitados 6 exultados en esta grabacion. 


Es provechoso que el pueblo sepa que la 
RONDALIA UNIVERSITARIA es una pe- 
quefia comunidad (mds de 25 miembros) 
formada por estudiantes, empleados y profe- 
sores, convencidos plenamente de la respon- 
sabilidad historica que les compete, asi como 
de la necesidad inaplazable de proyectarse 
y fortalecerse con la aceptacion y el respaldo 
de la sociedad dominicana. 

Fuerza es reconocer que multiples obsta- 
culos dificultan el desarrollo ascendente y 
cabal del grupo, pero la firmeza de los 
ideales que alientan sus integrantes (RON- 
DADORES), hacen posible la marcha hacia 
las metas de fortalecimiento y superacion 
perseguidas, 

{Quiénes forman la RONDALLA UNI- 
VERSITARIA y qué papeles (0 roles) desem- 
pefia cada uno de sus miembros? Aqui va: 


| <a a 


SOPRANOS Y CONTRALTOS EN LA PER- 
CUSION Y LAS GUITARRAS: 


Rosario Gomez, Constancia Bonilla, Angela 
Hernandez, Norma Fabian, Rosy Pereyra, 
Aracelis Beltré, Sarah Thomas y Digna Garcfa. 


TENORES Y BAJOS EN LAS MANDOLI- 
NAS — BANDURIAS, LAUDEZ, GUITA- 
RRAS,CUATRO, BANDONEON — FLAUTA 


Y BAJO: 


José Daniel del Rosario, Rolando Garcia, 
Marcial Guerrero, Angel Grullon, Alberto 
Sosa, Francisco (Frank) Canelo, Omar Genao, 
Rafael Rodriguez, Osvaldo Madera, Rafael 
Melo, César Espinal, Mayobanex Torres, Fé- 
lix Espinal, German Valerio, Federico Pérez 
Tomas Valdéz y Franco Almonte. 


SOLISTAS: 


German Valerio, Dr. Héctor A. Cabral Orte- 
ga (Prof.), Rafael Melo, Frank Canelo, Rosy 
Pereyra y Osvaldo Madera. 


Por las rutas del arte y del compromiso 
con el pueblo, ‘llega la UASD a todos los 
rincones de la Republica, en esta oportuni- 
dad, mediante los instrumentos y voces de 
su RONDALLA como labor del Departamen- 
de Extension Cultural. 


Dr, Héctor A, Cabral Ortega. 


Ciudad Universitaria 
28 de octubre, 1972. 


LADO “A” 


LINDA (popular Chilena) 
DR 
ARENAS DEL DESIERTO (Cancion Dom.) 
Héctor A. Cabral Ortega. 
PATRIA ADORADA (Criolla Dom.) 
Aura M. del Rosario 
ES QUE LA LLUVIA CAE (Protesta chilena) 
DR 


NOCHE PERFUMADA (Tradicional Espafiola) 


DR 
POST—GUERRA (Protesta Espafiola) 
DR 


LADO “B” 


LA MURALLA (Protesta Sudamericana) 
DR 

ASI QUE FACIL ES (Protesta Venezolana) 

Gloria Martin 

ALLA VA, ALLA VIENE (Cueca Argentina) 
DR 

TU QUE SABES (Criolla Dominicana) 

Max Guzman. 

QUISQUEYA (\Cancién Dom.) 

Corin Sanchez Cestero. 


ARREGLOS 

Alberto Sosa Paredes 
Juan A. Félix Acosta 
Tomas Valdez Lopez 
José Ml. Joa 

Luis Frias Sandoval 


SOLISTAS LADO “A” 
1,— German Valerio 
2.— Héctor Cabral Ortega 


4,— German Valerio 
6.— Rafael Melo M. 


SOLISTAS LADO “B” 

1.— Rafael Melo y Frank Canelo 
2.— Rosy Pereyra Ariza 

5.— Osvaldo Madera R. 


COORDINADOR: 
José Daniel del Rosario V. 


Fab. por: Fabiola 

Reg. Ind, 12879 

Rep. Dom, 

Imp. por: Lainfo, C, x A, 





JUAN ALBERTO FELIX ACOSTA, acertado Di- 
rector de la Rondalla Universitaria de nuestra 
Universidad Aut6noma de Santo Domingo, nacié 
el 7 de agosto de 1947, en Sanchez, parte oriental 
de la Isla de Santo Domingo. Es hijo de Juan 
Bautista Félix y Altagracia Acosta. Cursé los estu~ 
dios primarios en su pueblo natal y el bachillerato 
en La Vega. En la academia de Musica de Sanchez 
realiz6 estudios de musica hasta graduarse para 
ingresar enseguida a la Banda Municipal. Actual- 
mente esta en el noveno semestre de Medicina. 


Dentro de la Universidad Auténoma de Santo 
Domingo, ha participado en el Coro Universitario 
y desde su fundacién con la Rondalla a donde 
ingres6 como segunda mandolina en 1968. Por su 
dedicacién, inteligencia y seriedad ascendié a la 
posicién que ocupa hoy pasando por la de tra. 
mandolina. 


Ha figurado, destacadamente, en la grabaci6én 
de dos discos de larga duracién. Con el presente 
trabajo: Rondalla Universitaria y Director, materia- 
lizan una elevada preocupacién, la de que la ciencia 
y el arte lleguen a los sectores populares del pafs 
contribuyendo asf a incrementar su cultura y a 
erradicar la alienacién que padecen. 


Conviene sefalar que con el estimulo y la 
direccién del Profesor LUIS FRIAS SANDOVAL 
se produjo el ingreso de JUAN ALBERTO al Coro 
y la Rondalla Universitarios, desarrollando sus ex- 
cepcionales cualidades art/{sticas en el ambiente que 
le proporcionan esos brillantes grupos musico—vo- 
cales. 

. 

Las palabras finales de esta micro—biograffa 
las escribird el pueblo dominicano cuando escuche 
y juzgue las canciones que ofrecemos en este 
disco de larga duracién, 


Héctor A. Cabral Ortega 
Santo Domingo, D. 
16 de Octubre, 1972. 


FOTO Y REALIZACION: Caminero, 








ASOCIACION COLOMBIANA DE LOCUTORES 


Presenta: S| M BOLOS 


Con la Orquesta Colombiana 


Director: FRANCISCO CRISTANCHO Concertino: MAURICIO CRISTANCHO 
Una serie con el sabor, el sonido, el color y el temperamento de lo que mas quieren los colombianos. 


2000/2001 





2000/2001 


Orquesta Colombiana 


LADO A LADO B LADO A LADO B 


EL SANJUANERO PESCADOR, LUCERO Y RIO EL CHAMBU AY, MI LLANURA 
(Anselmo Duran) (José A. Morales) (Luis Eduardo Nieto) (Arnulfo Bricefio) 
TIERRA LABRANTIA MATILDE LINA 2 SAN FERNANDO NOCHES DE CARTAGENA 


(Leén Zafir — Carlos Vieco) (Leandro Diaz) (Lucho Bermudez) (Jaime R. Echavarria) 


BUNDE TOLIMENSE AMOR SE ESCRIBE CON LLANTO LA RUANA BOCHICA 
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The Singing Scales Famiy 


(We are thankful to God for the talent given us.) To our i 

many friends, we take great pleasure in dedicating this album. i 
As you listen to your fayorite song, may it inspire, and giye 

| you a spiritual lift. ; | 

Sincerely, 


The Scales Family. 














SIDE 1 SIDE 2 
a Hee leSuresDoploverLhevtordmemecrcr ect tt Quartet 1. The Lord Will Make A Way William Sr. 
ig (@ORIS AKERS) (TOMAS A, DORSEY) 
, : ; ; 
\ 2. He’s Eyerything You Need ons dee ikon acer ETON Lois 2. On My Way To The City iinccccccgsossnmonnenen, William Sr- 
ee (JAMES CLEVELAND) - . QW. C. SCALES) 
Se HispPny.eRl su Ong Lies SpaLrOvaerennetentete ee Lois 3. Iv’e Discovered The Way Of 
: (GABRIEL) Gladiiess tate ee ee (Duet) Lois - William Jr. 
F ,; % (F. HAWKINS) 
if A. Down From His GIO ry. caves vise (Duet) William Sr.-Jr- Aa christels a RhewAnswermenene cee Myra 
} i (BOOTH-CLIBBORN) 2 (W. C. SCALES) 
» ~ 5. I Cannot Fail The Lord ring TEEN de 5: In Times Like These ... 
(DORIS AKERS) 5 (R. JONES) 
6. How Great Thou Art ........ ee ee een ee William Jr. 6. May The Good Lord Bless And Keep YOu voces. Quartet 
| (STEWART K. HINE) 6 (M. WILLSON) | 
1] 
| ELAINE SPIVEY, Pianise ~ 


WM. L. HOWCOTT, Organist 


. This is a Hal’le-lu’jah Long Playing 33 1/3 High Fidelity Record 
Dedicated Exclusively To Songs Of Praise 
} HALLE-LUJAH RECORDS, RICHMOND, VIRGINIA. 
| , National Distributor, Allegheny East Book and Bible House 
7 P, O. Box 268 Pine Forge, Pa, 
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CARMEN 


LADO A 


1.- DE MUJER A MUJER 
(Jose De Jesus Munoz) 
2.- PUEDES HACER CONMIGO LO QUE QUIERAS 
(Pedro Villar) 
3.- DAME YA TODO DE TI 
(Eva Torres) 
4.- YO SOY TU MUJER 
(Edwin Alvarado) 


5.- VICIO 
(Chico Novarro) 





Lado B 


1.- REGRESA 
(Augusto Polo Campo) 
2.- CUALQUIERA 
(Sergio Esquivel) 
3.- CADA NOCHE UN AMOR 
(Agustin Lara) 
4.- PARA QUE JAMAS SE TE OLVIDE EN LA VIDA 
(Armando Manzanero) 
5.- UN AMOR ORIGINAL 
(Lolita de la Colina) 


©1980 Mfg. & Dist By; VELVET RECORDS, INC- 10128 N.W. 80 AVE- Hialeah Garden, Fla, 33016 
Under Lincence from: Polygram G.M.B.A. Germany 
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LP — 1566 LADO A 
= 1—TE DEJE DE QUERER..... Bolero 
TE DEJE DE QUERER e VICTIMA DE ENGANO Be eu. eee 
(El Zueco Corfero) 
3— CAMINO DE ESPINAS ..... Bolero 
(D.A.R.) 
4—MAMAVIEJA............ Samba 
(D.A.R.) 
5—CRUELTRAICION........ Bolero 
(D.A.R.) 
LADO B 
1—VICTIMA DE ENGANO .... Bolero 


(Carmelo Moyeno Morales) 
2—LAMENTO DELALMA . Chacarera 
(Oli Oliveras) 
3-— CASO PERDIDO......... Corrido 
(Francisco De Larena) 
* * 4—ARBOLVIEJO.......... Bolero 
(Chucho Navarro) 
Direccion Musical: PORFI MEDINA 5 —TU VIEJA VENTANA ....... Vals 
Segunda Guitarra: CARLITOS HERNANDEZ — Bajo: ANIEL LUGO (D.A.R.) 


Bateria y Bongo: TITO TORO — Arpa: MELECIO MARTINEZ 





Produccion de FELIX VELAZQUEZ 





Grabaci6on y Mezcla: SOUND STUDIO — Fotografia: ESTUDIO DIEGUEZ, Chicago 
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SIDE A SIDE B 
1 





1. VENTE CONMIGO 2:45 . TE CANTO PORQUE TE QUIERO 2:46 


(F. Castano - Emilio Jose) (Ana y Johnny) 
2. DESPEDIDA 4:27 2. EL GALEGUINO 4:22 
(M. de la Calva - R. Arcusa) (Ana y Johnny) 
(texto recitado de J.A. Buesa) 3. COMPANERA SOLEDAD 3:07 
3. MARIQUILLA BONITA 2:55 (O. Gomez) 
(J. L. Martinez) 4. NENINA 3:56 
4. NEGRA SOMBRA 4:39 (Emilio Jose - L. Fernando Castano) 
(R. de Castro - Montes) 5. RIANXEIRA 3:47 


5. TAN GRANDE (Y TAN CIERTO) 3:15 (Popular « adapt. M. de la Calva - R. Arcusa) 
(M. de la Calva - R. Arcusa) 


ARTIST: JOSE DOMINGO 
Recorded in Mexico by Melody 


ALSO AVAILABLE ON 8 TRACK TAPES 
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MMX-5600 MMX-5601 MMX-5602 
MM8-5600 MM8-5601 MM8-5602 


LA FEORECITA 








pe 
MMX-5603 MMX-5604 MMX-5605 
MM8-5603 MM8-5604 MMB8-5605 


® 1977 MANUFACTURED AND DISTRIBUTED BY MERICANA RECORD CORP., 240 MADISON AVE., NEW YORK CITY, N.Y. 10016 
A CAYRE INDUSTRIES COMPANY 
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Melero) 3°06 — MI PUEBLO (Braulio/A. Alcalde/J. Domingo Castafio) 4:12 RIMO — PEQUENO AMOR (S. Martin/A. Agullo/M. 
Pacho/C, Villa/E. Guerin) 3:10 


LADO B TERCIOPELO Y FUEGO (J. L. Recuero/Zanak/Valentino) 4:20 Ep1im — PORQUE TE QUIERO TANTO (E. Guerin/c. Villa) 
3'25 — DEMASIADO JOVEN PARA AMAR (Angel Melero) 2'40 — CON UN TEQUILA EN EL ALMA \. Domingo Castaiio/ 
Alvaro Nieto) 3116 RIiMO —CARTA DE AMOR (E. Guerin/C. Villa) 3°19 RIMO 
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“Where Did All The Good Times Go?” 





JAMES STANLEY 
& THE GOOD TIMES 


“Where Did All The Good Times Go?” 





G.uu times have been remembered through music 
for many years, and now James Stanley and The 
Good Times have put together an album of music that 
will enable you to relive the fifties and sixties. 


Though the group has only been together since 
December of 1979, they are fast becoming the hottest 
dance and show band in South Alabama and 
Northwest Flordia, and they feature some of their 
favorites in this album. Such classics as “Only You’, 
"Eighteen Yellow Roses’, “Raindrops”, "A Hundred 
Pounds of Clay’, “Just Keep It Up’, “Miss You 
Already’, and the title song, "Where Did All The Good 

Times Go?” will enhance you as only James Stanley 
can do. 


The group displays their many talents in the album as 
the song “Are You Happy With Him’ was written and 
arranged by James Stanley, and "Let's Take Our 
Time’ was written and arranged by Billy Williamson. 
The selection of ‘Jammin’ Little Queenie” allows you to 
hear the band in a relax and casual mood. This song 
was recorded during a warm-up with all the sounds of 
the groups laughter and singing filling the back ground. 


The leader of the band, James Stanley, is highly 
regarded for his amazing keyboard-ability, and his 
smooth voice leaves a soothing effect to the listeners. 


SIDE ONE 

“Where Did All The Good Times Go?” 
“Only You" 

"Eighteen Yellow Roses’ 

UP 


Vocals: ieee See and heh “WW lftevaneon 
Drums: Douglas Chancellor 

Bass Guitar: Billy Williamson 

Lead & Other Guitar Parts: Lanny Nichols 
Piano & Keyboards: JamesStanely ® Willi Akridge 


Cover Photo: 
(L-R) Lanny Nichols, James Stanley, Billy Williamson, 2 Doug Chancellor 


James is a seasoned musician who has performed the 
changing sounds from the fifties to the eighties. Now he 
has put together a band with the ability to mix country, 
rock, and pop for the many music lovers who still crave 
that smooth, satin, driving, and thriving sound that only 
James Stanley can produce. 


Lanny Nichols is the lead guitar player who has the 
reputation of being one of the best pickers in the South. 
Whether the music is corn country or rebellious rock, 
Lanny has the knack of getting the best sound found. 


Billy Williamson handles the bass guitar duties along 
with some vocal parts. Billy has been performing for 
years in the music business, and the fullness he adds 
with his harmony parts gives an enriched feeling to the 
Good Times sound. 


The youngest member of the band, Douglas 
Chancellor, plays a wicked set of drums with a sense 
of timing that many drummers his senior have not 
mastered. The pounding sound of rock or the shuffling 
sound of country, Doug gets the licks that keeps the 
Good Times pumping. 


Where have the good times gone? 


Listen and you will remember. 


SIDE TWO 

"Are You Happy With Him?” 
“Just Keep It Up’ 

"Miss You Already’ 
“Jammin Little Queenie’ 
"Let's Take Our Time’ 


Album Graphics: Larry Coe 

Engineers: Paul Cowan ®@ Willi Akridge 
Recording Studio: Wildwood Recorders, 
Rt. 2 Box 361, Geneva, AL 36340 


For Bookings and further information, contact: 
Willie Smith 

P.O. Box 598 

Brantley, AL 36009 
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Seite/Side/Face 1 


RICHARD WAGNER 
1813-1883 
Wesendonk-Lieder 
Mathilde Wesendonk 


1.Der Engel (3'00) 
(In der Kindheit fruhen Tagen) 
2. Stehe still! (3°52) 
(Sausendes, brausendes Rad 
der Zeit) 
3.1m Treibhaus (5'35) 
(Hochgewolbte Blatterkronen) 
4.Schmerzen (2'17) 
(Sonne, weinest jeden Abend) 
5. Traume 
(Sag, welch wunderbare Traume) 
FRANZ SCHUBERT 
1797-1828 
Dem Unendlichen, D. 291 
(Wie erhebt sich das Herz) 
Friedrich Gottlieb Klopstock 


(4'40) 


Seite/Side/Face 2 


Der Winterabend, D. 938 
(Es ist so still) 

Karl Gottfried von Leitner 
Auflésung, D. 807 (2’31) 
(Verbirg dich, Sonne) 
Johann Mayrhofer 
FRANCIS POULENC 
1899-1963 

Tu vois le feu du soir 
(Tu vois le feu du soir 
— Du siehst das Feuer des Abends) 
Paul Eluard 

La Fraicheur et le Feu 

I-VIL_ (8'28) 

Die Frische und die Glut 

(Rayon des yeux et des Soleils 

— Strahlen der Augen und der 
Sonnen) 

Paul Eluard 

JESSYE NORMAN, 
Sopran/soprano 

IRWIN GAGE, 

Klavier/piano 


(8°42) 


(4°11) 


Manufactered by Columbja House, 

A Division of CBS Inc., 51 West 52nd St., 
New York, N.Y. 10019 

Under license from Capitol Records, Inc 


® 1970 EMI Electrola GmbH 
Autgenommen/Recorded/Enregistré 

IX 1969, Studio, Berlin-Zehlendort 
Produzent/Producer/Directeur de production 


- Gerd Berg 


Tonmeister/Balance Engineer/Ingénieur du son 
Johann-Nikolaus Matthes. 

Titelseite/Front cover/en couverture: 

Jessye Norman (Photo; Maack) 














Isolde, sixteen years younger than Tristan, 
had twenty years to wait to follow him to the 
grave: this is not the legendary tale of Tristan 
and Isolde, as Richard Wagner took it from the 
mediaeval folklore, but the true story of 
Mathilde Wesendonk and the composer 
himself, 

Otto Wesendonk was a rich merchant from 
the Rhineland who had settled in Zurich. He 
and his young wife Mathilde, won over by 
Wagner's personality as they had already 
been by his music, were quite ready to give 
him moral and material support. Otto 
Wesendonk was to go so far as to put at his 
disposal a house which he had built near his 
own, thus fascilitating the cementing of the 
relationship between Mathilde and his 
protege. Was it just an intellectual relationship? 
It is just as possible to argue one way as the 
other. All that matters to us is that in conceiving 
his passion for Mathilde, Richard discovered 
that of Tristan and Isolde. It was a passion 
without hope of fulfilment except in death, 
since Mathilde was no more free than Isolde. 
But as we know, the lovers of Zurich did not go 
SO far. 


The Wesendonk Lieder are contemporary 
with the first sketch of Tristan, and in the same 
vein—a vein imbued with the poisonous philtre 
of love and death. Furthermore, several 
themes of the lyric drama (first produced at 
Munich in 1865) figure also in the Lieder, which 
Wagner characterised as “Studies for Tristan” 
when he published them in 1862. The five 
poems are, in fact, by Mathilde. Only the last 
(Trdume) was orchestrated by Wagner himself, 
to be given its first hearing by a small 
instrumental group under the balcony of the 
young woman herself, who was celebrating 
her birthday on 23rd December, 1857, The 
other four, originally written with piano 
accompaniment, were orchestrated much 
later by Felix Mottl. 

The quantitative importance of Schubert's 
completed works in the end led to the 
prejudice against their quality, as if it was 
impossible to admit that a composer who died 
in his thirty-second year could have produced 
sO many masterpieces. But while audiences 
were content with the Unfinished as 
representative of his symphonic works, and 
some selected pieces for his immense output 


AM-534757 











of chamber music, there is one field in which 
Schubert's genius was never in doubt, and 
this is the art of the Lied. He has often been 
praised for having worked wonders in his. 
collaboration with minor poets. It seems to the 
writer still more remarkable that Schubert was 
able to match his own genius to that of 
undisputed masters such as Goethe, Heine or 
Schiller, whose verses might well do without 
the addition of music. One can only concur 
with Liszt, that Schubert was “the most poetic 
of composers”. 

Francis Poulenc was also a composer 
particularly inspired by poetry — certainly the 
most poetic of the French composers of his 
generation. Thus he wrote almost 150 songs — 
a lot for our century, which is rather short on 
lyricism, and they take a significant place ina 
nonetheless abundant and varied output. It is 
notable that over two-thirds of these songs 
were composed to contemporary texts. Does 
this show a pre-disposition for the avant- 
garde, a wish to be “a witness of his times"? A 
more plausible explanation has been provided 
by Poulenc himself, who declared himself to 
be only really at home with poets he had 


known personally — which was the case with 
Guillaume Apollinaire (34 songs) and most of 
all with Paul Eluard, his favourite author (also 
34songs). Tu vois le feu du soirdates from 
1938 and forms part of a set of two songs with 
the title Miroirs brilants. As to La Fraicheur et 
le Feu (1950), Poulenc saw it not as a cycle of 
seven songs, but as a single song in seven 
parts, corresponding exactly to the 
construction of the literary work 





lsolde, sechzehn Jahre jinger als Tristan, 
muBte zwanzig Jahre warten, bevor sie ihm in 
das Grab folgen konnte: dies ist nicht die Sage 
von Tristan und Isolde, wie Wagner sie aus 
dem mittelalterlichen Volksgut Ubernahm, 
sondem die wahre Geschichte von Mathilde 
Wesendonk und dem Komponisten selbst. 

Otto Wesendonk war ein reicher Kaufmann 
aus dem Rheinland, der sich in Zurich nieder- 
gelassen hatte. Er und seine junge Gattin 
Mathilde, die beide von Wagners PersOnlich- 
keit hingerissen waren, ebenso wie sie es 
zuvor schon von seiner Musik gewesen 
waren, Zeigten sich bereit, dem Komponisten 
moralische und materielle Hilfe zukommen zu 
lassen. Otto Wesendonk ging sogar soweit, 
ihm ein Haus zur VerfUgung zu stellen, das er 
dicht bei seinem eigenen hatte erbauen 
lassen. Hierdurch trug er dazu bei, daB sich 
die Beziehung.zwischen Mathilde und seinem 
Schutzling festigte. War es nur eine intellek- 
tuelle Beziehung? Man kann sowohl die eine 
wie die andere Meinung vertreten. Das einzige 
jedoch, was uns interessieren sollte, wenn wir 
diese Leidenschaft fur Mathilde im Auge 
haben, ist die Tatsache, daB Richard hierdurch 
die leidenschaftliche Beziehung zwischen 
Tristan und Isolde fur sich entdeckte. Es war 
eine Leidenschaft ohne Aussicht auf Erfullung, 
es sei denn im Tode, denn Mathilde war nicht 


freier als Isolde, Wie wir wissen, gingen die 
Liebenden von Zurich jedoch nicht so weit. 

Die Wesendonk-Lieder entstanden zeit- 
gleich mit den ersten Skizzen zum Tristan und 
in derselben Stimmung — eine Stimmung, die 
durchtrankt war mit dem zauberischen Ge- 
misch von Liebe und Tod. Einige der Themen 
aus dem lyrischen Drama (erstaufgeflihrt im 
Jahre 1865 in Munchen) erscheinen auch in 
den Liedern, die Wagner als ,Studien zum 
Tristan charakterisierte, als er sie 1862 ver- 
Offentlichte. Die flinf Gedichte selbst stammen 
von Mathilde Wesendonk. Nur das letzte der 
Lieder, Traume, wurde von Wagner orche- 
striert, da es, gespielt von einer kleinen Instru- 
mentalgruppe, unter dem Balkon der jungen 
Frau erstmals erklingen sollte, als sie am 
23. Dezember 1857 ihren Geburtstag feierte. 
Die anderen vier Lieder, urspriinglich mit 
Klavierbegleitung geschrieben, wurden sehr 
viel spater durch Felix Mottl orchestriert. 

Die quantitative Bedeutung von Schuberts 
vollendeten Werken flhrte zu guter Letzt zu 
dem Vorurteil beztiglich ihrer Qualitat, ganz so, 
als sei es unmdglich, zuzugeben, da ein in 
seinem 32. Jahr verstorbener Komponist so 
viele Meisterwerke geschrieben haben 
k6nnte. Wahrend sich jedoch das Publikum 
mit der Unvollendeten als Vertreter seiner 
sinfonischen Werke sowie mit einigen ausge- 


wahliten Stlicken aus seinem gewaltigen 
Kammermusikschaffen zufrieden gaben, gibt 
es doch ein Feld, auf dem Schuberts Genie 
niemals angezweifelt wurde. Dies ist die Kunst 
des Liedes. Oftmals hat man ihn gelobt, weil 
er Wunder gewirkt habe in seiner Zusammen- 
arbeit mit weniger bedeutenden Dichter. 
Weit beachtlicher erscheint es dem Autor 
jedoch, daB Schubert in der Lage war, sein 
K6nnen mit dem solcher unbestrittenen 
Meister wie Goethe, Heine oder Schiller zu 
verbinden, deren Verse ebenso gut ohne die 
BeifUgung von Musik bestehen k6nnen. Man 
kann nur Liszt zustimmen, der sagte, Schu- 
bert sei der ,poetischste aller Komponisten™. 
Auch Francis Poulenc war ein Komponist, 
der durch die Dichtung besonders inspinert 
wurde — sicherlich der poetischste der franz6- 
sischen Komponisten seiner Generation. Er 
schrieb nahezu 150 Lieder — fUr unser an Lyrik 
armes Jahrhundert eine groBe Menge —, und 
sie nehmen einen wichtigen Platz ein in Pou- 
lencs nichtsdestoweniger reichem und viel- 
farbigem Schaffen. Es ist interessant, anzu- 
merken, daB mehr als zwei Drittel dieser 
Lieder auf zeitgendssische Texte komponiert 
wurden. Zeigt dies eine Vorliebe fur die Avant- 
garde, einen Wunsch, ein ,Zeuge der Zeit" zu 
sein? Eine einleuchtendere Erklarung gab 
Poulenc selbst, als er erklarte, er fiuhle sich 


nur bei Dichtern wirklich zuhause, die er 
personlich gekannt habe. Das war der Fall 
bei Guillaume Apollinaire (34 Lieder) und am 
meisten bei Paul Eluard, seinem Lieblingsautor 
(ebenfalls 34 Lieder). Tu vois le feu du soir 
stammt aus dem Jahre 1938 und gehort zu 
einem Paar von zwei Liedem mit dem Titel 
Miroirs brilants. La Fraicheur et le Feu (1950) 
sah Poulenc nicht als einen Zyklus von sieben 
Liedern, sondem als ein einziges Lied in 
sieben Teilen, entsprechend der Konstruktion 
in dem literarischen Werk. 








DIGITALLY REMASTERED This memorable performance was originally recorded using conven- 
tlonal analog techniques, Now, through revolutionary advancements in computer technology, the original analog 
recording has been remastered in digital form, Today's digital techniques provide dramatic reductions in tape hiss 


and other extraneous noises. More importantly, the music captured on the original master tape is now more directly 
audible, enabling the listener to enjoy the artists’ performances with less intrusion from the playback medium itsell, 
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con la BANDA 


Director: 





RETA 


“DE LA GUARDIA REPUBLICANA ii 


Fernando Andolfo Sannicandro 








Sin lugar a dudas, la RETRETA es uno de los epi- 
sodios que, aunque menos frecuente que hace algunos anos 


ocupa un lugar privilegiado en el recuerdo de todos. 


Pues, como olvidar aquellas tardes en la asoleada 
plazuela cuando los misicos de la BANDA con sus vis- 
tosos uniformes y sus brillantes instrumentos, inundaban 


el ambiente con el clasico estilo de sus interpretacionnes. 


O aquellas alegres noches veraniegas en que con 
el fondo musical de los temas de moda, surgieron en el 
parque del balnearios, nuevas ilusiones en los corazones 
juveniles o florecieron los recuerdos -de los enamorados 


de ayer. 


Tratando de hacer imperecederos esos bellos momen- 
tos INDUSTRIAL SONO-RADIO S.A. ha llevado al disco 
una de aquellas sesiones musicales con el valioso aporte 
de la BANDA REPUBLICANA la mas popular y mas com- 
pleta de su género enel Perit y que actua dirigida por 


el Capitan Fernando Andolfo Sannicandro. 


Esperamos que este nuevo esfuerzo que realiza nues- 
tra Empresa para el deleite de sus amigos contribuya a 
hacerles mas alegres sus momentos de esparcimiento y 
sirva para traer a sus recuerdos gratas evocaciones de 


las horas de ayer. 





LADO-A 





ESTRELLITA DEL SUR - F. Coronel Rueda - LA PALIZADA 
Alejandro Ayarza - EL PLEBEYO - felipe Pinglo - AMOR 
Elisario Rueda Pinto - LA CONTRABANDISTA - Derechos Re- 
servados - IDOLO - Derechos Reservados - YO LA QUERIA 
PATITA - Mario Cavagnaro - EL GUARDIAN - Derechos 
Reservados - EL. PROVINCIANO -taureano Martinez - HER- 
| ; MELINDA - Alberto Condemarin - José Di Roma - Luis Abe- 
lardo Néfiez - LA LIMENA - t. Gozzolo - EL HUAQUERO 


4, 


| Miguel Paz. 


LADO-B 


VIVA EL PERU Y SERENO - Vals - Alicia Maquifia 
IMAGINACION - Vals - Luis Abelardo Nufiez 

MAMBO DE MACHAHUAY - Huayno - Luis Pizarro. Cerron 
CRUELDAD - Vals - José Di Roma - Luis Abelardo Nunez 
AMARTE ES MI DELIRIO - Vals - Arturo Bricefio 
CHICHA PIURANA - Marinera = Benjamin Taboada. 





INDUSTRIAL SONO RADIOS.A. agradece ala Comandancia 
General ya la Banda de la Guardia Republicana, al Director 
y personal de la banda por cuya colaboracién a sido posible 


GRABADO Y FABRICADO POR: INDUSTRIAL SONO RADIO S.A. 
Sriat too Ay. Reptiblica de Panama 1427 (Balconcillo) - Telf. 329065 Lima -Pert 
RI. 5731 - INDUSTRIA PERUANA 


Industrie Poruana R. |, 7128 


la realizacién de este disco. 
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THE KIM RICHMOND ENSEMBLE LOOKING IN LOOKING OUT 
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LOOKING IN LOOKING OUT 








SIDE ONE 

|. TRAINS (Richmond) 8:19 
2, FRANZ (Richmond) 4:55 
3. SPECIFICO AMERICANO (Richmond) 4:11 
4. NARDIS (M. Davis/B. Evans) 8:50 
SIDE TWO 

|. SOLAR (M. Davis) Pale 
2. DUO/BRAIN TROUBLE (Richmond) 9:55 
3. | THOUGHT ABOUT YOU (J. Van Heusen) 3:59 
4, CONTINUED OBSCURITY (Richmond) 4:57 
5. LITTLE MISS FIDGET (Richmond) 4:14 


All music composed by Kim Richmond, ® & © 1989, Mini-Tiger Music 
(ASCAP) 

All arrangements by Kim Richmond (often re-arranged by the 
Ensemble) 

“Nardis" © Musical Frontiers Publ., Inc. (BMI) 

“Solar” © Prestige Music Co., Inc. (BMI) 

“| Thought About You” © WB Music Corp./Lewis Music Publ, Co., Inc 
(ASCAP) 


Produced by Kim Richmond & Vinny Golia 

Recorded June ||, August 20, September 13, October 22 & 
November 10, 1988 at Curt Berg Studio, Burbank, CA; Ken Kugler or 
Scott Leviton, engineers; and at Studio Masters, Los Angeles, CA 

Tim Jaquette, engineer 

Mixed at Stagg Street Studios by Gary Denton 

Mastered at K-Disc by John Golden 

Cover art and back cover photography by Chris Zambon 

Front cover photography by Rheuben Allen 








THE KIM RICHMOND ENSEMBLE 


KIM RICHMOND; alto saxophone & EWI/Xpander 
MIKE FAHN: valve trombone 

JOHN GROSS; tenor saxophone & flute 

TAD WEED: piano 

KEN FILIANO; bass 

BILLY MINTZ: drums & Latin percussion 


WAYNE PEET; piano on "| Thought About You’ 


Along with the Ensemble setting, this album pre 
and compositions of the group's leader, Kir 
schooled in Champaign, Illinois, Kim moved to Los 











worked in virtually every avenue of the music business. A 
and woodwind player, his credits include the jazz orche 
ton, Clare Fischer, and Bob Florence. He has backe 

as Mel Torme, Sarah Vaughan, Carmen McCrai 
director and arranger for Helen Reddy, Ann Jillian and ot 
poser, he has written movie and television scores und has a con: 
reputation for his many jazz compositions for stage band. He 
after as a professional clinician throughout the country. Altho 
mary Jazz voice Is the alto saxophone, Kim is a highly-trained c 
clarinetist and one of the first to use the EWI as a 
jazz. 

For information regarding the activities and availability of Kim Rich- 
mond, contact ATMOSPHERE, 6248 Rodgerton Dr, Hollywood, CA 
90068. Jazz compositions for stage band by Kim Richmond are availa! 
from Lou Fischer Music Publishing, 1753 Ponderosa Wy 
80439, and from Walrus Publishers, PO. Box {| 
91206. 















Simultaneous improvisation Is always a focal point of the Ensemble’s 
performances. Even most of the melodic statements are rendered in an 
extremely loose improvisitory way. We have tried to establish an air of 
intuitive freedom which is often the source of surprising and, hopefully, 
even startling inspirational happenings. 

The music should, and inevitably will. speak for itself. | hope you enjoy 
“Looking In Looking Out.’ 





— Kim Richmond 





Kim Richmond utilizes his great talent to present a program of prov 
tive pieces. It's encouraging to know that there are those who cons 
an art form as a true purpose. Please enjoy with me the KIM RICH- 
MOND IMPROVISATION ENSEMBLE. 





— Chuck Niles 
KKGO, Los Angeles 


Very special thanks to; Chris for her love and encouragement; Vinhy 
Golia; Curt Berg;-John Wood; Gary Denton and Meledy Carpenter; 
David Crigger; Chuck Niles; Billy Mintz for his guiding musical spirit 


Nine Winds Records, RO, Box 10082, Beverly Hills, ‘CA 90213 
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LA PACHANGA DEi COLEGIO — Pachanga Espanola 
CARINO VERDAD — Bolero Espanol 

NINA DEL TRIANA — Tanguillo 

MI LUCERO PREFERIDO — Milonga 

EL BEREBITO — Farruca 

REPICAR DE CAMPANAS — Bolero Moruno 


PAGHIN, es como familiarmente le llaman a ANGEL GOMEZ MATEO, el 
artistacantante mas joven del mundo, quien es una nueva adquisicién SEECO. 


Naciéd en Bejar (Salamanca) hace escasamente nueve anos, de padres 
en modesta situacion. 


Al nino PACHIN podria califigarsele como genio, ya que su habilidad 
para cantar, bailar y aun para la pintura surgié en su persona como algo natural, 
sin la necesidad de maestros. Esa habilidad en este nino es tal que solo tiene 
que escuchar una cancién Una vez para enseguida interpretarla. 

El reconocimiento artistico de PACHIN en su tierra natal llego cuando 
con motivo de un festival que se celebraba en el teatro BRETON de Salamanca, 
un estudiante de la TUNA’ UNIVERSITARIA de la famosa Universidad de Salamanca 
hizo los arreglos necesarios para la presentacion del nino en esa funcion. El 


SCLP-9257 


“LA VOZ SENSACIONAL DE PACHIN” 


CON ACOMPANIEMTO MUSICAL 


Side B 

LA FLOR DE LA CANELA — Vals 

TANGUILLO DE LA HORA — Tanguillo 
COMO UNA JOYA DEL MAR — Alegrias 

UN PANUELO POR LA CARA — Pasodoble 
POR SEGUIR TUS HUELLAS — Bolero Moruno 
CANTA MEXICO — Pasodoble 


éxito que él obtuvo fué tal, que famosos criticos en arte de Madrid le hicieron 
los maximos elogios exigiendo de los padres y familiares que permitieran més 
presentaciones de este nino para hacerlo conocer mundialmente. Como resultado 
de esa solicitud, PACHIN fué puesto en contacto con ciertos productores cine- 
tnatograficos quienes apenas lo oyeron le extendieron un contrato para filmar 
dos peliculas. Asi continuo PACHIN triunfando. 

Hoy dia, ya mas adiestrado en su carrera artistica, PACHIN es el Unico 
artista infantil que interpreta todo género de canciones, desde lo estrictamente 
folk-Iérico al ritmo moderno popular. En este LP SEECO — el primero de PACHIN 
— se difunde gloriosamente la versatilidad artistica de este nuevo astro. Aqui 
imparte PACHIN toda su gracia y simpatia que lo han hecho tan aclamado por 
el pUblico a través de la radio, la television, la pantalla y el teatro. 

Es un. abum digno de su consideracién — es SEECO. 


For the high fidelity connoisseur who demands that 
his equipment operate at its fullest potential . . . 


Seeco Records are a must. 





SEECO RECORDS, INC. 


> 


NEW YORK, N. Y. 





Printed and fabricated by Globe Albums, New York 59, N. Y. 
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SIDE ONE 
1. THE BABY’ FAMILY Porcelain Doll; The Wooden Doll; 
The Rag Doll; The Clown Doll 
By Villa-Lobos - Publisher: Edwin R. Kalmus, Inc. New York, New York 
THE BABY’S FAMILY: Villa-Lobos was a composer, conductor, and educator 
who composed this suite of eight pieces in 1918. In order to study music, he 
was compelled to leave home at age 16 to earn his living, and during this time 
his itinerant life in the Brazilian jungle gave him inspiration which rapidly 
developed his musical composition. He wrote operas, ballets, and orchestral 
works for all possible combinations. In 1942 he founded his own conservatory 
near Rio de Janeiro, and received an Honorary Doctorate from New York 
University in 1943. Artur Rubenstein introduced this work, “The Baby's 
Family,” in 1922 after becoming close friends with the composer. Each peice is 
an impression of a particular doll in a child’s collection. 


2. MEDLEY BY GERSHWIN I Got Rhythm; Summertime; 
‘S Wonderful; Rhapsody In Blue 
Published by New World Music Corporation, New York, New York (Rhapsody only) 
Arrangement by Gloria Davis 
MEDLEY BY GERSHWIN: As is well known, this American pianist and com- 
poser was prolific in composing the music for musical comedies during the late 
1920's and 30’s. His “Rhapsody in Blue,” a symphonic jazz work, was per- 
formed in Carnegie Hall on February 12, 1924. This group of themes from 
Gershwin reflects his talent for weaving together the ethnic patterns of 
American music. 


3. THE BANJO — By Gottschalk; Published by Kalmus, Inc, New York, New York 
THE BANJO: This American composer and pianist was the son of an English 
father and a French mother. He studied piano in Paris under Halle and had a 
highly successful tour in France, Switzerland, and Spain. In 1852, in the 
United States, he toured playing his piano compositions and conducting his 
orchestral works. His success at the time was immense, and he toured until his 
sudden death in 1869. Much of his music reflects life in the Old 
South—especially “The Banjo.” 


SIDE TWO 

1. HUNGARIAN RHAPSODY NO. 10 By Liszt: Published by 
G. Schirmer, Inc. New York, New York 
HUNGARIAN RHAPSODY NO. 10: A great number of Liszt’s compositions 
are brilliant works for piano solo, and in composing works for his own 
instrument, the pianoforte, he is frequently credited with laying the founda- 
tion of modern piano technique. His nineteen Hungarian Rhapsodies are 
sparkling exploitations of gypsy music and were published after 1848 to- 
gether with the bulk of his other works for which he is best known. 


2. THE MILLER’S DANCE .. By Falla; Published by J] & W Chester, Ltd. London 
THE MILLER’S DANCE from the Three-Cornered Hat Ballet: This dance 
form — the faruca — begins solomnly and gradually builds as the Miller, in the 
grip of aghost intensifies his steps to match the fierce animation of the music. 
This ballet was composed and performed in London in July, 1919 with sets by 
Picasso. 


3. SONATA NO. 7 IN D MAJOR (1) Allegro (2) Largo (3) Presto 
By Haydn: Published by J. Fisher & Bros. Glan Rock, New Jersey 
SONATA NO. 7 IN D MAJOR: Allegro, Largo, and Presto. This Sonata is one 
of the best examples of Haydn’s perfected sonata form. It is gay and lively in 
first and third movements and the beauty of its simplicity is outstanding. 


4. TOCCATA By Poulenc: Published by Mercury Music Corporation 

New York, New York 
TOCCATA: Poulenc was one of the composers in France in the 1920's re- 
ferred to as “The French Six.” Their music was considered revolutionary at 
that time, and established some fresh new ideas in rhythmic and harmonic 


composition. 


GLORIA DAVIS, one of America’s brilliant young 
pianists, was born in Kentucky and began her study of the 
piano at the age of six. After receiving her music degree 
from Murray State University, she continued her studies 
with such renown teachers as Madame Lili Kraus and the 
late Argentine pianist Raul Spivak. 


She began her professional career as a duo-pianist with 
Spivak and made her debut as a soloist at Lincoln Center in 
January, 1976. 


A Steinway artist, Miss Davis has concertized as soloist 
and with orchestra and has been named Masterworks Art- 
ist on the Queen Elizabeth II for two trans-Atlantic cross- 
ings. 


CRITICAL REVIEWS: 


New York Times: “the pleasures were in fine filigree work in the 
Liszt Hungarian Rhapsody...charming whimsy of “The Baby's Fam- 
ily” by Villa-Lobos.” 


Village Voice: “...truly fine artistry and graceful technique...verve 
and gusto rarely heard in a performance by a woman.” 


Palm Beach Post: “‘Auspicious debut for Gloria Davis, played 
brilliantly in the Rimsky-Korsakov Concerto.” 


Palm Beach Times: ‘She is particularly strong in rapid staccato 
passages and difficult rhythms.” 


A product of CSI Communication, Inc. 


©CSI, 1976 
®CSI, 1976 


Distributed by: 


“ge Record Productions of America 
(F = ) 50 Music Square West, Suite 401 
i Nashville, Tennessee 37203 
S Ww Ud) / 


Recorded at RCA Studios 
Nashville, Tennessee 
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ESTEREO 


INTERGAS 


RONDALLA se 
LAS 
FLORES 


LADO 1 


TU SOLO TU 


(Felipe 


Valdés Leal) 


TU TIENES 


(Ernestina Gamboa) 


LOS HOMBRES 


(Antonio Avila) 


OTR 


A VEZ 


(Tata Nacho) 


VOLVER VOLVE 


Director Artistico: 
Carlos Blanco 


PRODUCCION: DISCOS GAS, S. A. 
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LADO 2 
TERMINAMOS 


(Antonio Avila) 


EL HERRADERO 


(Pedro Galindo) 


INQUIETUD 


(Antonio Avila) 


PALOMA TORCAZA 


(Agustin Lara) 


AMAME 


(Ma. Esther Alvarez) 
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ALL-CITY ELEHENTARY HUSIC FESTIVAL 











March 6, 1964 
ALL@CITY ORCHESTRA ALL-CITY STAGE BAND 
Joseph Patrullo, Conductor Douglas Taylor, Conductor 
FINALE From NEW WORLD SYHPHOHY «4... A. Dvorek FEELIN! FIWE ceccrssesce soe Sy Feldstein 
CONCERTO In A Hinor . + AL Vivaldi IT'S THE TALK OF THE TOWN .. feees Hy Symes 
Fee Mevonen A, Welburg and J. Livingston 
Sololst; Hichael Avagiiano, violin 
iraracaroliGsherCMpl sncYeecessan iat SWING TIME ssseeeereesereesseesssseee Jo WOmak 
SATARTT Owowelerher BOOGALOO KAW se... pobrnonnoanaan (> CEI) 








KRAZY KLOCK . J.D. Ployher 





ALL-CITY BAND 
Vernon Post, Conductor 

















CARHIVAL FOR TRUHPETS ....-0ee00e004 Je Kinyon 
Nae ar (featuring the trumpet sect lon) 
Harilyn Casale, Norma Federbush, DIXIE RHAPSODY .... cocanasen0n (bo TkALT 
end Carol Gahart, Directors 
WARCHE SLAVE ....2-..+..+, Tehalhovaky/0'Rel lly 
SOUNDS OF THE SINGING SCHOOL ... American Round 
ABC COKEDY TIME «0, ..0.00.... err, J, Edmundson 
SATURDAY MORKING FEVER ....... arr. R. Emerson i mine 
11, KAKING OUR DREAMS COME TRUE 
ANNIE'S SONG . 20600000 J. Denver ye 7 
earch yee cores (from Laverne and Shirley'') 


VN}. WORK AND KINDY 









































BACH-A-ROCK sseeees adopted by R. Artman 
ELEMENTARY KUSIC DEPARTHENT 
SUPMIT PUBLIC SCHOOLS Stephen Andrews Cero! Gehart 
Dr. Richard L. Flander, Superintendent acl tynaceselely rt 
David C, Davidson, Administrative Assistant ee vorspn| Retro 
Angelo J. Karola, Director of Music Gadh catcag Gade les} vavicteeeeeon 
ALL-CITY ORCHESTRA OE ACRORUs 
1OLIN ‘CELLO SOPRANOS SOPRAWOS (Cont'd) ALTOS (Cont'd) 
Michee! Avag! lano-J Katle Lew! Judy Aleman-W K 
Jatt Sasson-B Harisol Karrero-B 
Charles Bertunek-8 Brynne Cho-w Allson Allen-L Robin Senn-L Frederick Medick-L 
Joanne Rol fe-F Carolee Keane-F Karine Astud! Ho-J Margery Shenshen-F Lindsey Kinneman-L 
Indie Hopper-f Rebecce Horeles-W Robert Aust in-8 Rebecca Sherman-L Laure Kul lery-F 
Robert Bal lantyne-B we Hadelene Baldwin-F Thomas Soth-L Hatt Parcells-L 
pstere Cs ie FLUTE Alex Balish-8 Carolyn Vecchi ano-F Alexis Parramore-L 
anne c ne te ‘ Christina Keler-F Gerlend Beun-B Angele Viettas-w Kerlin Peterson-F 
seseen ne ex oat Jennifer Kartin-w Helody Behnam-W Vicki Weeks-J Heather Pfelffer-L 
c HED ve. penne Ketle Lipmaenowicr-L Grent Cerny-L Dougles weltz-B Kristen Pohndorf-B 
Letleta) acer Bathann Coyle-F Christine Clark-F Ashley WilkInson-B Jonathan Ponosuk-F 
Lise Cushing~ Hartin Cole-F Amy Zwick-id Jessica Reber-J 
Colleen Culver-8 LAR INET Jenny Devlin=L Claire Reese-8 
Kelly Ann Foralche! le-¥ Kim Fenton-J Sartol Reve 
Stephanie Abruzzese-vW Betsy Bennett -W Susen Fern-J ‘ALTOS: Yalsy Reyes-L 
= cl . es 
Bp Ona este! io 2 ones Elenemenns Harle Bedolato-J Glynette’ Schmidt-J 
in joreen Flocetto-W Ilene Brown-J Lourle ie 
Ann Harle Hosce-W Jennifer Patterson cavolicisherzr. Kleber yikes Cardone fi besieticncn 55 
Victoria Davis-8 Jennifer Frost-0 Douglas Cohen-L Aimee Stefen-F 
chalet leelsor le ‘J ALTO SAXOPHONE. Jomes Fudco-F Jennifer Cohen-B Semanthe Smith-v 
Meera AS Hegen Hoore-L Rebecca Gof fnay-B Fernando Coronedo-8 Amanda Winn-F 
Che Tatinets cunts Christin Farrand-B Eleonora Galline-W eure Coyle-W 
RebeccelUnleplect Marianne Cowthorne-B Susan Glese-8 Brad Erine-J 
ea cre a Booth Hodde-F Christopher Fleming-8 
Brett-Ellen Block-w LENGE SAROP ONE Rae Raters 
re Kristin Inglesby Kim Gronquist-4 
Suzenne Kouras-J Mark Zellahan-F Ann Kessler-L Valerie Hally-W 
Stephanle Chalklvsky-J Suzanne Letore-¥ HIN ary Hamenn-F 
VIOLA ‘TRUMPET onl tere as A Victoria Hardy-L 
Ashley Griffith-B ynthia Hi Nard-v Candice Harrol-B 
suilnose 8 ARS Cie Trecy Horan-L Jason He Im=F 
CO CH a5 We rat Martinique Hoses-L Barbara Hill-8 
ppc cats Arlen Kettenring-F Matthew HeCann-8 Soratmarie Himmelwright-L 
Stefanie Leiprig-B Jason Orben-L Christopher Hodson-B8 
Lauren Shaftel-F ONROR! Carolyn Osmun-B Jennifer Kelb-W 
Katle Lewlor-w Whitney Ostberg-L Ellzebeth Kenner-8 
Suzanne Lagner-B8 Thomes iteller-B Becky Poate-W Aone Kel! igrew-L 
; A Kathy Rodriquez-J Tanta Polre-J Ellzebeth Keyser-L 
LTE UG BASS Joe Raber-J Jason Kleffer-8 
aul KcEwan-F PERCUSSION Nancy Rami rer-W 
Jason Schant, 





F Douglas Michlovitr-8 
feredith Barr-B 
Stephen tkle-B 


























ALL-CITY BAND ALL-CITY STAGE BAND 

FLUTE ELARINET (Cont'd) TRUMPET ALTO SAXOPHONE, BASS. 
ka Cole-F Keren Thompsett-B Andrew L. Blasko-8 Kristen Belfus-F Paul McEwen-F 
Ellzebeth Cox Christine van Dusen-8 BINT Burns-F Christian Ferrend-B rm 
Heather Cox- Mary Windhorst-F Berbare Cawthorne-B8 Megan Moore-L Tusa 
Jennifer Daly-8 Whitney Wood: Ashley Griffith-8 Josh Mechem-F 
Wendy R. Furrer-W Retthed hussorg TENOR SAXOPHO! 
Gardner-~w ALTO CLARINET. rman Jones -| 
hay Ass lnnoeehto-d : Brien Kettenring-F WII Ve CUE) 
Che la galeoosse Dione Dew Delency-B W. Todd Locovare-B Andrew] Salessen:t 
Jenet Elise Johnson-F Higuel Loper-W ernace lbenans 
Jenny Krell-L BASS CLARINET Austin Lowrey-t. ra re 
Julle Leonerd-F Scott! Luces=F. Jerry Kedden-W BARS TONE SAXOPHONE 
Louren HeCenn-A Richard Hisurlello-w Andrew Horr lson-F 
Megen Hartin-F ‘ALTO SAXOPHONE Sy ores F 
“ even Paarson-| 

Recen Ten) ALsan=L: Kristen Bel fus-F nlckuprosterce! Thuarer. 
Stephenle Held! Helderweng-F Cralg Robertson-8 Ashley Griff lth-B 
Andr Jason Kreuzer-F Steve Romen-W Andrew Blesko-B 

Carman T. Halangone-¥ Allson Renée Schuyler-L Norman Jones-t 

Jassice Hovak-L Brien Kettenring-F 
Sua wer Denial Panclel lo-w FRENCH HORM Jerry Hedden-¥ 
Jessica Burger-F Re) Serker-W 
Tore Clork-8 Sharon Welss-B Kerryalee=t TROMBONE 
Tyheshe R. Cromalt-J Christine WII I lams-B Tak! Shinkewe-F 


Victorle Dynes Thomas Hol ler-8 


Kathy Rodr!guex-J 
Loure Lif lend-F TEN PHO Tnonpon Hick Pallhntch=t 

















Richelle Rastrolecase-J  eghen Evarde-b Garratt Gatel Garrett Gately-L 
Hatthew T, yd o 
pocelyninerc ere Andrew Soinssen= Nicholas Pelthnich-L DRUM: 
dulte. Plncus-F Reshy| Rect oven=d ‘Anthony Fecchinel-F 
Christine Ploof-J BARITONE SAXOPHONE PERCUSS 10H 
Christine Quinn-F Andrew Horrison=F PIANO 
eas Un epiee Savench aN Katte Ulpmanowler=L 
Hee ie Jason Evers-J Vicky Dynes-F 
4 Amanda Lydon-L Anthony Fecchinel-F 
Rosemarie Stengone-J Amy Quist-J Jason Hyers-B 
CindyLynn Swat land-B 
BASS TUBA 


Josh Hechem-F 
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LADOA 


JULIANA 

(Cuco Valoy) Daniel Santos-Johny Pacheco 
AGUA DE CLAVELITO 

(M.A.Pozo) Johny Pacheco 
HISTORIA DE UN AMOR 

(Carlos Almaran) Bobby Rodriguez 
YO SIN TI 

(Israel Plata) Justo Betancourt 


GRANDES HITS 





LADO B 


NO ME DIGAN QUE ES MUY TARDE 
(J. Noguera) Willy Colon-Ismael Miranda 


QUE SUERTE HE TENIDO DE NACER 


(A. Cortéz-G. César) Roberto Roena 
CACHITA 

(Rafael Hernandez) Tipica 73 
BARRA LIMPIA 

(Curet Alonso) Sonora Poncefia 


CON LA 
SONORA MATANCERA 


““CHEO”’ FELICIANO 
GRANDES HITS 
LP. 930005 ESTEREO 


AZANIA 


98036 
LP-STEREO 


GRANDES EXITOS 
RICARDO RAY Y BOBBY CRUZ 
LP. 93007 ESTEREO 


Distribuido por: 





CANCIONES PREMIADAS DE 
CELIA CRUZ CON LA SONORA 
MATANCERA 

LP. 16031 ESTEREO 


GUAYAQUIL 


Garcia Avilés No. 602 3er. Piso 


Telef.:525-113 524-042 


QUITO 


Venezuela No. 712 y Espejo 4to. Piso 


Telef.: 519-103 





50 ANOS DE LA SONORA 
MATANCERA 
LP. 16037 ESTEREO 


Folkways Records FL 9952 


LARAS 
SHEVCHENKO 


read in Ukrainian by artists of the Ukraine 








Natalia Uzhvy 
TECHE VODA 
The Water Flows 


Dmitri Antonovich 
POSTAVLYU KHATU 1 KIMNATU 


I'll Build a House 


Ivan Marianenko 

MENI TRINADTSYATI MINALO 
I Was Thirteen 

YAKBI VI ZNALI PANICHI 


If You But Knew 


Victor Dobrovolsky 

SVITE YASNY 
Bright World 

I VERIS VA NA CHUZHYNI 
And I Grew Up in a Strange Land 

I ZOLOTOYI I DOROHOYI 
Golden and Dear 

MINAYUT INI, MINAYUT NOCHI 
The Days Go By 

DUMI MOYI 
Thoughts of Mine 

MENI ODNAKOVO 


It’s All The Same To Me 





Sokirko 
MENI ZDAYETSYA 


It Seems To Me 


Entr’acte and Excerpt 
from Act 3 of the Opera 


KATERINA 
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readings from the works of 


TARAS 
SHEVCHENKO 


read in Ukrainian by artists of the Ukraine 


Natalia Ushvy 
TECHE VODA 
The Water Flows 


Dmitri Antonovich 


POSTAVLYU KHATU I KIMNATU 


T’ll Build a House 


Ivan Marianenko 

MENI TRINADTSYATI MINALO 
I Was Thirteen 

YAKBI VI ZNALI PANICHI 
If You But Knew 


SIDE I, Band 1; TECHE VODA, (The 
Water Flows). 


The river empties to the sea, 

But out it never flows; 

The Cossack lad his fortune seeks, 

But never fortune knows. 

The Cossack lad has left his home, 

He's left his kith and kind; 

The blue sea's waters splash and 
foam, 

Sad thoughts disturb his mind: 


"Why, heedless, did you go away? 

For what did you forsake 

Your father old, your mother grey, 

Your sweetheart, to their fate? 

In foreign lands live foreign folks, 

Their ways are not your way: 

There will be none to share your 
woes 

Or pass the time of day." 


Across the sea, the Cossack rests - 
The choppy sea's distraught. 
He thought with fortune to be 
blessed - 
Misfortune is his lot. 
In vee-formation, 'cross the 
waves 


Victor Dobrovolsky 
SVITE YASNY 


Bright World 
1 VERIS VA NA CHUZHYNI 


And I Grew Up in a Strange Land 
1 ZOLOTOYI I DOROHOYI 


Golden and Dear 
MINAYUT INI, MINAYUT NOCHI 
The Days Go By 
DUMI MOYI 
Thoughts of Mine 
MENI ODNAKOVO 
It’s All The Same To Me 


Sokirko 
MENI ZDAYETSYA 
It Seems To Me 





The cranes are off for home. 
The Cossack weeps - his beaten 

paths 
With weeds are overgrown. 


Teue Boma B CHHE Mope, 
Ta He BuTikae; 
Ilyka Ko3ak cBOIO NOVII0, 
A xoui Hemae. 
Tlimos Kogak cBir 3a oul; 
Tpae cune mope, 
Tpae cepue KosaltbKee, 
A’ yMa roBopHTb: 
— Kyau tH iinew, 

He CNHTABLUIHCh? 
Ha koro nokHiys 
Batbka, HeHbKy crapenbkKylo, 
Mosoy mipuniy? 
Ha uyxkuui ne Ti muO,H, 
TaxkKO 3 HHMI KHTH. 
Hi 3 Kum Gye nonakatiy, 
Hi norosopurn. 
CyauTb Kosak Ha TIM Gonl — 
Tpae cuve Mope, 
ZlyMap, on soctpiverbes — 
Cnirkavlocs rope. 
A >«ypaBai lersith co6i 
Ha Toil Gik Ko“aMH, 
Tliauve Kosak — wuisxn Outi 
Sapocn TepHamn, 


(C,-Tlerep6ypr 
1838) “hs 


Entr’acte and Excerpt 
from Act 3 of the Opera 


KATERINA 
music by ARKAS 


Based on the poem by 
TARAS SHEVCHENKO 
Choir & Symphony Orchestra 
of The Kiev Radio 


KATERINA: Lilla Lobanova 


Konstantin Simonenko, CONDUCTOR 


SIDE I, Band 2: POSTAVLYU KHATU I 
KIMNATU, (I‘11 
Build Myself A 
House ). 


I'll build myself a cosy home 

And plant a lovely orchard ‘round. 
And in my little paradise 

I'll rest or ‘round my garden roam. 
Thus by myself, alone, I'll rest 
And in the orchard dream my dreams. 
Gay children laughing at their play, 
My mother's smiling face I'll see, 
Scenes that have long forgotten 


r been, 
Sun-kissed, will people then my 
dreams!.. 
And you too!.. No, I'll never 
rest 
For you'll invade my dreams as 
well. 


You'll steal into my paradise 
And work your evil... 
My lonely haven turn to hell. 


2) 


[locrapmo xaty i Kimuary, 
Canok-paiiovok Hacamxy. 
Tlociimay | i moxomxy 
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FA2319 llads, Sceger 
FA2320 Seeger 
FAQ321 , Seeger 
FA2322 , Seeger 
FA2324 Robinson 


FA2326 Country Blues, Broonzy 
FA2327 McGhee, Terty, Blues 
FA2330 Walt Robertson 

FA2933 Women's Love Songs, Marshall 
FA2134. Men's Love Songs, Ross 
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FW6842 Bible Sngs,, Hillel, Aviva 
FW6843 German Songs, Schlamme 
FW6844 Swedish, Syen-B, Taube 
FWa84d, Xmas Songs of Portugal 
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FW6935 Iwaell Dances, Tzabar 
FW6940 Cantorlals for High Holida 
FW6047 German Christm Songs, Wolff 
Songs and Dances of Quebec 
FW6953 Songs and Dances of Brazil 
FW6957 Yaqui Dances of Mexico 
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Animal Songs, 2, Mills 
FC7023 Activity Songs, Berman 
FC7025 Wonderful World, Slote 
All Year Long. Slote 
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FC7105 In the Beginning, Asch 
Joseph & Brothers, Asch 
FC7107 Uncle Bouqui, Haiti 
Klondike, Berton 
FC7109 Ride with the Sun 
FC7110 Ashanti Tales, Courlander 
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FI8103 Speak & Read french 3 13,90 
FIBL19 Essontlals of Latin(d=12"), $29.80 


PRICE SCHEDULE 


Unless 
Otherwise 
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12" Rocord $5, 95 
10" Record $4, 25 





FIBLI2A/B Exseftlals of Latin, Vol, 1 

FI8112C/D Essentials of Latin, Vol, IL 
FIAI126/F Essentials of Latin, Vof, {1 
FI8112G/H Essentials of Latin, Vol, IV 


18116 Basic Latin Birhards, Vol. 5 


MUSIC INSTRUCTION SERIES 


10-12" 
F1B203 Banjo Insu., Seeger, 107 

FIBZ73. Adventures in Phythin, Jenkins 
#18320 10 Drums Instr, 

"F1B354 Guitar Instr, Seeger 

FIB366 Hindu Music teerr 


INTERNATIONAL SERIES 12" 


FW8501 Singing Sts., MacColl, Behan 
FW8592 Sounds of Jerusalem 
FW8708 Brit, Broadside Ballads 
FW6718 Australlan, Greenway 
FW8725 Flksogs of Norway 
FW8727 Mexican Fliangs, Cruz 
FW8733 Calypso Travels, Lord Invader 
FWB735 Yemenite Songs, Gill 
FWB737 Sephardic Songs, Levy 
W740 Ruth Rubin Concert 
FWB744 Sngs of Maritimes, Mills 
FW8744 Trad. Chilean Songs 
FWA752 Exotic Dances 
FWA754 Russian Choral Music 
FWB756 Jacobite Songs (MacColl - Seeger) 
FWe753. Sngs Pobs, Burrs, Ewan MacCo 
FW8762 Gaelic Songs w, Harp 
FWS764 Saskatchewan - Manitoba * 
8771 Newfoundland, Mills 
Grail Singers, Masngs 
German Student Songs, Wolff 
Songs of Phillipines 
Songs and Dances of Turkey 
sand Dances of Puerto Rico 
Songs and Dances of Yugoslavia 
German Folk Songs 
Alp Mountain Sngs & Yodels 
FW509 British West Indies 
W810 Canadian Blick Watch 
FWASI1 Carib Phythms, San Andres 
FW#a15 Arable Love Songs & Dances 
Folk Songs of Chile 
FWES25 Honour Yior Partners! - calls 
FW8829 Spanish Dances, guitar 
paces of AustrLt 
FW8833 Austrian Dances, #2 
Argentine ances 
FW8842 Argentine Dance, |! Los Obolos 
FWB844. Venezuela Dances 
FWESSO Indlahs of Southwest, Boulioa 
Mexican indians, Boulton 
FW8852 African Music, Boulton 
6 Songs & Dances, fran 
Tarascan Music of Mexico 
Mariachi Dances, Bogert 
Feld Trip = England 
FW2380 Chinese Songs, opera 
Wala, Japanese Music 


RELIGIOUS SERIES 12" 


Urban Holiness Services 
Goorlal, Kanefs! 
Yemenite Passover Services 
Call of the Shofar 
Cantorlals, Bua 

Bible Victory Songs, Albeg 
Sufi & Rifa Ceremonies 
Islamic Liturgy Songs 

Easter Services In Jerusalem 
Coptic Music 

Mazatec Mushroom Ceremony 
Japanese Zen Ceremony 2-127 


SCHOOL EXAM SERIES 12" 


FI9108 Asatemy of Language, Schreiber 
College Ent. Exams (Eng.) 7-12- 
with textbook, $52.50 


LITERATURE SERIES 12" 


Evangeline, Fleetwood, 2-12- 

James Joyce Society, 2-12- 

100 Years of French Ren 2-12" 

Willlam Palmer Murder Trial, 2-12- 

Poets of N.¥., Aaron Kramer 

Kenneth Patchen, Selected Poems 

Kenneth Patchen with Jazz 

FL9728 Lottery/Lover, Sh. Jackson 
Hiawatha, read by Fleerwood 

Bret Harte, read by Kurlan 

FL9750. Leaves of Grass, Whitman 

American Essays, Peterson 

Steamboat Rnd Bend, Burman 

John Clardl poetry < Ax If 

Negro Poems in, Hughes 

aebou t ee 
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uy, Bonternps 
INT'L LITERATURE SERIES 
12" 
Sik Montreal Poets, self-read 
Six Toronto Poets, sel{-read 
FL9825_ The Irlsh Tradition, O°Connor 
ames Joyce by frahk "Connor 
Dear Audience, Blanche Yurka 
Old and Middle English, Duan 
FL93S2_ Comparative English Dunn 
Antigone, in English, McGill Univ. 
FL98G6 Don Quixote, in English, Crocker 
Dante's Inferno, John Clardi 
FLS@81_ Early English Ballads, Read 
English Lyric Poems, Read 
Sam Small, Ramsbottom, House 
Voices of 8 Canadian Pocts 
Scholem Aleichem, in Jewish 
Antigone, Greek, Columbla U. 
Bhagavad Gita, Sanakrit ~ Eng, 
The Persian Epic, in Persian 
25 Spanish Poets, Cataline Levinton 
6 Span, Poets, Corvalaa 
Por Quire, Spanish, Rodriguez 
Duble, in french, Begue 
Classic, Jewish Lit, , Ostrowski 
Jewish Poetry, Sutzkever 
Chekhoy Stories in Russian 
Russian Poetry, Gatova 
allan Classics 
‘Odes of Hotace (in Latin), Richards 
Vergil's Aeneid (in Latin), Richards 
Ovid in Latin (Richards) 
2 The Latin Language, Hadas 
Virgil's Aeneid, Nadas 
‘The Hebrew Latiguage, Gaster 














i Ice $1.49 ea, FLGVIS Cicero, Hadas 
All Around Kitchet, This Old Min, Comfng 


TLOS76 





Counter 
Rural 


ues, Charters (212°) 


NEW RELEASES ; 
PAR3NS Memphis Slim, Willie Dixon 
FARR? Trad, Blues, Vol.Il, McGhee 
FARASO P. Seeger at The Village Gate 
F907) German Peasant Songs, W. Roth 
FS3805 The Unfortunate Rake 
FLISS90 Naahyille Sit-In Stor 
MIIS7L7 (Pack. ) = Civil War Keng - 
and record combination ($17.95), 
For74a Children’s Folksonga of Germany 
FIS112 (A/D) Essentials of Latin, 1 
FIRLIS Essentials of Latin, 1 
FIS114 fatentials of Latin, 1 
FISI1S Essentials of Latin, LV 
FW8732 Now Driton Gazette, Ewan 
Nuccall and Pegay Seeger 
FW8882 Ruse of an Empty City = 
‘Chinese Opera 
FLOKO2 Oedipus Rex 
FLGNTT Poems & Letters of Robert Burns, 
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LOOT Stories = Voltaire, 
MAUpASANL, eC, 














cA 


ALBRICIAS 


(Claudio Estrada) 2:22 eam 


POR TI APRENDI A QUERER 


(Lorenzo Barcelata) 2:53 Pram 


MOLINO ROJO 


(Georges Auvric/David Lama) 2:43 Emm 


NO DEJES DE QUERERME 


(Ramon Inctan) 2:31 eat 


ADIVINANZA 


(Leopoldo Gonzalez) 2:43 nr. 


SUPERSTICION 


(Luis Arcaraz) 3:05 PHAM 
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FLORES NEGRAS 


(Sergio de Karlo) 2:25 ruam 


MUJER SIN CORAZON 


(Alberto Dominguez) 2:43 riam 


LADRONA DE BESOS 


(R. Inclan/C. Montenegro) 2:36 eum 


EN QUE QUEDAMOS POR FIN 


(Federico Baena) 2:47 rHam 


VIRGEN DE MEDIANOCHE 


(Pedro Galindo) 2:44 rHam 


CANCIONERO 


(Alvaro Carrillo) 3:02 PHAM 


Coordinacién de Programa: 
RICARDO CASTANEDA A. 


Disefio Grafico: 
PEDRO BOCANEGRA N. 
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FURTWANGLER 
CL bUGTS 
REETHOVEN 
SYMPHONY No.3 
CCTHE EROICA 





VIENNA 
PHILHARMONIC 
ORCHESTRA 
(1952) 






FURTWANGLER 


SYMPHONY No. 
THE EROICA” 





Io 


1st Movement: Allegro con brio 
2. 2nd Movement: Adagio assai (Marcia funebre) 


SIDE ONE :— SIDE TWO:— 


SYMPHONY NO.3 IN E FLAT MAJOR, OP.55 (“EROICA”) 


(2XVH.35, ALP.1060) 


26/27 November, 1952. Grosser Musikvereinsaal, Vienna. 


1, 3rd Movement: Scherzo (Allegro vivace) & Trio 
2. 4th Movement: Finale (Allegro molto) 
(2XVH.36, ALP.1060) 


3. LEONORE OVERTURE No.3, Op.72a 
16th October, 1953. (2XVH.47, 1ALP.1132) 


VIENNA PHILHARMONIC ORCHESTRA conducted by WILHELM FURTWANGLER 


A quarter of a century has now passed since the early death of 
Wilhelm Furtwangler; during the intervening years much has been 
discussed and written about him. Great interest has been focused 
on his recorded legacy by two generations too young to have seen 
him in the concert hall or opera house. His importance as a creative 
interpreter has, therefore, been gaining greater import and 
significance in the light of time. In his lifetime he was controversial 
but as Yehudi Menuhin has commented “‘Furtwingler had to be 
met, understood and appreciated on his ground. He explained 
himself badly.” Nevertheless his contribution to European musical 
life was aptly summed up by the Swiss conductor, Ernest Ansermet: 
“To my mind he was the most genuine, the most searching, and - to 
summarize all my thoughts - the greatest interpreter of the Classics 
in our century”’. 

Sadly, the last two decades of Furtwangler’s life were clouded 
by his decision to remain a performing artist in Germany during the 
period of Nazi political ideology. Controversy raged vehemently in 
the years following the end of the Second World War to such an 
extent that booked engagements in the United States were 
‘cancelled’. 

Furtwangler never recorded a complete set of Beethoven 
symphonies in the generally accepted term — the versions that exist 
of Nos. 2, 8 and 9 are of broadcast studio or live concert hall 
performances. To some extent the conductor was not a ‘recording’ 
artist — one senses he needed that special indefinable quality of a 
live occasion. Nevertheless he could on occasion achieve just that 
magical quality in the cold, analytical studio — Wagner’s Tristan und 
Isolde to cite just one example. 

In the case of the &roica Symphony we have three 
commercially released recordings conducted by Furtwingler: a live 
concert performance in Vienna dating from December 1944 and 


two Vienna studio recordings, one from November 1947 and the 
other from November 1952. When he came to record the second of 
his studio versions Furtwingler had not played the symphony since 
a concert performance in Rome during January 1952. Furthermore 
he hadn’t conducted the Vienna Philharmonic since April of that 
same year. Following the sessions, however, there were two live 
performances on November 29th and 30th. The Leonore Overture 
No.3 was made the following year during the course of live 
performances of Fidelio in the Theater an der Wien, allied to a 
studio recording of the complete opera. 
ok OR OK OR ok ok Ok GK ok ok ok ok 

Beethoven’s first two symphonies are firmly in the Haydn/ 
Mozart genre of the late eighteenth century Viennese idiom but the 
Eroica is very positively a vast step forward into the nineteenth 
century, not only in its sheer size and length but in its scale. 
Compared to any previous symphony the advances are to be found 
in the first movement with its enormous coda, the introduction of a 
funeral march as the slow movement, the powerful scherzo and the 
wide use of variation form in the finale. 

The composer started work on his Third Symphony in the 
middle of 1803, planning to dedicate the work to Napoleon 
Bonaparte whom Beethoven admired for his advanced political 
ideology as a liberator of the suppressed common people from the 
despotic aristocratic ruling class. Furthermore, disheartened by the 
life and freelance work in Vienna Beethoven resolved to move to 
Paris to obtain a musical appointment in that city. At this time 
Bonaparte was still First Consul but in May the Corsican elected 
himself Emperor of France whereupon the composer is reported as 
saying: “He is but an ordinary being! Now he will trample the 
rights of men under foot and pander to his own ambition: he will 
place himself high above his fellow creatures and become a tyrant!””. 


Beethoven tore out the title page and redesignated the work “‘Heroic 
symphony to celebrate the memory of a great man”. The scoring is 
for two each of oboes, flutes, clarinets, bassoons, trumpets, three 
horns (the first occasion this number was used in a symphony), 
strings and timpani. 

To comment adequately on the first movement in detail, 
crammed full of enormous detail, would require a book, especially 
as the musical time span involved exceeds 15 minutes in length. It is 
this length which so startled Beethoven’s original audiences who 
were further astonished by the composer’s remarkable introduction 
of new thematic material in the coda which begins at bar 551. 

The second movement is a funeral march. There are two 
principal themes in the main section of the march, each part being 
played first by the strings, then by the wind. All is sombre, dark, 
resigned. Then the key changes to C major, the wind over 
arpeggiated string triplets and the mood brightens for a mere 30 
bars. The opening darkness returns but Beethoven skillfully 
develops his thematic material to telling effect. The ending is highly 
imaginative where the principal opening theme reappears but in 
jagged phrases. The scherzo contrasts the slow movement in its 
delicate colours and light-footed rhythmic gait, again, offset by the 
Trio in which Beethoven uses three horns. The scherzo is repeated 
in shortened form ending with a brief coda. 

The finale is set in variation format, whose main theme is taken 
from a dance from the composer’s ballet The Creature of 
Prometheus, The size and scope of this movement balances the 
opening one. The gradual climax is built up only to be followed by 
a magical section of repose, rudely shattered by.a Presto coda of 
overwhelming power which brings this remarkable symphony to a 
stunning conclusion, 

MALCOLM WALKER 1980 


WARNING: Copytight in all WORLD RECORDS/EMI recordings, Any unauthoried broadcasting 
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LADO 1 
*IMPRESCINDIBLE 


-Ramén Inclén * 2:55 * Pham 


“NO TODO ESTA PERDIDO 


-Victor Manuel Gallegos * 3:10 « Mundo Mus. Méx. 


*GORDITA 


-Juan Luis « 2:20 * Mundo Mus. Méx. 


**ENCARCELADO 


-Rafael Carrién © 2:24 « Predisa 


“LA QUE FUE MI CONSENTIDA 


-Juan Luis * 3:27 * Mundo Mus. Méx. 


LADO 2 
**AVENTURERA (AVENTUREIRA) 


-Lindomar Castilho-Ronaldo Adriano-Vers. Esp. Tomas Fundora 
* 3:00 « Edim 


“AY DOLORES 
-Federico Méndez * 2:53 * Mundo Mus. Méx. 


**QUE BONITA MUCHACHITA 


-Juan Luis * 2:43 * Edim 


**QUE MAS ME DA 


-Mario Alvarez * 2:10 © Pham 


“DEJE DE QUERERTE 


-Simén Vasco * 3:10 © Zafari Musical 


*CUANDO LOS ANOS PASEN 


-José Alfredo Jiménez * 2:27 * Emmi 
DIRECTOR ARTISTICO: JOSE VACA FLORES 


*Arreglos y Direccién de Fernando Z. Maldonado 
** Arreglos y Direccién de Rafael Carri6n 


| 1978 CBS Inc. 
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In the 1950’s, a new and different sound flooded the 
airwaves. Alan Fried called it ‘‘Rock’n Roll’, and the 
doo-wop era had begun. It was our music. Something 
we could call our own. Poodle skirts and bobby socks, 
ponytails and pompadours, black leather jackets and 
pegged pants were all a part of our new look. Gloria, 
Barbara Ann and Peggy Sue were known across the 
land, and out of the thousands 6f new teen idols, we 
crowned ourselves a King who touched the world with 
his music. 


From New York to Philly to L.A., groups gathered on 
the street corners, in school yards and in hallways to 
sing their songs. No music - just acapella harmony - 
sweet and pure. 


More than thirty years have come and gone and the 
sounds of the 50’s are still with us on radio, TV, and 
in concert halls across the country. Flashback, a 
Dutchess County based acapella group, has been help- 
ing to keep the spirit alive since 1983, with perform- 
ances throughout the Tri-State area. 


The members of Flashback include Ron Jenkins, our 
own ‘‘Mr. Bass Man’, who provides the booming bass 
so typical of the era. 


Sonny Johnson, who lends a strong falsetto to the 
group as well as leads in songs by Little Anthony, the 
Cadillacs and others. 


Bob Gibbia, the group’s baritone, who formerly sang 
with The Five Jades during his doo-wop days in the 
Bronx, also sings lead in songs by The Monotones, The 
Tymes and The Bop Chords. 


Vinny Rubeo, one of the groups “Founding Fathers,”’ 
and second tenor, gives the audience a taste of The 
Duprees, The Skyliners, The Earls and more. 


Ed Reid, the other founder of the group, who brings 
audiences back with the tunes of Ben E. King, The Del 
Vikings, and of course with his original song ‘‘Your 
Memory’’, rounds out Flashback. 


We hope that you enjoy this album and that it brings 
back many fond memories for you. It took the efforts 
of many people and we thank all those who have sup- 
ported us and helped this endeavor become a reality. 


A special thanks goes out to: 


Mike and Mary Stile, who got the ball rolling. The Hud- 
son Valley Classic Chevy Club for those great cars. 
Betty Rousseau for her photography. And Elliot from 
“On Target Productions” who kept us going during 
those long studio sessions. 


This album is dedicated to Matthew Lasher-Reis - a very 
brave and special little fan. 
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To join Flashback’s fan club, write to: 
Flashback Productions, P.O. Box 4652 


New Windsor, N.Y. 12550 




















SIDE ONE 


.S0 Much In Love 3:13 
. You Belong To Me 2:44 


. Remember Then 2:25 
. Sunday Kind of 

Love 2:42 
. This | Swear 3:05 
. Stand By Me 3:34 
. Gloria 2:47 


SIDE TWO 





. Your Memory Se) 
. When | Woke Up 

This Morning 2:18 
. Little Darlin’ 2:07 
. Young Boy 

Blues 2:34 


. That’s My Desire 2:37 
. Morse Code Of 


Love 2:26 
. Just Two Kinds 
Of People 2:36 
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COMO SE ADORA EL SOL pasillo 
Hilario Cuadros 
wJ U i] O JILGUERITO TRAEME BESOS pasillo 
Nicasio Safadi - Lauro Davila 
RUEGO pasillo 





Carlos Solis Moran 


SUSPIROS DEL ALMA pasilla 
Nicasio Safadi - Lauro Davila 
JA re AN IN | L. LL. Miata a 












Carlos Rubira |. - Eusebio Macias S. ; 
: i an pasila 
ROSALINO QUINTERO Y SU CONJUNTO LADO “B! 
ARPA DE GONZALO CASTRO GF, AS] QUIERO TENERTE pasillo 
xX Nicasio Safadi - Rafael Blacio F. 
GP toRAS DE PaSION nasill 
Feo. Paredes - Juan de Dios Plaza 
©. YO ME HE VISTO EN TUS OJOS pasille 
Enrique |bafiez Mora 
XY POR SA SENDA TRISTE pasillo 
Gonzalo Vera Santos 
SOLO Y TRISTE pasillo 
Nicasio Safadi - Enrique Ibanez Mora 
FILOSOFIA pasillo 





Enrique Manzano - Rosario Sansores 
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ATTEIRAM 


API-L-1591 
STEREO 


Look For Me 


Blue Grass Incorporated 


For sometime now, we have been planning to record a 
gospel album. Everywhere we have performed we've been 
approached by the listeners of our music on the subject 
of such an album—the question always being, ‘‘When are 
you going to do one?” 


So this, our first all gospel album, we dedicate to our 
many fans, and to someone in particular who is always 
there to lend a hand or give us encouragement when we 
need it most. He’s a great lover of blue grass music; 
especially blue grass gospel. This man is our manager, 
Dillard Rogers, (father of Paul and Jug). But best of all, 
he’s a friend to all of us. 


It has been his desire for a long time that we make this 
recording. For this reason we have included many of his 
favorite songs. It is our hope that he and everyone who 
has listened to us, in the past, will receive a blessing from 
this album. 


Thank you, 


The members of 
Blue Grass Incorporated 


Ed Morris 

W.L. Gazaway 
Paul Rogers 

Jerry (Jug) Rogers 
Brian Morgan 


MASTERING 
RANDY’S ROOST 
Nashville, Tenn. 
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ATTEIRAM PRODUCTIONS, INC. 
P.O. Box 606 
Marietta, Georgia 30061 


(404) 522-8106 


PRESSING & ALBUM COVER 
TRES-LANTA RECORD PRESSING CO. 
190 Boulevard, S.E. 
Atlanta, Georgia 30312 
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It is expressly forbidden to reproduce any part, either 


audible or visual, of this album without written consent of 
the producers and Atteiram. 





SIDE ONE 

PRAYING 3:00 
LOOK FOR ME 2:12 
WHEN HE REACHED DOWN 

HIS HAND FOR ME 2:22 
LET ME WALK LORD BY YOUR SIDE 2:4 
TALK IT ALL OVER WITH HIM 2:23 
LORD, DON’T LEAVE ME HERE 2:40 
SIDE TWO 

ON THE OTHER SIDE OF JORDAN 2:59 
IT’S A LONESOME ROAD 1:54 
| STEAL AWAY AND PRAY 2:55 
OVER IN THE GLORY-LAND 2:19 
TOO LATE TO PRAY 2:58 
HOW GREAT THOU ART 2:45 


PRODUCED BY: 
Carl Queen 
Dillard Rogers 


RECORDED AT 
HILLTOP STUDIOS 


Nashville, Tenn. 
ENGINEER: Kelvin McManus 





ED MORRIS Lead Vocal 
PAUL ROGERS Banjo and Tenor Vocal 


JERRY (JUG) ROGERS Mandolin and 
Bariton Vocal 


Rhythm Guitar 


FOR BOOKING 
DILLARD ROGERS 
3456 Blue Grass Lane 
Lithia Springs, Ga. 30057 
(404) 948-6052 


W.L. GAZAWAY 


BRIAN MORGAN Bass 
Many thanks to contributing Artists: 

JOE STUART Fiddle 
LEWIS AYRES Vocal Bass on “How 


Great Thou Art” and “Lord, Don't 
Leave Me Here” 
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BEMOL TELFORT..... Guit. solo-acc. Comp. arr. chant 1.-NOEL ACCOLADE / Arr. BEMOL 

FRANCOIS DESIR .................. Chant-Chorus 2.-PETIT PAPA NOEL / Vocal TONY 

ANTONY GERVAIS.............. Bass-Chant-Chorus 3.-TROIS ROIS MAGES / Comp. Arr. Vocal BEMOL 

CHARLO ic isvc cre tes ces sierevrensic avenue veeerostene ausiereeate Piano 4.-DOUCE NUIT DE NOEL / Comp. Arr. Vocal BEMOL 

JOSEITO! 255 ccc taccr nescence Drum 

CINEASJADELINER eee Chorus 

MERTIL ANTONINE ...................... Chorus F A ( E M 

THERESE MATHURIN .................... Chorus 

ERITZDORISCARE Sree eee eeeeerecrr Sax 1.-DEMAIN J/AURAI LE TEMPS / Comp. BEMOL Vocal 

ETZERIKETANT eeerereeenerec cra \Impresario 2.-GRACE INFINIE / Arr. BEMOL Vocal TONY 

Recorded at CLIMAX STUDIO for the productions: E. KETANT 3.-PRAISE THE LORD / Comp. - Vocal FRANCOIS 

Mixed By: PABLO & BEMOL 

For All Booking Information Call: EK 1001 
(305) 681-7166 - 836-6742 - 754-7571 STEREO 


Art. & Comp. Graphique: ABDIAS LAFOSSE 
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of sound in relation one to the other 
| | 
{ 
{ SIDE 1 Imaginese usted en uno de los mas exclusivos cabarets de Puerto’ Rico, 
{ 1. SOLITARIO DE AMOR (J. Pelkys) hombro con hombro junto a alegres vacacionistas de todas partes del mun- 
“PUBLISHERS RIGHTS RESERVED”. . . . . . . . . 3:15 do. De repente, surge un batir de excitacién. Las Iuces oscurecen, se oyen 
i redobles de tambores y de entre el cortinaje salen cuatro hombres jovenes 
| 2. CONFIDENCIA®(R. Sampaio/B. Santos) en lujoso vestuario taienecm Cuando | 1 s t ll brot. 
“PUBLISHERS RIGHTS RESERVED”. . . . . . . . . 2:55 Jono Fea vote aren onint a  < OM  R i ge 
} E una cancion. Una vez mas, el mundialmente famoso cuarteto los Hispanos 


3. TE ACONSEJO ees ME OLUIDES (J. Curi/P. Maffia) entra en acci6n, entreteniendo a la distinguida multitud con sus bellas | 


SADIAG tan Bo Sh hi rpemivock yo °58 smrerretacionest 
? 4. UN BESO FUE BASTANTE (T. Enriquez) Una figura cardinal en el sonido de los Hispanos es Tata Diaz,, un hombre 
| SOUTHERN MUSIC—ASCAP  . . - ee 2 2 es 3225 joven y elegante, de una voz tan clara como el cristal. Tato, el primer can- 
| 5. SOLO SE (H. Barbosa/L. Reis/C. Curet Alonso) tante del grupo, con frecuencia es captado por el reflector en su actuacién 
SCUBRISHERSERIGDilSe RESERV ED sien tlt ee ens 3110 como solista, encabezando —inevitablemente— el grupo para arrancar los 
aplausos de ia concurrencia, especialmente del sector femenino, que halla en 
SIDE 2 la personalidad de Tato una dosis de “algo” irresistible. 
1. POEMA EN TU MIRAR (J. Amor/E. Gouveia/C. Curet Alonso) Algunos han Hamado a Tato el Caruso de su género. Otros lo ven como 
| “PUBLISHERS RIGHTS RESERVED”. . . . . . . . . 3:21 el Elvis Presley de la musica Latina. Pero lo que todos sus admiradores tratan 
im. Y de expresar es que Tato esta en su trono, como un rey en el arte de inter- 
2: Penattere (B Bowel INV aDeMersesc: ee ee ae otss pretar una romantica cancion Fatina de Amor. 
Durante un reciente compromiso artistico que batiod records en el exclu- 
3. FATALEMENTE NADA (M. Sucher/A. Mastra) sivo cabaret Chateau-Madrid, en Nueva York, el grupo rompio el precedente 
SOQUTHERNEMUS|G—IAS CA Pee ne ES 7a P ES . 
para grabar un nuevo album en Nueva York. Todos sus primeros discos han 
4. LO QUE TE LLEVASTES (R. Hernandez) ~ sido grabados en Puerto Rico. 
PEER INTERNATIONAL— BMI. . 2S 235 Y durante estas frenéticas noches de records en Manhattan, situados entre 
5. POR QUE LLORAR (B. Powell/C. Curet Alonso) entre funcion y funcion del grupo en el Chateau-Madrid, ejecutivos de Mu- 
“PUBLISHERS RIGHTS RESERVED” . . . . . . © . . 2:15 sicor hiceron grabaciones de Tato Diaz para colocarlo al frente de sus cole- 
gas por una sola sesién de grabacion, toda en su voz. 
PRODUCED BY: PANCHO CRISTAL Nosotros creemos que Tato ha escalado nuevas alturas con su debut como 


solista en discos. Audiencias que le han oido con los excelentes Los Hispa- 


ARRANGEDABY-SRENE HERNANDEZ nos en famosas salas de concierto y clubs de Latinamérica, Norteamérica 


ALBUM COORDINATOR: BOB SCERBO y Europa, se emocionaran otra vez con su melodiosa voz. Las canciones es- 
tan todas fuertemente enraizadas en el romance. Nosotros le invitamos a 
disfrutar del incomparable Tato Diaz cantando ‘‘Solitario de Amor’ y otras 
grandes canciones Latinas de amor. El programa marca un rutilante debut 
como solista en discos de un artista de mayor importancia. 
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Come All Ye bold sportsmen from Monaghan town, 
Come All Ye wild young gentlemen. 





Come All Ye true bred Irishmen I pray you draw near. 
Come All Ye loyal heroes wherever that you be. 

Come All Ye handsome comely mzids, 

Come All Ye dry land sailors bold. 

Come All Ye warriors and renowned nobles. 

Come All Ye gallant Irishmen wherever that you be. 
Co ll Ye airy batchelors a warning take by me. 

ll Ye true sons of old Erin. 

ll] Ye brave united men and listen to my song. 
ll Ye bold Free Staters and listen to my lay. 
Me good people attention please pay. 

sports that follow the gun. 

@ Muses combine and lend your aid. 
} and sing your songs. 

undaunted youths 

Is both great and small 

lz men that have landed in Belgium. 
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wea ae | farmers that follow the plough. 
(= S00 inaids that a courting would go. 
Sa Sy 5 and Dukes of a noble degree. 
SS = ig lovers that ramble in spring. 
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Cee Come All Ye merry people gay listen to the words I say. 
NS SE ater ars Come All Ye dark haired youths and elders hoary. 
SS: — | ab Come All Ye brave boatmen circumspect. 
SS Q Come All Ye maids now pity the sorrowful moan. 
a, axe Come All Ye gentle Muses your aid crave. 
ae a Come All Ye undaunted sons of old Ireland. 
SS in Come All Ye damsels of Castilia, Melpomene and Thalia. 


Come All Ye brokenhearted lovers and listen to my lay. 
Come All Ye true men and listen to my simple rhyme. 
Come All Ye Roman Catholics draw near and stand back. 
Come All Ye lads and lasses and hear my mournful tale. 
Come All Ye gallant poachers that ramble void of care. 
Come All Ye young fellows that follow the gun. 
Come All Ye friends in Dublin that live in ease and joy. 
Come All Ye men that do hunt the wild hare. 
Come All Ye bold defenders and rise up once more. 
Come All Ye sons of Hibernia and listen to my song. 
Come All Ye sailors bold that plough the raging main. 
Come All Ye rich merchants and listen to my song. 
Come All Ye gallant heroes and listen to my song. 
Come All Ye fair maidens I pray you draw near. 
Come All Ye young men who do work on the land. 
Come All Ye bold sportsmen from Monaghan town. 


" 









Come All Ye good people attention please pay. 
Come All Ye young sports that follow the gun, 
Come All Ye gentle Muses combine and lend your aid. 
Come All Ye bards and sing your songs. 
Come All Ye bold undaunted youths, 
Come All Ye lovers both great and small. 
Come All Ye young men that have landed in Belgium, 
Come All Ye bold farmers that follow the plough, 
Come All Ye fair maids that a courting would go. 
Come All Ye Lords and Dukes ofa noble degree, 
iH panes Come All Ye young lovers that ramble in spring. 
ih tl, ei SSS Come All Ye muses nine with Prosperine. 
\ SEX ESN: Come All Ye bold sailors of high renown. 
ate (Be SS sess Come All Ye young men drink a health to my love. 
¥ Come All Ye fair maidens that neer proved untrue. 
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Accompanied by Donal Lunny, Bouzouki. 
Bertram Levy, Concertina 


and LISTEN TO MY SONG 


SIDE ONE 

1, Miss Brown. 3:30 
2. Madam I'm a Darling. arr. Lunny/Harte. 2:30 
3. Sweet Erin the Green. 4:40 
4. Jimmy Murphy. arr. Lunny/Harte 2235) 
5. Morrissey and the Russian Sailor. 5:50 
6. The Women Are Worse Than the Men, 3:20 

arr. Lunny/Harte 

SIDE TWO 

1. Napoleon Bonaparte. 3:45 
2. Biddy Mulligan. arr. Lunny/Harte 3:05 
3. The Woods of Trugh. 4:40 
4. Dicey Reilly. arr. Lunny/Harte 2:30 
5. The Plains of Waterloo. 5:15 
6. Wearing the Britches. arr. Lunny/Harte 3:00 


Notes by Frank Harte. 

Recorded by New Irish Recording Co. 
Engineer Darby Caroll. 

Produced by Donal Lunny. 

Sleeve Design by Frank Harte. 





The title of this record “‘and Listen To My Song” 
is not quite correct, it should more accurately 

be called ‘'and listen to the songs that have been 
given to me by other singers’ and which | have 
enjoyed |collecting for a long number of years. | 
have found that the enthusiasm of the singer for 
his song is contagious and | continually share that 
feeling of excitement on hearing a good song for 
the first time. Bert Lloyd tells the story of an old 
woman who broke off her song to seize the collect 
or by the coat lapels exclaiming in rapture “‘Isnt 
it beautiful” 

The first ballad | heard Was from a travelling man 
at a fair in Boyle where he was singing “The Val 
ley of Knockanure”’. It was the first time | heard 
a story of real people and of an event that actual- 
ly took place. | followed the singer around the 
fair all day just listening to his songs. | have been 
listening to songs ever since, maybe | have just 
never quite got over the pleasure of listening to 
stories 

It is unfortunate that the Irish traditional song in 
english seems to have been slighted in favour of 
the traditional song in Irish, as if somehow there 
was a conflict between them or that they came 
from a different race of people and were not 
created out of the same hardship, injustice, joy 
or sorrow. | hold that in the tradition, the song 
of the Orangeman is as valid as that of the Fen 
ian or that the song from the streets of Dublin 
has its place alongside the song from the wilds 

of Connemara, | have not found singers making 
any distinction and long may it continue so 
These songs are a purely personal choice, | hope 
that some of you may take them and sing them 
and that others will go out and hear the singers 
and their songs for themselves 


SIDE ONE | 


1, MISS BROWN 


It is not often that you will hear this song sung 
in Dublin in spite of its opening lines, in fact 
when | start to sing this song people are usually 
waiting\for me to continue with the song on 
Molly Malone. There are several ballads related 
to this song, Sean Corcoran sings one which he 
calls ‘‘Cruel Willie’, however in his song Willie 
goes back on board after killing Mary and when 
the ship is at sea her ghost appears on board 


‘“rips him and tears him and cuts him in 
three, for the killing of her baby and she” 


Ted Hickey sings another song similar in character 
called “The Wicklow Murder Ballad. Another 
version of this song was sung by that great 
Scottish singer the late Jennie Robertson. 


2. MADAM I'M A DARLING 


This is another version of the type of song 
similar to the Spanish Lady. | have no idea of its 
origin or of the reference in the first line to 
“Chester City’’. | heard the song at a session in 
Kerry where it s Rabelaisian humour was much 
to the delight of the locals. | am sure that if this 
song hadbeen collected in Victorian times it 
would have been stripped of its honest humour 
to suit the taste of the drawing room, as has 
been done with the Spanish Lady and so many 
of the English and Scottish ballads. | give it to 
you as | heard and enjoyed it. Another version 
called ‘‘As | strayed Through Dublin City” is 
very similar to this song. 


3. SWEET ERIN THE GREEN 


| had no knowledge that this song existed until 
| heard it sung in Kerry this year by Donal 
Maguire who comes from Drogheda, but who 
heard the song sung in England. It tells the 
story of a young man apprenticed as an 
engraver who turns to forging banknotes on 
the Bank of Scotland partly it seems to help 
the poor, he is traced to Belfast by a spy and 
eventually transported 

When | heard this song | was facinated by the 
way in which the words and music run toget 
her with such strange timing to make a very 
exciting song. It comes originally from the 
repetoir of the late Robert Cinnamond from 
Belfast. 


4. JIMMY MURPHY 

This is a song which is far more serious than 
the rediculous chorus allows it to be, | find 
that when it is sung that people are more 
anxious to laugh at the chorus than to listen 
to the couple of lines that precede it 

| have no idea what the incident is that is 
referred to in the first line, 

“| was in Kilkenny where the great row 

was making.”’ but somehow | feel that the 
song is in someway connected with the 1798 
rebellion, | may be completely wrong, It 
has been suggested to me that the reference 
in the last verse, to Kate Whelan 


“Now Jimmy Murphy was hanged not for 
sheep stealing, 

But for courting a pretty girl and her name 
was Kate Whelan.” 


could be interpreted as a reference to Ireland 
as Cathleen Ni Houlihan, so maybe it has 
some political significance after all 





5. MORRISSEY AND THE RUSSIAN SAILOR 
Johnny Morrissey was born in Templemore, 
Co. Tipperary on February 5th 1831, he came 
to prominence as a professional boxer when 
he beat George Thompson in the eleventh 
round at Mare Island, California in 1852 and 
for this victory he received a purse of £2000. 
In 1853 he beat James Sullivan known as 
“The Yankee Clipper’ the fight lasting thirty 
seven rounds. He won one of his greatest 
fights when he defeated John C Heenan the 
“Benica Boy” at Long Point in Canada. All 

of these fights plus one other are mentioned 
in the last verse of the song. 


“Our hero conquered Thompson and the 
Yankee Clipper Too, 

The Benica Boy and Shepherd he nobly did 
subdue.” 


Johnny Morrissey eventually went on to estab- 
lish several gambling houses it) America and 
was elected to Congress on two occasions. 

| have always liked this song on account of the 
great story it tells of the fight, its direct Come 
All Ye style and the completely biased attitude 
of the author on the side of Johnny Morrissey. 


6. THE WOMEN ARE WORSE THAN THE MEN 
This is probably one of the most widely known 
ballads in the world and versions of it are found 
in almost every country, | have known it for as 
long as | can remember. | particularly like this 
version as do my children, except like myself 
they also have difficulty with the whistle. 


SIDE TWO 


1. NAPOLEON BONAPARTE 
Even though England was engaged in a war 
with Napoleon, we find that ballads were 
being sung at that time in both England, and 
Scotland in praise of Napoleon, although 
most of these ballads may have had their 
origin in Ireland, It is possible that some of 
this affection for Napoleon may have had its 
roots in the prosperity that accompanied him, 
and as it says in “The Grand Conversation.”” 
“He Caused the money for to fly wherever 

he did go,” 
or possibly on account of the poverty that 
followed his downfall as is shown in 
“Boneys Downfall.” 
“Our gentry that fed upon turtle and wine, 
Must now on wet lumpers and salt herrings dine, 
Their bellies that swelled with Napoleons renown 
Grow flat as old air bags since Boney went down,” 


But generally the affection for Napoleon in 
Ireland came from the hope that he would take 


on the role of a liberator. Even though one half 

of Wellingtons army at Waterloo were Irish it is 

still not surprising that the ballads were in praise 
of Napoleon when one considers the oppressive 

policies of England in Ireland at the time 


“You sent the sons of Graine for to defeat 
my father, 
See how England served you for the battles 
you have won.”” 
| heard this song from the singing of that great 
Belfast singer the late Robert Cinnamond. 


2. BIDDY MULLIGAN 


Due to_its long association with Jimmy O Dea 

this song lost its position in the Dublin tradition 
and was adopted predominantly by the music 
halls. However it tells of an important aspect of 
Dublin which is fast disappearing, already Biddy’s 
pitch in Patrick Street is long gone and at the 
moment it is likely that she will be driven from 
Moore Street as well, but one hopes that with a 
bit of luck she will survive the planners of the 
impersonal city centre. 


3. THE WOODS OF TRUGH 


| first heard this song at a flead ceoil in Clones 
many years ago, it was ig the under fourteen 
girls competition and two young girls had sung 
very well indeed, so the adjudicator asked each 
of them back again to sing another song, | sat 
and listened with delight as each in turn sang 
this song “The Woods of Trugh”’. 


It tells the story of a romance between the two 
leading families of Monaghan, the McMahons 
and the McKennas and of their envolvement in 
the struggle for freedom at the Battle of Benburb 
along with Owen Roe O Neill in 1641, where an 
army of English and Scots were defeated and 
three thousand men slain. 

| have never heard this songsung in any other 
part of the country. 


4, DICEY REILLY 


Another character from the same mould as 

Biddy Mulligan, she could only have come from 
Dublin. For years | had only got two verses of 
this song, until one night after a session somebody 
gave me the rest of the song which | sing here. 
There has been much discussion as to what is 
meant by ‘The heart of the roll'’, or to give it 

its full flavour “the rowl"’, The late Colm O Lough 
linn told me that when tobacco was sold years ago 
it came in a flat coil like a coiled rope, and the 
longer it was left lying in the shop the drier the 
outer coil became but that the juices always 
remained in the heart of the roll, It simply 
represented the best bit of it all, and such was 
Dicey Reilly. 
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Photo: Roy Esmonde. 


5. THE PLAINS OF WATERLOO 


This is a song that lay dormant for years, | heard 
it first sung at a flead in Ballyfarnon the singer 
had heard it in England, | have since discovered 
that it was found by a collector in Ottawa where 
it was sung by Mr. O.J. Abbott who is eighty five 
years of age, he in turn learned it many years ago 
from a Mrs. O Malley 

The song must be Irish in origin, the air is a\ver- 
sion of the older song ‘The Blackbird" which 
was the allegorical name for the Young Pretender 
Prince Charles Edward+Stuart and the story is 
very similar to the song sung by Margaret Barry 
“The Mantle So Green” where thei woman says 
to her hero (Willie O Reilly and not Willie 

Smith as in the Canadian version) 


“To the woods | will wander to shun all men’s 
view, 
For the lad that | love fell in famed Waterloo”. 


or when he reveals that he is indeed her true love 


“Now Peace is proclaimed and the truth | declare, 


Here is your love token the gold ring | wear.”” 


Later on | came across a reference to it in Sam 
Henry's collection Volume Two, where under- 
neath song number 619, The Lakes of Pont- 
chartrain he asks ‘‘Can any reader supply the 
complete words of the song beginning “ and he 
gives only the first verse of this song, for myself 
| can only be grateful that somebody has at last 
come up with the rest of the words. 


6. WEARING THE BRITCHES 


In the North of Ireland there are a great number 
of songs dealing with the unending struggle be- 
tween man and wife, if they are not auctioning 
off the wife as in ‘The Ships Carpenters Wife” 
or “‘In Praise of James Magee" they are beating 
her black and blue with switches as in this song 
which | first heard sung by Paddy Tunney, hee 
got it from that great carrier of songs, his 
mother Mrs. Brigid Tunney 
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Maurice Ravel Hegedii-zongora szonataja 1927-ben keletkezett. 
A szerz6 maga igy ir mive zenei célkitizéseirdl: ,,E lényegében 
egyesithetetlen hangszereknek, amelyek tavol allanak attol, hogy 
ellentéteik enyhithet6k legyenek, éppen egyesithetetlenségét emel- 
tem ki.” A billentyakkel es kalapacsokkal megszolal6, utés kvet- 
keztében hangot ad6 zongora és a dalolé hegeddhur hangja kézti 
kulonbség valoban szinte athidalhatatlan. Ravel igen erételjesen 
emeli ki e hangzasbeli kulénbségeket: az els6 tétel tobb helyén 
a két hangszer két kalénb6z6 hangnemben jatszik. — A masodik 
tétel cime: Blues. Ez a jazz hatasara utal, amely az I. vilaghaboru 
utan szinte minden eurdpai muzsikust elért; Ravel Gershwin k6z- 
velitésével ismerkedett meg a jazz-el. (Gershwin tanulni akart a 
francia mestert6l.) — A zardtétel jellegét mar a cim is jel 
Perpetuum mobile; a megallas nélkiil rohand, pergo tizenhatodok 
k6zt felbukkannak az el6z6 tételek témai is. 


A Tzigane 1924-ben késziilt, a magyar hegediimiivésznd, Aranyi 
Jelly részére. Eredetileg egy ,,lutheal’ elnevezési, zongoraszera 
hangszeren szolalt meg a kiséret, Ravel késObb keszitette el a 
kamarazenekari valtozatot. A Tzigane Ravel népzenei érdeklédé- 
sének egyik bizonyiteka, a benne feldolgozott dallamok.a magyar 
cigdnyzene repertoarjabél valok és a feldolgozisméd is stilizalt 
ciganyzene. Rendkivil magas technikai tudast kivan mind a be- 
vezet6 szélékadencidban, mind az ehhez csatlakoz6 gyors f6- 
részben. 


Debussy hdromtételes Hegedii-zongora szonataja (1916—17) 
a mester utolso befejezett alkotasa ; bemutatojan (1917) — Gaston 
Poulet hegedimivesz tarsasagaban — jelent meg utoljara Debussy 
koncertdobogon. Ekkor mar évek ota haldlos rakbetegség gyo- 
torte, s e szonata az alkotasert vivott tragikus harcnak is tiszteletet 
parancsolé emléke. 


A hegedi-zongora szonata harmadik darabja a Debussy utolso 
alkotoperiddusara, késdi stilusara leginkibb jellemz6 szonata- 
ciklusnak. A barokk kor francia mestereihez, Rameau-hoz és 
Couperinhez visszanyuld, klasszicizal6 stilus ez. Fé jellemvonasai 
a hangzaskép keménysége, minden — helytelenil ,,impresszioniz- 
musnak” nevezett — foltszeriség, elmosodottsag kerilése, egyszeri- 
ség, ellenpontra hajlo szerkesztésmod és néha tobb hangnem 
egyideji haszndlata (un. politonalitas). A forma nem a bécsi 
klasszicizmus szonata-tipusat idézi, hanem a francia mestere- 
két. Nem véletlen, hogy a kottakiadvany cimlapjin Debussy 
»musicien francais’’-nak, ,,francia muzsikusnak’” nevezte magat. 
Mindhdrom tétel gyors tempoju, karakterben azonban kilonbo- 
26: az els6 inkabb lirikus, a masodik groteszk scherzo-intermezzo, 
a zar6tétel tancos lejtést (visszatér benne az elsé tétel fotémaja is). 
A ,,Clair de lune’? a Suite bergamasque kézismert és népszeri, 
festéi lass tételének hegedi-zongora atirata. 


Hasonlokeppen zongorami atirata a Golliwog’s Cake-walk 
(a Gyermekkuckobol) és a Csonakon (a Kis szvit-bdl). Az elébbi 
a jazz egyik legkorabbi megijelenése az curdpai mizenében, 
a masodik Debussy természetfest6 darabjai k6zé tartozik. 


Varnai Péter 


Andras (1943) 1965-ben szerezte meg hegedimo 

ta Liszt Ferenc Zenemiveészeti Foiskolin (tandra 
bor), ezutan mint dszténdijas a Leningradi Konzervatoriumban 
tanult tovabb M. Vayman professzornal, 1965—1968-ig zenei 
aspiranturat végzett, 1968-ban a Lipcsei Nemzetkézi Bach Verse- 
nyen harmadik dijat nyert. 1969-ben a Magyar Radié és Tele- 
vizid HegedGversenyén 2. dijat szerez. Jelenleg uz Uj Budapest 
vondsnégyes primdriusa és 1968-16) tanarsegéd u Liszt Ferenc 
ZenemUvészeti Foiskolin, Nagy sikerrel vendéyszerepelt a Szov- 
jetunidban, a Német Szévetségi Kéztarsasiybun, Finnorszigban, 
Lengyelorszagban, az Exyesalt Allamokbun és Kanaddban, 
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1. Szonata hegediire és zongorara (1927) 


Sonata for Violin and Piano (1927) 


I. Allegretto 
If. Blues. Moderato 
IIL. Perpetuum mobile. Allegro 


2. Tzigane (1924) 


Maurice Ravel's Sonata for Violin and Piano dates from 1927. 
This is how the author writes about the musical objective of his 
work: “I have emphasized precisely the ununitability of these 
essentially ununitable instruments whose antagonisms are far 
from being mitigable.”” And really, the difference between the 
piano which makes its sounds by means of keys and hammers, as 
a consequence of striking, and the singing violin strings is almost 
insuperable. Ravel carries the stressing of this tonal difference 
so far that in the first movement the two instruments play at 
several places in two different tonalities.—The second movement 
is entitled Blues, alluding to the influence which reached almost 
all musicians in Europe after the First World War—jazz which 
also exerted its influence on this movement. (Ravel was influenced 
by jazz. through Gershwin, who wanted to study with the French 
master.)—The character of the closing movement is already 
indicated by its title: Perpetuum mobile; amidst the ceaselessly 
running, whirling sixteenths there emerge the themes of the 
previous movements as well. 


Tzigane was composed in 1924, for Jelly d’Aranyi, the Hungarian 
violinist. The accompaniment was originally played on a piano- 
like instrument called “lutheal”, Ravel later wrote a version for 
chamber orchestra. Tzigane bears out Ravel's interest in folk 
music, the melodies he elaborated in it come from the repertoire 
of Hungarian gipsy music, and the manner of his treatment is also 
stylized gipsy music. The piece places extremely high technical 
demands on the performer, both in the introductory solo cadenza 
and in the following fast main section. 


The three movement Sonata for Violin and Piano (1916—17) 
is Debussy’s last completed work; the occasion of its first perfor- 
mance was the last time that the composer—together with violin- 
ist Gaston Poulet—appeared on the concert stage (1917). By that 
time he had been suffering for years from his fatal illness, cancer, 
and the sonata also commands respect in commemorating the 
tragic struggle fought for creation. 


The violin-piano sonata forms the third piece of the sonata cycle 
which most characterizes Debussy’s last creative period, his late 
stylez 4t is a classicistic style reaching back to Rameau and Coupe- 
fin, the French masters of the Baroque period. It is characterized 
mainly by a hard tonal image, the avoidance of all patches of 
sound and blurred contours—which are incorrectly termed 
“impressionism’’—, simplicity, a manner of construction leaning 
towards counterpoint, and the simultaneous use of several tonal- 
ities at the same time (polytonality). The form does not evoke 
the sonata type of Viennese classicism but that of the old French 
masters. It is not by chance that on the title page of the score 
Debussy calls himselfa “musicien frangais",a “French musician”. 
All three movements have a fast tempo, but are of differing 
characters: the first being rather lyrical, the second a grotesque 
scherzo-intermezzo, while the closing movement is marked by 
a dancing lilt (the principal subject of the first movement also 


returns in it). 
“Clair de lune’’ is the violin-piano transcription of the popular, 
artistic slow movement of the Suite bergamasque. Golliwog's 
Cake-walk is also the transcription of a piano work (from the 
Children’s Corner, just as En bateau (from the Little Suite). 
The first is one of the earliest appearances of jazzi in European 
urt music, and the second belongs to Debussy’s nature depicting 
pieces. 

Péter Varnai 


Andras Kiss (1943) after graduating from the Liszt Ferenc Acade- 
my of Music wis awarded a scholarship to receive post-graduate 
training from Professor M, Vayman at the Leningrad Conserva- 
tory where he wasacting as aspirant, In 1968 he was awarded 3rd 
prize at the Leipzig International Bach Competition, In 1969 at the 
National Violin Competition of the Hungarian Radio he won 2nd 
prize. Now he is the principal violinist of the New Budapest 
Quartet und since 1969 he has been professor assistant at the 
Liszt Ferenc Academy of Music, He gave guest performances in 
the Soviet Union, in the German Federal Republic, in Finland, 
in Poland, in the United States of America and in Canada, 


1. Szonata hegediire és zongorara (1916—17) 


Sonata for Violin and Piano (1916—17) 
1, Allegro vivo 

If, Interméde. Fantasque et léger 

IIL. Finale, Trés animé 


2. Holdfény (Suite bergamasque) 


heged{i-zongora atirat (A, R6ljansz) 


Clair de lune (Suite bergamasque) 
Violin-Piano Transcription (A. Relyans) 


Die Violin-Klayier-Sonate yon Maurice Rayel ist 1927 entstanden. 
Der Komponist selbst schrieb folgende Worte uber die Zielsetzung 
seines Werkes: ,,lch habe gerade zu die Unyereinberkeit dieser 
im wesentlichen unyereinbaren Instrumente hervorgehoben, die 
viel zu ferne voneinander stehen um ihre Gegensatze mildern zu 
k6nnen.* Der Unterschied zwischen dem durch Tasten und Ham- 
mern schlagartig erténenden Klavier und dem Ton der singenden 
Violinsaite ist tatsachlich fast undberbrickbar. Ravel geht in der 
Hervorhebung des Unterschieds zwischen dem K Jang der beiden 
Instrumente so weit, dass er an mehreren Stellen des ersten Satzes 
die zwei Instrumente in zwei verschiedenen Tonarten spielen 
lasst. Der Titel des zweiten Satzes lautet Blues. Er weist auf den 
Einfluss hin, der nach dem I. Weltkrieg jeden ecuropaischen 
Musiker erreichte. Dieser Satz ist von der Jazzmusik becinflusst. 
(Ravel wurde durch die Vermittlung von Gerschwin von der Jazz- 
musik beeinflusst. Der Amerikaner wollte namlich bei ihm stu- 
dieren.) Den Charakter des abschliessenden Satzes gibt schon der 
Titel an: Perpetuum mobile; zwischen den unterbrechungslos 
dahinrasenden Sechzehntelnoten tauchen auch die Themen der 
friheren Satze auf. 
Tzigane wurde 1924 fur die ungarische Geigerin Jelly d’Aranyi 
komponiert. Die Begleitung erklang urspranglich auf dem 
» Lutheal"-genannten, klavieratigen Instrument und Ravel schuf 
spater die Fassung fir Kammerorchester. Tzigane ist ein Beweis 
fir das volksmusikalische Interesse Ravels; die hier verarbeiteten 
Melodien gehéren dem Repertoire der ungarischen Zigeuner an 
und auch die Art der Bearbeitung ist stilisierte Zigeunermusik. 
Das Stuck stellt sowohl in der einleitenden Solokadenz, als auch 
im angeschlossenen raschen Hauptteil den Interpreten \or unge- 
mein schwierige technische Aufgaben. 
Die aus drei Satzen aufgebaute Violin-Klavier-Sonate (1916—1917) 
von Debussy ist das letzte vollendete Werk des Meisters; die 
Erstauffahrung (1917) — zusammen mit dem Geiger Gaston 
Poulet — war die letzte Gelegenheit, bei der Debussy am Kon- 
zertpodium erschien. In dieser Zeit pfte er schon seit Jahren 
mit der tédlichen Krebskrankheit und die Sonate ist sozusagen 
ein achtunggebietendes Andenken an den fir die Schopfung 
gefiihrten tragischen Kampf. 
Die Violin-Klavier-Sonate ist das dritte Stick einer Sonatenserie, 
die far die letzte Schaffensperiode und den spaten Stil Debussys 
bezeichnend ist. Es ist ein klassisierender Stil, der auf die fran- 
zosischen Meister des Barocks, Rameau und Couperin zuriick- 
greift. Die Hauptcharakterzige sind: Harte des Klangbildes, 
Meidung jeder —falschlich — als ,,Impressionismus™ bezeichne- 
ten Fleckenartigkeit, Verschwommenheit, ferner Schlichtheit, zur 
Kontrapunktierung neigende Bauweise und manchmal die 
gleichzeitige Verwendung mehrerer Tonarten (Polytonalitat), 
Die Form richtet sich nicht nach dem Sonatentypus der Wiener 
Klassiker, sondern nach dem der alten franzdsischen Meister. 
Es ist daher kein Zufall, dass Debussy sich selbst am Titelblatt 
der Notenausgabe ,,Musicien frangais" (franzésischen Musiker) 
nennt. Alle drei Satze sind schnell tempiert, doch verschieden 
im Charaktér: der erste ist mehr lyrisch, der zweite ist ein grotes- 
kes Intermezzo, der abschliessende Satz hat Tanzcharakter (hier 
kehrt Gbrigens auch das Hauptthema des ersten Satzes zuriick). 
Clair de lune ist die Bearbeitung fir Violine und Klavier des 
bekannten und beliebten langsamen Satzes aus der ,,Suite ber- 
gamasque". Gleichfalls Bearbeitungen von Klaviersticken sind 
Golliwog’s Cake-walk (aus Childrens Corner) und En bateau 
(aus der Petite Suite), Das erstere Stick ist eine der frihesten 
Erscheinungen der Jazz in der europdischen Kunstmusik, das 
zweite gehOrt zu den Naturschilderungen Debussys. 

Péter Varnai 


Andris Kiss (geb. 1943). Er erhiclt sein Kiinstlerdiplom an der 
Bi ester Liszt Ferenc Hochschule fiir Musik und anschliessend 
studierte er am Leningrader Konservatorium als Schuler des 
Professors M, Vayman weiter. Von 1965 bis 1968 er betiitigte 
sich als Aspirant, 1968 gewann Kiss den dritten Preis des Leipzi- 
ger Internationalen Bach-Wettbewerbs und 1969 den zweiten Preis 
des fiir Geiger verunstalteten Wettbewerbs des Ungarischen 
Rundfunks und Fernsehens. Gegenwartig ist Andris Kiss Prima- 
rius des Neuen Budapester Streichquartetts und (seit 1969) 
Assistent an der Liszt Ferenc Hochschule fir Musik, Er gab 
zahlreiche Konzerte in der Sowjetunion, in der Bundesrepublik 
Deutschland, in Finland, Polen, in den Vereinigten Staaten von 
Amerika und in Kanada, 
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ickup designed for monaural or stereo equipment. 


STEREO-MONO 


3. Golliwog’s Cake-walk (Gyermekkuck6) 


hegeddi-zongora atirat (Jascha Heifetz) 
Golliwog’s Cake-walk (Children’s Corner) 


Violin-Piano Transcription (Jascha Heifetz) 


4. Cs6nakon (Kis szvit) 
hegedii-zongora atirat (Gaston Choisnel) 


En bateau (Petite Suite) 
Violin-Piano Transcription (Gaston Choisnel) 


Papenb: Conata WIA CKPpHnKK MH doptenbano — 
Lpiranka 

f\e61occn: Conata a4 ckpunkuw “ doptenbano — 
JlyHubii caet — K3iik-Bok Tonnusora — Ha nogKe 
AnaApaw Kuwuw (ckpunka) 

Maprua cb-Ho: Katanun Jlakatow 


Conara aan cxpunkn # goprensano Mopuca Pasena so3nuKaa 
8 1927 roay. Cam KoMnO3HTOp Tak NMUeT O My3bIKanBHOn uene- 
HanpaBseHHocTH Caoero npowseeachna: ..Y 3TMX B cyuIHOCTH 
HECOBMECTHMBIX MHCTPYMEHTOB, KOTOpLIe AaeKO CTosT oT 
Toro, 4TOOLI CMATYATb HX NpoTHBONOAOmHOCTH. A BuinenAIO 
MMeHHO HX HeCOBMecTHMOCTS'. Painu4ne Mexay opTenbaHo, 
KoTOpoe aueT 3ByK NpH yaape No KNaBHWWaM M, BOCAeacTBMH 
MOJOTONKAMM No CTPyHaM, H, NOWUHMM 3ByKaMM CTpyH CKpHN- 
KH, deficTBMTeAbHO NO4TH HenpeononHMo. PaBenb HacroaBKO 
MaNeKO YXOOHT B BBIACMEHHH PaIAH4HA 3By¥AHHA, 4TO BO MHOFHX 
MecTax NepBOw 4aCTH 18a HHCTPyMeHTa HIparoT B OBYX paznH4- 
HbIX ToHaNbHOCTAX. Bropaa 4aCTb HatbIBAETCA 11103. ITO NOKa- 
3bIBaeT Ha TO BAMAHHe, NO KOTOPLIM HaXOAMAMCe NOTH BCE 
epponeiickHe My3bIKaHTbI NOCHE NepsBoH MHpOBOH BOMHEI: KA 
oka3an Ha ITY 4acT BaHAHMe. Pasenb Yepe3 nocpenctso Tepui- 
Bua Oka3anca nog aTHAHKEM mxkaIa: TepuisMH xoTen y4HTECA 
y panuy3cxoro macrepa. Ha xapaktep 3aKm1o4nTenbHon YacTH 
NokasbiBaer ye HaIBanne: Tepnetyym MoOmae; cpeam GbicTpO 
MYaulMXxca Ge3 OCTAHOBKH WECTHAAQUATHIX, CAIWUATCA TeMbI npe- 
AbIDYUINX YacTei. 


Tzigane Gpino Hanucano 8 1924 roay ana BenrepcKoii cxpuna4KK 
Menan Apann. B noanuunke 310 3By¥ano Ha Tak Ha3bIBAeMOM 
. lutheal" sHctpymMente THna @oprenbato. Pasenb nosxKe caenan 
BapHanT aa KaMepHoro aHcaMGna. Tzigane foxa3biBaeT HHTepec 
Papena k HapoaAHO My3bike, OOpaGoTaHHbie MOTHBBI BIATbI H3 
Peneptyapa BenrepcKoli ubirancKoii MysbiKku. A Metoa o6pa6ot- 
KH, MO CYTH, CTHAM30BaHHaA UbIraHCkaA My3bika. [beca craBHT 
BLICOKHE TeXHHYecKHe TpeOoBaHHA Meped HCNoOAHMTeneM KaK 
B HaYanbHOi CONbHOH KaMeHUMM, TAK H NPHMBIKaroulel K HEH 
Geicrpoii rnasHoii yacTH. 


Tpexacrnas conata aaa ckpunkn H boprenbano JeSioccu aanaet- 
CA MOCREAHHM 3aKOHYEHHBIM npoHsBeacHHeM MacTepa; Ipembepa 
conaThi Gbina nocaeaHHM cay¥aem BbICTynAeHMA JleGroccH 
8 Konuepre (1917). Ero napruepom Oui Tactou Moyaer. B >to 
BPeMA KOMNOSHTOpa Y2Ke TOAAMH MYMis1a CMepTenbHaR GOneIHb, 
pax. Conara tpeGyer k ceGe yaaxkeHiia Kak MaMHTe O TparH4eckoH 
GopbGe TaopyectBa co cMepTBIO. 


Conata ana ckpunkn 4 oprenbano (1916-17) — 910 tpersa 
MuCTh UMKTa COHAT, KOTOPHIi Gombue Bcero xapaxTepH3yeT 
NOSANHii CTH MH NOCHeANHi TROpYECKHit Nepuoa Mebtoccn. JtoT 
CTHAb noapaxkaeT KAACCHUNIMY, BOIBPAuaAce K CpanuyICKHAt 
MucTepamM 9noxit GapoKko, K Pamero « Kynepuny. Doasnpie 
XUPAKTEpHBIE YEPTbI CTHAA: TBEPAOCTh 3By4aHHR, OOXOKMEHHE 
HeACHOCTell, PacNBIBYaTOCTH, KOTOPy!O HenpaBHAbHO Ha3BI- 
BUIOT ,, HMMPECCHOHHIMOM™, ACHOCTb CTpoeHHA, HCNONBIOBAHKE 
KONTpanyHKTOB MH, MHOrAa, HCNOAbIOBAHHE OAHOBpPeMeHHO 
HeCKOABKUX TOHANBHOCTe;t (T.H. NOAHTOHAMBHOCTS). Ita hopaa 
HANOMMHAeT HE THM COHAT BEHCKOFO KAACCHLUHIMA, a CTAPBIX 
bpanuysckux mactepos. He cnywaiino Hasmisaer ceGa Medioccn 
sMusicien frangais" ,panuy3ckKHM My3bIKAHTOM Ha THTYBHOM 
aucte HOTHOrO H3MaHHA. Bce TpH "acTH OAHHAKOBO GpicTpLie, 
Mo No XapakTepy pazmM4nel: neppaa Gonee NHpH4Ha, BTopaR — 
FPOTECK, 3AKMIONHTENDHAA YACTh TAHUeBANBNAR HHCXOMAWIAR 
(8 Hef cabiWMTCcA BOIBPAWARCy, raBNaR Tema nepBoii YacTH). 


» Clair de lune’ — ctonta bergamasque — apatoxuposka 18 
CKPHNKH H OpTeNbAHO OOWENIBECTHLIX NONyARPHBIX MeaEH- 
HbIX HacTeil, MoaoGHeim OSpa3om caenaka apawKNpoBKa dopTe- 
hbaAnNoro nponsbeaenna Golliwog’s Cake-walk 3 (Childrens 
Corner, 4 En bateau (43 Manexbxoii clourst), Meppoe — oxo 
W3 HanOoNee paHHHX ABACHHI Mmka3Ia B eBpONeiicKOl My3bIKe, 
BTOPOE NPHHAANOKNT K YHCAY OPHCMHANDNBIX ECTECTBEHIDIX 
nponspeacnnit MeGrocen, 

Nerep Bapran 


Anapaw Knut (1943) — B 1965S rony nonysiia aunnom ckpHnaya 
b Buicuielt Mysuixannnoit mkone uMenit Mepenua Jtcra, nocne 
TOTO, KAK CTHNENANAT, NPOAOM KAT yuNTECA B JTeMMNTpATcKOil 
Koncepnatopin y npodeccopa M. Beiimana, Toraa x%*e 3AKONMNA 
HAYYHO-MyIBIKAIbHYIO acMipautypy. B 1968 roay noayann 
TpeTbIo Mpemmio Ha Mexaynapoavom Kouxypce un. Baxa 
 JIeiinunre. B 1969 roay nony4ns Bropyto npemuno Ha KONKYpce 
ekpnnayeit Benrepcxoro Panto  Tenesinenia, B Hacroautce 
upema Anapau Kiwi aanaetcH nepabim ckpinaem cTpyNHoro: 
Koaptera HM, Hovoro Bynanewra, a c 1968 roma Maanumit 
Npenosovaren» Bb Boicweit My3bixanbnoil wkone uM, Pepenua 
JIncta, C Gonvuinm yenexom peictynaer 3a pyOekom: n Coner- 
ckom Coioxe, 8 Mencpatnonoit PecnyOnuxe Fepmatiint, Oi 
Junin, Tosbue, CUA 1 Kanaae, 
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LOS TIEMPOS CAMBIAN / HASTA QUE TU DECIDAS 
QUEDAR/ DOS AMORES DIFERENTES 





























LADO A : Rs) 
1- QUE MAL AMADA ESTAS y ” 
” (Roberto Cantoral) — - 
2- DEJAME QUEDAR 
(Cheo Zorrilla) 
3- SOLO TU, SOLO YO 
(Toto Cotugno) 5 
* 4- HASTA QUE TU DECIDAS \ 
' (Francisco Quesada) : 


» S- PEROLOS TIEMPOS CAMBIAN 
(indalecio Ramirez) 


LADOB 

1- SE ME SECOLA PIEL 
. (Cheo Zorrilla) 

2- DAME FE | 
tAlejandrodeen) | \ 

AMEMONOS | 

” (Ruiz Venegas) \ 
- DOS AMORES DESIGUALES \ : 


Sate de la Colina) 
Cantan: CHUCHO y SOPHY \ 


Org., Arr. y direccion ; i 
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Ghe Johnson Brothers 





Recordings 


‘Reminiscing ‘Bluegrass Favorites 


SIDE ONE 


1 


2 


3. NINE POUND HAMMER / 2:30 whiskey making abilities, by their Arr. By Johnson Brothers 
Merle Travis ancestors. Has the mood of this time and 3. SHE’S JUST A CUTE THING / 2:36 
4. THERE IS A TRAP / 2:05 music been lost forever to the memories of R.S. Martin B. Osborne 
Arr. by Johnson Brothers only those who were there? Listen... 4. WORRIED MAN BLUES / 2:49 
5. PILLS AND BILLS / 2:22 Tommy and Chuck are natives of Trad. Arr. by Johnson Brothers 
Tommy Johnson Fairystone Franklin County, both learning to play and 5. MORE TO BE PITIED / 2:02 
Pub. Co. BMI sing in their early teens. They have always Trad. Arr. by Johnson Brothers 
6. WILD SIDE OF LIFE / 2:00 tried to play a variety of music when enter- 6. SUNNY SIDE OF THE MOUNTAIN / 2:46 


. NOBODY’S BUSINESS / 2:35 
Arr. by Johnson Brothers 

. WABASH CANNON BALL / 4:00 
Roy Carter Peer Int BMI 


William Warren A.A. Carter 
Travis Music Co. 


Just before the sun begins to rise on the 
Blue Ridge Mountains, the engine of a 40 
Ford Coupe comes to life with a whining 
protest, ready to deliver another load of 
Franklin County’s famous distilled spirits to 
North Carolina . . . if you listen closely, you 
might hear Bill Monroe or Lester Flatt 
singing ona distant radio . .. music that is 
appreciated mostly by Mountaineers and 
Southerners. City folk call it “Hillbilly 
Music,” socially unacceptable . .. men of the 
Blue Ridge, who know who they are and are 
proud of it, recognize it as part of our 
Country’s heritage . . . brought over from 
Scotland and Ireland, along with their 


taining at clubs, parties etc. Being versatile 
musicians, you may hear them perform 
Rock, Country, or Bluegrass. In this album 
they reminisce their favorite Old Time Blue- 
grass songs, while adding a few new ones. 
They really enjoyed making this album and 
hope you enjoy their version of their 
favorites. 

Tommy and Chuck played guitar on all 
selections of this album and appreciated 
very much the talents of Gene Parker and 
Allen Mills of “The Lost and Found” for their 
help on the Banjo, Fiddle, Mandolin and 
Bass. 


CREDITS 
Studio - OUTLET RECORDINGS 
Photography - ROD SHIVELY 


SIDE TWO 


1. RED MOUNTAIN WINE / 2:45 
E. L. Jefe - Gib Guilbeau 
Third Story Music BMI 


2. ROVIN GAMBLER / 3:05 


Harry C. McAulife Bobby Gregory 


Stereo STLP - 1016 





Produced by - GENE PARKER & ROD SHIVELY 
Recorded - NOVEMBER, 1978 


< ©” 1978 OUTLET RECORDINGS e For a complete catalogue write: 
OUTLET RECORDS ® BOX 594 ® ROCKY MOUNT, VA 24151 
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The Seldom Scene 


JOHN DUFFEY  Leadand Harmony Vocals, Mandolin and Lead Guitar 

JOHN STARLING Lead and Harmony Vocals and Rhythm Guitars 

MIKE AULDRIDGE Harmony Vocals, Dobro and Pedal Steel 

BEN ELDRIDGE Banjo, 5-String Dobro and Lead Guitar 

TOM GRAY Lead Vocal (Paradise Valley) and Bass = 


SUPPORTING CAST: 
LINDA RONSTADT Harmony Vocal (California Earthquake) 
MARK CUFF Drums and Percussion \ be 


SIDE ONE 

BIG RIG 6 royor, cori peter Musi Bm» 

IF THAT'S THE WAY YOU FEEL ¢raiphand carter stniey 
EASY RIDE FROM GOOD TIMES TO THE BLUES Gers tederso,oear Friends Music 8m 
PARADISE VALLEY Gx. tomcray 
(ALIFORNIA EARTHQUAKE Grey covet sity cheks Music 









SIDE TWO 

RAILROAD MAN Garson seine 

ANSWER YOUR CALL (omsuinesuesmestseem) | 
| HAVEN’T GOT THE RIGHT TO LOVE YOU 


($am Buchanan and Vernon Claude, Gallatin Music Corp. BMI) 


SONG FOR LIFE (Rodney Crowell, Jolly Cheeks Music BMI) 
REBELS YE REST (Pauline Beauchamp, Two Brothers Music) 
PICTURES FROM LIFE’S OTHER SIDE Gx. isin outey) 


Racorded at BIAS RECORDING Falls Church, Va. 

Bill McElroy, engineer 

Front cover artwork by Dan Hildt — Back cover artwork by Mike Auldridge 
Linda Ronstadt appears courtesy of ASYLUM RECORDS 


@ 1976 REBEL RECORDING CO., INC. 


racorded: Spring of 1976. 


£/ a free complete catalog write REBEL RECORDING CO., INC. ASBURY, WEST VIRGINIA 24916 U.S.A. 
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|. Adagio “ f (CTC 2228) 
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Recording Engineer: Paul Goodman 
1D YTeliC UM a t-reve)cel late pm oll ale pe=Uave Mi FeTeL-MAV-CiCialave ll ova soundstream, ine, 
Engineers: Jules Bloomenthal, Sydney Davis, Don Morrison 


Neve Necam Computer-Assisted Mixing; Juan Marquez, RCA Music Center 
Disc Mastering: Jack Adelman 


TECHNICAL DATA 


Recording Date ~ April 3, 1978; January 9 and 12, 1980 
Recording Location Scottish Rite Cathedral, Philadelphia 
Digital Recording and Editing Soundstream, Inc. 

Microphones Neumann U-67 and U-87; AKG-451 


Recording Console Neve remote console, custom designed 
and built for RCA 


Tape Mastering Console Ney: with Necam computer-assisted 
mixing 

Lacquer Cutting (Disc Mastering) LT-1, RCA Music Center, New York City 
Lathe Neumann VMS-70 
Cutter Head Neumann SX-74 ‘ 
Cutter Drive System Neumann SAL-74, with ZUMA computer 
Console ‘ Neve lacquer-cutting console, custom 

designed and built for RCA 


Lacquers ‘ Capitol Audio Discs 
Plating and Matrixing Europa Disk Plating 
Pressing : ING, Tokyo, Japan 
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Although this entire album has been mastered directly from a digital tape, the 
first movere the interest of Preserving a ‘superb performance, was . 
transferred to digital from an analog original. . aS —-. ~ R 
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CHILDRENGO 
WHERE I SEND THEE 


LOVE THEM 
WHILE WE GAN 


KEEP MOVIN’ ON 
COME TO ME 
IVS ABOUT TIME 


2 
TLL LIVE A 

(LLION YEARS 
LEAVE A BLESSING 
TLL HAVE A NEW LIFE 


LIFE’S RAILWAY 
TO HEAVEN 


?’M GONNA LEAVE 
IT ALL BEHIND ME 


Produced by Herman Harper 
Arranged by Lari Goss 
Engineered by Tim Farmer 
Recorded and Mixed at Woodland. 
Studios, Nashville, TN 
Assistant Engineer/Greg Parker 
Mastered by Hank Williams 
at Master Mix, Nashville, TN 
Photography/Scott Bonner, Ron Keith 
Art Direction/Bob McConnell 





Musicians: 

Keyboards/Lari Goss, Derrell Stewart 
Bass/Joe Osborne Pe 
Acoustic Guitar/Jimmy Capps J i 
Electric Guitars/Brent Rowan, 


Pete Wade, Greg Galbraith 
Drums/Jerry Carrigan 
Steel/Sonny Garrish é éj 
Dobros/Sonny Garrish, Brent! 
Fiddle/Buddy Spicher ~ 


Harmonica/Terry McMillan 
Strings/Can Gorodetzky 
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S. MIGUEL 


SERAS SEMPRE A MINHA TERRA 
SUCESSOS DE HERMINIO ARRUDA 








LADO A (1) LADO B (2) 
1 S. MIGUEL SERAS SEMPRE A 1 AMAR COMO JESUS AMOU ............ 4:20 
MINHA TERR = 4.00. aac eee 2:55 PADRE ZEZINHO 
HERMINIO ARRUDA 
DEIN MINEHAGCAS Alenpeee EE eeEEer nee naaee 3:45 
PSEIPARAIEMUEBER RM aerant ere 4:20 FRANCISCO GIESTA — JOSE BARBOSA 
ANIBAL SALGADO 
3 MARIA DA MINHA INFANCIA .......... 4:40 ae UD Be Perea eee eo see e es ee 
PADRE ZEZINHO 
4 ESPERO VOLTAR A VIVER ............. 3:45 
a eles Os RIOS CORRER sg hale 4:05 RUI DAS NEVES — HERMINIO ARRUDA y 
5 MASCARA DA VIDA ..............-.+-- 3:30 5 SENHORA DOS OLHOS MEIGOS ...... 3:55 
RUI DAS NEVES — JOSE BARBOSA ANIBAL SALGADO 
6 GRITAM AS PEDRAS DO CAMPO ...... 2:50 6 (DESIWUSAO’ a4: ce se necascccn aaboee 3:05 
DO ORIGINAL ESPANHOL HERMINIO ARRUDA 





GRITAM LAS PIEDRAS DEL CAMPO 
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NA AMERICA 

HENDA RECORDS 

501 RIVERSIDE AV. 
SOMMERSET MASS. 02726 
674-4535 


AGENTE EXCLUSIVO 
NO CANADA 
CARAVANA ACORES 
1030A BLOOR ST.W., 
TORONTO ONT. 
534-0452 & 533-2969 
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When you buy a record you shouldn't use your eyes, only your ears, She 
'S beautiful, yes, and young, a Jew and a Finn. But adjectives like splendid, 
marvellous, magnificent and fantastic will only fool you. The really important 
thing is hidden in the grooves of this record, and the rest is silence, however 


attractive it may be. 


Marion comes from Finland. 


Finland is a small country. We haven't got very much to offer on the 
international record market. But when we put something out, we make it good. 


Listen to Marion and her songs. We are sure you know some of them already. 
Some are new despite their years. All of them come from Israel. Listen to 
Marion, and we won't have to use all those fantastic adjectives. 


They'll come from you 


And Shalom from the Finnish E.M.I. 


on side one: 


TZENA TZENA 

"Go out, girls, and see — there are 
soldiers in the village. Don't be afraid 
of a herol” 

You have probably never heard a more 
cheerful song about soldiers. 


HINE MA TOV 

“How pleasant it Is when brothers are 
sitting together.” 

This is the whole text, but the song 
transmits a feeling of warm friendship 
and nearness that will make you listen 
to it again and again. 


DER REBE HOT GEHEISSEN 

“The rabbi told us to be happy, to 
drink spirits and not wine! Joske, Joske, 
harness the horse! If it stops we won't 
be able to buy it.” 


LAYLA LAYLA 

Layla means "night", but it can also 
be a girl's name. Once Layla had three 
lovers. One was torn to pieces. One 
died on the way. The last one can't 
remember her name... 


ERETZ ZAVAT HALAV 

“A country dripping milk and honey.” 
This is the complete text of this song. 
It is easy to learn, ready for you to hum, 
and thus the writer has reached his 
goal. 


OIFEN PRIPETCHIK 

"Sitting by the warm fireplace the 
tabbi teaches the children to read. 
Once again, my cildren, and remember 
what you learn: a, b, ¢,,," 


=< 


‘MARIO 


SHALOM teans peace. It also means hi’, so HI! 
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on side two: 


FINJAN } 
If you don’t quite understand the 
message of this song, here is the 
original recipe in English: } 
“Without further praise | 

we prepare the drink of kings. | 

Coffee and sugar, | 
water half the kettle, 
twice to be boiled, 
we add a little water 
and round and round goes the finjan. 


SHEIN VI DE LEVONE 
“Beautiful as the moon, sparkling as 
the stars, you are the present! Heaven 
has sent me. When | found you | found 
my happiness more than a thousand 
stars.” | 

MY YIDDISHE MAME 
"... through fire and water she has 
gone for her child. The greatest sin she 
can commit is not to love her child. 
How happy and rich is the one, who 
has got a gift from God, jiddish 
mama...” 

HAVA NETSE BEMAHOL 
“Let's go dancing. 

Howl, howl and howl for me. 
Let's go dancing 

and shout in triumph, and da 
EREV CHEL CHOCHANIM 
“Evening of roses... 

in the morning you'll hear the 
your head covered with dew. 
My morning rose 

| shall pick you for me.” 
HAVA NAGILA 

Oldies but goldies... "Wake 
up, brothers, with happy he 
is the message of this song. 
can belive we had to try ha 
a new perspective for this worl 
song. 









Arranger and conductor: Rauno Lehtinen Recorded at Finnvox-Studios, Helsink’ 
Cover Design: Seppo Jarvinen Recording Engineer: Antti Joki 
Cover Photos: Matt! Pletinen Producer: Ralmo Henriksson 
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VAUGHAN WILLIAMS: 
| SIDE 


- || XTV 23222 


fe | /Made i in USA 
SONGS OF TRAY Et |} 
band 1. The Vagabond; band 2. Bright is the Ring of / 
Words; band 3. The Roadside Fire; hand 4. Let 
Beauty Awake; band 5. Youth and Love; band 6. In 
Dreams; band 7. The Infinite Shining Heavens; 
band 8. Whither Must I Wander 
band 9. SILENT NOON 
band 10. THE WATER MILL 
band 11. LINDEN LEA eA & 
RICHARD STANDEN - Bass. eg 
_ FREDERICK STONE - Piano | e 
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ENGLISH SEA BALLADS 


‘| SIDE 


| #XTV 23223 


. PORT OF MANY SHIPS (Frederick Keel) / Made in USA 
. TRADE WINDS (Frederick Keel) jb 
. MOTHER CAREY (Frederick Keel) 
. LIMEHOUSE REACH (Michael Head) fis 
. SWEETHEARTS AND WIVES (Michael Head) =~ 
. DRAKE’S DRUM (C. V. Stanford) 
. THE OLD SUPERB (C. V. Stanford) 
. SEA FEVER (John Ireland). 
_ FOUR BY THE CLOCK (Albert Mallinson)” 
) A CHRISTMAS CAROL (Malcolm Dp 
and 11. CAPT. STRATTON’S FANCY. 
™ {Peter Ne 





FREDERICK STONE - Piano 
333 RPM 
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AND SERVICE.CORP., L17 W. 46 Si. NOY. C. 
Leng Playing Non-Breakable Micro Groove 3314 RPM 
Copyright © 1956 by Folkways Records & Service Corp., NYC, USA 


LIVING FOLKSONGS & DANCE-TUNES 


; FROM THE NETHERLANDS 
'’ Collected, documented and sung by JAAP KUNST 
piano accompaniment by Ernst Wolff 


we 















I; aN LGOER KERSTLIED Christmas Soi 2. HEDEN 1$ DE GROOTSTE/ DAG | 
Today) is The Greates? Of All Days 3. DAAR NU HET FEEST VAN PASEN IS 
\ Becauhe Jt ls Now The Easter Festival 4. VIER FRANSJES OP DE BAAN i 
\ Four Freyehmen on The Highway 5. DRIE SCHUINTAMBOERS Three Naughty / 
; Drummers & DE WONNERLIEKE RAIZE The Miraculous Voyage 7. WIE ae 
WIL ER MEE NAAR WIERINGEN VAREN? Who Will Go With Me To (The 
island Of). Wieringen? 8. KRELIS.EN BETJE Cornelius and Bess 9. DAAR 
BOVEN U(T HET VENSTERKE . . . Upstairs, Out Of The Window .. . 
10. MIEN MOUDER DEL WOL MIE GEEV'N . .. My Mather Tried Ts 
Ferce Me ~ “oo. D1. SUEMENMANI O€T VRIJEN Manikin Simeon 
Goes Courting 12. HET MATROZENMEISJE The Soilor-Girl 
193: HOE LAAT. IS 'T? --TWAALF UUR 
What Time Is {1?- Midnight (Cradle Seng) 
14. 'S MORGENS #8 DEN RIEP"SO KOLD. . . 
Violin Sole (Cradle Seng) 
Recerdad by MOSES ASCH 


Custom melded by Plastylite — 


ST \ 2 SOAS we : Ea 
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FOLKWAYS. Records 


-AND SERVICE CORP., 117 W: 48St., N. Y..C. 


Long: Playing Non-Breakable Micre Groove 3314°2PM 
~ Copii @ 1956 by Folkways Records & Service Corp... NYC, USA 


ENG FOLKSONGS & DANCE-TUNES 


FROM THE NETHERLANDS 
Y Collected documented and sung by JAAP KUNST, 


ee piano accompaniment by Ernst Wolff. a 
Sa P NKSTERLIEDJE Seng of the Whitsun-Flower 16. TOEN IK iONS. 


When: f Wos Young » . . 17. AIN BOER WOL NOAR ZIEN HOA 


() 
s 


A Farmer Wanted Te. Go To His Neighbor. ‘48. | 


TOU . 


LAREN, TE: LAREN, TE LAREN OF DE DOM... -At leren, Af 
“aren; At Laren, On The. Dam. ....1%. DE KLEREN. VAN BE BO£ 
4 \pa Clothes of The Peasant 20. EEN PATERTJE ZOU N ARS 

: eae GAAN . A Pilegim Set Out For Frances eat f: 


: DANCE TUNES’ - yee 
a NG x “{Wioelin, with piano accompaniment! — 
FLIPS (Philip): 22. £ LE SIGNON 23.° TRI ‘Ris TRAPIE. 

- (Sfame threatimes} 24. JENNEKE peel 25. WAAROM. 
ace) 43) DE BOEREN DE PAP ZO DUN... . Why Bo The Peasants | 
“Make Their Porridge So Watery . . “26. DE Ma&RSCH VAN 

BONAPARTE (Bonaparte's March} 97: BOERENPLOF (The. 
Farmer's Bump) 28. POLKA 29. BOER. WAT ZEG JE VAN MIJN 
KIPPEN? Farmer, Do You-tike My Chickens? 30. skote TRUE 
o<. (§ceattish Three) 31. SWART LAAT HEM rea 

“o> Mr: Swart Allowed Himself Te Be Shaved. 
ie, Recorded by MOSES ASCH = = 
Cusiom meided by Plastylite 
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Belmiro DeSa Correa — 
81-31 Baxter Ave., Apf. 4C 
Elmhurst, N. Y. 11373 





























ANEDOTAS DO PASQUIM 
Vol. 1 
















BR 30.142-A 4 © 1980 
cre Selecdo de Anedotas do Pasquim - Parte 1 re 
o =) Autores Dwersos - Humoristas: Ziwaldo, Ronald Golias, Zé Fy ~ 
‘ev Vasconcelos e Chico Anisio - Musicas Incidentais: Garota 2 Fs 
os 


aN de Ipanema (Tom e Vinicius) |'m Getting Sentimental . 
: Over You(George Bassman) (61259845) F rankiando = £ 
_ (Arnaud Rodrigues) - PRODUZIDO POR ‘e 
gt, ARNAUD RODRIGUES - DIRECAO ee 

e, ARTISTICA: Sergio Cabral oe 
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WORD RECORDS - WACO, TEXAS 
SCRAP BOOK 


A tafe bob a of Musical Memories 
‘ Tom Netherton 


pies a @- STERROPHONI | 


1. THE SAME SPIRIT at Be Hardesty) (Dayspring 
\. Music-BM1I-2:23). - 
2. HEM.OF HIS.GARMENT (Bruce Hibbard) (Word 
Music-Emmaus Road Music-ASCAP-2:49) 
3. WHAT A FRIEND WE HAVE IN JESUS 
(Converse/adapt. Paul Jotnson) (Sontife Music Co.- 
~ ASCAP-3:18) ; 
4.. THE KINGDOM OF. THE: LORD (Bob 
Sharrett- Hyman Stansky) (Word Music- 
ASCAP/Dayspring Music-BMi-3:42) . 
‘5, JUST AS 1 AM (adapt. Paul 
Johnson) (Word Music-ASCAP:2:59) 
(Oe-MOM ET: Be). oe res 
INCORPORATED 













SIDE 
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WORD RECORDS - WACO, TEXAS 
SCRAP BOOK 


A Collection of Musical Memories 


: tom therton 


verges @Q STEREOPHONI 


DEPEND ON ME (Robert Mason- Jonathan Michaels) 
(Word Music-ASCAP-4: 29) 

2. AMAZING GRACE (adapt. Paul Johnson) 
(Word Music-ASCAP-2:28) 

3. SHADOW OF THE CROSS (Dan whack 

(Soniife Music Co.-ASCAP-2:51) 

4. THE CORNERSTONE (Lari Goss) 

(Heart Warming Music-ASCAP-3:12) 

OF MORET:S Biter. tes 

INCORPORATED 
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va 44810 (Agepé - Leo oe 
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a 
ee) 
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2 
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x 
S f : | 
= a ® Mora - Canario) 2:50 DIRETO 
S aU _aammmels 2. MENINA DO TACHO - 64144747 
PS = 
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ly 
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© 
wm 





















4 Souza) 3:51 DIRETO/ BMG ARABELLA 
848 130-1 y 
8 . ARABELLA - 4. FORRO EM CACHOEIRA - 
i 4990 
R| 1 TELA - ILHA - MANGUEIRA - DAS MA- 
f] TELA FESTA PROFANA - 64144836 


(Agepé - Leo Méra - Rodolpho de 
ES 3. VEM COMO QUISER - 64144780 
a & (Marquinhos PqD - Franco) 3:30 BMG 
| | 64144763 (Edil Pacheco - Paulinho = 
Boca de Cantor) 3:37 DIRETO - 5. POR- a 
| AQ DE UMA NOITE - 64144828 (David So 
2 aN RSs Corréa - Jorge Macedo) ONE WAY s 
eo 3 ans BMG ARABELLA - G.R.E.S. POR- = 
2 \ | (J. Brito- B 3 
oS \ S| rito - Bujdo) ESCOLA DE SAMBA) S 
\ STEREO Bf bmc ARABELLA-GRES. UNIAO DA es 
A” m@ ILHA DO GOVERNADOR - CAYMMI SI 
= | MOSTRA AO MUNDO O QUE A BAHIA S 
ly EA MANGUEIRA TEM - 64144844 & 
PHILIPS —& (Ivo Meirelles - Paulinho -Lula) Ro 
lH BMG ARABELLA - G.R.E.S. ES- cS 
lm TACAO PRIMEIRA DE MAN- S 
GUEIRA 6:49 Roy 
m  Produgdo Executiva e > 
&  Direcao Musical: RUY agp 
Scenes BH = QUARESMA/AGEPE S 
Polygram do Brasil Ltda T. Total: 20:41 
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®1990 






STEREO 


PHILIPS 





Sob licenca da 
Polygram do Brasil Ltda 


WAV 


u9 yao VO 


1. MEU CAPRICHO - 64144801 
(agers - Leo Méra - Canario) 3:32 
DIRETO - 2. CORACAO NAGO - 64144771 
(Paulo Debétio - Paulinho Rezende) 2:44 
HONOGRAM/ DIRETO - 3. NA PALMA DA 
MAO.- 64144739 (Toninho Geraes - Luiz 
de Oliyeira) 3:18 BMG ARABELLA - 4. MEU 
XINGU - 64144755 (Efson - Odibar) 3:19 
BMG ARABELLA - 5. JA FAZ TANTO TEMPO - 
64144798 (Agepe - Candrio - Vilani Silva 
(Bombril) 3:45 DIRETO - 6. OS IMORTAIS - 
CHEGUEI (AVISE A MARIA) - 64144852 
(José Crlandoy EUTERBE - CONST aug 0 - 
64144860 (Chico Buarque) CARA NOVA 
ME DEIXA EM PAZ - 64144879 (Monsueto - Ps 
Ayan Amorim) MANGIONE - NAO ME DIGA =} 
ADEUS - 64144887 (Paquito - Luiz So- 7) 
berano - Jodo da Silva) VITALE - LA VEM § 
SALGUEIRO - 64144895 (Jorge Ben) oS 
MUSISOM - POIS E - 64144909 (Ataulfo 2 
Alves) ADDAF - A FLOR E 0 ESPi- | + 
NHO - 64144917 (Nelson Cavaqui- 
nho - Guilherme de Brito - Alcides 
Caminha) ADDAF - SINFONIA DO 
CARNAVAL - 64144933 (Helena 
de Lima - Concessa Lacerda) 
ADDAF - DIA 4 DE DEZEMBRO - 
64144925 (Tido Motorista) 
ARLEQUIM 4:16_ 
Producdo Executiva e 
Direcdo Musical: RUY 
QUARESMA/ AGEPE 


T. Total: 20:59 
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“Jatie Ravel 


La Uoz Romantica 
Canciones Inolvidables 


| @ 33% RPM 
— STEREO 


©® 1989 





TUS PROMESAS DE AMOR 
SIDE A Miguel Amadeo 
_ *‘Pi5il YA LO PAGARAS 
| Mario de Jesiis 
MIEDO DE QUERERTE 
Miguel Amadeo | 
ome * EL 


YO TENGO UN AMOR 


Hale) Herndndez 











ZS Angel 
_ Ka Uoz Romantica 
| Canciones Inolvidables 


7 33% RPM 
STEREO 
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2 UNA SEMANA. SIN TI SS 
_ _ Vicente Garrido _ . 





“LIVE WITH OAKLAND SYMPHONY 
VOLUME II” 
EDWIN HAWKINS 






























: SIDEONE | 
= D1-70210 $ 
= (D1-1-70210) = 
i) 
= | STEREO 2 
i=) © ® 1982, 1988 & 
- + by BIRTHRIGHT RECORDS, INC. a 
Si ACA PRODUCED BY = 
ws HIRTYRIDHT EDWIN HAWKINS a 
Ls & GIL ASKEY 3 

5 5 

S 1. Introduction e 1:36 & 
75 2. Jesus Christ Superstar e 3:47 L& 
ne (Medley) - Featuring the Oakland Symphony Orchestra) eS 
4 (Andrew Lloyd Webber-Tim Rice) So 
eC LEEDS Music (MCA)-(ASCAP) > 
nae 3. | Know A Man e 5:01 
& Soloist: Tramaine Hawkins (Edwin Hawkins) ant 
% WORD Music-(ASCAP) = 
% 4. Jesus Christ ls The Way e 5:12 o 
% Soloist: Tramaine Hawkins (Walter Hawkins) nS 
P LIBRIS MUSIC-(BMIl) ww 
“CC. Arranged and Conducted by Gil Askey » 
@ > 
Vig EXECUTIVE PRODUCER: & 


BYRON SPEARS, JR. 


05. 
All Rights Reserve*: we 


“LIVE WITH OAKLAND SYMPHONY 
VOLUME Il” 
EDWIN HAWKINS 


SIDE TWO 
D1-70210 


(D1-2-70210) 
$& STEREO 
© ® 1982, 1988 
bs oer esiee t PRODUCED BY 
“BIRTHRIGHT. 


EDWIN HAWKINS 
& GIL ASKEY 


1. Introduction e 1:35 
2. All Of My Heart e 5:11 
Soloist: Lynette Hawkins-Stephens (Edwin Hawkins) 
WORD MUSIC-(ASCAP) 
3. God's Love e 5:29 
Soloist: Saundra Williams (Edwin Hawkins) 
WORD MUSIC-(ASCAP) 
4. Holy Spirit e 5:37 
Piano Solo: Daniel Hawkins, with The Love Center Choir 
(Daniel Hawkins) NORMAN CLAYTON PUBLISHING-(SESAC) 
Arranged and Conducted by Gil Askey 
EXECUTIVE PRODUCER: 
BYRON SPEARS, JR. 
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PARIS AFTER MIDNIGHT 


1. Trois cloches insiv. 
Avril au Portugal (Larue-Ferras) 


Le Gamin de Paris instr. 


2. 
N’y touches pas (Lanjean-Wiener) 


3. 
fe Mes Mains 
Vanguard Quality (Control 


C ) -. Side One) 


= 
fi? 
= 
3 ree] 
5. Que raste-t-ii de nos amours (Trenet) = 
6. Darling, je vous aime beaucoup oe iz , S 
z 4 / a 
.S) 
= 
& 
(2) 
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7. Vous qui passez sans me voir 


LIANE, vocalist. 
BOHEME BAR TRIO 


Recorded in Eurepe 
Copyright VRSI. 
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PARIS AFTER MIDNIGHT | 
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Q- 1. Pour un oui, pour un non {Plante-Giraud) ah 
©: 2. J'ai ta main dans ma main instr. * 
ay - 3. Danse avec moi (Hornez-Lopez) Cc 
a . a Mademoiselle de Paris beantenr pura, x 









VRS-9027-B eee ep Side Two | 
= | Nancoste , Yangnata mes Control ‘es 
s | , . = 
t 1 | . an = 
a | 5. Un amour comme ie notre | = 
e 6. Bolere (Content-Durand) = 
a 7. Pour. iui - 
G N 8. Jardins perdus = 
= foe mas LM = 
2 % ve Py 
2 LIANE, vecalist , ae 
ro, BOHEME BAR TRIO ee Ps 
2) Ne eae Tes a $ 
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B.S. Giles Singers 


“YOU BETTER HOLD ON” 


33 1/3 RPM Side 1 





STEREO BMI 
Alpha Audio r § 407044XA 
Richmond VA. t A . 












1) For God So Loved The World 7:09 
(Soloist) Gladys Brooks 

2) Tomorrow 4:59 

(Soloist) Raymond Ross, Jr. 

3) Tell It 4:47 

(Soloist) Audrey Hunter 7 


©®&© 1984 


B.S. Giles Singers 


“YOU BETTER HOLD ON” 








33 1/3 RPM Side 2 
STEREO BMI 
Alpha Audio ® 407044XB 
Richmond VA. 















1) Just Tell Jesus 4:06 
2) You Shall Recieve A Just Reward 2593 
(Duet) Darlene Randolph and Raymond 

Ross, Jr. 
3) You Better Hold On 
(Trio) George Crockett, Aubrey 
Hopson, Jr. and Pat Jordan 


®©® «© 1984 
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UM BRASILEt RENA ITALIA 
FRANCISC@ PETRONIO CQM ORQUESTRA 
E CORAL DE ELCIO ALVAREZ 
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 FACEA |: 6} \ sup. 10.001 
So aliens G28 ae! pe i} 
re} umeley-e:s ERO NEL CUORED(f. Ortolani - 
qm N. Ottidro-- ~-M. ‘Ciorciolini) 
% 2. TORNA PICCINA (C. A. Bixio) 
@) 
A 3. CORE’ INGRATOI.. ((@xercobt itor ECarditens) 
u 4. MAMMA (Bixio - Cherubini) 
5. SANTA LUCIA (N. N.) . 





STEREO 
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UM BRASILEIRO. NA ITALIA 
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FACE B i ey jSLP-t0. on 
G:55-300) \ i” ¥ } 


ot VURRIA (Rendine~= Pygliese) 
ie LAGRIME (Ging. Pazzali) - 

3. SCRIVIMI (G:ainiondo « E. Frati) 

4. NON TI SCORDAR DI ME 

; (Ernesto de Curtis-Domenico Furno) 

“O 5. ‘A VUCCHELLA (F. Paolo Tosti- __ G 

| Gabriele D’ Annunzio) | ie 
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Belmire DeSa Correa 
81-31 Baxter Ave,, Apt.4C 


| 5 Elmhurst, NY 11373 a \ 
LN CRARIIECCIMED 5 . 


JUVENTUDE ROMANTICA 
JOSE LEAO 


FACE A ¢ | PPL-12.299 


q 
1. 












gok SOOVAY 3S Jy 












oO §£ 
ADEUS SEM ADEUS - (Toso Gomes- Antonio Correia) e 


2. UM... DOIS..- TRES:s. (Zeno Fernandes-Cleber Cavalcanti) 
—— 
9s. NA ©. GCG H-O Rob wr AcksS 


sO 
Ce $0 
y 
60 


(José LeGdo) Rey 
4. LONGE DE VOCE (Elizabeth Sanches) S 
, 5. MINHA CANCAO (Michel Mallory - Versdo a 
c Pedro Lopes) - 6. UM NOVO AMOR of 
(Helinho - Ormindo Fontes) $ 


(e) 
av dS 
~ FABRICADO por os s 






7 ‘aa a 
(COUNTESS AANIN 


JUVENTUDE ROMANTICA 
JOSEISERO 


FACE Ba | $ _ PPL-12.299 


(BIEM) 


1. BALADA DO PRANTO DA CHUVA (Dilu Mello - Rose Gama) 
2. NAO TE AMO MAIS (Lunero-Lo Vecchio-Vis. Carlos Rubem) 
3. SE CHAMA MARIA (Pino Donagio-Vrs. Rubem Carneiro) 
4.TINHA QUE DIZER (José Leao - Ronaldo T. Lima) 

5. TUDO POR AMOR (Jacobina - Murilo Latini) 

6. GUERRA E PAZ (Jodo Carlos-G. de Lemos) 


\ 
+ 
ste AN ncoy ; 


mee 0 - FABRICADO POR © 


S40 Payig - BRASIL 





TONY MARTIN 


ep RNIA—3:10 


: @ lartin) 







ae , 
CHS-1029 

Producer 

Cliff Williamson 


STEREO 


. TOO MUCH OF YOU—72:18 
(Gene Hood) 

. STRANGERS—2:54 

(Liz Anderson) 


\_P: THE HILLS OF YESTERDAY—2:46 
(Love Theme from ‘The Molly MaGuires’’) 
(P. Webster & H. Mancini) 

















SIDE ONE 


806 |é6th Ave., S. 
Nashville, Tennessee 37203 
















TONY MARTIN 


ONE FOR THE ROAD—2:21 
(Liz Anderson) 


. INSEPARABLE—3:59 
(Cindy Walker) 


. PISTOL PACKIN’ MAMA—3:37 
(AP&gxter) 


CHS-1029 


/ | Producer 
Cliff Williamson 


SIDE TWO STEREO 





“G. WALK A MILE IN MY SHOES—3:21 
(Joe South) 


5. THE MORE | THINK OF YOU—2:55 
(Jerry Lane) 


806 |I6th Ave., S. 
Nashville, Tennessee 37203 






















AO E RADIOTELED, 
no, EXECUY ELEDIEUs, 


-— UMA NOITE 
JE SERESTAS - Vol. III 
Y CARLOS JOSE 5 
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S 
il. Se me Faltar O Sell Amor ( Gastdao ise >, 
Jpymounter-Mario Rossi); 2, Uma Saudade a Mais, S 
o) 
4 
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137583 


© | 
1971 





\ 3 Sai/6 
\\ 


¢ \ Uma Esperanca a Menos (Silsio Neto-Carlos Mo- 
‘xs X raes); 3, Modinha (Manuel-Bandetra-J avme 
NOvalle): 4. Cortina de Veludo (Oswaldo San- 
tiago-Paulo Barbosa); 5 Vi ASNTAI TracadasY 


\ 
X (Dante Santoro-Scvlla Gusma&o) 


A 6. Ptsando Coracoe s( Antendgene « y, és 
os 2 pee Silva-Erianr Campos) LZ » 
@ » XSB-543 fA 

SES Re, 
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C. 
> RE CISTR A Bras" 
DAS - iINDUSTRIA 


UMA NOITE 
DE SERESTAS - Vol, III 
CARLOS JOSE 





> Mulher Bonita( Georges Moran- 
pts ildo Santiago) 
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\ 33 '/; 
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. 2. Branca ( Zéquinha de Abreu-Duque de Abra-~ 
monte): 3, Sertaneja ( René Bittencourt) 

jf BonecaiBenedito Lacerda Aldo Cabral) 


\ 5. Saldo Grenat(Paulo Barbosa- Francisco 

X Céliac); 6. A Pequenina Cruz do Jeu 

a NX Rosario (CJ da Costa Wevne- ® 
By * R. Xavier de Castro) 4 © 
Dp S » 


XSB-544 

















TICOS DE CUBA NO CINEMA 


} 
XPL-17-A 
Orquestra Rom&nticos de Cuba | 
4 - SMILE (C. Chaplin-J. Turne-G. Parson) LIMELIGHT (Charles j 
Chaplin); 2 - CEST MAGNIFIQUE (Cole Porter) WITH A SONG IN } 
MY HEART (Rodgers-Hart); 3 - LOVE IS A MANY SPLENDORED / 
THING (S. Fain-Webster) UNCHAINED MELODY (A. North- 
H. Zaret); 4 - THE SONG FROM MOULIN ROUGE (Auric- 
J. Larue) THE LAST TIME | SAW PARIS (J. Kern- f x 
O. Hammerstein II); 5-QUE SERA SERA (J. Li- = / ¢ 
vingston-R. Evans) GIGI (A. J. Lerner-F. Loewe); je . 
6 - AROUND THE WORLD (H. Adam- / Ni 
son-V. Young); TAMMY (J. P< ~ 


RIAA - Curva 
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Belmire DeSa Correa 
81-31 Baxter Ave,, Apt.4C 
Elmhurst, NY 11373 
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/7”*AOWANTIS DE CUBA NO CINEMA” - questa omdnins de Cuba 












XPL-17-B 





| RIAA - Curva 
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S 
g 
g 
8 
3 { ~ SPELLBOUND (Rozsa) INVITATION (Bronistau Kaper-P. F. Webs- | 
2 \ ter); 2-AN AFFAIR TO REMEMBER (H. Adamson-L. MacCarey-T. Chan- / / 
i) \ \ dler-H. Warren) MOONGLOW (W. Hudson-E. de Lange-E. Mills); 3- / 7 
3 MANHA DE CARNAVAL (Luiz Bonfa-Antonio Maria) MULHER //; 
Z, \ RENDEIRA (Mot. Folclérico-Arr. Nilo Sérgio); 4- AS TIME // 
ro} GOES BY (Herman Hupfeld) A WOMAN IN LOVE (F. Vy, 
S \ Loesser); 5 - THREE COINS IN THE FOUNTAIN (J. 
c Styne-S. Kahn) LAURA (D. Raksin-J. Mercer); L 
6 - COLONEL BOGEY (Kenneth J, Alford) 
\ LOVE ME OR LEAVE ME oo & 
. (W. Donaldson-G, Kahn) se ° 
MX-1144 a 


Gr, 
Va 
SES Muysinisc 5. A, RIO 
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GREGORIO BARRIOS 


1. AVE MARIA (Manuel Alejandro) 4:34 
f 2. FINAL (Paul Misraki-Ben Molar) 3:34 
/ 3. CANCION LATINA (Olmir Stocker (Alem&o)- 
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== tan { ys > - 
Set ESTEREO z 
oO > ‘ w 
oO o e 
= e Vitor Martins-vers&o para o espanhol: Ruben Perez) SS 
4% 2:52; 4. CUANDO TU NO ESTAS (Manuel ais 
@ % \ Alejandro) 4:22; 5. AQUARIUS (G.MacDermot- Sie 
-~.<o ~ . 
ane J -Rado-G.Ragni) 2:26; 6. POR AMOR , so 
eu (Rafael Solano) 3:32 / < oo 
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Belmiro DeSa correa 
, 81-81 Baxter Ave,, Apt4C 






ya Elmhurst, NY 113738 \ 
f GREGORIO BARRIOS 
/ 1. LA VIDA ES JOVEN (Casto Dario) 2:40 











| 2. EL INVENTARIO (Chico Novarro-Mandy ) 3:16 
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s 2 | Yer ESTEREO z2 
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a ° ‘3. TIERRA(Luis Arismendi) 2:50; 4. UNA MUJER = = 
zo (P.Misraki-Pondal Rios-Olivari) 3:37; 5. EL sis 
eae. ULTIMO ACTO (Chico Novarro-Mufieca-Mandy) / o3€ 
22% \ 3:15; 6. DESDE AQUEL DIA aoe 
eX \% (Manuel Alejandro) 5:35 Fee 
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4-0 © QS 
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aN PRLPS-1.200-B as St 
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ALBERTO CORTEZ 


SUS 16 MAS GRANDES EXITOS 


g LP-GHII-395 = 
| LADO 





ze 
a 
© 
oO 
cS 
Oo ep) 
ve) 1),-EL ABUELO (A. Cortez) S 
4, 2). >NO SOY DE AQUI, NI SOY DE ALLA = 
Dn (F. Cabral) S 
i 3). - SOMBRAS .(C. Brito-R. Sansores) S 
Ze 4).-LAS PALMERAS (A. Cortez) » 
Sw 5).- MI ARBOL Y YO (A. Cortez) S 
6), » CUANDO UN AMIGO SE VA (A. Cortez) 
7). = CAMINA SIEMPRE ADELANTE (A.Cortez) 
8). - A PARTIR DE MANANA (A. Cortez) 
UNA PRODUCCION HISPAVOX P.. 
“0 Dirigida por Rafael Trabucchelli G 


Ne . 
4/0 : S. 
0; 

? Por, EM! CapiTOL DE weERI® 
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2 ALBERTO CORTEZ zy 
<= Zp 
= SUS 16 MAS GRANDES EXITOS 2 
= 1982 Z 
S ESPANA @ LP-GHII-395 3 
= LADO ~ 
3 1985 x 
2 HISPAVOX 2? = 
oe 1). > EN UN RINCON DEL ALMA (A. Cortez) Sj 
or 2). - LOS EJES DE MI CARRETA S 
3 (A. Yupanqui) ay 
O 3). - POBRE MI PATRON (F. Cabral) S 
S 4). = DISTANCIA | (A. Cortez) RS 
m 5). -« MANOLO (A. Cortez) RY 
o 6), - TE LLEGARA UNA ROSA (A. Cortez) S 






7). - CALLEJERO (A, Cortez) 
8). - GRACIASA LA VIDA (V. Parra) 
Ke UNA PRODUCCION HISPAVOX 
Cy,  Dirigida por Rafael Trabucchelli Ss 
LY or 
TEx) 5. 
* EMI capitoL DE 














() ° LONG-PLAY 
: 33 Y% R.P.M. 


“A ESCOLINHA DO GOLIAS” 


Reg. sob n.o 005/69-S.C.D.P.-D.P.F.-S.P 


6S P-1968 


1- A ESCOLINHA DO GOLIAS 
2- PIADAS DE BICHINHOS 


(Textos de Marcos Cesar-Carlos Alberto de Nobrega) °; : Ry 


Com RONALD GOLIAS e Participacao de 
CARLOS ALBERTO DE NOBREGA, 
ELIZABETH DE OLIVEIRA e LUCIA 


MLP-1522 Bane 
pew 


0. 
Gray, 7 t 
INA [0a so reservados. @ A ‘8? gust 


“73 ~ Sho pernarno vo CAN®® 










= <a £2 & 7 me 
Belmiro DeSa correa 


81-31 Baxter Ave,, Apt.4C 
Elmhurst, NY 11373 


CRYTRTVOCAP OKD 
‘A ESCOLINHA DO GOLIAS” 


Reg. Seb n.o 005/69-S.C.D.P./D.P.F.-S.P, 
























2 boas P-1968 3 
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B43 3- PIC-NIC - HUMORISMO 53 
% €* 
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6S Textos de Marcos Cesar-Carlos Alberto de Nobrega) e 
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("73 ~ Sho BERNARDO DO CANO 


_.__DA VIDA (Wilson Bombeiro) c/ Cabana 
_ (Censura No, 40695) - 6. VOLTA PRA CASA 
~_ (Alves-A. Batista) c/ Nondé (Censura No. 40694) 
~ 7. DIA DO FICO (Enrédo 1962) (Cabana) 
_ c/ Augusto: (Censura No. 40597) 





2-08-404-073-A 
STEREO 


© 1976 


HISTORIA DO G.R.E.S. BEIJA-FLOR 
G.R.E.S. BEIJA-FLOR 


g 


1. EXIBICAO DA BATERIA DA ESCOLA 

2. CACADOR DE ESMERALDAS (Enrédo 1954) 

(Qsdério Lima) c/ Jorge Veiga (Censura 40693) 

3. EU SOU DE NILOPOLIS (Osorio Lima) c/ Cabana 

_ (Censura No. 40271) - 4. ULTIMA VEZ (Cabana) 
_c/ Zamba (Censura No. 40698) - 5. JARDIM 
























2-08-404-073-B 
STEREO 
©1976 





. HISTORIA DO G.R.E:S. BEIJA-FLOR 
_ _G-R.E.S/BENWA-FLOR 


_ *(Fonograma cedido gentilmente por Gravacoes 
Elétricas/S/A.) 


1, BRASIL AwWO DOIS MIL (Enrédo 1974) (Walter de 
Oliveira-Joao Rosa) ¢/ Celia Paiva (Censura No. 24361) 
2 CARNAVAL PASSOU (Wilson 70) c/ Cabana (Censura 
No. 40700). Ss DIRETOR DE HARMONIA (Cabana) 
erme (Censura No. 40697) - 4, JUDAS (Alves), 
nsura No. 10692). -5 DEU ZEBRA ; 
: e/ Celia Paiva (Censura No. 









ensura No, aie7ty” op *SONHAR 
1 Be LEAO (Enrédo 1976) s 





Belmiro DeSa correa 
81-31 Baxter Ave,, Apt.4C 


Elmhurst, NY 11373 
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_//SERESTA INESQUECIVEL b, 
Wi SILVIO CALDAS SS %, 
ff 1. A VOZ DO VIOLAO (Francisco M. \ . 


Wf Alves-Horacio Campos); 2. MEU COMPA- 
NHEIRO (Francisco Alves-Orestes Barbosa) 
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104191 || 
ENTRE | 


© | 
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- POEMA DOS OLHOS DA AMADA (Paulo Sole- 
\ dade-Vinicius de Moraes); 4. FEITIO DE / 
\oRAcdAo (Vadico-Noel Rosa);5.MEUS VINTE / 


dS - 
£22 ‘Sowrig ‘owa ‘NV~ 








\ ANOS (Wilson Batista-Silvio Caldas) ff 
a. ATE BREVE (Cristévao de Alencar fl oe 
%, tae Ataulpho Alves) . id s 
NN OXSB-S88 <a & 





CSD ICOLULGKI 
Belmiro DeSa correa 
81-31 Baxter Ave,, Apt.4C 


Elmhurst, NY 11373 
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rs UMA NOITE t, 
3 / DE SERESTA - Vol. VI %, 
gs ; CARLOS JOSE % 
x 1. ALGUM DIA TE DIREI (Felisberto o 
ey Martins-Cristovao de Alencar); 2. SONHOS 4 
§ / AZUIS (Alberto Ribeiro-Jodo de Barro) a 

& ; 

g / 4 
5 | LADO 2 37753 .\  S 
2 PERE O/MONO © an 
rr e 
S | 1971 | @ 
g \ | Z 
a \ 33 '/; a 
Z \ | g 
z, | , , E iS 

ra \ 3. QUASE QUE EU DISSE (Silvio Caldas-Orestes // © 


\\ Barbosa); 4. MODINHA (Sérgio Bittencourt) 
\ 5. REVENDO O PASSADO (Freire Junior) 
X 6. LUAR DE PAQUETA (Freire Junior- 


‘ Hermes Fontes) J 
% . 
1 & 


®& Mia XSB-658 a 
by — : ME 
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SOUND OF 


Pn GOSPEL RECORDS 


XCERPTS FROM UNAC 5, IN CLEVELAND, OHIO 
ORDED BY SOUTHWEST MICHIGAN STATE CHOIR 
IN DETROIT, MICHIGAN VOL | 


SIDE I | SOG-087 
STEREO gt (SOG-087-A) 


1. HE WILL DELIVER ME (5:40) 
(Lamont Lenox) 
Soloist: James Lenox 
2. CALL ON THE ONE FROM BETHLEHEM (6:16) 
(Beverly Cunningham) 
Soloist: Carol Thomas 
3. AM | WORTH IT (2:46) 
(Richard White) 
Soloist: Mattie Moss Clark 


Produced by Mattie Moss Clark and Bernard Mendelson 
Arranged by Elbernita ‘““Twinkie”’ Clark 
Recorded live at Bailey Cathedral on July 4, 1978: 
All songs published by Bridgeport Music, Inc., (BMl) 
® 1979 Nine/Sound of Gospel Records, Inc. 
Detroit, Michigan 
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a EXCERPTS FROM UNAC 5, IN CLEVELAND, OHIO 
RECORDED BY SOUTHWEST MICHIGAN STATE CHOIR 
C5 IN DETROIT, MICHIGAN VOL | 


SIDE II SOG-087 
STEREO z eoeneent 


1. REJOICE AND BE GLAD (5:49) 
(Shirley Bartee) 
Soloist: Shirley: Bartee 
2. GOD IS NOT THROUGH WITH ME YET (7:25) 
(Ruben Lightfoote) 
Soloist: Richard White 


Produced by Mattie Moss Clark and Bernard Mendelson 
Arranged by Elbernita “Twinkie” Clark 
Recorded live at Bailey Cathedral on July 4, 1978 
All songs published by Bridgeport Music, Inc., (BMI) 
except ‘‘God Is Not Through With Me Yet”’ 
‘ published by Bridgeport and Gold-Light Publishing (BMI) 


©) 1979 Nine/Sound of Gospel Records, inc. 
Detroit, Michigan 
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LO, HOW A ROSE ‘ERE BLOOMING 4:30 

WHAT YOU GONNA CALL YOUR PRETTY 
. | LITTLE BABY 2:25 

OHOLY NIGHT ~~ 3:16 

BEAUTIFUL SAVIOR = 2:37 

SHEPHERDS AWAKE 1:38 | 

WHEN THE SUN HAD SUNK TO REST 2:13 
HOSANNA ~ 1:37 





THE CRUSADERS MALE CHORUS 


CHARLES H. FLAX, Director 


) ‘ " 
¢ ct mS \ } »,eCr 
side Two | RSR 228 
Fy oy 4 fey \ - 
oe f v ~~ 2 co 
ww 1/39 v Stereo 
“ 






A CHRISTMAS TRILOGY 17:30. 
O JESUS GRANT ME HOPE AND COMFORT 
SILENT NIGHT, HOLY NIGHT 
BRING A TORCH JEANETTE ISABELLA 

(Pianist: Roland felt 














RECITAL HISPANOAMERICANO 
RAPHAEL Y LOS GEMELOS 


PHV-2005 & SIDE A 
STEREO (PHV-2005 A) 


1. QUE HE SACADO CON QUERERTE (V. Parra) 4:51 



























2. CUANDO LLORA MI GUITARRA (P. Campos) 3:41 
é 3. DUERME NEGRITO (Grenet) 2:40 
or 4. PALOMA NEGRA (T. Mendez) 3:36 ~) 
ee 5. SOLDADO DE LEVITA (Rosas-Gonzalez-Hinojosa) 4:09 So 


oY 6. LAS ACACIAS (J. Molina) 3:58 aS 


“ro RECORDED IN SPAIN BY HISPAVOX, S.A. co 
® 1976 MERICANA RECORD me 
CORP. yee 
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€c 
"fds, 249 Madiso™ 


RECITAL HISPANOAMERICANO 
RAPHAEL Y LOS GEMELOS 


PHV-2005 3 SIDE B 
STEREO (PHV-2005 B) 


1, COMPANEROS DE MIS HORAS (P. Matos) 3:41 


2. MATACUERVOS (T. Mendez) 2:52 

3. GRACIAS A LA VIDA (V. Parra) 4:24 
4. MI SENORA ROSARIO (D.R.) 3:10 
5. LAS MANANITAS (D.R.) 3:15 


6. ME HE DE GUARDAR (Ch. Granda) 3:29 


a RECORDED IN SPAIN BY HISPAVOX, S.A. 
Me ® 1976 MERICANA RECORD we 
© 
CORP. yest 


Co 
"fds 240 Madiso™ 








SANDY REYES ° "AL DIA" 


RMMLP 1685 33 1/3 RPM 
SIDE 1 © ® 1989 




















1. Amandote 3:53 
(M. Perez, C. Gomez, R. Giron, Jose A.G. Morato) Arr.: Manuel Tejada 


2. Con Nadie 4:32 
(Mario Diaz) Arr.: Manuel Tejada 


3. Trago A Trago 4:33 
(Mario Diaz) Arr.: Juan Valdez 
4, En El Mismo Sitio Y 


A La Misma Hora 4:15 
(D.R.) Arr.: Sonny Orvalle 









SANDY REYES ¢ "AL DIA" 


RMMLP 1685 ¢ 33 1/3 RPM 
SIDE 2 ©® 1989 


1. Mi Vida Es Un Martirio 4:53 
(Kassav /Adapt. R. Camilo) Arr.: Jaime Querol 


2. Mi Problema 4:09 
(D.R.) Arr.: Sonny Orvalle 


3. Caricias 3:23 
(Mario Diaz) Arr.: Jaime Querol 
4. Contigo Me Sobra Y 


Me Basta 4:48 
(Eloy Monroseau) Arr.: Manuel Tejada 















‘Struggles and Triumphs For Christ” 
St. Peter Baptist Church 


a 


Yn oN 
y 


STEREO / SIDE ONE 
33 1/3 RPM BMI 

Alpha Audio { 207052A 
Richmond, VA \ 


















X 
X 7] 
» 


PREFACE “Centennial _- Music In The Air” 
Celebrate 
No Harm Have | Done 
Come Ye Sinners 
lll Be A Sunbeam 
A Helper In My Church 


® &© 1982 
















“Struggles and Triumphs For Christ”’ 
St. Peter Baptist Church 


7 





STEREO SIDE TWO 
33 1/3 RPM { BMI 

Alpha Audio 207052B 
Richmond, VA 


X 


The Lord's Prayer 
Hallelujah, I’m Going There 
Spirit Of The Living God 
Just Have Faith In God 
Do You Know The Light 


® & © 1982 
















& 4 
= MARK TWAIN 
Q 
& ‘The Jumping Frog of Calaveras County 
= | \ 
= / Blue Jay Yarn (from Tramps Abroad) \ ee 
| 6 2 
e vr oO 
: | ak 
= TC-1027-A Side ] 45 
a oo : Pa aes | 5 S 
j = a 
Zz. / mS 
Fa \ ) Read by a2 
2 . Walter Brennan ss 
Directed by Howard Sackler Bae 
% cal Ss é 
? _ és 





—  C—=E 
ss en AO’ 


f 
TC-1027-B 


fe SEE 


eo 


Read by 
Brandon de Wilde 


Directed by Howard Sackler 








4. MERR MOJ MANDOLINEN 
_ Group (Arr Van Christo) 







5. LUL'E BUKUR 






 Sidel 
LV8115-A _ 


NC., Airport DUNE 


4. KENGA E SKANDERBEUT 
Duet J Anas 
S Demma 


9 KENGAEMUCOS | 


(CELILULE) 
solo: G. Jarras 


a SA BUKUR RRONIME® 
Group. << 






Sie : 
: ‘16, Airport privé 





@ 5. ENCORE: 
: MERR MOJ MANDOLINEN 
Group 


_ Side Il 
LV 8115-8 
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Christian 


Stephens 





SIDE ONE 
1. LOVE SONG 2: 
2. COMPARE THE LORD 
© ii 3. TWO BROTHERS 
weation g& 4. FACELIFT 22. 
| 5. LOOK - WHAT YOUVE DONE: 
6. BROKEN AND BLEEDING «. 


ALL SONGS WRITTEN BY : 
MICHAEL CHRISTIAN SHAW & ROBERT STEPHEN MILLER 
© 1980 CHRISTIAN STEPHENS MUSIC —"“SESAC 
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CREATION RECORDS —- 
48 A. STREET, NORTHUMBERLAND, PA. 17857 ao ay 


A DIVISION-OF COME ALIVE MINISTRIES, INC. 


aia esttoia lI © macaw AS COME Eat LIVE MINISTBIES, ING 
adie ~CR100T tr a 


(NRT2203-1 





















Christian 
Stephens 


SIDE TWO 

1.1 NEVER KNEW 2 

2. PHAISE THE LORD . 

3. SONG OF THE CROSS 2 

4. ARISE ccd — 
5. LIFE AWAITS 7 





Creation 


ACK-SONGS WRITTEN BY 
MICHAEL CHRISTIAN SHAW @ ROBERT-STEPHEN MILLER 
1980 CHRISTIAN STEPHENS MUSIC — SESAC 


OE eae. Ie pede ae. 


“CREATION RECORDS ae 
48 A. STREET; NORTHUMBERLAND~-PA. 17857 Pastrana 


A.DIVISION OF COME AEIVE MINISTRIES; ING---ee 


ae ve ae woes ait by E a 
ne 


cn er@vand C4980 COME.ALIVE MIMSIRIES, INCx™ 
Reise ~ “™“OR1001 are 
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(NRT2203-2) _ 
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TELLER HOUSE INC. 
1350 Avenue of the Americas 
New York, N.Y. 10019 


WHISPERING 
Louis Armstrong, Lena Horne, 
Billy Daniels 


Zz TS 79-401 
Stereo 


~ Hello Dolly/ Louis Armstrong 
At Long Last Love/ Lena Horne 
Baby. Won't You Please Come Home/ 
Billy Daniels 
Mack The Knife/Louis Armstrong 
Whispering/ Lena Horne 


Dist. by Teller House 
















TELLER HOUSE INC. 
1350 Avenue of the Americas 
New York, N.Y. 10019 


WHISPERING 
Louis Armstrong, Lena Horne, 
Billy Daniels 





Side 2 TS 79-401 


Stereo 












All Or Nothing At All/ Billy Daniels 
When It’s Sleepy Time Down South/ 
Louis Armstrong 
Frankie and Johnny/ Lena Horne 
I’ve Got The World On A String/ 
Billy Daniels 
Blueberry Hill/ Louis Armstrong 


ist, by Teller House es 


TABOGA Y OTROS EXITOS Aas 
DE MARGARITA CUETO. ae i 
YY JUAN ARVIZED - 

- Margarita Cueto y Juan Arvizu 

con Orquesta +, Dir. A. Cibelli - 


* 05(0121)00382 [ado I 








1 TABOGA (Ricardo Fabrege) Ss 
2°-MAS VALE “TARDY QUE NUNCA |. 
CAL Duque: Bernal =F, Paredes Herrera) 
See 9 -BAJO EL PALMAR: (Ricardo Rebeaga).: 
rio ow 4. TE OLVIDARAS DE MI 
of G, Valero - F. Paredes Herrera) . 
ce 2 §. PANAMA: (Ricardo: Fabrega) | Ee 
>, 6. LA. TRISTEZA ESTA: EN ME! 0. 02) 2S 
Oey, oe (ML Coelle: M.- F reredes Herrera), SERRE 





ar) es 
Oh, ra A A Meu Beeeror ch: eget = 
oo) CONTROLADAS: POR. ee ee 
Dh NO TEA 





TABOGA Y OTROS EXITOS 
DE MARGARITA CUETO. 
'Y JUAN ARVIZU a} 
Margarita Cueto y Juan Arvicu 


con Orquesia - Dir, A. Cibelli 





nrg die + Lado 2 


£ 


: BESESPERACION. ‘Wnataek : Hernandez) 
PRESENTIMIENTO DE. AMOR... 
. €R. det- Rarrio —-F, Paredes Herrera). 


YO \SERE° TU AMOR © 
(C..M,- Orellana. = Be Paredes. Herrera) 
TODO ES. PARA Th. *.. 


£2) =S RD we | 





ae: » {Rafael .Herndndez): Pa eocy. 
6, NADIE ME ESPERA (C. ‘Villaiaaie = 
BS ae Ee Parades Herrera) , Gh a ey 
My Slee Cy, BE Ot ie 

“Op. Bn Soi: mad aay Re PN 

Oe Pita OO ea) od aie 
Hayy, Roay’ 4 oe Mebecii IN cient ane cant wer 
“he Copy. CONTROLADAS. POR eee 


3; (AUTORIERER: ot 


CUANDO. LEJOS DE TI (Ricardo Faébreqa) © ©. 
















INSIGHT RECORDS 
A DIVISION OF HINDSIGHT RECORDS 
PO. BOX 7114-R, BURBANK, CA. 91510 


THE GREAT AMERICAN DANCE BANDS 
HARRY JAMES, 1943 - 1953 


IN 203 33 1/3 RPM 
Ud AUS EY SIDE ONE 
1. BODY & SOUL 2:25 Tenor Sax: Corky Corcoran 

(Green-Heyman-Sour-Eaton) Warner Bros. 
2. | COULDN’T SLEEP A WINK LAST NIGHT 2:52 

Vocal: Helen Forrest (Adamson-McHugh) Warner Bros. 
3. CHARMAINE 1:51 (Arr. LeRoy Holmes) 

(Pollack-Rapee) United Artists 
4. HOW HIGH THE MOON 4:41 (Hamilton-Lewis) Chappell 
5. STARDUST 2:45 Alto Sax: Willie Smith 

(Carmichael-Parish) Belwin-Mills 

These re-issues have been produced 
by Tom Gramuglia 
® 1977, 1978, 1979 

“ayy, esas He _ 

4Cy, nsight Records cor? 
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INSIGHT RECORDS 
A DIVISION OF HINDSIGHT RECORDS 
PO. BOX 7114-R, BURBANK, CA. 91510 


THE GREAT AMERICAN DANCE BANDS 
HARRY JAMES, 1943 - 1953 


IN 203 4 33 1/3 RPM 


(IN 203 B) SIDE TWO 


1. SUGAR BLUES 2:09 Vocal: Jonnny Mercer (Williams) MCA 
2. DO NOTHIN’ TILL YOU HEAR FROM ME 3:13 
Vocal: Helen Forrest (Ellington-Russell) 
Harrison Music/United Artists 
. LAZY RIVER 5:08 (Carmichael) Peer Int'l. 
. ALWAYS 3:37 Vocal: Buddy Moreno (Berlin) Berlin Music 
. AUTUMN IN NEW YORK 3:11 (Duke) Warner Bros. 
These re-issues have been produced 
by Tom Gramuglia 
® 1977, 1978, 1979 
Hindsight Records, Inc. 
Mg ©® 1981 Insight Records 


“Fey 




































oi & & 


Re 
£0 ¢ DISTRIBUTED BY AR\S™™ 















MARE IV 
RECORDS 
JACK SHARKEY 
Everyones Irish 


Side Tf 33 1/3 RPM 
Stereo = 99875 


1. Everyane’s Irish on St. Patricks Day 
2. Paddy McGinty’s Goat 

3. Isle Of Innisfree 

4. Irish Lullaby 

5. A Mother’s Love's A Blessing 











MARE Irv 
RECORDS 
JACK SHARKEY 


Everyone's Irish 
eg 


1. If | Were A Blackbird 
2, Where the River Shannon Flows 
3. The Rose Of Tralee 

4. Doonaree 

5. The Forty Shades Of Green 





side 2 
Stereo 





ECHO EN COLOMB/, 


OLIMPO CARDENAS 
SELECCIONES DE ORO VOL. 2 


1 LA FE VERDADERA - D.R.A. 
2 ABURRIDO ME VOY - N. Vasquez 
3 TE REGALO EL CORAZON - Julio C. Villafuerte 


Lic. IFESA - Ecuador 


(P) 1979 FM 





WECHO EN COLOMB), 


OLIMPO CARDENAS 
SELECCIONES-DE ORO ‘/OL. 2 


1 LIRIOS DE AMOR - N. Safadi - C. Flérez 
2 TABERNA MALDITA - ®. Romero Carri6én 
3  VUELVE A QUERERME - Armando Arduz 
4 SUENO REALIZADO - Abilio Bermidez 


5 SUENA, SUENA MUCHACHITA - Julio C. Villafuerte 
Lic. IFESA - Ecuador 








SUSY LEMAN 
ESPERANDOTE 


LADOA 


THLAM 2220 ,§ 31/9 pr 
© 1982 



























TOMAME 
(T. Geiser JC. Norona) 
VENENO 
(J.C. Norona-N. Urquiza) 
NUNCA MAS 
(T. Geiser-M. Medina) 
» PERO EL 
* (Lolita de la Colina) 
a Edit. de la Colina Musical 
% AUN TE AMO : 
S.) (J.C. Norona-M. Tottis) a? 
Von eo 
NY Ge 


20, 
"6 


INA ~\ 

One iN 

7 é 
0124 Nw. 80 AVE. HIAY 





SUSY LEMAN 


ESPERANDOTE | 


LADOB . 
33 1/3 rpm 
' STEREO 


’ ESPERANDOZE 
(T. Geiser-J.C. Norona) 
POR QUE, POR QUE 
(J.C. Norona) 


TH-AM 2220 \ 


® 1982 

































INTENTARE 
(Titti Soto) 
i DEJAME ESTA VEZ a 
oy : (Las Diego) Ss 
2 : M! CORAZON ESPERA 3 


(J.C. Norona) 


| ee 
24 Nw. ao AVE Me 





NAOMI 
QUEDATE 


A 3 EPS 81588 
® 1991 SONY 
Discos Inc. STEREO 
Miami Fl. 33 1/3 RPM 


r 
4 
Op: 1. QUEDATE: STAY STRAIGHT-UP 4:12 


-Enrique ‘‘Kiki’’ Garcia-Hector R. Almaguer- 
“SINGLE VERSION”’ 

2. QUEDATE: STAY STRAIGHT-UP 5:24 

-Enrique ‘‘Kiki’’ Garcia-Hector R. Almaquer- 
“SINGLE CLUB DUB*’ 

3. QUEDATE: STAY TOGETHER 4:12 
"og nique “Kiki Garcia-Hector R. Almaquer- ee 
> "Slay. “SPANISH HOUSE” co? — 


Tap; Oe = Cf} 
& Distributed by: sont we Wy 








Any 












NAOM 
QUEDATE 


'B EPS 8 
1588 
©1991 SONY 
Discos Inc. © STEREO 


Miami FI. 33 1/3 RPM 


1. QUEDATE: STAY ON TOP. 4:12 
-Enrique ‘Kiki’ Garcia-Hector R. Almaguer- 
“ENGLISH HOUSE” 
2. QUEDATE: STAY INSIDE 6:12 
-Enrique “Kiki? Garcia-Hector R.. Almaquer- 
“CLUB DUB HOUSE” 
3. QUEDATE: STAY DEEP WITHIN 7:27 
4, Enrique “Kiki Garcia-Hector R. Almaguer- 
My ; “UNDERGROUND VERSION” 


I tue 


AS 
& istributed by: sont Yes 
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Belmiro DeSa correa 
81-31 Baxter Ave,, Apt.4¢c 
Elmhurst, NY 11373 
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LONG-PLAY 


33 Ye R. P.M. 
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RONALS GOLIAS e AGNALDO RAYOL 
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Ze O HOMEM E A ‘MULHER.(UN HOMME F* UNE FEMME). Biem 3 

2 Cs (Francis Lai-Pierre Barouh-versdo:- Nazareno de Brito) gz 
ao, com RONALD GOLIAS ots 
BS MONDAY MONDAY (John Phillips) eS 


S, com AGNALDO RAYOL Es 
2) Se 
ay. A ESCOLINHA- com RONALD GOLIAS, RRS 
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BOON EB“ Gs 





(® 1969 SOLP - 40427 


1. FALHASTE CORACAO cuce sanchez - verséo: luiz carlos gouvéa 
participacio de os guaranis 2. PRELUDIO DA LAGRIMA 
AUSENTE orlando silveira - dalton vogeler 3. CANCAO DO QUE 
VOCE E dora lopes - zairo marinoso 4. QUERO SAMBAR UM 
SAMBA ricardo galeno 5. BONECA celso clovis - antonio 


nilton pereira - angela storino KS 


4 re, ANGELA MARIA — «@®- 
G; CoS) 


0 of 40427—A a8 


Qray, a] 
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,,. 2 $00 reservados. @ 
Vy, 


LE, 173 - sho BERNARDO °° 
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ae 1969 SOLP-40427 == 
O re) — 
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ee 7. A RODRIGUEZ LA RODRIGUEZ Biem-f. garcia-j. morcillo- = 2 
of versio: hubaldo silva 8. POR TUDO QUE E SAGRADO evaldo « ° 
ati: gouveia - jair amorim participac&o de os guaranis 9. SO NOS DOIS es 
2. ws 


- e joaquim pimentel 10. FOI SEMPRE ASSIM othon russo - niquinho 
‘2 MW. EU FUI AGUA adelino moreira 12. ANJINHOS § 
Z NEGROS ANGELITOS NEGROS manoel alvarez maciste - > 


“sq, 


. 6)» 


‘a a. eloy blanco - vers&éo: joluz e n. bourget a 

(04 We @ 

yep, ANGELA MARIA tow 
40427—B se 
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Belmire DeSa Correa 
81-31 Baxter Ave, Apt.4C 


Elmhurst, NY 11373 
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2 8, 
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%& 7% NOITE DE TEMPORAL dortval caymmi 8, PRA DIZER 
@%  ADEUS edd lobo: torquato netto 9. TARDES EM LINDOIA 
2 & — zequinha de abreu - pinto martins 18, DEPOIS DO ADEUS 


& 

ole LA: VERDE STAGIONE p. thle -' 9. p. reverberi - 1. ihle - mogol - 
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NT Re) it ere) \Tey-VaYs 35 ae A 

“EU TE AMO” —— y 

| ee 9) Ole BW (Om =: 
60354089 (Adelino Moreira- 
Nelson Goncalves) 3:58 





~\ LADO 1 — ESTEREO 


. © 1978 | e 103.0245 - 103.0245-A 
3 - HUMILDE BARRACAO. 60354119! 52 
(Noca-Poliba) (Ed. Victor) 3:10 as 
4- BRIGAR PRA QUE . 60354127 ese 
(Celso Castro-Nelson G ongalves) 1:58 ESS. 
5-EU TAMBEM SOU PALHACO. | soee 


60354151 (Erasmo Silva-Maria Luiza) - ores / 
(Ed. Victor) 3:3] LA ee 

6- VOU PUXAR O SEU TAPETE. | Srd 
60354160 (Adelino Moreira) & OR oe 


e ~~) pe A rs 


Fe ‘ ax\ 
485 N: 3) Ve gt* 
; rN BN Ss 
RECO OR RCA ELETRONICA LTDA RAO ne x 
2005 -S: TMS) @) MARCA(S) RE pRoe “Ge 


Fag PS OREITES RESERV ADOR gi Lele 
ORIZADAS. INDUSTRIA BRA 





NELSON GONCALVES 
“EU TE AMO” 
1-MINHA MULHER. ; 
60354194 (Nelson Gonc¢ ea oen2 
2-VISITA . 60354208 7 ’ 
; (Maria Chamon-Silas Monte) 2:34 14 
\ 








e send “9 108 2 ~ ESTEREO 
ee PROFESSOR, 60354234 (Adelino Moreira) é 
4- QUEM COM FERRO FERE.60354240 
. elso Castro-Nelson G oncalves-Maria EP 
uiza) 2:17 | ee 
5 - IMPULSO . 60354275 seas 
(Odilon de Lucca) (Ed. RCA) 2:49 Tiarg bie J 
6 - ESCRAVO E O REI. 60354283 wae / 


(Vicente Amar) (Ed. Leme) 2:28 049’ 
7-MINHA HISTORIA DE AMOR. free 
60354313 (A aes ores Rakes ca 


“4p 
Oro R RCA ELETRONICA Lt an 
12008 6 s TM(S) OW ene) eS prow’ coe ‘ 
€Saure OIREITOS RESERVAO™ Agiel® ; 
RIZADAS, INDUSTRIA ® 





1, RANCHO DO LALA (David Nasser-Jodo Roberto Kelly) 
9 NA NOITE. QUE SE VAI (V-AMORE SE NE VA) (Melfa- 


LONG- Atmo-Morina-D’'Ercole-versaa: Hamilton Di Glorgio) 
PLAY DIREITOS RESERVADOS 
DE EXECUCAO PUBLICA 


outs CLP | gz ERADIO TRANSMISSAO | 
a0 


Go? 
we 
= 3 CANCAO DO ALEM (Orlando Sjlveira-Dalton Vogeler) 
2 4, © PERFUME E O-RIQ. (IL PROFUMO DELL’ERBA) (Donida: 
2 Mogol-versdo: Nazarene-de: Brito) 5. JANELA (Jota 
eS 
% 
% 





















Junior) 6 EU.SOU ALGUEM (YO SOY AQUEL) v 
Manuel Alejandro-versae: Roberta Cérte Real) be 


Di ANGELA MARIA @ 


td) C/ ORQUESTRA 


MLP-1430 


: ea ene 61,160.84? AN) 
RUA ARGENTINA, 79 ~ 


Belmire DeSa Correa 
81-31 Baxter Ave., Apt.4C 


Elmhurst, NY 11373 
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33 1/3 RPM 
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OrecorDs 


©1979 QCA Records, Inc. 


THE EASTER BROTHERS 
“I’m Holding To His Hand” 


/ \ 
| | Side One 
| OC - 388 


\ 


Le ie 1h (RIL (ine coher Brothers) 
a iSrina te MucTg/ RA 3<06 
’M HOLDING TO_LHIS HAND 
(The Easter Brothers) Kolormark Music/BMI 2:36 
AIN’T GONNA HANDLE NO SNAKE 
(The Easter Brothers) Kolormark Music/BMI 3:13 
STANDING ON THE BANKS 
(The Easter Brothers) Kolormark Music/BMI 3:01 
LoFEiKe TO BEER ONE 
(The Easter Brothers) 

Kolormark Music/BMI 2:36 © 


















Cry 
OrecorDs 


©1979 QCA Records, Inc. 


THE EASTER BROTHERS 
“Tm Hotding To His Hand” 


{ ) 





STEREO | Side Two 
33 1/3 RPM | QC - 388 
N 
1. POOR RICH MAN 
(Chambers) ey Music/BM!1 2:44 
2. HE'S COMINGSDOWN & I’M GOING UP 
(The Easter Brothers) Ketormark Music/BMI 2:55 
3. AN EMPTY GRAVE 
(The Easter Brothers) Kolormark Music/BMI 2:22 
4 JESUS DIEDRRAL PMIGEiheIV Ee 
(The Easter Brothers) Kolormark Music/BMI 3:01 
By, OWLEIR: THRILE INE (ale Le 


(J. Cash) House of Cash Music/BMI 3:24 
C4 
Ve 
Co 
RD 


\. 
S, INC., Cincin®® 


SERENADE PRODUCTIONS 
PO BOX 4284 SAN RAFAEL, CA. 94913 (USA) 


We Dance, We: 









(sey 7), “s \ | STEREO 
NASHIR / WE SING. | CRLP 8003-A__ 
_NIRKOD V'NASHIR/ 7 


|. BA SHANA HABA’AH/2:57 (E. Manor, N. Hirsh) 
2. YERUSHALAYIM SHEL ZAHAV/3:00 (N. Shemer) 
\ _ 3. SISU ET YERUSHALAYIM/1:35 (A. Nof) 
YY 4. SHIRALA/2:46 (Traditional) 
X 5. TUMBALALAIKA/3:29 (Traditional) 
6. HORA NIGUN/1:31 (R. Concoff) 


e __ Produced by - 
SESS Rick Concoff and Ron Atchison 
©@ 1980 


<< 
A 


oo 


SERENADE PRODUCTIONS 
PO BOX 4284 SAN RAFAEL, CA. 94913 (USA) 


oy: 2 


_NIRKOD | WE DANCE 5 | GRLP 8003-B 
3 ‘NIRKOD V ‘NASHIR EE) 
|. HORA eel oy Vailre 40 (V. Boskovitz, Z. Havatzeleth) — 

2. MA NAVU/2:51 (J. Spivak) 


3. VE DAVID/1:46 (M. Shelem) 
4. HA SI eon ie Were E. neue 





SEAR. 08 CARGUES PARA eget DE CHUVA 
SS etenbe DISTRIQUIGAQ NACIONAL 
2186 EQU\PE DISCOS. 


‘ \ 

\ 

1 

ee } i 
| 

' i 


ORQUESTRA NILO SERGIO 


1 - LET ME LIVE (Deixe-me viver) (Nilo Sérgio) 2 - C CPA 
CABANA CONCERTO (Nilo Sérgio) 3 ~ CAROLINA (Chico 
Buarque de Holanda) 4.--ORACAO PARA UMA ME- 
NINA (Nilo Sérgfo) 5 - WAIT UNTIL DARK (H. 
Mancine - J. Livingston - R. Evans) 6 - MODINHA 
(Sérgio Bittencourt) 


RIAA (Curva) 


5. aN | we 


NOUSTAIA BRASHERA 
cach 


QO. DE JaNeina « gu - c6¢ 201% 


Dg By} 
ts SOILD eS ener 





cenPlebs DR CANCOES PARA UMA NOITE DE CHUYA - 


HI-FI “ DISTRIRUICAO NACIONAL 
2186 EQUIPE DISCOS 


£ | 
Ly 


ORQUESTRA NILO SERGIO 


4 = WINTER LOVE (Amor de Inverno) (Nilo Sérgio) 2- MY SIN 
(Meu Pecado) (Nilo © Sérgio) 3 - -MEIA VOLTA (Anfenio 
Adolfe - Tibério Gasper) Wy Weare, ry Ciel: (Nilo Sérgio) 

5 » THE FOX (Tema do filme “Apenas yma Mulher”) 

(Lalo Schifrin) 6- JOANNA (When Joanna Loved 
Me, (Robert Wells ~ Jack Segal) 


RIAA (Cruva) 


'NDUSTRIA BRASILEIRA |. aaa 
UO. BE Janeino - Gp - CGC 3 me ‘ctu 
A O8RA pecisTRADA, RESERVADOS - 









pane 
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ie wlic ( Aagel y hs (6) ( tades 
bad 4 Joma 
33 1/3" rpm | g CPLAEU-002 


Stereo. ® 1981 
























\ 4.-MEADLY “EXITOS LOS CONDES” 
\ a.-Brujeria—Curet Alonso 
‘b.Contigo Tengo Todo—H. Herndndez 

~. C @uerube—Pedro Flores 
_ 2.ODIAME— Rafael Otero | 

_ © 3.-AMAR Y-VIVIR—Augusto Rojas 
“4, -ENGANADA —A: Nunez - T. Barrera 
5 So aaa —Claudio Estrada 


oa he 





ok pe ( y)} alt ,»§}Y 
Ase j j 
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4.-INOLVIDABLE—Julio Gutierrez 
2.-GEMA—Luis Cisnero 
32.-QUIEN PUDIERA —H. Hernandez 
4.-CONFIADA—Pedro Colmenares 
5,-EL ALBUM DE MI VIDA—H. Herndindez 


: Lado B 
Sot 13 rpm 
‘Stereo 


CPJAEU-OG2 
©) 1981 
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JERRY WALLACE 
OLD SWEET SONGS 


STEREO © 


: edt | eh heel hub6793 
: ad = 6. dma 


AS 16293 


“1, FUNNY HOW TiME SLIPS AWAY 


| 2. SHE'S GOT YOU 
RECORDS&TAPES - me, LINDA ON MY (MIND 

















JERRY WALLACE 
OLD SWEET SONGS 





STEREO 
Q 16293 
Side 2 


BS 16293 


1. OH HOW | MISS YOU TONIGHT 


DL Mma | 2..ARE YOU.SINCERE 
~ RECORDS &TAPES —" prin 1 


Belmiro DeSa correa 
81-31 Baxter Ave,, Apt.4C 
Elmhurst, NY 11373 
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UIZ CARLOS MAGNO 
i.MEU EX-AMOR (Reinaldo Roma) 
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Faixa 1. FASCINACAO - valsa (Marchetti-Armando Louzada) BIEM 
Faixa 2. GIRA... GIRA... GIRA. 


..- valsa (Custédio Mesquita- 
\ Evaldo Ruy); Faixa 3. ITALIANA-valsa (0. Santiago-P. Barbosa- 
-\\ J. Maria de Abreu); Faixa 4. VELA BRANCA SOBRE O MAR- / 
“\ fox-cangao (José Maria de Abreu-Oswaldo Santiago); Faixa 
5. LENDA ARABE -cancao (Paulo Barbosa-Oswaldo 
Santiago); Faixa 6. LINDA BORBOLETA-valsa _ 
(Joao de Barro - Alberto Ribeiro) 
N2CAP-0623 
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BBL-1182-B 


\ Faixa 1. ADEUS AMOR - valsa (Do Estudo em Mi Maior de Chopin) 
\\ (Urbano Lées); Faixa 2. MADAME POMPADOUR - valsa (Paulo 
\ Barbosa-Oswaldo Santiago); Faixa 3. A PEQUENINA CRUZ DO 
\ TEU ROSARIO-valsa-cangao (F..da Costa Weyne-R. Xavier 
‘\. de Castro); Faixa 4. MULHER-fox-cangao (Custédio Mes- 
quita- Sady Cabral); Faixa 5. ALGUEM-valsa (José 
“Maria de Abreu-Oswaldo Santiago); Faixa 6. BODAS 
_* DE PRATA - valsa (Roberto Martins-Mario Rossi) 
N2CAP-0624 
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INTERDENOMINATIONAL 
CONCERT CHOIR 


Be ole My cOwLe 


re ~ 


\ 


SIDE ONE STEREO 





1, BE STILL MY SOUL (Elder Gerald Folkes) Soloist: Nikki Outen 
2, EVERYBODY NEEDS TO PRAY! (E!der Gerald Folkes) Soloist: Gert Spann 
3. ANYTHING YOU ASK IN JESUS’ NAME SHALL BE GIVEN (Daniel Barker) 
Soloist: Daniel Barker 
4. NEVER GIVE UP! (Elder Gerald Folkes) Soloist: Thersia Hallmon 
5,1 WANT TO BE CAUGHT UP! (Elder Gerald Folkes) 
Soloist: Elder Gerald Folkes 





















INTERDENOMINATIONAL 


CONCERT CHOIR ss 
BE STIL MY SOUL } 
Pras Daag 
{ 
SIDE TWO / STEREO 


— 





B: - 
f 


1. YOU SHALL RECEIVE A JUST REWARD, (Elder Gerald Folkes) 
Trio; Raymond Hicks, Anthony Outen & Stephon Williams 


2. WE SHALL SEE’THE KING SOMEDAY (Elder Gerald Folkes) 
/Soloist: Elder Gerald Folkes 


“3. HE’LL BE TERE (Gerald Pimpléton) Duet: Olivia Burrell & 
Troy Weathersbee 


4. YOU ALONE (Elder Gerald Folkes) ) Soloist: Wanda Johnson 


5. SERVE THE LORD WITH/GLADNESS (Elder Gerald Folkes) 
f Fearne tite Back-Up Vocals 











NASHVILLE, TENNESSEE 





STEREO Side 1 









1.N a INC MAJOR / 
NO. 2 IN A MINOR . 4:04 


. 3.IN.G MAJOR 
2. Ae 4 INE MINOR 2:44 
NO. 5 IND MAJOR 
3. NO. 6 IN B MINOR 
NO. 7 INA MAJOR 4:55 
NO. 8 IN F SHARP MINOR 
4. NO. 9 IN E MAJOR 
"NO. 10 IN-C SHARP MINOR 4:01 
NO. 11 IN B MAJOR 
NO. 12 IN G SHARP MINOR 
5. NO. 13 IN F SHARP MAJOR _3:59 


. 14 IN E FLAT MINOR 


NASHVILLE, TENNESSEE 





CHOPIN. PRELUDES, Op. 28 
LEONORA ine PAN, Pianist | 


STEREO Side 2 
















1, NO. 15 IND FLAT MAJOR 6:56 
NO. 16 IN B FLAT MINOR 

2. NO. 17 IN A FLAT MAJOR 
NO. 18 IN F MINOR 8:10 
NO. 19. IN E FLAT MAJOR 
NO. 20-IN C MINOR 

3. NO. 21 INBFLAT MAJOR. 

NO, 22 IN G MINOR 6:30 
NO. 23 IN F MAJOR 

. 24 IN D MINOR 



















VESUVIUS 


VA 
~ GIRANDO PER LITALIA 










1302 A | Recorded in Italy by | 


Pub.: BIEM “= 
IGH FIDELITY .  DURIUM, Milano 


. VENTICELLO DE ROMA (canz. ital.) - Nella Colembe /|/ 
(R. ‘Rascel) ORCH.: €. SAVING f 
\\2. PIEMONTESINA (valzer) - Aurelio Fierro (e coro) ; 
\ (Frati-Raimonde) ORCH.: F. BERGAMINI 
\.3. LUNA ‘CAPRESE (beguine) - Aurelio Fierro 
. (Cesareo-Ricciardi) ORCH.: M. CAMPANING 
4. E’ SICILIANA (valzer) Enza Dorian 
(Meti-Sarra-Faipo) ORCH.: COMPLESSG: F. BERGAMINE 
5. "NA CASA A ISCHIA (fox-mod.) — 
Aurelio Fierro (ed i suoi selisti) 
{Nisa-Fancigiin — - 
6. FIRENZE SOGNA (canz. ital.) = Aurelie Fiero 
(Cesarini) ORCH.: M. CAMPANING 


! 
H 
I 
| 
















VESUVIUS 






\ 
/ GIRANDO PER WITALIA \ 
Bis ( 
/ \ 
1302 B — XYool ge(-Yo MT bie] bY oh, 
Pub.: BIEM 4 
HIGH FIDELITY ( ) ~ DURIUM, Milano 


GA COCOA (valzer lente) - Nella Colomba e Bruno Ro tani 
(Casadei-Giamborie’) ORCH. €. SAVING 

\ 2. BELA BOLOGNA (Canz. bolognese) - A. Ungarelli //- 
\(Mingozzi-Marchesetli) ORCH.: QUARTETTO: L. MARCHESELLI 

3. STORNELLI SPENSIERATI - Gianni Arnone 

(Basife-Mazzucca) ORCH.: F. BASILE 

~VIENETENNE A POSITANO - Aurelio Fierro 
(Bonagura-De Angelis) ORCH. M. CAMPANING . 

5. STORNEcTATELLA A TE... MILANESINA = Ruggere Cori 
(Marini-Esposite): ORCH.: QUARTETTO: MARINO MARINE 
6. DDUJE PARAVISE -.Aurelio Fierro 
(Mario-Parente) ORCH.: F. MANGIERI 
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821 North 23rd. 


McAllen, Texas 
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ARVLP-1025 










Fk cae uaa oeintsoins cee soncdasunecel 
l. PIENSA MORENA 
(Jose A.Rodriguez) RAMMS MUSIC 
2. HEY CORAZON 
(Neil Diamond) 
3. LLAMARADA 
(Jose A.Rodriguez) RAMMS MUSIC 
4, YO TE AMO MARIA 
(Jose A.Rodriguez) RAMMS MUSIC 
(Mario De Jesus) 2s 
6. NUESTRO JURAMENTO 1 
ee (R. Quintero) Po 


a 7 
( &) 
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821 North 23rd. 


XDA HRDRGSAD RW 


McAllen, Texos 


e ~ S ~ 
Yan eat aah eee! ' 


side B ARVLP-1025 





eee AS TORCIGG 
(José A.Rodriguez) RAMMS MUSIC 
2 MENSAJE A MARIA 
(José A.Rodriguez) RAMMS MUSIC 
3. EL PUEBLITO EN QUE NACI 
(Jose A.Rodriguez) RAMMS MUSIC 
4, LLORARAS, LLORARAS 
(Rafael Ramirez) RAMMS MUSIC 
9. BESANDO LA CRUZ (Chucho Monge) 
6. A TRAVEZ DE LOS CRISTALES 
(Jose A.Rodriguez) RAMMS MUSIC oe 
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PROJECT 3 RECORDS IS A DIVISION OF SEAGULL ENTERPRISES. CORP 


Project records: 


200 West 57th St. New York, N.Y. 10019 


SAMMY KAYE AND HIS ORCHESTRA 
“FOR THE GOOD TIMES” 


PR 5065 S SIDE 1 


1. If You’ve Got The Time (B. Backer) 2:33 
2. I’d Like To Teach The World To Sing 2:35 

(B. Backer, B. Davis, R. Cook, R. Greenaway) 
3. We’ve Only Just Begun 2:30 

(P. Williams, R. Nichols) 
4. You’ve Got Me Crying Again 2:40 

(I. Jones, C. Newman) 
3. Good Times Go Right On 3:03 

(E. Shuman, A. Shuman) 

1972 Seagull Enterprises Corp. 
N.Y., N.Y. 10019 































[ 0° 
©. BY project 3 RECO 


PROJECT 3 RECORDS |S A DIVISION OF SEAGULL ENTERPRISES. CORP 


Project records. 


200 West 57th St. New York, N.Y. 10019 


x 


SAMMY KAYE AND HIS ORCHESTRA \ 
“FOR THE GOOD TIMES” 


PR 5065 g SIDE 2 


1. For The Good Times (K. Kristofferson) 3:02 
2. Those Were The Days (G. Raskin) 2:47 
3. The Beat Goes On (S. Bono) 2:46 


4. Why Don’t We Do This More Often 2:28 
(C. Newman, A. Wrubel) V4 


5. Everything Is Beautiful (R. Stevens) 2:44 A 





















® 1972 Seagull Enterprises Corp. 
N.Y., N.Y. 10019 
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@ Ma hs 
“COLE YOUNGER” 
Promotion Copy COLE YOUNGER 

Not For Sale 


SIDE A ANCL-2008 
STEREO (ANCL-2008-A) 


iD AGOmeS set 
ARO REEE Sales 

Sy DRINETON 3:21 
AGUORVsSiEues: 20 
5. LOVE-LIGHT 4:41 



















and published by Barron Music 


YY SF 
Z, oo 
= > 
2 S 
oe All selections written by Cole Younger ~~) 
ie & 

, PRODUCED BY PHIL CHILTON eS 


ty FOR BARRON MUSIC 9: 
a Arranged by Liton Naiff oe 
Lar Phil Chilton / Cole Younger ue 
Tp ® 1975, Anchor Records \ 

0) s 
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o ENGIOLS 


“COLE YOUNGER” 
COLE YOUNGER 






Promotion Copy 

Not For Sale ANCL-2008 

SIDE B (ANCL-2008-B) 
STEREO 





















. MACKIE SAW YOUR LIGHT ON 5:07 
. SEE YOU IN THE MORNING 2:52 

. CALL ME 4:43 

. BEAUTIFUL DREAM 4:02 

, DONT STOP AsZ 


% 
O 
S 
ze 
By All selections written by Cole Younger 
© 
% 
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Om BWDNYrF 


x= 
ow 
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| | x 
and published by Barron Music S 
PRODUCED BY PHIL CHILTON ce 
FOR BARRON MUSIC Sy 
Arranged by Linton Naiff / xe 
Phil Chilton / Cole Younger i: 
® 1975, Anchor Records 
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SCOTT ALARIK WITH sue 83 
N 


EW PRAIRIE RAMBLERS 
SIDE | 


ors Ss 36) 









SCOTT ALARIK WITH eS 
NEW PRAIRIE RAMBLERS ; 


ST-12 SIDE II 

















1. HIGH SOCIETY 


GS 2. DO WHAT ORY SAY es 


bu Kid Ory 


3. DOWN HOME RAG 


by Wilbur C. Sweatman 


4. CARELESS LOVE 


raditional 


5. JAZZ ME BLUES 


by Tom Delaney 


} 
j 


| side 1 
M204 € ) 
(LKL 12-213) 


BLO ORY 'S sazz sawn 
KID ORY FAVORITES 


KID ORY, trombone; 

ALVIN ALCORN, trumpet; PHIL GOMEZ, clarinet: 
CEDRIC HAYWOOD, piano; JULIAN DAVIDSON, guitar: 
WELLMAN BRAUD, bass; MINOR HALL, drums 
















1 WEARY BLUES 5 
~s 2. ORIGINAL DIXIELAND ONE-STEP % 


5. BOURBON STREET PARADE 


by Paul Barbarin 


4, PANAMA 


by Will #. Tuers 


204 3 side 2 
(LKL 12-214) 

elie ser ee ed 

KYB ORYS vee BAND 


KID ORY FAVORITES 


KID ORY, trombone; 

ALVIN ALCORN, trumpet; PHIL GOMEZ, clarinet: 
CEDRIG HAYWOOD, piano; JULIAN DAVIDSON, guitar; 
WELEMAN BRAUD, bass; MINOR HALL, drums 





ARY RECORDS, \INC> 














1. TOOT, TOOT, TOOTSIE! Sy. 
WS. . OH, DIDN'T HE RAMBLE 3 


by Will Ha 


3. BEALE STREET BLUES 


by W. C. Handy 


4. MARYLAND. MY MARYLAND 


Witional 


M204" 3 bide O 
(LKL 12-215) 
KUO ORY Sic? ann 


KID ORY FAVOC! ITES 
KID ORY. tro 
ALVIN ALCORN, trumpet; PHIL G OME Z, clarinet: 
CEDRI€ HAYWOOD, piano; JU LIAN DAVIDSON, guitar; 
WELLMAN BRAUD, bass; MINOR HALL; drums 


“RY RECORDS, tNCn 
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LIFT EVERY VOICE AND SING 


ST. AUGUSTINE’S EPISCOPAL 
_ CHURCH 
THE SENIOR CHOIR 


3 | 
/ 
/ 


The Rev. James E. Wynn, Rector 


Mr. W. Grant Marlow 


~ Organist/Choir Master 








SILVIO. CALDAS - Depoimento 


4 ® 1978 


Trechos de... PERFIL DE SAO PAULO (Francisco de Assis Bezerra de Menezes) 60102098 
CABROCHA DO ROCHA (S. Caldas - Noe! Rosa) 60102101'- CONVERSA DE BOTEQUIM 
(N. Rosa - Vadico) 60102110 - GAGO APA/XONADQ.(N. Rosa) 60102128 - CORDIAIS 
SAUDACOES (N. Rosa) 60102136 - LENCO NO PESCOCO (W. Batista) 60102144 
RAPAZ FOLGADO (N. Rosa) 60102152 - PALPITE INFELIZ (N. Rosa) 60102160 
CABELOS COR DE PRATA (S, Caldas- Rogaciano Leite) 60102179 - PIERROT 
(J. de Carvaiho-Paschoal Carlos Magno) 60102187 - SERENATA DO ADEUS 
(V. de Moraes) 60102195 - CHAO DE ESTRELAS (S. Caldas-0. Barbosa) 
60102209 - SILENCIO DO CANTOR (D. Nasser-Joubert de Carvalho) 
60102217 - A VOZ DO VIOLAO (F. Alves-H, Campos) 60102225 


Perguntas: Francisco Egydio, J. Antonio D’Avila e 
outras pessoas do auditorio 


1-46-411-044-A 






























SILVIO CALDAS - Depoimento 


¢ ® 1978 


Trechos de... PROMESSA (Custédio Mesquita - Evaldo Ruy) 60102233 - MAS... PORQUE 
MULHER ? (Silvio Caldas- Quincas Freite) 60102241 - QUASE QUE EU DISSE (S. Caldas 
O. Barbosa) 60102250 - MEU COMPANHEIRO (Francisco Alves- 0. Barbosa) 60102268 

RECIFE, CIDADE LENDARIA (Capiba) 60102276 - Al, GEGE (Jodo de Barro - José 
Maria de Abreu) 60102284 - CIDADE MARAVILHOSA (André Filho) 60102292 
LINDA LOURINHA (Joao de Barro) 60102306 - LINDA MORENA (Lamartine 
Babo) 60102314 - A.E.1.0.U. (N. Rosa-L. Babo) 60102322 - RIDE PALHACO 
(Lamartine Babo) 60102330 - FLORISBELA (Nassara- Frazao) 60102349 


PASTORINHAS (Noel Rosa - Carlos Braga) 60102357 


Perguntas: Manos! de Nobrega, Moraes Sarmento 
6 outras pessoas do auditorio 


1-46-411-044-B 





































DOBBINS 
HIGH SCHOOL 





FIV 





MASS CHOIR . 
WESAYTHANKYOU “""'°™ 

SIDE 1 | FMP-1101L 

33 1/3 RPM | tT STEREO 





WE SAY THANK YOU / Lead: Eric Shipman 
“EVERYTIME | THINK ABOUT JESUS / 
Lead: Willie Anderson, Andrew Ford 
EVERYTHING TO GOD IN PRAYER / Lead: Crystal Bolden 


SYRUE PUB. CO. / BMI 
* FARMER / KING PUB. / BMI 

















DOBBINS 
HIGH SCHOOL 


MASS CHOIR 
WE SAY THANK YOU 


FM 


PRODUCTIONS 








SIDE 2 , © FMP-1101L 
33 1/3 RPM STEREO 
I'M DETERMINED TO GO THROUGH / 

Lead: Troy Mills, Andrew Ford 
*GIVE YOUR LIFE TO CHRIST / Lead: Shawn Graham 


THE LORD SAVED ME / Lead: Shawn Graham 

2 23rd PSALM / Lead: David Claiborne & 
A Q 
Dy 


ALL SONGS EXCEPT * ® © 1989, hs 
SYRUE PUB. CO. / BMI 
* FARMER / KING PUB. / BMI 


THE 
NEW MOUNT VERNON 


BAPTIST CHURCH 
Young Adult Concert Choir 





G6 5 EBORN” 


/ \ 
STEREO f Side 1 
33 1/3 RPM | : BMI 
Alpha Audio 010098XA 
















Richmond, VA . 


. COME YE SAINTS 1:56 
. SOONER WILL BE DONE 5:04 
. I'VE BEEN BORN AGAIN 3:08 
. GIVE OF YOUR BEST 3:41 

GOD WILL TAKE CARE 4:30 





OAWN = 


®) 1980 










THE 
NEW MOUNT VERNON 
BAPTIST CHURCH 


Young Adult Concert Choir 


6 te Ba O RN 99 
f \ 




















STEREO Side 2 

33 1/3 RPM | : BMI 

Alpha Audio 3 f 010098XB 
Richmond, VA \ ’ ff 


A : 
. | EXPECT A MIRACLE 3:28 


1 

2. GOD THE FATHER 4:35 

3. REBORN 5:52 

4. I'M GLAD 3:43 ; 

5. WE CAN MAKE IT TOGETHER 4:14 


® 1980 
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TO BE YOUR BREAD 
DAVID HAAS 












MS-172 33 1/3 RPM 
SIDE ONE = STEREO 


BE LIGHT FOR OUR EYES 
SEND US YOUR SPIRIT 
JESUS, WINE OF PEACE 

THE HARVEST OF JUSTICE 
REMEMBER YOUR MERCIES 
SONG OF THE STABLE 

. THE MOUNTAIN | SEE 










NOTARWN = 


®) 1985 G. |. A. Publications, Inc. 


TO BE YOUR BREAD 
DAVID HAAS 


MS-172 Zz 33 1/3 RPM 
SIDE TWO | STEREO 





















. ALLELUIA SING 

. TO BE YOUR BREAD 
.MY SOUL IS STILL 

. NATIONS AND HEAVENS 
. BLEST ARE THEY 

. AT EVENING 


OOohwWwNnh — 


() 1985 G. |. A. Publications, Inc. 
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From the 
book by: 
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ee James eae 
CR 21519 e4 a 
Daniel Ocko 
XLP 137336 Musical direction: 
Jim Timmens 


ANDY AND THE LION 
Song: One Good Deed 


(F. Schwartz) 
Sung by: Carole Danell 


Published by The Viking Press, 
(©) 1938 by James Daugherty 
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__KSS5034__ ce fen) STOLE ONE Cae 


THE CARE BEARS CARE FOR you 


1. FUN AND LOVING BEARS he 

4 2. SMILE FROM INSIDE OUT / Y. ~ 
fe) 3. SOMEONE CARES FOR YO aid AY 
D, 4. ASUNNY THOUGHT a & 

c 

AN 




































Funshine Kind of Day) \. 
\ 5. TEN COZY BEARS 


%, Written, Produced and Performed by 
oO. Mark Volman and Howard Kaylan with John Hoier 
All songs published by \¥ 

S Gabrielle-Amanda Music, Inc. (BMI) 


Ne. © 1983 American Greetings Corp. oe 


PAs 


\S 
OM) ag 


“SON OF WWE, Inc., 450 NO™ 





Gye 


RECORDS & TAPES 


KSS 5034 @ SIDE TWO 
THE CARE BEARS CARE PO OU 
1. FUZZY AND FURRY | Le 


2. A CARE BEAR LULLAB 
3. THINGS ARE Pa NG/BETTER 
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ESERVES ANOTHER a 


aN Written, Produced and Performed by oO 
& Mark Volman and Howard Kaylan with John Hoier Ss 
% _ All songs published by NE 
o Gabrielle-Amanda Music, Inc. (BMI) oy 
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ov SCRS-0093 “he, 
Ye % 
@ "9 
é SONGS FOR THE QUIET TIME ay 
: g % 
a 9 on 
é 1-CAPTAIN OFF-TO-BED %, 
x Olsen-Erdwurm) 


( 
2—LAVENDER’S A RAINBOW (Olsen-Erdwurm) 


CAS 
1069 ] 
i » 8-WYNKEN, BLYNKEN AND NOD (Field-Brannum) °® 
<. A—-TOM-TOM PIPER (OlsenzErdwurm-Gierlach) 
5—MELANIE’S SONG (Olsen-Erdwurm) 


6—CHICKEN LITTLE 
(Olsen-Erdwurm-Gierlach) 





Dorothy Olsen 
Arranged and conducted PY 
Marty Gold 


h - MADE IN Ug 
ERIC AL. 
ara 


SCRS-0094 








of ” % 
le” «s |« SONGS FORTHE QUIET TIME 8%, 
ee é 1-THE OLD GRAY CAT 2 
¥ lsensErdwusm) $ 
2—CANDY CASTLES (xeson) 
CAS SIDE 
1069» 9 


3--HEY ME Ale . olséas Erdwurm) 
4«-CHUG-ARUM (Olsen-Erdwuym-G ierlach) 
5—LITTLE BLACK BULL (Ofsen-Erdwurm) 

6—LITTLE HOUSE (Otsen- Be dwurm) 


Dorothy Olsen 
Arranged and conducted by 
: Marty Go 








Sidel Stereo 


CAS 1035 (L8CY-2822) 










Dr. Seuss Presents 
Marvin Miller 


1 Yertle the Turtle 
2 Gertrude McFuzz 
3 The Big Brag 


(Written and dramatized by Dr. Seuss) 
Music under the direction of Marty Gold 
















a ® REGISTERED * MARCA(s) RTM e NUNCA: 
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Side 2 stereo 


CAS 1035 (L3CY-2823) 


Dr. Seuss Presents 
Marvin Miller 





Bartholomew and the Oobleck 


(Written and.dramatized by Dr. Seuss) 
Music under the direction of Marty Gold 


Reser 


TMK(s) ® REGISTERED » MARCA(s) A RAL 
RADIO CORPORATION OF AMERICA—MADE IN U 
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RECORDS 


KSS 5034 > SIDE ONE 


THE CARE BEARS CARE FOR YOU 


1. FUN AND LOVING BEARS | a 

S 2. SMILE FROM INSIDE OUT iS 
D, 3. SOMEONE CARES FOR YOU 5 

} 4. A SUNNY THOUGHT (A FUNSHINE KIND OF DAY) rd 

a 5. TEN COZY BEARS 

&, 

fo) 












Written, Produced and Performed by Mark Volman 

and Howard Kaylan with John Hoier nN 

% All songs copyright 1983 .¥ 
Ay Gabrielle - Amanda Music ee) 

Up © 1983 American Greetings Corp. 
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_ RECORDS 


| \ 
| 
KSS 5034 & SIDE TWO 


THE CARE BEARS CARE FOR YOU 


‘<J. FUZZY AND FURRY 

& 2. ACARE BEAR LULLABY S 
re) 3. THINGS ARE GETTING BETTER ALL THE TIME °% 

aN 4. BE A BEAR! 

% 5. ONE GOOD HUG DESERVES ANOTHER 

is 

@) 









ce) 
Written, Produced and Performed by Mark Volman F 
and Howard Kaylan with John Hoier AS 
All songs copyright 1983 = 
2, Gabrielle - Amanda Music OY 
© 1983 American Greetings Corp ae 
(‘es 
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, Ory 
f] al 
SION OF IE, INC., 480 NO™ 





RECORDS & TAPES 
KSS 5048 g SIDE ONE 






























THE CARE BEARS™ 
OFF TO SEE THE WORLD 


1. Cf To See The World ov 
2. Happy Switzerland > 
3. Floating In Hawaii >) 
4. Here In Russia (Not In Prussia) 
5. Somos Los Care Bears 
Written; produced and performed by S 
Mark Volman and Howard Kaylan with John Hoier. < 
2S) Additional voices by Anita Ferry. <\ 
29 All songs published by Gabrielle- or 
VY, Amanda Music, Inc. BMI ~ 
© > © 1983 American Greetings Corp. 
Te. ® 1984 IE Music, Inc. Aw 
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\< 
On op 
IS) als 
ON OF WJE, INC., 450 NO® 





| _ RECORDS & TAPES ~ Ricki 
—KSS5048) ¢ SIDETWO 








nn 






THE CARE BEARS™ 
OFF TO SEE THE WORLD 


& 1. Oui, Ooo ta La, The Care Bears wv 
Oo 2. Abh, Japan eS 
0, 3. Arm in Arm In Greece © 

Cc 4. Sunny Africa a 

A 5. A Care Bear Can Be Cared For In Scotland S° 
4 6. Off To See The World (reprise) O 
d 
(@) 
% 
SS 














Written, produced and performed by RS 
Mark Volman and Howard Kaylan with John Hoier. ~ 
Additional voices by Anita Ferry. ow” 
All songs published by Gabrielle- x 
> Amanda Music, Inc. BMI 
Re © 1983 American Greetings Corp. ve 
Ss ® 1984 IE Music, Inc. ep 
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SION of WE, INC., 450 NO® 
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©) 
OY THE DAY S 
Q THE ORCHESTRA PLAYED 0 


Music by John Cacavas, Text by Charles O. Wood ® 
With The GOLDEN PHILHARMONIC Conducted by John Cacavas 
Narrated by Charles Osgood; Produced by Howard Scott 









pea ee 





THE DAY THE ORCHESTRA 
PLAYED 


ot A peuslea! Fantasy < 
® copyright aes 
aw Boosey and Hawkes 
(ASCAP) Uv 


y 
Qe 
Se 

SEW 

33, APM 










OY SONG OF THE EARTH 
and NURSERY HOLIDAY > 
@ Music by John Cacavas, Text by Charles 0. Wood 
With The GOLDEN PHILHARMONIC Conducted by John Cacavas 
Narrated by Charles Osgood; Produced by Howard Scott a 


LP 258 B g rte Merete 


)1. THE SONG OF THE EARTH 
/2. NURSERY HOLIDAY 
















% 
od copyright S 
Chappell Athenaeum A 
(ASCAP) ‘G 










RECORDS & TAPES 





KSS5050.—it«*s . : SIDE ONE 










% THE CARE BEARS™ BiRTHDAY PARTY g 


Care Bears Break Dance Rap ~ 
> 
fom 


ss 


os 

CG : 
oN Do You Know How Lucky You Are? 

%, ! The Care Bears Birthday Bop 

ey 


ee Written by John Braden 
Wy _ Produced by John Braden 
oe re and Jeff Waxman 


a we 
SION OF WE, INC., 450 yor 












RECORDS & TAPES 











KSS 5050 SIDE TWO 


% THE CARE BEARS™ BIRTHDAY PARTY g 
B Bigger and Better = 
a, All Through the Years w 
. %, : Care Bears Break Dance (Reprise) Ss 

ey, All songs published by IJE Music, Inc. ASCAP < 
“AN © 1984 American piecing: Corp. 
Are | oe 


va 
Oy, en 
IS) ‘A 
SON OF WE, INC., 450 nor 


33/3 R.PIM. 


TO) ; 
i ; 
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CHILDREN’S RECORD ot 
LIBRARY 





oF a 
Coy w © 


Un ae) 
Baie \Ni | 
A |@) marcas REG P* 


sy 
Se 






STEREO 










te 526 a jaa eS 
XSM 150212 Ne a as 
’ WUE Z ac SIP Pe | ? RS (BE 


NARRATED 
AND 


() SUNG BY. 
\ BURL IVES 
BURL IVES’ FOLK SONGS AND STORIES 


1. WHEN FROGGIE WENT COURTING 
“Mr. Froggie Went A-Courting” 


2. THE SAILOR AND THE CROCODILE 
“The Crocodile Song” 





j 
CHILDRENS RECORD 
LIBRARY 
: \ 









From the books by: Barbara Hazen 


C er 
Ly or 
MB, yi Ie 
** (@] marcas REG °™ 





From the 
book by: 
















| SIDE 1 Flack & Wiese 
CR 21518 . Read by; 

| XLP_ 197333 Anita Klever 

\ Musical direction: 

\ Jim Timmens 
Nae y 


THE STORY ABOUT PING 


“Song: Count Upon Your Fingers 
es (V. Ziskin) 


Published a The Viking Press, © 1933 . 
_ by Marjorie Flack & Kurt Wiese 








From the 





book by: 

SIDE 2 Esphyr Slobodkina 

CR 21518 Read by: 

XLP 137334 Daniel Ocko 
Musical direction: 
Jim Timmens 


CAPS FOR SALE 
Song: Monkey See, Monkey Do 


(Reinach & Lamport) 


Sung by: Carole Danell 


Published by: William R. Scott, Inc., 
©) 1947 by Esphyr Slobodkina 








A cHeeURY OF 
GREGORIAN CHANT 


pe Cer VOL.I \ | on 
STPL 516.480 one e Side 1. 
21:50 min. . = LOPeN 33/3 RPM 
ek. a 






























Band 1: Introit for the 1st Sunday in Advent 
Hymn for Christmas Vespers 
Offertory for the 2nd Sunday after 

Epiphany — v 
Band 2: Organ Interlude - 
Band 3: Communion for the 2nd Sunday in Lent 
_ Gradual for Maundy Thursday 
SETUEMER | for Easter Sunday ~ 


Monks of the Abbey of St. Thomas 
Directed by Brother Mowrey 
Herbert Tachezi, (Chnsietn 


: | STPL 516.480 A 
oy (CS 916) 
3 “Cop, Made in NE S. A. 


Vy 
"4 division oF core’ nec 
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A TREASURY OF 
GREGORIAN CHANT 
/ VOL. Il \ 


“STPL 516.480 Bi Side 2 
17:35 min. P| lee 335 RPM 


Band 1: Sequence for Pentecost Sunday 
Band 2; Organ Interlude 
Band 3XOffertory for All Saints Day 
Communion for All Saints Day 
Band 4: Organ Interlude 
Band 5: Introit for All Souls Day. 
Band 6: Organ Interlude 
Antiphon for Burial Service 

















“7 


Monks of the Abbey of St. Thomas 
Directed by Brother Mowrey 
_ Herbert Tachezi, Organ 






PINOCCHIO 
AND HIS FRIENDS 


O 
% 
i 


TIG-2029-A 
33% RPM 














Pinocchio 

Cinderella 

The Pup Who Wouldn’t Grow Up 

G 

cS 
Gi 

ak 

Of ae’ 
AUDIO FIiDELIT* 











PINOCCHIO 
AND HIS FRIENDS 


O 
% 
/ 


TIG-2029-B 
33% RPM 











Peter Rabbit 
Bubbly Elephant 
Tom Thumb 
& Alagazam the Magic Man AS 
97" 
econ 


Of 
AUDIO Fi DEL * 
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KS 162 _ SIDE ONE 


RAGGEDY ANN & ANDY ™ 
BIRTHDAY PARTY 


© 1980 The Bobbs Merrill Co., Inc. 













RAGGEDY ANN & ANDY 1™ 
BIRTHDAY PARTY 


Distributed by: 
WJE Distributing Inc. 
450 North Park Road 
Hollywood, Florida 33021 _ 





RECORDS | 


KS.162 fev ¢ ] SIDE TWO 


RAGGEDY ANN & ANDY « 
BIRTHDAY PARTY 


© 1980 The Bobbs Merrill Ga, Inc. 






























RAGGEDY ANN & ANDY ™ 
BIRTHDAY PARTY (continued) 


Distributed by: 
JE Distributing Inc. 
450 North Park Road 
Hollywood, Florida 33021 


RAINBOWS & STARS 
RAINBOW COUNTRY 


f 


422/810 316-1 M-1_/ 


i 
i 


WD | LIKE co UNTRY MUSIC 4:05 / 


OO : 2). BR ws [AUGHTER 3: 56 / J ee 
\3) a HE’S MY DOG 3:50 / / 7 ee 


EVERYBOD NEEDS A HERO /3:08 
G00 THING : LW assure / 


| 


rod iced b stephens Sol 
cha lee 7/0 y 


WW ens 
oN 
CORDS,\N (6. 810° 





RAINBOWS & STARS 
RAINBOW ace 


ett e m0 ai / - 
ain BOW RIDER 3:2 


\2) ROUR'F00 T ELEVEN vie infeed ye a 
\ sas 4:47 | 


‘ oa WAS ROLY- POLY BUT WORE / / fe | 
\ \\ GLASSES, 3:38 Lf 
4) EVERYBODY LOVES A HAPPY SONG A: c/ 

5) P'VE GOT. THE HOME al K, HO ERU : 
HOMESPUN BLUE i, i, 7 & 


\\ ie 
oS 
Written. LAN RR uged | by Wis en Sey 
AVL 
| 
WL! WZ 
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= = 2 
= atk 3s ae 
g ~ rx . N ¥ 


“BOX TROT DO ELEVADOR - 23m. 
“ts SAVER Fonseca/Antoni Sala) - 


NTURA A;'DOIS - i ait 


“ER. Rotman/Anté; 0 Sala)“ 


os. Sal £7 asco de Lima Ce he 
Arr. e Direcea&o-de Orq. dé F. Correia. Marti 
Prod. & Editado por Edicoes Rossil; Lda,” 

. —< uae Fonodis : 





SAGE nego Brae Re 


eS ae ty ge 
aes UNEO - mie; t6 
Sr etvara se tae ee 
¢ erniando’ SCM tins /Anténio- =a : ieee 
RAZAQ_ PARA CANTAR - 3'08R 
(Forandere Marti S¥-Antonig. Sag 
AnweCA LCA QF As DP. ‘o> “eal 
(Interpretacaowds, “Alexa 


(Fernand eS , 
Arr. e Direccao de Ora. insag Coreie irting 
Prod. e Editadox,por Edicoes Rossil, otda. — 
. Distriby [gomnor, Fonodis WES 








MANOELLA TORRES 
1.- A LA QUE VIVE CONTIGO 3:02 | 
(Armando ManzZanero) 





age DML-20545 
ae) | 33 1/3 RPM 
® 1981, CBS inc. | ‘® STEREO 











2.- PARA QUE TE VAS 3:10 
(Ramiro José Esperanza) 
3.- SENOR 2:57 
{Lolita dela Colina) 
4.- CUANDO VENDRAS 3:25 
(Gil Rivera) — 
5.- SOSPECHO 3:00 
(Lolita de la Colina) 







© 
Dy 
AZ, 
) 
“A, et 
Ye yor 
S 
ah S 
“facture py Dis? 





MANOELLA TORRES 
1.-LA MITAD DE MI VIDA 3:02 
(Eduardo Magallanes-Vate Lépez Méndez) 
LADO B 


® 1981, CBS,Inc. DML-20545 
a g 33 1/3 RPM 
STEREO 












2.- COMO CUALQUIER ARTISTA 2:55 
(Lolita de la Colina) 
3.- OLVIDA 3:26 
(José Ma. Napoleon) 
4.- OTRA VEZ AMOR 3:00 
(Kico Campos - Mario Arturo) 
5.- LO DE ANTES 3:00 x 
©, (Ramiro José Esperanza} io 
Rar 


% 
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Song Record for 
THE LORD IS MY SHEPHERD 
(My Creator Cares for Me) 
Nursery and Kindergarten 

A HAPPY SECRET :37 
ANGELS TAKE GOOD CARE OF ME 1:33 


BIBLE SCHOOL :51 
CLOSING PRAYER :33 ~ 


Bb WwWN = 
S139. @.-i26 


Side 1 1982 VBS 


33: 1/3 rpm 32-9733a 
vere | 110047XA 


COME AND GO WITH ME 1:37 

DO YOU KNOW WHO DIED FOR ME? 1:19 
GOD MADE ME:57__~ 

GOD MADE YOU, AND HE MADE ME :44 

GOD’S A FATHER KIND AND TRUE 1:19 

I WANT TO LIVE FOR JESUS 1:03 











OPH gay 


— 


All rights reserved 
See imprint on sieeve for credits 
aime eA reels 





PUBLISHING | HOUSE 
SAINT LOUIS, MISSOURI! 63118 


Manufactured in US.A 


Side 2 


33 1/3 rpm 


Stereo 









. REJOICE \i:34 | 
. THE LORD'S KING OF ALL THE EARTH 1:06 
. THIS LITTLE GOSPEL LIGHT OF MINE 1:35 

. WE THANK YOU, GOD :35 

. WE’LL SHARE THE LOVE :52 


Song Record for 
THE LORD iS MY SHEPHERD 
(My Creator Cares for Me) 


Nursery and Kindergarten 


. JESUS LOVES THE LITTLE CHILDREN : 
ae UME EVAR Yo Ailele3 6 

» LITTLE JESUS, OH SO SMALE S59 

SE VINeELEANID Syi0S p 





1982 VBS 


32-9733b 
110047 XB 










All rights reserved 
See imprint on sleeve for credits 
and copyright credits 


PUBLISHING | HOUSE 
SAINT LOUIS, MISSOURI 63118 


Manufactured in U.S.A. 





Song Record for 


THE LORD IS MY SHEPHERD 
(My Creator Cares for Me) 


Primary and Junior 


- A GREAT GRAY ELEPHANT :33 

- BY YOUR BIRTH AND BY YOUR TEARS 1:40 
- COME ALONG WITH ME TO BETHLEHEM 2:19 
- FOR THE BEAUTY OF THE-EARTH 1:48 





Side 1 / ' 1982 VBS 


33 1/3 rpm wea | 32-9734a 
Stereo | j 110048XA 


5. FROM ALL THAT DWELL BELOW RHE SKIES (221 
6. GOD MADE ME :57 

7. HAPPINESS ISSLHE LORD : 57 

8. IWANT TO LIVE FOR JESUS 1:03 

g 

0 

1 




























. JESUS ROSE ON EASTER DAY 2:08 
- KUM BA YAH 1:36 
. LITTLE JESUS, OH, SO SMALL 1:00 
All rights reserved 
See imprint on sleeve for credits 
and copyright credits 





ogy iret HOUSE 
SAINT LOUIS, MISSOURI! 63118 


Manufactured in U.S.A. 


Side 2 
33 1/3 rpm 
Stereo 







Song Record for 


THE LORD IS MY SHEPHERD 


12. 
13. 
14. 


- PRAISE TO THE LORD, THE ALMIGHTY 2:08 
. THE LORD’S MY SHEPHERD 2:25 

. THERE IS A GREEN HILL FAR AWAY 1:43 

. THIS ISMY FATHER’S WORLD 2:20 


(My Creator Cares for Me) 


Primary and Junior 





LORD, I WANT TO BE A CHRISTIAN 2:07 
NOW THANK WE ALL OUR GOD 2:21 
O GOD, OUR HELP IN AGES PAST 1:36 


1982 VBS 
: | 32-9734b 
110048XB 











All rights reserved 
See imprint on sleeve for credits 
and copyright credits 


PUBLISHING | HOUSE 


SAINT LOUIS, MISSOURI 63118 
Manufactured in U.S.A. 





























Song Record for 
THE LORD IS MY SHEPHERD 
(My Creator Cares for Me) 


Preteen and Junior High 


1. AMAZING GRACE 2:08 
2, BY YOUR BIRTH AND BY YOUR TEARS 1:46 
3. COME AND’GO WITH ME 1:37 


XS 
\ 
\ 


1982 VBS 
32-9735a 
110049XA 





4. GOD, WHO STRETCHED THE SPANGLED 
HEAV ENS 27232955 

HOW GREAT IS GOD’S MERCY 4:06 
LOVE COME A-TRICKLIN’ DOWN 2:43 
MORNING HAS BROKEN 3:30 


~~ NH 
cs oe e 


All rights reserved 
See imprint on sleeve for credits 
ane copyrigh: eWicellus 





PUBLISHING | HOUSE 
SAINT LOUIS, MISSOURI 63118 


Manufactured in U.S.A. 




















Song Record for 
THE LORD IS MY SHEPHERD 
(My Creator Cares for Me) 


Preteen and Junior High 


8. O GOD OF MERCY, GOD OF MIGHT 2:07 
9. OH, THAT I HAD A THOUSAND VOICES 2:16 
10. PRAISE TO THE LORD, THE ALMIGHTY 2:08 






/ 





Side 2 | 1982 VBS 
33 1/3 rpm | | 32-9735b 
Stereo | nee | 110049XB 















11. THE LORD*S MY SHEPHERD/2:25 

12. THERE’S A QUIET UNDERSTANDING 1:42 

13. THINE FOREVER,GOD OF LOVE 2:26 

14. THISIS MY FATHER’S WORLD 2:20 

15. WE ARE THE LORD’S; HIS ALL-SUFFICIENT 

MERIT 2:04 
16. WE SING THE ALMIGHTY POWER OF GOD 1:56 
All rights reserved 

See imprint on sleeve for credits 

and copyright credits 

66 alo «De | 
PUBLISHING | HOUSE 

SAINT LOUIS, MISSOURI 63116 


Manufactured in U.S.A. 
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SIMBOLOS 
Orquesta Colombiana 
FRANCISCO CRISTANCHO 
MAURICIO CRISTANCHO 


EL SANJUANERO 


(Anselmo Duran) 


TIERRA LABRANTIA ~ 


(Leon Zafir — Carlos Vieco) | 


_ BUNDE TOLIMENSE | 


_ (Alberto Castillo) 





| SIMBOLOS 
Orquesta Colombiana 


Director 


FRANCISCO CRISTANCHO 


Concertino 


MAURICIO CRISTANCHO 


2000 


PESCADOR, LUCERO Y RIO 


(José A. Morales). 


MATILDE LINA 


S (Leandro Diaz) 2 
R SE ESCRIBE CON LL 


(Alvaro Dalmar) 
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EL CHAMBU 


(Luis Eduardo Nieto) | 





SIMBOLOS 
Orquesta Colombiana 


Director 


FRANCISCO CRISTANCHO 


Concertino 


MAURICIO CRISTANCHO 


AY, Mi LLANURA 


(Arnulfo Briceno) 


NOCHES DE CARTAG 


(Jaime R. Echavarria) 


BOCHICA 


(Francisco Cristancho) 














“Te deje de querer’ o ‘Victima de engafio” 
BURY CABAN 


N—1 566 Cara A 
STEREO r 3 33 1/3 R, P.M. 


1—TE DEJE DE QUERER—Bolero (Tatin Vale) 


2—SOLO UN AMIGO—Bolero ( 
(El Zueco Corfero) 


3—CAMINO DE ESPINAS—Bolero (D.A.8.) 
4—MAMA VIEJA—Samba (D.A.R.) 


5—CRUEL TRAICION—Bolero 
(DAR) 














x 

















"Te deje de querer” o “Victima de engafio” 
BURY CABAN 


N—1566 & Cara B 
STEREO ne 33 1/3 R. P.M. 











1-ViCTIMA DE ENGANO-—Bolero 
(Carmelo Moyeno Morales) 

2-—LAMENTO DEL ALMA—Chacarera 
(Oli Oliveras) 

3—CASO PERDIDO—Corrido 
(Francisco De Larena) 

4—ARBOL VIEJO—Bolero 
(Chucho Navarro} 

5—TU ViIEJA VENT ANA— Vals 

(D.A.R.) 






“Wildwod 


JAMES STANLEY 
























AND THE GOOD TIMES 
Where Did All The Good Times Go? 
WW-1002 SIDE ONE 
3343 RPM @ Stereo 
Produced by Recorded at 
Willie Smith Wildwood 
Recorders, 
Geneva, AL 


1. Where Did All The Good Times Go? - 2:25 
2. Only You - 2:42 
3. Eighteen Yellow Roses - 2:24 
4, Raindrops - 2:24 
5. A Hundred Pounds Of Clay - 3:09 


Idwooc 



















JAMES STANLEY 
AND THE GOOD TIMES 
Where Did All The Good Times Go? 
WW-1002 < SIDE TWO 
3343 RPM Stereo 
Produced by ¢ Recorded at 
Willie Smith Wildwood 
Recorders, 
Geneva, AL 


1. Are You Happy With Him? 3:33 
2. Just Keep It Up - 2:07 
3. Miss You Already - 3:17 
4. Jammin’ Little Queenie - 3:41 
5. Let’s Take Our Time - 4:01 


meme 
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330 
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THE KIM RICHMOND ENSEMBLE 
LOOKING IN LOOKING OUT 


SIDE ONE ® NW-0125-A 


. TRAINS 8:19 

. FRANZ 4:55 

. SPECIFICO AMERICANO 4:11 

. NARDIS (MV. Davis/B. Evans) 8:50 
Musical Frontiers Publi. Inc. (BM) 


All Arrangements by Kim Richmond 
Except where otherwise noted, 
all music composed by Kim Ri chmond 
® & © Mini-figer Music (ASCAP) 


NINE wine eons 
X 1008 
BEVERLY HILLS, CA 90213 








LOOKING IN LOOKING OUT 


SIDE TWO § NW-0125-B 


1. SOLAR (M. Davis) 2:14 
Prestige Music Co., Inc. (BMI) 

2. DUO/BRAIN TROUBLE 9:55 

3. | THOUGHT ABOUT YOU 3:59 
(J. Van Heusen) WB Music Corp./ 

Lewis Music Publ. Co., Inc. (ASCAP) 

4. CONTINUED OBSCURITY 4:57 

5. LITTLE MISS FIDGET 4:14 


Ail Arrangements by Kim Richmond 
Except where otherwise noted, 
all music composed by Kim Richmond 





® & © Mini-Tiger Music (ASCAP) 
NINE WINDS RECORDS 


P.O. BOX 100 
BEVERLY HILLS, CA 90213 












LA VOZ SENSACIONAL 


DE PACHIN . 
NG all 
con Acompaiiamiento Musical 


[ : er 9257. 
| Side 1 
a 0455 
REG. U.S. PAT. OFF. RARE) PACHANGA DEL COLEGIO iGulldrro-Torragtesa’ ee 
MARCA Pachanga Espanola ve 


REGISTRADA . CARING VERDAD Bolero Espanol 

. NINA DE TRIANA — Tanguillo 

. MI LUCERO PREFERIDO Milonga 

. EL BEREBITO (B. Flores- 7 
Torres-Monreal) Farruca 


. REPICAR DE CAMPANAS Bolero Moruno 






LA VOZ SENSACIONAL 
DE PACHIN: 
PACHIN ? 
con Acompanamiento Musical 











/ GOLD SERIES 


\ 





. SOLP 9257 
6a - $ide 2 
pes MC 20456 











. LA FLOR DE LA CANELA 

(Isabel Chabuca Granda). Vals 

. TANGUILLO DE LA HORA 
(Guijarro-Monreal) Tanguillo 

. COMO UNA JOYA DEL MAR Alearias y 

. UN PANUELO POR LA CARA Pasodoble fo 

. POR SEGUIR TUS HUELLAS Bolero Moruno © * 

. CANTA MEXICO (F. Garcia Morcillo) Pasodeble. == * 


GLORIA DAVIS IN CONCERT 





SIDE 1 a jf © 1976 R.P.A. Inc. 
Earl Richieds : Stereo 

A Product of j _ RPA-SP 002A 
® i CuS.t, \ 














Communications inc. 


GLORIA DAVIS 


P) : S. 
© Vv 
ce 1. THE BABY’S FAMILY 7:38 a 
oy 2 MEDLEY BY GERSHWIN 8:22 S 
} ~ 
@ 


an 3. THE BANJO 4:00 


| ae 
Cr ye 
c cov? 


cae ‘ 
" Suite 401, 50 Music 





GLORIA DAVIS IN CONCERT 


an 





< 
ms 


SIDE 2 © 1976 R.P.A. inc. 














Produced by: Stereo 
Earl Richards \ 
| 7 | : 2B 
A Product of ®D b Aus fell a 
® C.S.t. 


Communications tnc. 


GLORIA DAVIS 


HUNGARIAN RHAPSODY NO. 10 6:11 o 
THE MILLER’S DANCE 2:32 My 
SONATA NO. 7 IND MAJOR 10:38 - 
TOCCATA 2:37 = 


apo 


| ; 
Sth we 


eee a 
mite 401, 50 music 2° 


|SUMMIT ALL-CITY 
“ELEMENTARY MUSIC FESTIVAL 
ORCHESTRA 
Joseph Petrullo, Conductor 
Finale from New World Symphony-Dvorak/Carlin 
Concerto in A Minor, 1st Mvt.-A. Vivaldi 


(SSafariJames Ployhar ~< 
we Krazy Klock-James Ployhar \ 


SIDE ONE 


ie® perzare! 


SUM 3684A 


ss CHORUS 

ve Marilyn Casale, Norma Federbush, and 

= Carol Gahart, Directors 

\5 Sounds of the Singing School-L. Krone/W. Fullerton 
Saturday Morning Fever-Roger Emerson 

= Annie’s Song-J. Denver/D. Averre 
Bach-A-Rock-J.S. Bach/Ruth Artman-adapt. 



















SUMMIT ALL-CITY 
ELEMENTARY MUSIC FESTIVAL 
MSTAGE BAND 
Douglas Taylor, Conductor 
"i Feelin’ Fine-Sandy Feldstein 
“it’s The Talk of the Town-M. Symes 
=| A. Neiburg and J. Livingston 
owing Time-J. Nowak 
NiiBoogaloo Man-G. Sebesky 
| SIDE TWO 


g avenge! 
SUM 3684B 
BAND 


i Vernon Post, Conductor 

¥) Carnival for Trumpets-J. Kinyon 

We Dixie Rhapsody-C. Tyler 

|Marche Slave-T chaikovsky/O’Reilly 

=) ABC Comedy Time-arr. J. Edmundson 
|. Happy Days 
Il. Making Our Dreams Come True 

lil. Mork & Mindy 








“SALSA DE LA BUENA” 


ew 





© ©. 1980 7 Se LG 
: LADO A 
TWIN RESERVAbOS TO PURE ds 
ANN “tos DER ect soos a0 oe § Miele en 
NN 'V PROMIBIDACUR REPRODUGCION, STUDIO 2 
ANY aiisal ike NA Cea) MANUFACTURADO POR 
PUBLIC BN FEDISCOS 











Guayaguil - Eouador 










aa mi ’plaghae 


L.JULIANA (Cuco Valoy) DANIRL SANTOS Y JOHNNY 
PACHECO 2.-AGUA DE CLAVELITO (M.A. Pozo) 
JOHNNY PACHECO 3.-HISTORIA DE UN 
AMOR (Carlos Almaran) BOBBY 
RODRIGUEZ 4.-YO SIN TI 

© (israel Plata) JUSTO 
 BETANCOURT 








“SALSA DE LA BUENA” 





RESERVADOS TODOS 
DERECHOS | DE LAS ‘OBR AS FABRICATION 
GRABADAS EN ESTE DISCO ORDENADA POR 
CRROHISIDA SU REPRODUCCION, . STUDIO 2 


es YOUTH oe ACTON MANUFACTURADO POR 









cae: i SuGaC cdo 
STE REO LP-98036 





i.-NO ME DIGAN QUE ES MUY. TARDE lose Nogucia) WILLY. 
COLON e ISMAEL RIVERA 2. -QUE SUERTE HE TENIDO 
“DE NACER (A. Cortez-G. César) ROBERTO ROENA 3.- 
: _ CACHITA (Rafael Hernandez) TIPICA “73 4. 
oe BARRA LEWPIA (Curet ete 
: Oe PONCENA 

















FOLKWAYS Records 


AND SERVICE CORP., 121 W. 47 ST., N.Y.C. 


Long Playing Non-Breakable Micro Groove 33 1/3 RPM 
© 1961-Folkways Records & Service Corp., 121 W. 47 St., NYC, USA 
Readings from the Works of 


TARAS SHEVCHENKO 


J read in Ukrainian by artists of the Ukraine 


Natalia Uzhvy 
Band 1: TECHE VODA (The Water Flows) 


| SIDE | FLO952A 


Dmitri Antomovich 

: POSTAYLYU KHATU I KIMNATLU [Ill Build @ House) 

ivan, Marianenka 

>: MENT TRINADTSYATI MINALO (1 Was Thirteen) 

» YAKBI Vi ZNALI PANICHI (If You But Knew) 
Victer Dobrovolsky 

: SVITE YASNY (Bright World) 

: | VERIS VA NA CHUZHYNI 

{And | Grew Up in a Strange Land) 
: | ZOLOTOY! | DOROHOY) (Goiden and Dear} 


> MINAYUT DNI, MINAYUT MOCHI (The Days Go By) 
> DUMI MOY! (Thoughts of Mine} : 
> MENT ODNAKOVO (it s All The Same To Me} 
- Sotiris 
: MENT ZDAYETSYA (lt)Seems To Me) 


















~ FOLKWAYS Records 


AND SERVICE CORP., 121 W. 47 ST., N.Y.C. 


Long Playing Nen-Breakable Micro Groeve 334 RPM 
© 1961 Folkways Records & Service Corp., 121 W. 47 St., NYC, USA 
Readings from the Works of 


TARAS SHEVCHENKO 


read in Ukrainian 
by artists of the Ukraine 


SIDE II P 4 FL9952B- 


Enfr’acte and Excerpt from Act 3 of the Opera 


music by ARKAS 
Based on the poem by TARAS SHEVCHENKO 
Choir & Symphony Orchestra of The Kiev Radio 


Katerina: Lilia Lobanava 
Konstantin Simenenkse, Conductor 
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“YOUR MEMORY” 
















SIDE ONE g STEREO 
So Much in Love BES 
You Belong To Me 2:44 
Remember Then BEDS 
sunday Kind of Love 2:42 
si This | Swear BO 
ics, stand By Me 3:34 
Yo, Gloria 24/7 3. 


Pp Made in Canada Oe 
“Ou io WRAI-679 un 


° P.0. BOX 4652 ® 


_—s—, 





““YOUR MEMORY” 
SIDETWo. Ss STEREO 










Your Memory 3:25 

When Woke Up 

This Morning Vals) 

Little Darlin’ ZO 

Young Boy’ Blues 2:34 
- That's My Desire ail x 
“%  MorseCodeOfLove 2:26 

Ao, Just Two Kinds Of People 2:36 







*P Re: 
O Made in Canada AW) 
Vor p WRAI-679 wr” 


SPO Box ag52 0 NE 








Tes BE Musica rr 
‘ ( 





MARCA REGISTRADA Uy 


ALTA FIDELIDAD 


! a 

/F PASILLOS PARA EXPORTACION % 
bee | JULIO’ JARAMILLO 8 

| | - 


! / con Rosalino Quintero y sus guitarras 












/$ 
A 


























; Naess: A. 


1. COMO SE ADORA EL SOL | 
(Hilario Cuadros) Arpa: G. Castro 


2. JILGUERITO TRAEME BESOS 
(Nicasio Safadi - Lauro Davila) 


3, RUEGO (Carlos Solis Moran) Arpa: G. Castro 


a 
4. SUSPIROS DEL ALMA 
ae (Nicasio Safadi- Lauro Davila) % 
5, HISTORIA DE AMOR io 
(Carlos Rubira |, - Eusebio Macfas Suarez) Arpa: G. Castro or 


tig, 6. ELSA (Julio Jaramillo) Bp 


on fas reall 





















ves DE MUSICg 
Enes ud , 
_ ~ *Sp, 
MARCA REGISTRADA 


Oe, 
Pad i, 
C2) ie 
S > 


ALTA FIDELIDAD ; 


3 : 
s PASILLOS PARA EXPORTACION & 
& JULIO JARAMILLO % 
< z 


con Rosalino Quintero y sus guitarras 
LP 18099 - B 





1. AST QUIERO TENERTE 
(Nicasio Safadi - Rafael Blacio F.) 


2. HQRAS DE PASION (Feo. Paredes H. - Juan de Dios Plaza) Arpa: G. Castro 
~\ 3. YO ME HE VISTO EN TUS OJOS (Enrique Ibafiez Mora) 


\ 4. POR ESA SENDA TRISTE 
» (Gonzalo Vera Santos) Arpa: G. Castro 


, i 5. SOLO Y TRISTE: 
YWicasia Safadi - Enrique !bafiez-M.) 


Sie, 6. FILOSOFIA (Enrique Manzano 
Moo 


Rosaria Sansores) Arpa: G, ae ye 
















LCOK FORME 
BLUE GRASS INCORPORATED 


SIDE 1 3 API -L -1591 
STEREO 


PRAYING - Hazel Houser 

LOOK FOR ME - Jim and Jessie McReynolds 
Central Music BMI 

WHEN HE REACHED DOWN HIS HAND: FOR ME 
G.E. Wright - Stamps Baxter 

LET-ME WALK LORD BY YOUR SIDE & 
Acuff and Rose BMI x 

TALK IT ALL OVER WITH HIM 
Unknown - Arr. by Blue Grass/inc. rN 

+ 5 6. LORD, DON’T/LEAVE ME HERE a> 

a) Unknown - Arr. by. Blue Grass Inc. 





Vee we eh 7 


“eee, N 
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2. & 1036 Due West © 




















LOOK FOR ME 
BLUE GRASS INCORPORATED 


SIDE 2 i g& API -L -1591 


STEREO 


















1. ON THE OTHER SIDE OF JORDAN 
Unknown -Arr. by Blue Grass Inc. 
2. IT’S A LONESOME ROAD 
Reeves BM 
3. | STEAL AWAY AND PRAY 
Ira and Charlie Louvin BMI 
° 4. OVER IN THE GLORY-LAND i? 
Unknown -Arr. by Blue Grass Inc. a~ 
5. TOO LATE TO PRAY % 
Unknown -Arr. by Blue Grass Inc, ry 
6. HOW.GREAT.THOU ART S 


Op, 
ety, yi? 
2 Ga t pve 

- & 1036 pue Wes 


Boveax 0 eX 








“ 33 1/3 RPM 
® 1983 \ V3 RI 













1.-NOEL ACCOLADE 
2.-PETIT PAPA NOEL 
3.-TROIS ROIS MAGES 

4.-DOUCE NUIT DE NOEL 


ea 7 se 
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~ . ,, 42/ 
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J = Foyeux NOEL 


ba. 













‘EK-1001 | Sd | 88 1/3 RPM 


© 1983 Stereo 






—o 1.-J‘AURAI LE TEMPS 
. 2.-GRACE INFINIE 
3.-PRAISE THE LORD 


Face A 
. 33 1/3 RPM 





83 1/3 RPM 


Stereo 


Pie 
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~ERVED UNAUTHO, —— 
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) a 
1. MISS BROWN 


y ee 
( 2. MADAM I'M A DARLING 


S : 
3. SWEET ERIN THE GREEN 


ES 
Pag 4. JIMMY MURPHY 


5. MORRISEY AND THE RUSSIAN SAILOR 


yz 
/ € 
& 6. THE WOMEN ARE WORSE THAN THE MEN 


(1,3,5) Trad. Arr. Harte. (2,4,6) Trad. Arr. Harte/Lunny 


INN DEES KOn NacenTe 
FRANK HARTE 
C) 1986 MCPS 


In Association with 
Claddagh Records Ltd. 


| ae 
Xx (P) 1986 Phaeton Records Ltd. 


§ 2 55 
$ SPIN 994 Xa 


er 
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ok RESERVED UNAUTHORISED pg 
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) | agp 
a SPIN9Q94 38& 
8S 


Ais 1. NAPOLEON BONAPARTE oe . 
fs 2. BIDDY MULLIGAN |. % 
FS 3. THE WOODS OF TRUAGH % 
= 4, DICEY RILEY ° 
& 5. THE PLAINS OF WATERLOO 
S 6. WEARING THE BRITCHES 


(1,3,5) Trad. Arr. Harte, (4,6) Trad. Arr. Harte/Lunny 
(2) Written : by Kennedy. Publ. Waltons 
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i AND LISTEN TO MY SONG 


\ ee FRANK HARTE 7 


(C) 1986 MCPS 4 
(P) 1986 Phaeton Records Ltd. 


In Association with | “4 
Ne Claddagh Records Ltd. ey 


MAURICE 
1. Szonaia hegedire és zongorara 
. Allegretto 
Blues. Moderato 
Ill. Perpetuum mobile. Allegra 


2. Tzigane. 


™. 


2 
Kiss Andras 


Lakatos Katali 


ray 


— 
eum 


VDE: 
a Soe gs 
oe 
Re al , 
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CLAUDE DEBUSSY 





1. Szonate hegediire és zongorara 





| Allanrn 
» FAICUIL 






ll. Interméde. Fantasque et léger 
lil. Finale. Trés anime 
RS) As ae 
£. Mmomiecny 





(Suite bergamasque) 
A. Relyans 4 












ARTISJUS 








3. Golliwoa's Cake-walk 


: 
lasct o-Meire ay 7 

4. Csonako: 

{IS SZ ~~ 

~~ . a 4 = AN 
VasTon Cnoi rara 


Kiss Andras (hegedi) SS 
Lakatos Katalin (zongora) qs 


Vande IN HUNGARY 
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velvet A 
\/ 33 1/3 RPM 
VEO STEREO 
_Dia ond Stereo 
\ 2. DEJAME QUEDAR 
® 1981. (Cheo Zorrilla) 
3. 3.- SOLO TU, SOLO YO 
s, (Toto Cotugno) & 
© 4.- HASTA QUE TU DECIDAS & 
°e L (Francisco Quesada) pes 
ie 5.- PERO LOS TIEMPOS Q° 
es ee CAMBIAN ae 
%e p | Indalecio Ramirez) ; 63° 










B 
33 1/3 RPM 
STEREO 









ss) _,Diamond. Stereo _ 
«6006 1.- SE ME SECO LA PIEL 


® 1981 (Cheo Zorrilla) 


2.- DAME FE 
(Alejandro en) 


3.- AMEMONOS 
(Ruiz Venegas) 


Vo, 4.- DOS AMORES DESIGUALES , ¢ 
be (Lolita de la Colina) 
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2, é 
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Recordings 


THE JOHNSON BROTHERS 
REMINISCING BLUEGRASS FAVORITES 





Side One (C) (P) 1978 
Stereo Outlet Recordings 
39879 ® SEP ST OnG 

1. NOBODY'S BUSINESS Arr. By Johnson Brothers (2:35) 
2. WABASH CONNON BALL Roy Carter Peer Int BMI (4:00) 
3. NINE POUND HAMMER Merle Travis (2:30) 

4. THERE IS A TRAP Arr. By Johnson Brothers (2:05) 

Se PIRESTAIND BIEES (2:22) 

Tommy Johnson Fairystone Pub. Co. BM! 


6. WILD SIDE OF LIFE (2:00) 
William Warren A.A. Carter Travis Music Co. 
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Recordings 


THE JOHNSON BROTHERS 
REMINISCING BLUEGRASS FAVORITES 





Side Two (GC) (IP) 8 7ee) 
Stereo | Outlet Recordings 
39880 y SME Wale 

1. RED MOUNTAIN WINE (2:45) 
E.L. Jefe-Gib Guilbeau Third Story Music BMI 

2. ROVIN GAMBLER Arr. By Johnson Brothers (3:05) 

3. SHE'S JUST A CUTE THING R.S. Martin B. Osborne (2:36) 
4. WORRIED MAN BLUES (2:49) 
Trad Arr. By Johnson Brothers 
wo MORE OTB EIR IMNED (2:02) 
Trad Arr. By Johnson Brothers 


6. SUNNY SIDE OF THE MOUNTAIN (2:46) 
<,, Harry C. McAulife Bobby Gregory 


ot 
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SIDE 1 3 | REB-1561-A 


SELDOM SCENE 
“THE NEW SELDOM SCENE ALBUM”’ 




















1. BIG RIG (3:41) 
(G. Taylor)(Coral Reefer Music-BMl) 

2. IF THAT’S THE WAY YOU FEEL (2:57) 

(C. & R. Stanley)(Acuff-Rose-Opryland-BMI) 

3. EASY RIDE FROM THE GOOD TIMES TO THE BLUES (3:02) 
(Herb Pedersen)(Dear Friends Music-BMl) 

4. PARADISE VALLEY (3:16) 
(Arr: Tom Gray) 

. CALIFORNIA EARTHQUAKE (5:20) 


(Rodney Crowell)(Jolly Cheeks Music-BMl) 





sine2 sf : | REB-1561-B 














‘ SELDOM SCENE 
“THE NEW SELDOM SCENE ALBUM”’ 















1. RAILROAD MAN (3:14) 
(Arr: John Starling) 

2. ANSWER YOUR CALL (3:56) 
(John Starling)(Black Sheep Music-BMl) 

3. | HAVEN’T GOT THE RIGHT TO LOVE YOU (2:36) 
(Sam Buchanan-Vernon Claude)(Gallatin Music-BMl) 

4. SONG FOR LIFE (3:30) 
(Rodney Crowell)(Jolly Cheeks Music-BMl) 

5. REBELS YE REST (2:32) 


(Pauline Beauchamp)(Two Brothers Music) 


6. PICTURES FROM LIFE’S OTHER SIDE 
(Arr: John Duffey) 


(4:15) 





Sidel stereo 


CXS-9035-1 (BCRS-6474) 





Blue Hawaii 


Leo Adcdeo and 
His Orchestra and Chorus 























1 Sing Me a Song of the Islands 
(Gordon-Owens) 


2 Lovely Hula Hands (Anderson) 


3 My Little Grass Shack in Kealakekua, 
Hawaii (Cogswell-Harrison-Noble) 


4 Beyond the Reef (Pitman) 
” 5 Mauna Loa (Mullen-Addeo) 


TM(s) (8 RCA CORP —MADE IN U.S.A 
@®) 1973 RCA RECORDS 
















Side“ Stereo 


CXS-9035-1 (BCRS-6475) 


Blue Hawaii 
Leo Addeo and His Orchestra 


1 My Isle of Golden Dreams 
(Kahn-Blaufuss) 


j § 


. 2 Hawaiian Memories (Addeo-Kusik) 
3 Hawaiian Sunset (S. Kaye-B. Kaye) 


4 Medley: To You Sweetheart, Aloha 
(Owens); Aloha Oe (Liliuokalani- 
Arr.: Addeo) 


2,4. and Chorus 





ES RCA C ORES Mg DEINUSA 
(E 197 5 RCA REC 














Side 2 Stereo 


CXS-9035-2 (BCRS-6476) 


Blue Hawaii 
Leo Addeo and His Orchestra 





1 Pearly Shells (Edwards-Pober) 
2 Hawaiian War Chant (Noble-Leleiohaku) 


3 Little Brown Gal (Wood- 
McDiarmid-Noble) 


4 Blue Hawaii (Robin-Rainger) 


1. and Chorus 
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~ Camden 


LAUREL ROCK RECORDS 


STEVIE ROCK 


33 1/3 RPM LRR-1124 
STEREO SIDE A 


1. I'LL NEVER (3:06) 
2. IT'S NOT TRUE (3:07) 
3. SO LONG FOR NOW (3:09) 
4, BE WITH YOU (THAT WAY) (4:41) 
¢ 5. SECRETS OF (3:06) 


> ALL SONGS WRITTEN BY: STEVIE ROCK er 
ty, © 1988 STEVIE ROCK CYCLOTRON MUSIC Bi 
Wy 
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LAUREL ROCK RECORDS 


STEVIE ROCK 





33 1/3 RPM LRR-1124 
STEREO > SIDE B 


> 
Ec 
P S| 
: 
q 6. ISHOULD HAVE KNOWN (4:12) 
3 
S 





OF Nu 07003 


7. ONE LOST LOVE (2:51) 
8. WHY DOT CRY (300) 
9, WAY BACK THEN (3:53) 
‘% ALL SONGS WRITTEN BY: STEVIE ROCK A 
ee © 1988 STEVIEROCK CYCLOTRON MUSIC Rid 
ASCAP 


Ty 
hee 
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& 
ENT, Inc 
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| Fg Seal 


Sided Stereo 


RCL-8036 (RCL-8036-B) @ 


Kier Gp ties) P61) 













Levine conducts Mahler 


Symphony .No.10 
(Deryck Cooke Final Version) 


7— > SCR 1OR <7» ZhK> Seq) 


33 %4rpm 





1. If Scherzo 1:Schnelle viertet 


2. Ill Purgatorio:Allegretto moderato 


Se 
The Philadelphia Orchestra Sse 
~ ~~ 
. Looe 
James Levine, Conductor SSE 
OS 
wg 


(P) 81 RCA RECORDS 
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“SHALOM” FROM MARION j 


NaNNa 999999 

1, FINJAN (H. Hefer - Folk) 2. SHEIN VI DE LEVONE (C. 
Tauber - J. Rumshinsky) 3. MY YIDDISHE MAME (J, Yellen 
- L. Pollack) 4. HAVA NETSE BEMACHOL (Folk) 5. EREV 
SHEL SHOSHANIM (M. Dor - J. Hadar) 6. HAVA. NAGILA 
(A. Z. Idelson) 


Arr. and cond. by Rauno Lehtinen 
Producer : Raimo Henriksson 
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SIDE‘ ‘ALD - 5011 
STEREO 


AMARTIA MOU KI’ AMARTIA SOU... 
GEORGE PASPATIS 


bow. 
















International 


x 
yD 
5 
1. Amartia mou ke amartia sou = 
2. Min akous oti sou lene & 
& 
3. Fegari se parakalo ~S 


reste: g 
4. Kipriotissa se & 
5. Thessaloniki mou & 

: & 


itikopoula kQpeta 


” 89 ine ®1o77 Pl. NLY. oor?” 
r S4Ty RK n: 
STREET, NEW YO 


